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Foreword  

Ȱ!Ó ÁÂÏÖÅȟ ÓÏ ÂÅÌÏ×Ȣȱ 4ÈÅÓÅ ×ÏÒÄÓȟ ÁÔÔÒÉÂÕÔÅÄ ÔÏ (ÅÒÍÅÓ 4ÒÉÓÍÅÇÉÓÔÕÓȟ ÌÉÅ ÁÔ 
the heart of the Western esoteric tradition. In brief, they mean that the 
universe and all it contains is reflected in some manner not only on Earth, but 
also in man and his worksȢ 4ÈÅ ÃÈÉÅÆ ÑÕÅÓÔ ÏÆ ÁÌÌ ÁÇÅÓ ÈÁÓ ÂÅÅÎ ÍÁÎȭÓ ÁÔÔÅÍÐÔ 
to understand the mystery of existence and to find his place in it. He keenly 
ÏÂÓÅÒÖÅÄ ÔÈÅ ÍÏÖÅÍÅÎÔ ÏÆ ÔÈÅ ÓÔÁÒÓȟ ÁÓ ×Å ÒÅÁÄ ÉÎ 'ÅÎÅÓÉÓ ρȡρτȟ ȰÆÏÒ ÓÉÇÎÓȟ 
ÁÎÄ ÆÏÒ ÓÅÁÓÏÎÓȢȱ .ÏÔ ÏÎÌÙ ÈÁÖÅ ÔÈÅ ÓÔÁÒÓ ÇÕÉÄÅÄ the traveler on the earth and 
seas, but their constellations are archetypes that have been viewed as guides 
for the lives of men and nations.  

In this fascinating and well-researched book, David Ovason presents the 
remarkable thesis that Washington, D.C., is a city of the stars. He demonstrates 
that there are over 30 zodiacs in the city, and that the majority of them are 
oriented in a meaningful way. Even more astonishing is it to learn that these 
zodiacs were designed to point to the actual heavensɂthus marrying the 
Capital City with the stars. This discovery parallels the recent finding in Egypt 
that the three Great Pyramids correspond to the thÒÅÅ ÓÔÁÒÓ ÉÎ /ÒÉÏÎȭÓ ÂÅÌÔȟ 
while the Nile River occupies the same relative position as the Milky Way. It is 
still debated whether this was intentional, yet the correlation is undeniable. 
3ÉÍÉÌÁÒÌÙȟ ÔÈÅ ÁÓÓÉÇÎÍÅÎÔȟ ÐÏÓÉÔÉÏÎ ÁÎÄ ÍÅÁÎÉÎÇ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#ȢȭÓ zodiacs 
bespeak a relationship between heaven and earth.  

2ÅÃÅÎÔ ÓÃÈÏÌÁÒÓÈÉÐȟ ÓÕÃÈ ÁÓ 3ÔÅÖÅÎ #Ȣ "ÕÌÌÏÃËȭÓ Revolutionary Brotherhood: 
Freemasonry and the Transformation of the American Social Order, 1730ɀ1840 
(University of North Carolina Press, 1996), demonstrates the undeniable 
influence Freemasonry exerted on the American system of government and 



lifestyle. Aware of these influences, David Ovason discovered what may be 
Masonic influences in the architecture and layout of the city. He does not 
assert that all his correspondences or discovered secrets were laid down by 
Masons, but there is some support for his argument in documents preserved 
in the Archives and Library of the Supreme Council, 33°, Southern Jurisdiction. 
!Ó ÉÎ ÏÔÈÅÒ 3ÃÏÔÔÉÓÈ 2ÉÔÅ "ÌÕÅ ,ÏÄÇÅ ɉȰ3ÙÍÂÏÌÉÃȱ ÏÒ Ȱ#ÒÁÆÔȱɊ ÒÉÔÕÁÌÓȟ !ÌÂÅÒÔ 
0ÉËÅȭÓ  

Book of the Lodge contains recommendations for decorating the lodge ceiling 
with constellations and planets. The star map, which is to be painted on the 
ceiling, is replete with Masonic symbolism that was influenced by French 
designs in the early 19th century.  

4ÈÅ ÁÓÔÏÎÉÓÈÉÎÇ ÔÈÉÎÇ ÉÓ ÔÈÁÔ 0ÉËÅȭÓ ÃÅÉÌÉÎÇ ÄÅÓÉÇÎ ÒÅÆÌÅÃÔÓ ÐÒÅÃÉÓÅÌÙ ÔÈÅ ÓÁÍÅ 
mysteries observed by David Ovason in this book. These mysteries relate to 
ÔÈÅ ÃÏÎÓÔÅÌÌÁÔÉÏÎ 6ÉÒÇÏȢ 0ÉËÅȭÓ ÍÁÐ ÉÓ ÅÎÔÉÒÅÌÙ ÓÃÈÅÍÁÔÉÃɂwhich is to say that 
it does not reflect the actual positions of the stars in the heavens (Leo could in 
no way be represented as following Ursa Majoris, for example). Even so, Pike 
is very clear in allocating his symbolic placing of planets and stars. For 
example, he places the full Moon between the constellations Scorpio and 
Virgo. This means that the full Moon is in the constellation Libra, and the star 
Spica is just above the lunar crescent.  

What does this mean to us? The star Spica happens to be the one that David 
Ovason has shown to be symbolically linked with both Washington, D.C., and 
the United States as a whole. As the reader will learn, Ovason also suggests 
that this star may be the origin of the five-pointed star that adorns the 
American flag. He also suggests that Spica may have been the origin of the 
Blazing (or Flaming) Star of Freemasonry.  

Certainly, it would be far-fetched to draw too many conclusions for a 
schematic map, but it is evident that Pike visualized his star map as marking 
the setting of Virgo, along with the constellation BoÏȃtes, to its north. This is 
precisely the cosmic setting that David Ovason suggests represents the secret 
star plan of Washington, D.C. While Pike engineered a schematic time for his 
star map, Ovason shows that it relates to a number of days centering upon 
August 10 of each year. The significance of this and ÏÔÈÅÒ ȰÍÙÓÔÅÒÉÅÓȱ ÉÓ ÆÕÌÌÙ 
explored in this work. In view of the meanings that may be traced in Albert 
0ÉËÅȭÓ ÍÁÐȟ ×Å ÃÁÎ ÏÎÌÙ ×ÏÎÄÅÒ ÉÆ ÈÅ ÏÂÓÅÒÖÅÄ ÔÈÅ ÓÁÍÅ ÃÏÒÒÅÓÐÏÎÄÅÎÃÅÓ ÏÆ 
the city, noted by Ovason, yet for reasons of his own never divulged them.  



In any case, David Ovason presents us with a fascinating work that will be 
sure to captivate and entertain readers interested in architecture, esotericism, 
&ÒÅÅÍÁÓÏÎÒÙȟ ÁÎÄ ÏÕÒ ÎÁÔÉÏÎȭÓ ÃÁÐÉÔÁÌȢ (ÉÓ ÔÈÅÓÉÓ ÍÁÙ ÂÅ ÃÏÎÔÒÏÖÅÒÓÉÁÌȟ ÂÕÔ ÉÔ 
is well thought out and presented.  

ɂC. Fred Kleinknecht, 33°, Sovereign Grand Commander, The Supreme 
Council, 33° (Mother Council of the World), Southern Jurisdiction, U.S.A., 
Washington, D.C.  

Chapter One  

#ÏÍÅ ÌÅÔ ÍÅ ÌÅÁÄ ÔÈÅÅ ÏȭÅÒ ÔÈÉÓ ÓÅÃÏÎÄ 2ÏÍÅ ȢȢȢ 4ÈÉÓ ÅÍÂÒÙÏ ÃÁÐÉÔÁÌȟ ×ÈÅÒÅ 
Fancy sees Squares in morasses, obelisks in trees; 
Which second-ÓÉÇÈÔÅÄ ÓÅÅÒÓȟ ÅÖȭÎ ÎÏ×ȟ ÁÄÏÒÎȟ 7ÉÔÈ ÓÈÒÉÎÅÓ ÕÎÂÕÉÌÔ ÁÎÄ ÈÅÒÏÅÓ 
yet unborn...  

ɉ4ÈÏÍÁÓ -ÏÏÒÅȟ Ȱ4Ï 4ÈÏÍÁÓ (ÕÍÅȟ ÆÒÏÍ ÔÈÅ #ÉÔÙ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟȱ ρψπτȟ ÉÎ 

The Poetical Works of Thomas Moore, 1853, vol. II, p. 296)1 
 

The shrouding mists have gone, and with them the frogs and the mud turtles, 
yet their presence still lives on in the name. Foggy Bottom is the area where 
the western reaches of Washington, D.C., used to meet with the Potomac River 
to the southeast of Rock Creek. In modern times, it includes the once-infamous 
Watergate Complex, and its evocative name has survived in a Metro station, 

south of Washington Circle.2 
 

If you were to walk or drive from this Metro, down to the Watergate Complex 
and on to the John F. Kennedy Center for the Performing Arts, even as far as 
the western edge of Constitution Avenue, you would be unlikely to discover 
the reason for the name Foggy Bottom. The drainage engineers, the landfill 
experts and the architects of the late 19th century have done their work well, 

turning pestilential mudflats into habitable land.3 
 

Foggy Bottom was originally called Hamburg by a Dutch gunmaker named 
Jacob Funk, who had settled the area in the mid-18th century with grandiose 

plans for its development.4 However, Nature proved intractable, and the plans 
he had drawn up for a township came to nothing of real substance. The place 
remained almost uninhabited because of its deafening frog choruses and 



cough- inducing mists: settlers were deterred, and only duck hunters and 

fishermen found the mudflats of use.5 Incredibly, when, almost 100 years 
later, in 1859, a gasworks was built in the area, the few householders of Foggy 
Bottom were  

delighted: they imagined that the gas fumes would disinfect the muddy land, 
and somehow make the fogs kinder on their throats.  

Although officially Hamburg, it was called Funkstown by the early residents 
for a considerable time, yet it was scarcely even a village, and certainly not a 
town. Only a few wood-frame buildings and even fewer brick houses are 
recorded at Foggy Bottom, as late as 1800. Surprisingly, a pair of red-brick, 
two- story houses have survived from this time, to the southwest of George 
Washington University. These were built originally by John Lenthall (who was 
in charge of the construction of the U.S. Capitol) on 19th Street. At that time, 
they must have been near the northern edge of the ancient Foggy Bottom. In 
the 1970s they were moved, brick by brick, to their present location on 21st 
Street, and in spite of this enforced reconstruction are sometimes said to be 
among the oldest surviving dwellings in Washington, D.C.  

About 1800, a large glassmaking factoryɂessentially for the windows of the 
new city buildingsɂwas constructed on the southern edge of Foggy Bottom 
from bricks kilned in Holland. This factory was located on the square sold as 
lot 89 in the sales map of 1792 (I have marked this position in black on the 
map below) which had been drawn up at the behest of George Washington to 
attract capital and speculators to the new federal district. For a while, the site 
proved to be an excellent one for a factory, as it faced directly on the Potomac 
and offered useful wharfage for unloading glassmaking materials.  



 

By one of those curious coincidences with which the history of Washington, 
D.C., is punctuated, this is exactly the site where, nearly 200 years later, a 
bronze statue of the mathematical genius Einstein was erected, outside the 
National Academy of Sciences (plate 1). The great man is shown 
contemplating a star-spangled marble horoscope for April 22, 1979, which is 
spread out at his feet: he is casually resting his right foot on the stars of two 
cosmic giantsɂ BoÏȃtes and Hercules. As we shall see, this is probably the 
largest marble horoscope in the world.  

The surprising link forged between Foggy Bottom and the stars does not end 
with Einstein. Behind his statue, in the National Academy of Sciences building, 
are 12 signs of the zodiac, along with their corresponding symbols, which 
have been built into the structure of the metal doors (plate 2). In the adjacent 
building to the eastɂthe Federal Reserve Board Buildingɂare two other 
zodiacs, cut by the great glass designers Steuben, as decorative flanges for 
lightbulbs (plate 3 and figure 12). These zodiacsɂthe marble floor of the 
Einstein statue, the metal doors of the Academy and the glass light fixtures of 
the Federal Reserveɂare just 4 of the 20 or so zodiacs in central Washington, 

D.C.6 
 



At a later point, I shall examine each of these zodiacs more closely, but even at 
this stage we must stop and ask the obvious question: why do we find zodiacs 
in the formerly unhealthy stretches of Foggy Bottom, where frogs croaked 
night and day, and where young boys would hunt for mud turtles?  

Today, the air around Einstein is fresh and wholesome, and even the River 
Potomac has disappeared. The silting of the waters, and the extensive landfills 
of the late 19th century, explain why the Potomac wharfage has been moved, 
and why, from the windows of the Academy, one looks onto a greensward 
extension of the Mall, landscaped with trees and dotted with a variety of war 
memorials, including that of the Vietnam Veterans. In many ways, this 
extension of Foggy Bottom, born of the waters of the Potomac, has witnessed 
greater change than almost any other part of Washington, D.C.  

It would be pleasant to think that Einstein would know that behind him there 
had once been a site called Observatory Hill. Had perhaps the earlier 
inhabitants ɂfirst the Algonquins, and later the early settlers from 

Elizabethan Englandɂ studied the stars from this rise?7 The reality is 
probably more prosaic, for in 1843 the site had been taken over by the U.S. 
Naval Observatory (next page), and an enormous viewing-dome was 
constructed with a movable frame that swung easily on bearings of huge 
cannonballs, mounted on greased cast-iron grooves.  

Fifty years later this same site, which had been earmarked by George 
Washington not for an observatory but for a university, would be proposed 
for an extraordinary museum by a scarce-remembered architect named 
Franklin W.  

Smith, whose highly original architectural ideas would help revolutionize the  



 

8  

appearance of the city.8 
 

If one of the night-shift workers in the glass factory had chosen to step out to 
look into the clear night skies in wintertime, he would have seen much the 
same stellar pattern in the skies as Einstein now contemplates on the marble 
at his feet ɂin the skies on Christmas Eve, 1800, at about 7:30 in the evening, 
he would have seen the gibbous Moon almost overhead, with bright Venus 
setting over the Potomac, in the west.  

The constellation of Canis Major, the Greater Dog, would have risen over 
Jenkins Heights, where the north wing of the Capitol was almost completed. 
Dominating this part of the skies would be the scorching dog star, Sirius, a 
brilliant white and yellow star. In 1800, this was the only star known to have 
been represented in the Egyptian hieroglyphics. Some modern scholars trace 
the name of the star in the hieroglyphic of a dog, evoking the god Anubis; 
however, the ancient Egyptians tended to call Sirius Spdt, and represented it 
with  



hieroglyphics that resembled an obelisk and a five-pointed star .9 The 
ancient Greeks, who took over so much of the Egyptian Wisdom, called Spdt by 
the name Sothis, yet it remained the dog star in their calendars, and it was 

used by both Greeks and Egyptians in the orientation of important temples.10 

I pay attention to the five-pointed hieroglyphic here because, as we shall see, 
it seems to have been the source of the five-pointed star adopted for the 
American flag.  

Sirius is 23 times as luminous as our own Sun, and even though its distance 
from the Earth of eight and a half light-years dims this luminosity, it is still the 
brightest star in the sky. The ancient Egyptians may have known that it was a 
doubleɂa two-star systemɂyet this was forgotten for centuries, until the 
invention of powerful telescopes. Its companion, known as Sirius B, seems to 
have a density more than 90,000 times greater than our own Sun, and has 

become one of the great mysteries of modern occult literature.11 
 

To the northwest the cross-stars of the constellation of the Swan, the 

Cygnus12 of the ancients, would be visible, seeming to mark Masons Island 

(which is now called Theodore Roosevelt Island) with the sign of the cross.13 

The two great stars Castor and Pollux, distinguishing the constellation Gemini, 
would have been rising over Jenkins Heights, where the new Capitol building 
was still being erected. A little higher, the mighty constellation of giant Orion 
would be hovering in the southeastern skiesɂmarked by that tight triple belt 
of stars to which the ancient Egyptians are supposed to have oriented their 
pyramids. Its orange star Betelgeuse, which marks the armpit of the giant, has 
a  

diameter about 400 times larger than our own Sun, yet because it is 470 light- 
years from our Earth, it seems to be no larger than a red pinprick in the skies. 
It is moving away from Earth at the rate of over 10 miles per second, yet so 
ÉÌÌÕÓÏÒÙ ÉÓ ÔÈÅ ÃÏÓÍÏÓ ÔÈÁÔ ÔÈÅ ÁÎÃÉÅÎÔÓ ×ÉÓÅÌÙ ÃÁÌÌÅÄ ÉÔ ȰÆÉØÅÄȟȱ ÁÎÄ ÔÈÅ ÓÔÁÒ 
seems scarcely to have moved since Babylonian astrologers named it Gula, 
about 4,000 years ago.  

Two hundred years separate the marble chart of Einstein from the night sky of 
the glassworker, yet it would seem as though nothing had changed in the 
heavens in a period which man must measure in less than a dozen 



generations.14 It was this promise of stellar immutability which had first led 
the ancient Egyptian priests, and their pupils the Greek architects, to orientate 
their temples to the stars. It was this same promise which led the designers of 
Washington, D.C., to ensure that their own new city was also laid out in 
accordance with a geometry which reflected the wisdom of the stellar lore.  

Had you stood on this water-edge of Foggy Bottom on April 3, 1791, before 
the glass factory was built, you would have witnessed a most remarkable 
eventɂ one which seems to have been involved in the magic of the building of 
Washington, D.C. On the morning oÆ ÔÈÁÔ ÄÁÙȟ ÁÎ Ȱ!ÆÒÉÃ-!ÍÅÒÉÃÁÎȱ ÁÓÔÒÏÎÏÍÅÒ 
named Benjamin Banneker was making observations not very far from this 
spot. Wherever he stood, he would have been looking directly to the east, 
watching the sunrise, knowing full well that within a few minutes there would 
be an eclipse, when the Sun, newly risen over the hill which was then called 

Jenkins Heights, would be blacked out by the body of the Moon.15 
 

This is not poetic fantasy: Banneker was a historic personage (in modern 
Washingon, D.C., he has a city park named after him) and did record that 

eclipse in his own notebooks.16 He was working on this land with the 
surveyor Andrew Ellicott, making the preliminary observations so essential to 
laying out the boundaries for the new federal district. Ellicott was following 
the instructions of George Washington himself, and Banneker was his 
temporary assistant: the two were taking the first giant steps towards 
designing the city which would be named after the most famous man in 
America.  

Banneker worked on the project for only a few months: it seems that his age 
told against him in such a strenuous and demanding enterprise.  

Besides knowing a little about surveying, Banneker was a self-taught 
mathematician and astronomer, with some knowledge of astrology: indeed, in 
the following year he published an almanac, containing planetary positions, 
and observations on lunar and solar eclipses for the year to come.  

observations on lunar and solar eclipses for the year to come. 
In one of his ephemerides, Banneker published a crude woodcut of a  

zodiacal man (see opposite)ɂan image depicting the cosmic human being 
marked with the 12 signs of the zodiac that rule parts of the body. This 



×ÏÏÄÃÕÔ ɉÆÒÏÍ ÔÈÅ ÁÌÍÁÎÁÃ ÆÏÒ ρχωυɊ ×ÁÓ ÂÏÒÒÏ×ÅÄ ÂÙ "ÁÎÎÅËÅÒȭÓ ÐÒÉÎÔÅÒÓ 

from a design used by the almanac maker Benjamin Franklin.17 The image 
displays one item which relates it to a symbolism that still proliferates in 
Washington, D.C. The flower in the hand of Virgo (on the right of the image) 
has five petals, or leaves. This may not sound very important at this stage, but 
as our investigation of Washington, D.C., proceeds, the implications will 
become very clear. It is entirely fitting that, at the end of the 18th century, an 
American image of the ancient zodiacal sign of the Virgin should hold a five-
petaled flower.  

As Banneker witnessed the predicted eclipse, he would have known full well 
that the ancients had always insisted that such a cosmic event would have a 
profound influence upon earthly events. He would have known, too, that the 
nature of that influence would depend upon the planetary patterns in the 

skies at the time when the eclipse took place.18 The eclipse of 1791 was in 
Ariesɂa certain portent that the destiny of Washington, D.C., would be filled 
with pioneering endeavor and excessive (not to say belligerent) enthusiasms. 
Aries had been the golden Ram of the ancient mythologiesɂthe Argonauts of 
myth and poetry were the ancient Greeks who chose to face the savagery of 
the guardian dragon, in an attempt to steal the magical golden fleece of this 
celestial Ram. The Latin word Aries means Ramɂyet, for astrologers, it is the 

courage of the Argonauts which is signified by the word.19 
 



 

In fact, the augury on that morning of April 3, 1791, was remarkable. The Sun 
and Moon were not the only pair in Aries at that time: no fewer than five of the 
known planets were in that zodiacal Ramɂthe sign which favors brave 

undertakings.20 
 

Such cosmic curiosities are a sign that the city had begun in a kind of dreamɂ
as a vision. Some historians will tell you that it began as a dream in the mind 
of George Washington.  

When George Washington first rode over the woody site he had visualized as 
the future federal capital, the highest hill was owned by Daniel Carroll. In his 
youth, Washington had trained as a surveyor, and he would have perceived 
immediately the importance of these heights as the federal heart for the new 
nation. He may even have learned, from local gossip in Georgetown, that at the 
foot of this hill had been held the tribal grand councils of the Algonquins. 
Perhaps he had even heard rumors of the most curious thing about Jenkins 
Heightsɂthat in earlier times the hill had been called Rome.  



Other historians will tell you that the beginnings of this second Rome may be 
ÔÒÁÃÅÄ ÔÏ Á ÍÕÃÈ ÅÁÒÌÉÅÒ ÄÒÅÁÍȟ ÉÎ ÔÈÅ ÉÍÁÇÉÎÁÔÉÖÅ ȰÓÅÃÏÎÄ-ÓÉÇÈÔȱ ÆÁÃÕÌÔÙ ÏÆ Á 
man who lived on this land long before George Washington was born. In 1663,  

man who lived on this land long before George Washington was born. In 1663, 
the owner of this tract of land had been one Francis Pope. It has been 
suggested that Pope was slyly joking with his own name when he called the 
hill Romeɂ and the inlet marking the western boundary of his land the Tiber, 
after the famous river of the ancient city. That may have been the case, but 
local tradition twisted the story into something altogether more marvelous. 
From such tradition, we learn that Francis Pope had the power of prophecy: 
he predicted a more mighty capital than Rome would occupy the hill, and 
foresaw that  

later generations would command a great and flourishing country in the new 
world. He related that he had had a dream, a vision, in which he had seen a 
splendid parliament house on the hill ... which he purchased and called Rome, 

in prophetic honor of the great city to be.21 
 

It would be reasonable to take this as a quaint yet entertaining storyɂ 
sufficiently charming, perhaps, to excite the imagination of the Irish poet, 
Thomas Moore, who probably heard a version of the tale when he visited 

Washington, D.C., in 1804.22 Indeed, the story might easily be taken for the 
stuff of myth were it not supported by a long manuscript in the Maryland 
State Archives, at Annapolis. The deed, dated June 5, 1663, is in the name of 
Francis Pope, and sets out the basis for a survey and granting of a strip of land 

called Rome, bounded by the inlet called Tiber.23 
 

This tenuous link between Pope and Rome was to resurface in Washington, 
D.C., during 1851, but in a more humorous form. The United States Legation in 
Rome had been approached by the representatives of the pope, who was 
prepared to share with other nations in contributing a block of marble (taken 
from the Temple of Concord in Rome) to help in the building of the 
Washington Monument. The official in charge of the operation, George 
Watterson, accepted the proposal, but a little later this was opposed by a Mr. J. 
T. Weishampel of Baltimore, who interpreted the inscription on the marble 
ɉ×ÈÉÃÈ ÒÅÁÄȟ Ȱ2ÏÍÅ ÔÏ  



!ÍÅÒÉÃÁȱɊ ÁÓ ÐÏÉÎÔÉÎÇ ÔÏ ÔÈÅ ÁÉÍ ÏÆ ÔÈÅ ÐÁÐÁÃÙ ÔÏ ÍÏÖÅ ÌÏÃËȟ ÓÔÏÃË ÁÎÄ ÂÁÒÒÅÌ 
to  

 

24  

the United States.24 Weishampel was not the only one to object to this 
ÓÕÐÐÏÓÅÄ ÐÒÏÆÁÎÁÔÉÏÎ ÏÆ ÒÅÌÉÇÉÏÕÓ ÆÒÅÅÄÏÍ ÉÎ !ÍÅÒÉÃÁȟ ÁÎÄ Á ȰÄÅÅÄ ÏÆ 
ÂÁÒÂÁÒÉÓÍȱ ×ÁÓ ÅÎÁÃÔÅÄ ×ÈÅÎ Á ÇÒÏÕÐ ÏÆ ÍÅÎ ɉ×ÈÏ ×ÅÒÅ ÎÅÖÅÒ ÉÄÅÎÔÉÆÉÅÄɊ 
broke into the storage shed near the Monument and carried off the stone: they 
broke it up, eventually dropping its remains over the side of a boat in the 

manner of a latter-day Boston Tea Party.25 
 

Records in England show that an Englishman called John Pope had settled at 

Dorchester, Massachusetts, in 1630.26 It would be pleasant to think that this 
John Pope was related in some way to our own visionary Francis Pope, 
because the family name would then tie together two noteworthy strands of 
history in Washington, D.C. As a matter of fact, this John Pope of Dorchester 
was a distant forebear of the architect John Russell Pope, who, besides 
designing the Jefferson Memorial which stands on land liberated from the 
marshland of the Potomac across from Foggy Bottom, also built the most 
esoteric structure in Washington, D.C., once known to Masons as the House of 
the Temple, or the Supreme Council, Southern Jurisdiction (figure 1). This has 
rightly been called by ÁÎ !ÍÅÒÉÃÁÎ ÈÉÓÔÏÒÉÁÎ ÏÆ ÁÒÃÈÉÔÅÃÔÕÒÅ ȰÏÎÅ ÏÆ ÔÈÅ ÍÏÓÔ 

ÖÉÔÁÌ ÂÕÉÌÄÉÎÇÓ ÅÒÅÃÔÅÄ ÉÎ ÍÏÄÅÒÎ ÔÉÍÅÓ ÈÅÒÅ ÏÒ ÉÎ %ÕÒÏÐÅȢȱ27 
 

What is most remarkable about this merging of history with mythology is that 
ancient Roman astrologers had linked the foundation of their own city with a 
fixed star in Leo. This was Regulusȟ ×ÈÏÓÅ ÎÁÍÅ ÍÅÁÎÓ ȰÌÉÔÔÌÅ ÒÕÌÅÒȱɂperhaps 
a reasonable association for a city that was to rule the world for so many 
centuries. The star Regulus is said to have entered the zodiacal sign Leo in 293 
B.C., and has been taken ever since by astrologers as the guiding star of the 



Eternal City.28 Perhaps Francis Pope, or whoever named the parcel of land 
Rome and the river Tiber, was interested in stellar things, and perhaps he 
even knew about this ancient connection between the star and the city whose 
name he adopted for the hill. However, what Francis Pope certainly did not 
knowɂand what no one has realized until modern timesɂis that this same 
star, Regulus, was also adopted by the early founders of Washington, D.C., as 
one of their prime marking stars. As we shall see, Regulus is one of three stars 
which link the federal city indissolubly with the stellar realms.  

It seems, then, that history making and stellar mythologizing meet in the 
beginnings of Washington, D.C. One consequence of this meeting of dreams is 
very concrete, very tangible. It is a matter of historical fact, as I have said, that  

there are more than 20 zodiacs in the center of the city: I know of no other city 
in the world with such a multitude of public zodiacs displayed in so small a 
space. In London, for example, there are presently four public zodiacs of 
which the Bracken House zodiac, in Cannon Street, is probably the most 
beautiful. In Oxford (England) there is only oneɂthat on the Fitzjames Arch in 
Merton College which, by its very placing, should not really be called public. In 
Boston, Massachusetts, I know of three zodiacsɂthe two most impressive 
being the atrium zodiac in the floor of the Public Library, and the Egypto-
Babylonian zodiac in the ceiling painting by John Singer Sargent, on the 
second floor. In New York, the most beautiful public zodiac is that encircling 
the statue of Prometheus by Paul Manship, in the Rockefeller Plaza. Even 
Florenceɂthat ancient city which gave birth to the Renaissance in the 15th 

centuryɂhas only three public zodiacs.29 
 

As we shall see, the mythology of the stellar lights plays an essential part in 
the foundation and history of the federal city. The deeper meaning of the 
zodiacal symbolism which radiates through Washington, D.C., is so subtle that 
it has remained hidden until even todayɂsecretly enshrined in zodiacs set in 
marble, plaster, concrete, glass and paint within the fabric of the city. This 
raises a number of vital questions. Is there some secret behind the efforts of 
the builders of this city to ensure that so many stars should fall to Earth? Why 
should astronomers and astrologers make so much effort to weave their 
magic art in this city?  

Furthermore, what is it about Washington, D.C., that, in 200 years of colorful 
history, has made it the focus of zodiac builders, and, so far as arcane lapidary 



symbols are concerned, the richest city in the world? Could the zodiacs have 
been set in place to remind those who run the United States that the Spiritual 
World, which the light of the stars symbolizes, is all around, and may never be 
ignored with impunit y? Or is it possible that the city is still embryonicɂstill 
secretly being prepared for some future time when the stars will be seen as 
the living mysteries they really are?  

Chapter Two  

According to one of these [prophecies] the World is to end in the year 1881. 
4ÈÅ ȬÅÎÄ ÏÆ ÔÈÅ ×ÏÒÌÄȭ ÉÓ ÔÈÅ ÅÎÄ ÏÆ ÁÎ !ÅÏÎȟ !ÇÅ ÏÒ #ÉÒÃÌÅ ÏÆ 4ÉÍÅȢȢȢ )Ô ÎÏ× 
remains for Scientific Astronomy to determine the length of this particular 
Cycle of Time...  

(March 4, 1881ɂnote by Gerald Massey as preface to his The Book of 
Beginnings, 1881)  

In Washington, D.C., the evening of March 4, 1881, was surprisingly warm. 
Top-hatted gentlemen and their elegantly dressed ladies were pouring into 
the newly opened purpose-built museumɂthe Arts and Industry building of 
the Smithsonian. Once inside its rotunda, the assembled rich and famous 
gazed in awe at the giant allegorical female statue of America. Their 
amazement was directed not so much at the statue herself, as at the splendid 
lamp which she held aloft in her right hand. This was the first electric lighting 
in Washington, D.C.  

A single photograph of this statue has survived, and it reminds one of the 
more famous Statue of Liberty, which was completed by the sculptor FrÅǲdÅǲric 
Auguste Bartholdi five years later, and raised on the pedestal which had been 
founded with a special ceremony on August 5, 1884, under the direction of 
William A. Brodie, during an incredible downpour of rain.  

The giant arm of the lady in New York harbor held up a burning torch, and she 
had stars around her head, whereas the lady in the new museum in 
Washington, D.C., who also held up a light, had stars upon her shield; in each 
case, however, the message was much the same. The light of the stars around 
them was turned into an earthly light of liberty, to illumine the pathway to 
freedom.  



Electric lighting was new not merely in Washington, D.C., but in the world as a 
whole. The eccentric inventor Thomas Alva Edison had made the first working 
ȰÉÎÃÁÎÄÅÓÃÅÎÔ ÌÁÍÐȱ Ô×Ï ÙÅÁÒÓ ÅÁÒÌÉÅÒȟ ÉÎ ρψχωȢ 4ÈÉÓ ÆÉÒÓÔ ÌÁÍÐȟ ×ÉÔÈ ÉÔÓ  

ingenious filament of carbonized cotton thread, set in a vacuum, burned for 46 
hours. Edison and his assistants are said to have stared at it spellbound for its 

entire period of incandescence.1 
 

Thomas Edison wisely patented his lightbulb, on January 27, 1880. In 1929, 
when the largest office in the world was built in Washington, D.C., between 
0ÅÎÎÓÙÌÖÁÎÉÁ ÁÎÄ #ÏÎÓÔÉÔÕÔÉÏÎ !ÖÅÎÕÅÓȟ %ÄÉÓÏÎȭÓ ×ÁÓ ÁÍÏÎÇ ÔÈÏÓÅ ÆÁÍÏÕÓ 
patents copied and placed in a recess of the cornerstone of the new building, 
before the ceremonial laying was conducted by President Hoover. Although 
sealed in the zinc box inside the foundation stone less than 50 years after the 
invention of the bulb, the patent was already a paper memorial for electricity 
past. The largest office in the world straddled the site of the fortress-like 
United States Electric Lighting Company Power House, which had been built 
in 1897 to serve the city with electricity.  

)Ô ×ÁÓ ÅØÔÒÁÏÒÄÉÎÁÒÙ ÈÏ× ÑÕÉÃËÌÙ %ÄÉÓÏÎȭÓ ÉÎÖÅÎÔÉÏÎ ×ÁÓ ÁÃÃÏÍÍÏÄÁÔÅÄ ÉÎÔÏ 
the lifestyle of the United States, which then had a population of just over 50 
million. By 1882 Edison had a generating station running in Pearl Street, New 
York, serving downtown Manhattan. In that same year, the State, War and 
Navy Department building in Washington, D.C., designed by A. B. Mullett, had 
ÂÅÅÎ ÁÄÁÐÔÅÄ ÔÏ ÉÎÃÌÕÄÅ ÅÌÅÃÔÒÉÃ ÌÉÇÈÔÉÎÇȢ -ÕÌÌÅÔÔȭÓ ÂÕÉÌÄÉÎÇ ÓÁ× ÁÎÏÔÈÅÒ ÈÉÎÔ 
of things  



 

ÁÄÁÐÔÅÄ ÔÏ ÉÎÃÌÕÄÅ ÅÌÅÃÔÒÉÃ ÌÉÇÈÔÉÎÇȢ -ÕÌÌÅÔÔȭÓ ÂÕÉÌÄÉÎÇ ÓÁ× ÁÎÏÔÈÅÒ ÈÉÎÔ ÏÆ 
things to come, for in 1899 some of the workers of the General Services 
Administration (the federal agency set up to administer and clean the 
building) laid down their toolsɂthe first recorded strike of federal workers. 
They were objecting to the proposed introduction of newfangled mechanical 
cleaners, run by electricity. The Administration won: electromechanical tools 
were introduced, and the cleaners were given other jobs.  

Back in 1881, at the Garfield inaugural ball, a journalist working for the 
Washington Evening Star ÒÅÍÁÒËÅÄ ÏÎ ÔÈÅ ȰÃÏÎÔÒÁÓÔ ÂÅÔ×ÅÅÎ ÔÈÅ ×ÈÉÔÅÎÅÓÓ ÏÆ 
the electric lights in the rotunda ... and the yellowness of the thousands of gas 
ÂÕÒÎÅÒÓ ÅÌÓÅ×ÈÅÒÅȢȱ 0ÅÒÈÁÐÓ ÈÅ ÈÁÄ ÂÅÅÎ ÊÕÓÔÉÆÉÅÄ ÉÎ ÓÅÅÉÎÇ ÔÈÅ ÆÉÇÕÒÅ ÈÏÌÄÉÎÇ 
up the lighted bulb in the new museum as prophetic of the futureɂȰÉÎÄÉÃÁÔÉÖÅ 
ÏÆ ÔÈÅ ÓËÉÌÌȟ ÇÅÎÉÕÓȟ ÐÒÏÇÒÅÓÓȟ ÁÎÄ ÃÉÖÉÌÉÚÁÔÉÏÎ ÏÆ ÔÈÅ ρωÔÈ ÃÅÎÔÕÒÙȢȱ 4ÈÅ 
museum itself was a manifestation of a similar cultured progress. Designed by 
the influential architect Adolf Cluss, and finished in that momentous year of 
ρψψρȟ ÉÔ ×ÁÓ ÎÏÔ ÏÎÌÙ ÔÈÅ 3ÍÉÔÈÓÏÎÉÁÎȭÓ ÆÉÒÓÔ ÓÅÐÁÒÁÔÅ ÍÕÓÅÕÍ ÂÕÉÌÄÉÎÇȟ ÂÕÔ 
also certainly the first building in the city to be serviced with electricity. This 
light did not have the power to illumine the future, yet one could feel a frisson 
of change in the air: at that moment, in distant Europe, Gottlieb Daimler was 



building his first petrol engine, powered by sparks from an electric battery, 
and, nearer home in Chicago, plans had been drawn up to build the first 
skyscraper. Without electricity to drive the lifts, architecture of such a kind 
would scarcely have been viable. It was clear to everyone that electricity had 
opened vast vistas on a new age: it was, in the minds of many, the most 
important contribution made by science to the 19th century.  

This idea, that electricity would promote a new life for mankind, was 
endorsed in a thousand books and works of art. The Masonic writer L. E. 
Reynolds, who had an interest in astrology, had already seen the symbolic 
potential in electricity, and set out to explain the motions of the heavenly 

bodies in terms of its forces.2 He was not alone in such endeavor, for 
electricity was used by many of those interested in the hidden world to 
explain the unexplained. But the harnessing of electricity to give light had 
happened at a very strange time: it had been recognized for some years by the 
esoteric Schools that a change in the nature of humanity was due, and that 
×ÈÁÔ ×ÁÓ ÃÁÌÌÅÄ ȰÉÎÔÅÌÌÅÃÔÕÁÌ ÅÌÅÃÔÒÉÃÉÔÙȱ ×ÏÕÌÄ ÂÅ ÔÈÅ ÃÁÕÓÅ ÏÆ ÔÈÉÓ ÃÈÁÎÇÅȢ 3Ï 
excited was one anonymous writer at the prospect that he sketched an 
Ȱ%ÌÅÃÔÒÉÃ-/ØÙÇÅÎÏÕÓ 0ÉÎÄÁÒÉÃ /ÄÅȱ ÏÎ ÔÈÅ ÓÕÂÊÅÃÔȟ  

3  

and offered it for sale from the Office of Mystics and Intellectual Electricity.3 

The author of this piece, composed on July 18, 1798, was of the opinion that 
this kind of electric shock would galvanize and enlighten mankind in the year 

1888.4 At that point, he foresaw that the later year would mark the time when 
mankind would make steps into a new spirituality:  

4ÈÅÎ ÔÈȭ%,%#42)# 30!2+ ÃÌÁÓÈÅÓȟ 7ÉÔÈ /89'%. ÆÌÁÓÈÅÓȟ 
Expanded genius flows, 
%ÁÃÈ ÇÅÎȭÒÏÕÓ 3ÐÉÒÉÔ ÇÌÏ×Óȟ  

And mortals to heaven advance.  

Ordinary mortals might well have criticized the quality of his verse, but the 
more learned esotericists would have told him that his future history was out 
by a year or so. In fact, the great spectacle of the ELECTRIC SPARK, which 
might change the world, would begin earlier, in 1881. This would be the most 
famous year in occult annals.  



Twenty years after the Garfield inaugural ball, the composer Francesco 
Fanciulli entitled the piece he wrote for the Pan-American Exposition of 1901 
The Electric Century. No doubt his title referred to the newborn 20th century, 
rather than to the one just pastɂÂÕÔ ÉÔ ×ÁÓ ÁÎ ÅØÐÒÅÓÓÉÏÎ ÏÆ ×ÈÁÔ &ÁÎÃÉÕÌÌÉȭÓ 
contemporaries expected of things to come. Fanciulli is almost forgotten now, 
but in Washington, D.C. where he lived for a number of years he was once well 
known. He had succeeded the most famous of all Washington-born 
ÃÏÍÐÏÓÅÒÓȟ ÔÈÅ Ȱ-ÁÒÃÈ +ÉÎÇȟȱ *ÏÈÎ 0ÈÉÌÉÐ 3ÏÕÓÁȟ ÁÓ ÂÁÎÄÌÅÁÄÅÒ ÏÆ ÔÈÅ 5ÎÉÔÅÄ 
States Marine Corps (left). In one bizarre outpouring of army bureaucracy 
which delighted Sousa (and puzzled those who did not know the ways of the 
military), Fanciull i was court-martialed for not playing enough of the popular 

marches of his rival.5 
 

 

$ÕÒÉÎÇ ÔÈÅ ρψψπÓȟ 3ÏÕÓÁȭÓ ÎÁÍÅ ÃÒÏÐÓ ÕÐ ÉÎ ÅÖÅÎ ÔÈÅ ÍÏÓÔ ÏÂÓÃÕÒÅ ÃÏÒÎÅÒÓ ÏÆ 
the history of Washington, D.C., for he seems to have known everyone 
involved in the cultural life of the city. He was to become even more famous in 
ÌÁÔÅÒ ÙÅÁÒÓȟ ×ÈÅÎ ÈÉÓ ÐÉÅÃÅȟ Ȱ4ÈÅ 3ÔÁÒÓ ÁÎÄ 3ÔÒÉÐÅÓ &ÏÒÅÖÅÒȟȱ ×ÁÓ ÁÄÏÐÔÅÄ ÁÓ 

the national march of the United States (next page).6 
 



In his fascinating autobiography, Marching Along, there are two photographs 
which are almost a silent commentary on the power invested by electricity in 
the future. Sousa was a friend of Edison, and on one occasion they had their 
ÐÉÃÔÕÒÅ ÔÁËÅÎ ÔÏÇÅÔÈÅÒ ÉÎ Á ÐÈÏÔÏÇÒÁÐÈÅÒȭÓ ÓÈÏÐ ÉÎ 0ÅÎÎÓÙÌÖÁÎÉÁ !ÖÅÎÕÅȟ ÔÈe 

main thoroughfare of Washington, D.C.7 Sousa reproduced this picture in his 
book. Below, on the same page, is another photograph of Sousa with the 
youthful Charlie Chaplin. Edison had been born in 1847 and died in 1931ɂin 
×ÈÁÔ ÍÉÇÈÔ ÂÅ ÃÁÌÌÅÄ ȰÔÈÅ ÙÅÁÒ ÏÆ ÄÁÒËÎÅÓÓ ÁÎÄ ÌÉÇÈÔȱ ÉÎ ÃÉÎÅÍÁÔÏÇÒÁÐÈÙȢ That 
same year saw the screening (among other masterpieces of cinema) of 

#ÈÁÐÌÉÎȭÓ City Lights.8 #ÈÁÐÌÉÎȭÓ ÔÉÔÌÅɂlet alone the filmɂwould not have been 
possible without the Edison invention.  

 

Besides being an augury of an electrifying future, the new Smithsonian 
building of 1881 was also a sign of the times. The decade was starting out 
expansive and secure after a bad recession, and a program of construction, 
almost unparalleled since the heady days of the foundation of the federal city, 
was transforming Washington, D.C. The founding of the Smithsonian 
Institution itself had been officiated by Benjamin French, in the presence of 
the president, James K. Polk, in 1847. Now, just under 40 years later, history, 
science and culture had become so important to the city that a mere extension 
was not enoughɂa new building was required to satisfy the cultural needs of 
Americans, and take the overflow of exhibits from the Centennial Exposition.  

The statues above the main entrance to the new building wereɂand still are 
ɂranked among the most beautiful neoclassical designs in America (plate 4). 
These, too, announced an expansive futurity born of this marriage of culture 
with science. Cast in zinc by means of a new technical process, and painted 
white in imitation of marble by the sculptor Casper Buberl, the statues had 
been hoisted in place just in time for the celebrations. Beneath the protective 



arms of Columbia, Spencer F. Baird, the Secretary of the Smithsonian, would 
ÓÈÏÒÔÌÙ ÂÅ ÒÅÁÄÉÎÇ ÔÈÅ ÄÒÁÆÔ ÏÆ ÈÉÓ ÃÏ×ÏÒËÅÒÓȭ ÁÃÃÏÕÎÔ ÏÆ ÔÈÅ ÄÉÓÃÏÖÅÒÉÅÓ ÏÆ 
astronomers in that year. He would report that the beautiful comet which 
ÁÐÐÅÁÒÅÄ ÁÓ ȰÁÎ ÏÂÊÅÃÔ ÏÆ ÇÅÎÅÒÁÌ ÏÂÓÅÒÖÁÔÉÏÎȱ ÏÎ *ÕÎÅ ςσ ×ÏÕÌÄ ÐÒÏÂÁÂÌÙ 

appear only once every 3,000 years.9 Was he perhaps too much of a scientist 
to recall that the appearances of such comets were supposed to herald the 
death of great ones, such as presidents?  

It seemed that the entire nation had resolved to make this Smithsonian event 
of 1881 the most magnificent display ever witnessed. The cream of 
Washington society was assembling in the museum for the inaugural ball of 
the new president of the United States, James Garfield. Famously born in a log 
cabin, his life story personified that fairy-tale rise from obscure poverty to 
influential fame  

life story personified that fairy-tale rise from obscure poverty to influential 
fame that fed the popular image of the United States as a land of opportunity, a 
magical country paved with gold, and lighted with electric bulbs.  

Garfield had never expectedɂor indeed wantedɂto be president. When, in 
June 1880, the news that his name had been proposed for the honor flashed 
down the electric wires of the telegraph, he hesitated. He knew exactly what 
his youngest son meant when he pointed out that the cherries in their Mentor 
orchard would be finer than those in the White House gardens. Even so, 
Garfield shouldered the responsibility: he stood for election, and received a 
popular majority of Republican votes. From that moment, his private life was 
swept aside by a tumult of political intrigues, and by the importuning of 
swarms of people who thought nothing of invading his private house 
unannounced.  

Within a few months, at this peak of his political career, he would die by an 
ÁÓÓÁÓÓÉÎȭÓ ÂÕÌÌÅÔȢ "ÕÔȟ ÆÏÒ ÔÈÅ ÍÏÍÅÎÔȟ ÉÔ ÓÅÅÍÅÄ ÔÈÁÔ ÔÈÅ ×ÈÏÌÅ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ 
D.C., rejoiced beneath this electric light, which everyone perceived as a symbol 
of the beacon that the United States had become to the rest of the world.  

The Garfield Dining Rooms, which were opened at 908 F Street the year 
following the assassination of the President, were not a tacky play on his 
name. The establishment was set up by William T. Crump, who had been 
'ÁÒÆÉÅÌÄȭÓ ÍÁÉÎ ÓÕÐÐÏÒÔ ÄÕÒÉÎÇ ÈÉÓ ÓÈÏÒÔ Ðresidency, and who had been in 



charge of such things as catering at the White House. To ensure that the 
mortally wounded President remained comfortable, Crump had lifted his 
heavy body more than 20 times a day. In consequence, he strained his back 
muscles, and was permanently injured.  

In those days, there were no official pensions for such injuries, and shortly 
after Garfield died, on September 19, 1881, his successor quietly dispensed 
with the faithful retainer. For want of something better to do, the unemployed 
Crump opened his dining ÒÏÏÍÓȟ ×ÈÉÃÈ ÍÁÄÅ ȰÁ ÓÐÅÃÉÁÌÔÙ ÏÆ ÔÈÅ ÓÅÒÖÉÎÇ ÏÆ 
refreshments, dinners, or suppers to private entertainments or for balls and 

ÐÁÒÔÉÅÓȢȱ10 His venture proved successful, and eventually Crump was able to 
open a hotelɂserviced by electricity.  

The allegorical figure of America with her electric bulb appears to have been 

lost many years ago.11 However, another symbol of electricityɂsculpted in 
the same periodɂis still preserved in a detail of masonry outside the museum 

where the inaugural ball was held.12 
 

The American physicistɂÓÏÍÅÔÉÍÅÓ ÃÁÌÌÅÄ !ÍÅÒÉÃÁȭÓ ÆÉÒÓÔ ȰÐÕÒÅȱ ÓÃÉÅÎÔÉÓÔ ɂ
Joseph Henry, had died in Washington, D.C., on May 13, 1878. The bronze  

ɂJoseph Henry, had died in Washington, D.C., on May 13, 1878. The bronze 
statue to his memory was not erected outside the Smithsonian Institution 
Building until five years later, in 1883. It deserved this pride of place because 
he had been made the founding director of the Smithsonian when, in 1846, the 
British chemist James Smithson endowed it with the then-fabulous sum of half 
a million dollars. Joseph Henry was not given to making pronouncements 
ÁÂÏÕÔ ÁÒÔȟ ÂÕÔ ÈÅ ÃÁÌÌÅÄ ÔÈÅ 3ÍÉÔÈÓÏÎÉÁÎ Á ȰÍÏÎÓÔÒÏÕÓ ÃÁÔÁÆÁÌÃȱɂwords which 
×ÅÒÅ ÌÁÔÅÒ ÐÒÏÖÅÄ ÔÏ ÂÅ ÐÒÏÐÈÅÔÉÃ ×ÈÅÎ 3ÍÉÔÈÓÏÎȭÓ ÂÏÄÙ ×ÁÓ ÅØÈÕÍÅÄ ÆÒÏÍ Á 
grave in Italy and laid to rest in an anteroom off the entrance to the 
Smithsonian.  

4ÈÅ ÓÃÕÌÐÔÏÒ ÏÆ (ÅÎÒÙȭÓ ÍÏÎÕÍÅÎÔȟ ÔÈÅ ÍÕÌÔÉÔÁÌÅÎÔÅÄ 7ÉÌÌÉÁÍ 7ÅÔÍÏÒÅ 3ÔÏÒÙȟ 
took pains to carve, on the classical pedestal upon which Henry rested his left 

hand, a bas-relief of an electromagnet.13 
 

Undoubtedly, Story intended this as a symbolic reference to the fact that 
Henry, while professor at Albany College and Princeton, had perfected the 



electromagnet. It was, indeed, Joseph Henry who had invented the electric 
telegraph which had informed Garfield of his future destiny. In fact, Joseph 
Henry had taken his studies in electromagnetism much further than his more 
famous English counterpart, Michael Faraday, for he had made far-reaching  

 

famous English counterpart, Michael Faraday, for he had made far-reaching 
discoveries concerning the electromagnetic properties of solar radiation and 
sunspots. These discoveries reflected his own profound interest in astronomy, 
which inevitably percolated into the activities of those scientists employed by 
the Smithsonian.  

The statue of Joseph Henry (figure 2) was held to be important enough to 
warrant a dedication ceremony. In preparation for this, John Philip Sousa was 
invited to compose a march to celebrate the unveiling. Sousa called his piece 
Ȱ4ÈÅ 4ÒÁÎÓÉÔ ÏÆ 6ÅÎÕÓ -ÁÒÃÈȱɂon the face of it, a strange title for a piece of 
music to celebrate the life and work of a physicist. The piece was played as the 
dignitaries marched from the hall of the museum to the special platform 
which had been erected for the ceremony outside the Smithsonian: afterward, 
music by Handel and Meyerbeer was played, and after the unveiling itself 



(perhaps in preparation for an exceedingly long oration by Dr. Noah Porter, of 
9ÁÌÅ 5ÎÉÖÅÒÓÉÔÙɊ ÔÈÅ ÍÁÓÓÅÄ ÃÈÏÉÒÓ ÆÒÏÍ ÍÁÎÙ ÐÁÒÔÓ ÏÆ ÔÈÅ ÃÉÔÙ ÓÁÎÇ Ȱ4ÈÅ 
(ÅÁÖÅÎÓ !ÒÅ 4ÅÌÌÉÎÇȱ ÆÒÏÍ (ÁÙÄÎȭÓ Creation. Was it perhaps chosen to 

ÃÏÍÐÌÅÍÅÎÔ ÏÎÅ ÏÆ 0ÏÒÔÅÒȭÓ Ï×Î ÑÕÏÔÁÔÉÏÎÓ ÆÒÏÍ 7ÏÒÄÓ×ÏÒÔÈȩ14 
 

The unveiling had been delayed by the poor workmanship of the bronze 
casters in Rome, and then by inclement weather in Washington, D.C. Finally, a 
date was set for Thursday April 19, 1883, at 4:00 in the afternoon, even 
though it was realized that the president of the United States would be away 
on business at that time. It proved to be a good choice: the ceremony attracted 
an audience of over 10,000, for, as the official report tells us, the day was 

ȰÃÌÅÁÒȟ ÍÉÌÄȟ ÁÎÄ ÐÒÏÐÉÔÉÏÕÓȢȱ15 
 

'ÉÖÅÎ ÔÈÅ ÃÏÎÔÅØÔȟ ÔÈÉÓ ×ÏÒÄ ȰÐÒÏÐÉÔÉÏÕÓȱ ÉÓ ÉÎÔÅÒÅÓÔÉÎÇȢ 4ÈÅ ÃÅÒÅÍÏÎÙ ÈÁÄ 
been timed so that the most propitious of all planetsɂJupiterɂwas exactly 
overhead. Rising over the horizon at that moment was the sign Virgo: it would 
continue to ascend during the whole of the ceremony. The planet Venus, 
×ÈÉÃÈ ÈÁÄ ÆÉÇÕÒÅÄ ÉÎ 3ÏÕÓÁȭÓ ÔÉÔÌÅȟ ×ÁÓ ÓÅÔÔÉÎÇ ÉÎ ÔÈÅ ×ÅÓÔȟ ÁÎÄ ÈÁÄ ÊÕÓÔ 

disappeared over the horizonɂas befits a funerary memorial.16 Did 
Professor Baird and William R. Rhees, who arranged this ceremonial, know 
enough about the skies to arrange the timing in order to take advantage of this 
happy coincidence of planetary positions? Did the two officials who reported 
ÔÈÅ ÅØÁÃÔ ÔÉÍÅ ÏÆ ÔÈÅ ÃÅÒÅÍÏÎÙ ×ÉÔÈ ÓÕÃÈ ÃÁÒÅ ÕÓÅ ÔÈÅ ×ÏÒÄ ȰÐÒÏÐÉÔÉÏÕÓȱ ÉÎ ÉÔÓ 
original augurial sense, as a reference to the benefices poured down on Earth 
by gods and planets?  

Indeed, was there something astrological even in the choice of the title for the 
ÍÕÓÉÃȩ 7ÁÓ 3ÏÕÓÁȭÓ ÄÉÓÔÉÎÃÔÉÖÅ ÔÉÔÌÅȟ Ȱ4ÈÅ 4ÒÁÎÓÉÔ ÏÆ 6ÅÎÕÓ -ÁÒÃÈȟȱ ÁÎ ÏÖÅÒÔ 
attempt to draw a connection between the work of Joseph Henry and the 
planet  

6ÅÎÕÓȟ ÏÒ ×ÁÓ ÉÔ ÍÅÒÅÌÙ Á ÔÒÉÂÕÔÅ ÔÏ ÔÈÅ ÐÈÙÓÉÃÉÓÔȭÓ ÉÎÔÅÒÅÓÔ ÉÎ ÁÓÔÒÏÎÏÍÙȩ /Òȟ 
again, was it possible Sousa recognized that, in the astrological and alchemical 
tradition, Venus was the ruler over copperɂthe same metal which had 
enabled Henry to demonstrate the power of the electromagnet and the 
ÅÌÅÃÔÒÉÃ ÔÅÌÅÇÒÁÐÈȩ $ÉÄ 3ÏÕÓÁ ÐÅÒÈÁÐÓ ËÎÏ× ÔÈÁÔ *ÏÓÅÐÈ (ÅÎÒÙȭÓ ÆÉÒÓÔ 
telegraphic messages of 1830 were conducted along copper wire over a mile 

long?17 
 



)Ô ÉÓ ÎÏÔ ÃÌÅÁÒ ×ÈÙ 3ÏÕÓÁ ÃÈÏÓÅ Ȱ4ÈÅ 4ÒÁÎÓÉÔ ÏÆ 6ÅÎÕÓȱ ÁÓ ÔÈÅ ÔÉÔÌÅ ÆÏÒ ÈÉÓ 
march. The phrase evidently intrigued him, for he used it later for the title of 

his third, final and worst novel.18 One suspects that there may be some 

esoteric or highly personal meaning in the title.19 
 

Transits of Venus across the face of the Sun are very rare: they occur in pairs 
(separated by about eight years), at intervals of just over a century. They are 
so rare that none have occurred in the 20th century, and the next transits are 
not predicted until 2004 and 2012. However, there were two transits of Venus 
ÄÕÒÉÎÇ 3ÏÕÓÁȭÓ ÌÉÆÅÔÉÍÅȟ ÁÎÄ ÏÎÅ ÏÃÃÕÒÒÅÄ ÄÕÒÉÎÇ ÔÈÅ ÔÉÍÅ ÈÅ ×ÁÓ ÃÏÍÐÏÓÉÎÇ 
the march to honor Joseph Henry.  

The first transit, which was not visible from Washington, D.C., was on the 
night of December 9, 1874: it was the one the astronomer Halley had 
predicted, using his new astronomical tables, as early as 1691. The second 
transit of Venus was on December 6, 1882, and was visible from the city 

during its entire six hours of transit.20 
 

If Sousa, by virtue of the title of his work, was acknowledging the role played 
by Joseph Henry in revealing the electromagnetic properties of the Venusian 
metal, copper, the explanation is probably arcane enough to satisfy our 
present inquiry. From one point of view, it is sufficient that the music was 
composed during the period when the transit took place, and while a number 
of influential Washingtonians (amongst them, individuals personally known to 
Sousa) were being sent to various parts of the world to observe and record 

the transit.21 
 

Although the official Naval Observatory plans for recording the transit of 1882 
were widely publicized, an observation unit was also fitted out at Princeton 

during the same year.22 It was here that Joseph Henry had been appointed to 
the chair of natural philosophy, in 1832, where he lectured on (among other 
things) astronomy and architecture, and where he began his experiments in 
the increase of electrical potentials (once again with copper wires) and on 
inducted currents and ether waves. The electromagnetic horseshoe which 
Henry constructed at  



Albany Academy, and demonstrated at Princeton, could lift weights up to 750 
pounds. I wonder if this is the electromagnet shown upon the pedestal to 
(ÅÎÒÙȭÓ ÓÔÁÔÕÅȩ  

The truth about Sousa and Venus may be more complex than the above 
suggests. As we shall see, Sousa was interested in arcane lore, and it is quite 
possible that when he gave his music its intriguing title he had in mind a more 
general astrological use of tÈÅ ×ÏÒÄ ȰÔÒÁÎÓÉÔȢȱ )Æ ÓÏȟ ÔÈÅÎ ÔÈÅ ÍÕÓÉÃ ×ÁÓ 
probably composed by him in the full knowledge of a cosmic reality which had 
been reflected in the life of Joseph Henry himself. Remarkably, during the 
period in which Henry demonstrated his most important discovery in physics 
at Princeton, there was an uninterrupted sequence of astrological transits of 

the planet Venus.23 
 

Henry is generally supposed to have improved the earlier (1825) 
electromagnet of the English physicist William Sturgeon by wrapping 
insulated copper wire around the iron core, the silk insulation increasing the 
number of coterminous wrappings of copper, and thus increasing the 
efficiency of the magnet. He made this improvement toward the end of 

1830.24 Between December 1830 and January 1831, Venus was in transit 

over four planets in the sign Capricorn.25 )Æ 3ÏÕÓÁȭÓ ÔÉÔÌÅ ÄÏÅÓ ÒÅÆÅÒ ÔÏ ÔÈÉÓ 
cosmic event, then the symbolism he intends is as much alchemical as 
ÁÓÔÒÏÌÏÇÉÃÁÌȡ ÈÅ ÖÉÓÕÁÌÉÚÅÄ ÔÈÅ ÐÌÁÎÅÔ ÏÆ ÃÏÐÐÅÒ Ȱ×ÒÁÐÐÉÎÇȱ ÉÔÓÅÌÆ ÏÖÅÒ ÔÈÅ 
other planetary metals in the sign Capricorn in much the same way as the 
ÃÏÐÐÅÒ ÏÆ (ÅÎÒÙȭÓ ÅÌÅÃÔÒÏÍÁÇÎÅÔ ×ÁÓ ×ÒÁÐÐÅÄ ÏÖÅÒ ÉÔÓ Ï×n metal core.  

Fortunately, we need not concern ourselves here with whether or not Sousa 
had this correspondence in mind, or even whether the astronomical or 
astrological transit of Venus was intended in the title of his music. What is of 
interest to us is very simple, and demands no specialist knowledge of 
astronomy or astrologyɂit seems quite undeniable that there was some 
cosmological connection between the music composed to celebrate the 
ÄÅÄÉÃÁÔÉÏÎ ÏÆ (ÅÎÒÙȭÓ ÓÔÁÔÕÅ ÁÎÄ ÔÈÅ ÅÌÅÃÔÒÏÍÁÇÎÅÔÉÃ ÍÏÔÉÆ ÏÎ ÔÈÁÔ ÓÔÁÔÕÅȭÓ 
pedestal.  

Did the universal manɂthe brilliant lawyer, poet and author, William 
Wetmore Story, who sculpted the memorialɂexchange views with Sousa 
about this symbolism? This is likely as Sousa had an amateur interest in 



astronomy, while Story was actually a stargazer, and a keen correspondent 
with leading astronomers of the day. Among his friends were the Brownings, 
whom he had met in Florence, Italy, and Robert Browning was (somewhat 
uncomfortably) famous for his knowledge of arcane things, and infamous if 
not for his dabbling in the occult, then at least for his dabbling with well-
known occultists.  

in the occult, then at least for his dabbling with well-known occultists. 
However, whether Story and Sousa talked together or not, the implication is  

that whoever commissioned Sousa to compose a march with this title had a 

profound understanding of astrology.26 Furthermore, this person was in a 
position to introduce an arcane significance into the celebrations attending 
ÔÈÅ ÕÎÖÅÉÌÉÎÇ ÏÆ ÔÈÅ ÐÈÙÓÉÃÉÓÔȭÓ ÓÔÁÔÕÅȢ 4ÈÉÓ ÓÕÇÇÅÓÔÓ ÔÈÁÔ ÔÈÅÒÅ ×ÁÓ ÓÏÍÅ 
extraordinary wisdom directing not only the symbolism of the statue, but 
even the choice of title for the music composed for the occasion. Moreover, it 
suggests that this wisdom was somehow rooted in a knowledge of the stars.  

At that time, astronomy had not yet become so rarefied in specialisms as to 
have lost its popular appeal: during the last decades of the 19th century, most 
educated people still felt they could follow intellectually the discoveries being 
made in the skies by astronomers. It is partly this which accounts for the wide 
popular interest in the transit of Venus, which even people in the street 
recognized as offering an opportunity for scientists to resolve the enigma of 
just how distant the Sun was from the Earth.  

Diagrams explaining such principles of measurement, and predicting the 
course that Venus would take across the face of the Sun, were published in 
hundreds of books and articles. The excitement was intense: the planetary 
world  



 

was opening itself up to the newly invented refractor telescopes with quite 
extraordinary results, and discoveries about the stellar world were being 
made almost daily. This explains why, in his official report for 1881 (made for 
the Smithsonian in Washington, D.C.), the astronomer Professor Edward S. 
(ÏÌÄÅÎ ÁÄÍÉÔÔÅÄ ÔÈÁÔ Á ȰÒÅÃÏÒÄ ÏÆ ÁÓÔÒÏÎÏÍÉÃÁÌ ÐÒÏÇÒÅÓÓ ÆÏÒ ρψψρ ÍÕÓÔ 

ÎÅÃÅÓÓÁÒÉÌÙ ÂÅ Á ÖÅÒÙ ÃÏÎÄÅÎÓÅÄ ÓÕÍÍÁÒÙȢȱ27 
 

His report dealt with the photographing of nebulae, clusters and comets, with 
new statistics relating to the Sun, and with the preparations he had made to 
study the transit of Mercury which had taken place on November 7, 1881. 
Even his dry report could not disguise the excitement he felt for the 
preparations being made in Washington, D.C., to study the transit of Venus 
which was to occur on December 6 of the following year.  

(ÏÌÄÅÎȭÓ ÒÅÐÏÒÔ ÍÁÒËÅÄ ÔÈÅ ÔÉÐ ÏÆ ÁÎ ÉÃÅÂÅÒÇȟ ÆÏÒ ÁÓÔÒÏÎÏÍÙ ×ÁÓ Á ÐÏÐÕÌÁÒ 
science. Colored drawings of the vast solar furnaceɂthe so-called solar 
prominences, sheets of convoluting flames hundreds of thousands of miles 
high ɂwere being published, the finest being those drawn in the 1870s by 
Trouvelot at Harvard College. Samuel Pierpont Langleyɂsoon to be made 
professor of astronomy at the Smithsonian, with charge over the astrophysical 
observatory in the Smithsonian Parkɂwas already publishing his exquisite 



ÄÒÁ×ÉÎÇÓ ÏÆ ÓÕÎÓÐÏÔÓ ɉÓÅÅ ÂÅÌÏ×Ɋȟ ÐÅÒÈÁÐÓ ÔÈÅ ÅÁÒÌÉÅÓÔ ȰÁÂÓÔÒÁÃÔȱ ÄÒÁ×ÉÎÇÓ 

known.28 As part of his intense program to bring astronomy to the masses, 
these stunning drawings were reproduced in hundreds of popular magazines 
and scientific journals.  

 

Even the surface of the red planet, Mars, was ceasing to be quite so remote as 
in earlier days. The discoveries relating to this enigmatic planet seemed to 
belong more to science fiction than to science itself, and mysteries were 
already being woven around what a handful of scientists had discovered in the 
late 1870s. By 1881, the surface of the planet was sufficiently accessible to the 
new telescopes for the Italian astronomer Giovanni Schiaparelli to begin to 
map it. His resulting chart was just about as adroitly abstract as anything that 
the Russian artist Kandinsky might draw, 20 years later. It was the Italian who 
first reported the existence of canals on the planet. His theories, which later 
turned out to be a combination of imagination and wishful thinking, were 

developed in 1877.29 The exciting question sparked off by Schiaparelli at that 
time, and posed even in scientific works, was whether there was life on Mars.  



Nowadays, popular astronomical books claim that it was Percival Lowell who 
proposed that there was life on Mars, but the fact is that the popular 
astronomical literature which flooded from the presses after the heady days of 
the early 1880s seemed not to doubt that the planet teemed with life. In fact, 
,Ï×ÅÌÌȭÓ Mars and Its Canals (1906), and the immensely popular Mars as the 
Abode of life (1908), were merely exploiting the early theories of Schiaparelli  

and other astronomers. In this form of literature at least, Lowell was a 
popularist, riding a wave of popular interest: almost 30 years earlier, even 
such a circumspect astronomer as Professor Ball had been prepared to discuss 

seriously the possibility of there being human life on Mars.30 In 1874, in a 
book which claimed to take us to the borderland of science, Richard A. 
Proctorɂan astronomer and self-appointed scourge of astrologersɂ
predicted that if life were discovered in outer space, then it would be on Mars. 
(Å ÒÅÃÏÕÎÔÅÄ ÔÈÅ ÓÔÏÒÙ ÏÆ 3ÉÒ *ÏÈÎ (ÅÒÓÃÈÅÌȭÓ ÓÕÐÐÏÓÅÄ ÄÉÓÃÏÖÅÒÙ ÏÎ ÏÕÒ Ï×Î 
Moon of the winged batman, Vespertilio Homo, as though this were science 

rather than science fiction.31 
 

)Î ÆÁÃÔȟ 0ÒÏÃÔÏÒȭÓ ÂÏÒÄÅÒÌÁÎÄ ÓÕÒÖÅÙ ×ÁÓ ÔÁÍÅ ÉÎ ÃÏÍÐÁÒÉÓÏÎ ×ÉÔÈ ×ÈÁÔ ÈÁÄ 
already preceded him. The clairvoyant William Denton had published his 
psychometric researches, at Wellesley in Massachusetts, in the previous 
decade ɂmaking clairvoyant readings based on the touching of rock samples, 
collected from different parts of the world. When holding a large slab of rock 
from Connecticut, he saw in vision a large animal which looked something like 
a frog, yet was as large as a cow.  

The creature had webbed feet, with five toes:  

The skin is bare, and spotted green and brown. It walks and sometimes hops. 
Sometimes it walks on its hind-feet, and sometimes it uses all four. It has no 

tail. Its teeth are long and conical: they stand two inches above the gum.32 
 



 

/Î -ÁÒÃÈ ςυȟ ρψφωȟ $ÅÎÔÏÎȭÓ ÆÒÉÅÎÄ 3ÈÅÒÍÁÎȟ ÉÎ Á ÓÔÁÔÅ ÏÆ ÐÓÙÃÈÏÍÅÔÒÉÃ 
ÔÒÁÎÃÅȟ ÃÌÁÉÍÅÄ ÔÏ ÈÁÖÅ ÓÅÅÎ ȰÄÒÁ×ÉÎÇÓ ÌÉËÅ ÃÏÌÏÒÅÄ ÐÈÏÔÏÇÒÁÐÈÓȱ ×ÈÉÃÈ ×ÅÒÅ 
of Martians, some of whom had hooks on their feet, and had the ability to 
cover the ground very rapidly. These extraordinary creatures also had flying 
machines, rather like velocipedes with fans, which would fly not more than 
three or four feet in the airɂthough some could be made to fly over a Martian 

house.33 
 

(Ȣ 'Ȣ 7ÅÌÌÓȭ ÆÁÍÏÕÓ War of the Worlds (1897) may have been adapted in later 
film versions to show spacecraft hovering near the Capitol building in 
Washington, D.C., but even this classic was already merely part of a developing 
space literature linked with the idea of Martian invaders. On the whole, the 
specialist astronomers sedulously avoided such nonsense, and decided that 
while there might be life on the red planet, it was unlikely to be human. In fact, 
the observers of the time were not even sure that there was water on Mars, 
and they were certainly not aware of the enormous and rapid fluctuations in 
ÔÅÍÐÅÒÁÔÕÒÅ ÔÏ ×ÈÉÃÈ ÔÈÅ ÐÌÁÎÅÔȭÓ ÓÕÒÆÁÃÅ ×ÁÓ ÓÕÂÊÅÃÔÅÄȢ  

The impulse which such scientists as Langley, Ball and Proctor felt to 
popularize astronomy quickly seeped into the mediumistic circles which 
proliferated in both the United States and Europe at that time. The apotheosis 



of the science-fiction version of Martian life was marked by Professor 
&ÌÏÕÒÎÏÙȭÓ ×ÏÒË ×ÉÔÈ ÔÈÅ ÍÅÄÉÕÍ -ÁÄÅÍÏÉÓÅÌÌÅ 3ÍÉÔÈȟ ×ÈÏȟ ÉÎ ρψωτȟ ÃÌÁÉÍÅÄ 

(in trance) to be in touch with Mars.34 She was able to communicate with the 
spirits of  

deceased earthlings who found themselves on the red planet, and who could 
describe an all-too-earthly Martian landscape, set with oriental-style houses. 
More remarkably, the medium seemed to have the ability to write in 
Martianɂin a script which suspiciously resembled in its grammar the French 
language. The script below, allegedly transmitted millions of miles from Mars, 
ÉÎ ρψωψȟ ÓÁÙÓȡ Ȱ-Ù ÄÅÁÒÅÓÔȟ ÔÈÉÓ ÉÓ Á ÆÁÒÅ×ÅÌÌ ÆÒÏÍ ÔÈÙ ÃÈÉÌÄȟ ×ÈÏ ÔÈÉÎËÓ ÓÏ 

ÍÕÃÈ ÏÆ ÙÏÕȢȢȢȱ35 
 

No mention here of the great mysteriesɂof the canals of Mars, dried up with 
age or still flowing streams of water; no mention of the whitecaps of the red 
planet, which puzzled the scientists of 1881. The Mars of one Martian (named 
by the medium as Astane) was too close to Earth for comfort, and revealed 
that, in some areas at least, Mlle. Smith had little imagination. As Flournoy 
recognized, when writing in 1898, even the flying machines of the red planet 
Ȱ×ÉÌÌ ÐÒÏÂÁÂÌÙ ÓÏÏÎ ÂÅ ÒÅÁÌÉÚÅÄ ÉÎ ÓÏÍÅ ÆÏÒÍ ÏÒ ÁÎÏÔÈÅÒȱ ÏÎ %ÁÒÔÈȢ )Ô ÉÓ ÅÁÓÙ ÔÏ 
be wise in retrospect, but one does wonder why the astute professor bothered 
to publish this nonsensical study of mediumship at all.  

7ÈÁÔ ×ÁÓ ÃÁÌÌÅÄ ÔÈÅ ȰÍÏÓÔ ÉÍÐÏÒÔÁÎÔ ÔÅÌÅÓÃÏÐÉÃ ÄÉÓÃÏÖÅÒÙ ÏÆ ÔÈÅ ÃÅÎÔÕÒÙȱ ×ÁÓ 
made by Professor Asaph Hall at the U.S. Naval Observatory, in Washington, 
D.C., where, as chief observer, he had access to the colossal 26-inch refractor, 
made in the workshop of Alvan Clark and Sons. Taking advantage of a 
geocentric opposition which, in 1877, brought Mars in an unusual proximity 
to the Earth, Hall established for the first time (on August 11 of that year) that 
Mars had two satellites. The inner of these moons moved around its parent 
body almost three times in a Martian day. The satellites were named (perhaps 
unfortunately) Deimos and Phobos, supposedly with reference to a passage in 
(ÏÍÅÒȭÓ Iliadɂreflecting the frequency with which Washingtonians resort 
almost automatically to classical literature for their mottoes, names, imagery 

and architecture.36 
 



 

Had they not been so bound by classical learning, those astronomers might 
have chosen more appropriate names. Perhaps they could have called the 
satellites Swift and Gulliver. However, it was only some time after this 
extraordinary discovery that a few scholars began to reflect on what the 
English satirist, Jonathan Swift, had written, a century and a half earlier, about 
the astronomers his traveling hero Gulliver had met on the flying island of 
Laputa. These Laputian astronomers had told Gulliver that Mars had two 

moons, and that one of them revolved around its parent body in ten hours.37 

In 1726, when Swift had 'ÕÌÌÉÖÅÒȭÓ 4ÒÁÖÅÌÓ published, no one knew that Mars 
had any moons, let alone at what speed they moved. As it is, Phobos actually 
ÒÅÖÏÌÖÅÓ ÁÒÏÕÎÄ -ÁÒÓ ÏÎÃÅ ÉÎ ÊÕÓÔ ÏÖÅÒ ÓÅÖÅÎ ÁÎÄ Á ÈÁÌÆ ÈÏÕÒÓȟ ÁÎÄ 3×ÉÆÔȭÓ 
insight remains one of the most interesting unexplained literary questions of 
English literature.  

Deimos, which looks as much like an old misshapen potato as its brother 
satellite, orbits Mars in a little over 30 hours. This, the larger of the satellites, 
is about nine miles across at its widest extent. It is a credit to the power of the 
Naval ObservatÏÒÙȭÓ ÔÅÌÅÓÃÏÐÅ ÉÎ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ÔÈÁÔ (ÁÌÌ ÃÏÕÌÄ ÓÅÅ ÔÈÅÓÅ 
small cratered bodies at a distance of well over a million miles.  

These, and other momentous stellar issues, were what occupied the 
astronomers who worked in the Smithsonian in 1881. What concerns us is 
that this interest in the stars poured out into the world around themɂinto the 
lapidary symbolism of the city in which they lived.  

We do not have to wander very far from the Smithsonian Institution to 
discover further contemporaneous evidence of an interest in the stars and 
ÐÌÁÎÅÔÓȢ /ÎÌÙ Á ÆÅ× ÍÉÎÕÔÅÓȭ ×ÁÌË ÁÌÏÎÇ *ÅÆÆÅÒÓÏÎ $ÒÉÖÅȟ ÉÎ ÔÈÅ ÄÉÒÅÃÔÉÏÎ ÏÆ ÔÈÅ 
Capitol, brings us to the imposing statue of Garfield (figure 3), who, in the 



same year that he was made president, was killed by two shots from the 

revolver of an unbalanced lawyer, Charles J. Guiteau, of Chicago.38 
 

4ÈÅ ÎÉÇÈÔ ÏÆ 'ÁÒÆÉÅÌÄȭÓ ÄÅÁÔÈȟ ÏÎ 3ÅÐÔÅÍÂÅÒ ρωȟ ρψψρȟ 3ÏÕÓÁɂshocked to the 
core by the eventɂhad wandered the streets of Washington, mentally 
ÃÏÍÐÏÓÉÎÇ Á ÄÉÒÇÅȟ ÈÉÓ Ȱ)Î -ÅÍÏÒÉÁÍȢȱ 4ÈÉÓ ×ÁÓ ÐÌÁÙÅÄ ×ÈÅÎ ÔÈÅ ÐÒÅÓÉÄÅÎÔȭÓ 
body was returned by train to Washington, D.C., and again when his coffin was 
buried in the cemetery in Cleveland. Nearly 50 years later, the same music 
×ÏÕÌÄ ÂÅ ÐÌÁÙÅÄ ×ÈÅÎ 3ÏÕÓÁȭÓ Ï×Î ÂÏÄÙ ×ÁÓ ÂÕÒÉÅÄ ÉÎ ÔÈÅ #ÏÎÇÒÅÓÓÉÏÎÁÌ 
Cemetery.  

Sousa was among the immense crowd who saw the statue of Garfield 
dedicated on the road-island to the southwest of the Capitol. Just as he had 
known Garfield in life, so he had known the artist who had modeled this  

known Garfield in life, so he had known the artist who had modeled this 
beautiful figure. The statue, set on its ornately decorated pedestal, was made 
by one of the most prestigious American sculptors of the day, John Quincy 
Adams Ward. On the northern side of the plinth which carries the statue is 
what appears to be an entire horoscope, cast in bronze, marking the signs of 
the zodiac and the planets (plate 5). It is perhaps the only such astrological 
figure on any public statuary in the United States. I shall deal with the secrets 
of this intriguing bronze cartouche later, as the mystery of Washington, D.C., 
unfolds.  

Had we wished to see another example of stellar symbolism, we need scarcely 
have left the new Smithsonian building. In one of the small offices perched in 
the upper part of the museum, the astronomer Edward S. Holden was already 
making notes for his annual report on developments in astronomy to the 
Regents of the Smithsonian, for the year 1881. He would observe with some 
pride that a new catalog of 12,441 stars had recently been compiled, and that 

to ensure accuracy, each star had been observed at least three times.39 
 

!ÌÏÎÇÓÉÄÅ (ÏÌÄÅÎȭÓ ÏÆÆÉÃÅÓȟ ÔÈÅ ÓÃÕÌÐÔÏÒ #ÁÓÐÅÒ "ÕÂÅÒÌ ÈÁÄ ÍÁÎÁÇÅÄ ÔÏ ÆÉÎÉÓÈ 
his allegorical group, Columbia Protecting Science and Industry (plate 4), just 
in time for the inaugural celebrations for the election of President Garfield. It 
had been hoisted into place on the day before the planned ceremony.  



The statuary is a tribute to the vision of architect Adolf Cluss, who 

commissioned it.40 His allegorical Columbiaɂpatently a symbol of the 
District of Columbia as much as of Americaɂstands with arms outstretched 
protectively over two seated figures, which represent Science and Industry. 
Science is intent over an open book: the owl at her feet ÉÓ !ÔÈÅÎÁȭÓ ÂÉÒÄȟ Á 
ÓÙÍÂÏÌ ÏÆ ×ÉÓÄÏÍȟ ×ÈÉÃÈ ɉÂÅÃÁÕÓÅ ÏÆ ÍÁÎȭÓ ÁÂÉÌÉÔÙ ÔÏ ÍÁËÅ ÐÅÒÍÁÎÅÎÔ 
records) ranges through all history and time. Industry holds in her left hand a 
surveying instrument.  

4ÈÅ ÈÅÍ ÏÆ ÔÈÅ ÃÌÏÁË ÄÒÁÐÅÄ ÏÖÅÒ ÔÈÅ ÆÒÏÎÔ ÏÆ #ÏÌÕÍÂÉÁȭÓ ÆÉÇÕÒÅ ÉÓ ÄÅÃÏÒÁÔÅÄ 
with starsɂthe symbols of timeless eternity, set in a vastness of space. The 
ÓÔÁÒÒÙ ÈÅÍ ÉÓ ÁÔ ÁÎ ÁÎÇÌÅ ÁÃÒÏÓÓ #ÏÌÕÍÂÉÁȭÓ ÌÏ×ÅÒ ÌÅÇÓȡ ÔÈÅ ÓÔÁÒÓ ÓÅÅÍ ÔÏ ÐÏÉÎÔ 
upward, from the lowest part of the statuary group, where perches the owl of 
wisdom, to the head of the female personification of Industry. It is as though 
the stars irradiate Industry with the power to transform that ancient owlish 
wisdom into tools of advancement for the good of mankind. The statuary 
assures the onlookers below that science, like the mythological Prometheus, 
will bring down from the heavens great benefits for the future of mankind.  

Even the metal which Buberl used to cast the statue has its own arcane 
meaning. In 1881, zinc was a metal rarely used for casting statuary, and its  

surface required painting to lend it a satisfactory appearance in a city already 
ÆÁÍÉÌÉÁÒ ×ÉÔÈ ÍÁÒÂÌÅ ÏÒ ÂÒÏÎÚÅ ÉÎ ÓÃÕÌÐÔÅÄ ×ÏÒËÓȢ "ÕÂÅÒÌȭÓ ÕÓÅ ÏÆ ÚÉÎÃ ×ÁÓ Á 
homage to Smithson, whose bequest to the American nation had made the 

Smithsonian possible.41 James Smithson had been the first to recognize (in 

1803) that calamines were zinc carbonates.42 In later years, mineralogists 
ÈÏÎÏÒÅÄ 3ÍÉÔÈÓÏÎȭÓ ÄÉÓÃÏÖÅÒÉÅÓ ÂÙ ÎÁÍÉÎÇ ÚÉÎÃ ÃÁÒÂÏÎÁÔÅ ÓÍÉÔÈÓÏÎÉÔÅȟ ÁÎÄ 
although this name is rarely used in modern times, the idea behind it lives on 
in the Buberl statue. In choosing the new casting metal for the statuary which 
represented sciences and the arts, Buberl was symbolizing through art the 
ÓÃÉÅÎÔÉÆÉÃ ÐÒÏ×ÅÓÓ ÏÆ ÔÈÅ ÂÕÉÌÄÉÎÇȭÓ ÆÏÕÎÄÅÒȢ  

There was stellar symbolism to be found not only in bronze and zinc, but even 
in words during that momentous year in Washington, D.C. In 1881, the 
Evening StarɂÔÈÅ ÆÉÎÅÓÔ ÏÆ ÔÈÅ ÃÉÔÙȭÓ ÎÅ×ÓÐÁÐÅÒÓɂmoved offices. It left 
behind the old building which it had occupied for many years on the south 
ÓÉÄÅ ÏÆ 0ÅÎÎÓÙÌÖÁÎÉÁ !ÖÅÎÕÅȟ ÁÎÄ ÒÅÌÏÃÁÔÅÄ ÔÏ ÌÁÒÇÅÒ ÐÒÅÍÉÓÅÓ ÏÎ ÔÈÅ ÁÖÅÎÕÅȭÓ 



north side, on the corner of 11th Street. Business was good, and within eight 
years the management, at the behest of the brilliant editor, Crosby C. Noyes, 
had purchased adjacent property, razed the lot, and employed the architects 
Marsh and Peter to construct a splendid new building in the beaux-arts style, 
which, with further additions, still graces the site. The newspaper left the 
building in 1955, and went out of business a few years later, yet its name 
remains emblazoned on the marblework overlooking Pennsylvania Avenue.  

Left behind also were the writings of the talented local reporter, John Clagett 
Proctor, who gazed with such sympathy into the lives of Washingtonians and 
the history of their city. He bequeathed us delightful snippets of arcane 

information which are still  a joy to read.43 )Ô ×ÁÓ 0ÒÏÃÔÏÒȭÓ ×ÒÉÔÉÎÇÓ ×ÈÉÃÈ 
first alerted me to the legend of Francis Pope naming Jenkins Heights after the 
city of Rome (see p. 8), and it was Proctor who hinted at the profound 
symbolism in the fact that his newspaper, the Evening Star , overlooks 
Pennsylvania Avenue and the statue of Benjamin Franklin, the stargazer and 
writer of almanacs.  

In 1881, the planets were operative on a far higher level than any statuary or 
verbal symbolism might suggest. The year had a particular importance for 
those who were interested in the deeper traditions of astrological thought. 
Esotericists (of which there were many in the United States at that time) knew 
that this was the year which the great 15th-century abbot and occultist, 
Trithemius von Nettesheim, had predicted would mark a fundamental turning 
point in history.  

Nettesheim, had predicted would mark a fundamental turning point in 
history. The Rosicrucian, Thomas Henry Burgoyne, one of the learned and  

perplexing esoteric writers working in 19th-century America, had already 
ÃÏÍÍÅÎÔÅÄ ÏÎ ÔÈÅ ÍÙÓÔÅÒÉÏÕÓ ÈÙÐÏÔÈÅÔÉÃÁÌ ÐÌÁÎÅÔȟ ÔÈÅ Ȱ$ÁÒË 3ÁÔÅÌÌÉÔÅȟȱ ×ÈÉÃÈ 
he insisted shadows the Earth, and which is linked with the undeveloped parts 

of humanity.44 He informed his readers that, in the more glorious days of 
human history, known now as the Golden Age, the satellite was distant from 
the Earth. However, in the later Iron Age (through which civilization was now 
ÌÉÖÉÎÇɊ ÉÔ ×ÁÓ ÔÏÏ ÃÌÏÓÅȟ ÓÏ ÔÈÁÔ ÉÔÓ ȰÄÁÒË shadows became more and more 
ÂÅ×ÉÌÄÅÒÉÎÇȢȱ )Î ÔÈÅ ÙÅÁÒ ρψψρȟ "ÕÒÇÏÙÎÅ ÐÒÏÍÉÓÅÄȟ ÔÈÉÓ $ÁÒË !ÇÅ ×ÏÕÌÄ 
begin to recede, its malevolent influence having passed its darkest 



culminating point.45 He was partly borrowing his ideas from the Roman poet 

Virgil,46 but few of his readers would realize that. Most of them endorsed his 
enthusiasm for this new Age of Gold which would begin in 1881.  

That it was to be an important year in the history of mankind was not doubted 
by the majority of people interested in arcane lore. In a rare book, which many 
occultists claim to have read, but few have even glanced at, Trithemius 
claimed that the era which had commenced in 1525, under the guidance of the 
planetary angel of the Moon, would come to an end in 1881. In this same year, 
a new era would begin under the control of the angel of the Sun, whom 

Trithemius named Michael (see opposite).47 Far-reaching changes would 
result, for, in a previous age, the angel had been not only the institutor of 
many new arts, and the inventor of astronomy and astrology, but also of 
architectureɂthe very science in which Washington, D.C., had striven to excel 

from its foundation.48 
 

Trithemiusɂand, later, his followersɂinsisted that under the rule of this 
planetary angel there would be inaugurated an exciting change of direction for 

mankind.49 The angel Michael was dedicated to the expansion of human 
consciousness, and freedom. Furthermore, it would be during the new Age of 
the Sun, which would begin in 1881, that the Jews would return to their 

homeland.50 
 

It is quite certain that, because occultists were alert to the beginning of the 
new age, the year saw interesting changes in the history of esotericism and 
arcane movements. By that time, many leading occultists believed that the 
ancient Mysteries should no longer be reserved for the few, but should be 
made available to all who needed them. This gave rise to much heart 
searching and schism among esotericists, who had, until now, believed that 
their secrets should be hidden from the masses. The protection of esoteric 
ÌÏÒÅ ÈÁÄ ÂÅÅÎ ÔÁËÅÎ ÆÏÒ ÇÒÁÎÔÅÄ ÉÎ ÔÈÅ ÐÁÓÔȡ Ȱ0ÅÏÐÌÅ ×ÉÌÌ ÁÌ×ÁÙÓ ÍÏÃË ÁÔ ÔÈÉÎÇÓ 
easy to be  
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ÍÉÓÕÎÄÅÒÓÔÏÏÄȠ ÉÔ ÍÕÓÔ ÎÅÅÄÓ ÈÁÖÅ ÉÍÐÏÓÔÕÒÅÓȢȱ51 
 



The Russian occultist Madame Blavatsky, who had lived in America for a 
considerable time, was even then preparing her astounding revelation of the 
ancient Mysteries in her Secret Doctrineɂa sequel to her study of the 
unveiling of the mysteries of the Egyptian goddess Isis, which had appeared in 

1877.52 She was sufficiently interested in the Trithemius text to recognize the 

importance of 1881 as a year of radical change.53 
 

Perhaps urged on by such knowledge, the revisions made by the General 
Council of Theosophy (of which Blavatsky had been the seminal founder), held 
in 1881, formulated the notion that their organization was to become the 

nucleus of a Universal Brotherhood of Humanity.54 
 

In Washington, D.C., Albert Pikeɂprobably the most learned esotericist in the 
United Statesɂwas also familiar with the Trithemian doctrine of planetary 
angels. A decade before the great year dawned, when writing on the planetary 
angels, he had called them Amshaspends. Although he was familiar with the 
Trithemius literature, Pike spurned the name Michael, and harked back to an 

older tradition which named the leader of the angels Ialdabaoth.55 Pike was 
using ancient terminologies from the ancient Mystery lore, but he knew full 
well  



 

from his wide reading of the French occultist %ǳliphas LÅǲvi that Trithemius had 
called the angel Michael, and that he was the ruler of the Sun, and of fire. A 
translation into French of the Trithemius work on the seven planetary Rulers 
of the Ages is still among a library of books in Washington, D.C., which once 

belonged to Pike.56 
 

!ÃÔÕÁÌÌÙȟ ÉÎ ρψψρ !ÌÂÅÒÔ 0ÉËÅȭÓ ÁÔÔÅÎÔÉÏÎ ÍÕÓÔ ÈÁÖÅ ÂÅÅÎ ÏÎ ÏÔÈÅÒ ÔÈÉÎÇÓȢ (ÉÓ 
interest had been taken by the ancient Egyptian obelisk which Lieutenant 
Commander Gorringe of the United States Navy had just transported from 
Egypt to New York, and which some scholars believed had hidden, for 
thousands of years, secret Masonic emblems beneath its base. After reading 
the description of the articles found by Gorringe, Pike came to the conclusion 

that they did not bear any resemblance to symbols used in Freemasonry.57 In 
spite of this respected opinion, debate upon the monolith continued, and one 
Chicago attorney and scholar, Thomas A. M. Ward, made a translation of the 

hieroglyphics on the obelisk.58 ! ÃÏÐÙ ÏÆ ÔÈÉÓ ÔÒÁÎÓÌÁÔÉÏÎ ÉÓ ÓÔÉÌÌ ÉÎ 0ÉËÅȭÓ 
library in Washington, D.C.  



However, this alert interest shown by specialists and scholars in the 
symbolism of the obelisk seems to have obscured the more pertinent question 
as to why, at this point in history, governments were troubling to employ such 
elaborate and difficult maneuvers to carry from Egypt, to America and Europe, 
these massive monoliths. The flurry of literature concerning the magical 
importance of the monoliths, which has continued since the early 1880s, has 
never answered this intriguing question. Could those in charge of such 
enterprises have recognized the connection between the obelisks (dedicated 
to the solar god of the Egyptians) and the new planetary ruler Michael, who 
was ruler of the Sun?  

Madame Blavatsky, writing at almost the same time as Pike, admitted that the 
spiritual beings who ruled the ages were the prototypes of the Seven Spirits of 
ÔÈÅ #ÁÔÈÏÌÉÃ #ÈÕÒÃÈȡ ÓÈÅ ÓÁ× -ÉÃÈÁÅÌ ÁÓ ÔÈÅ ȰÐÅÒÓÏÎÉÆÉÅÄ ÃÒÅÁÔÉÏÎ ÏÆ ÔÈÅ ÅÎÖÏÙ 

of Ilda-Baothȱ ÁÎÄ ÇÕÁÒÄÉÁÎ ÁÎÇÅÌ ÏÆ ÔÈÅ *Å×ÓȢ59 
 

Helena Petrovna Blavatsky was often cunning with her secret lore, and the 
year gave her an opportunity to exercise this cunning. Although she was living 
in India by March 1881, she wrote a letter to the Bombay Gazette about the 
ÁÒÃÁÎÅ ÓÉÇÎÉÆÉÃÁÎÃÅ ÏÆ ÔÈÅ ÙÅÁÒȢ 3ÈÅ ÓÁ× ÉÔ ÁÓ ÔÈÅ ȰÃÏÒÒÅÃÔ ÎÕÍÂÅÒ ÏÆ ÔÈÅ ÔÈÒÅÅ 
figures which have most perplexed mystics and Christians for no less than 
ÓÉØÔÅÅÎ ÏÒ ÓÅÖÅÎÔÅÅÎ ÃÅÎÔÕÒÉÅÓȱɂincluding the great Newton. She insisted (in 
a somewhat  

tortuous argument) that the four-cypher 1881 was the equivalent of the 
three- cypher 666ɂthe number of the Great Beast of the biblical 

Revelation.60 
 

Such numerologies aside, it is clear that whether, like Pike, one follows the 
Zoroastrian tradition, or, like Blavatsky, the esoteric stream of the Catholic 
doctrine, the Michaelic seven are very advanced spiritsɂwell beyond the level 
of ordinary angels, and perhaps even beyond the understanding of the 19th- 
century occultists. Whatever names you gave to them, as Trithemius and his 
ÆÏÌÌÏ×ÅÒÓ ÒÅÃÏÇÎÉÚÅÄȟ ÔÈÅÙ ÁÒÅ ÔÈÅ ÂÕÉÌÄÅÒÓȟ ÔÈÅ Ȱ#ÏÓÍÏÃÒÁÔÅÓȟȱ ×ÈÏ ÇÉÖÅ ÎÅ× 
directions to civilizations.  

Understandably, the fact that the leader of these mighty beings was due to 
take over the direction of Western civilization in 1881 caused considerable 
excitement in the esoteric circles of Washington, D.C., and of the occult world 



in general. A few scholars hunted among dusty books that mentioned the 
Seven Angels, and found little of worth, save a rare engraving (rare because it 
belonged to an esoteric literature which has not been widely published) of the 
seven planetary angels directing the movement of the zodiac (below), and 
influencing the life of mankind. It is perhaps a good thing that the engraving 
was rare, for it was in a book which revealedɂfor those with eyes to seeɂall 
the ancient mysteries, mythologies, esotericisms and theophanies of the past 

in a series of arcane pictures.61 
 

 

The Trithemius text, and the engraving based upon it, showed that Michael 
was a solar being, the ruler of the invisible cosmic fire to which the ancient 
arcanists had given many names, and it seemed not at all strange to the 
esotericists of the time that the year 1881 should see the first use of electricity 
in the federal city. All that really interested the arcanists of the time was the 
fact that Michael would work through cosmic fire, and through forms of 
electricity, which they saw as the workings of the submolecular world. They 
recognized that the new age which was to come would unfold new energies 
that would probably bring as many sorrows as joys. We shall have more to say 
about planetary angels and rulership in due course.  



Even for those not learned enough to know of Trithemius and his seven 
planetary beings, it was as though the cosmos itself had announced 1881 as an 
important year. On the morning of June 22 appeared the brightest comet seen 
for many decades. It was successfully photographed by several astronomersɂ 
notably by the American professor Henry Draper in New Yorkɂthe first time 
a comet had been recorded in this way. Scientists were surprised to find that 
even though the light of stars must have passed through over 100,000 miles of 
cometic matter, several of even the smaller stars were visible in the negative.  

4ÈÉÓȟ ÔÈÅÙ ×ÉÓÅÌÙ ÃÏÎÃÌÕÄÅÄȟ ÐÒÏÖÅÄ ÔÈÅ ÅØÔÒÅÍÅ ÔÒÁÎÓÐÁÒÅÎÃÙ ÏÆ ÔÈÅ ÃÏÍÅÔȭÓ 

tail.62 The thing which seemed so splendid to the Earth scarcely had an 
existence in a material sense.  

)Î ρψψρȟ !ÌÂÅÒÔ 0ÉËÅȭÓ ÔÁÌÅÎÔÅÄ ÁÎÄ ÂÅÁÕÔÉÆÕÌ ÆÒÉÅÎÄȟ ÔÈÅ ÁÒÔÉÓÔ 6ÉÎÎÉÅ 2ÅÁÍ 
(already famous in Washington, D.C., for her bust and sculpture of Lincoln), 
finished the statue of the American naval hero Admiral David G. Farragut. This 
was to be erected on 16th Street, in what is now called Farragut Square. She 
had won an open competition to sculpt the memorial, and it was widely 
rumored that she had won more by feminine beauty and wiles than by talent. 
In fact, there may be little doubt that the model she submitted for the 
competition (though damaged during transit from her studio in Pennsylvania 
Avenue to the Naval Yards where the models were displayed) was among the 
best entered. Even so, the rumors were well foundedɂVinnie did have 
influential friends in both the Senate and the House, and she never scrupled to 
use them. Even Senator John Ingalls of Kansas, though well aware of her 
ÆÅÍÉÎÉÎÅ ÁÌÌÕÒÅÍÅÎÔÓȟ ÁÎÄ ÒÅÃÏÇÎÉÚÉÎÇ ÈÅÒ ÁÓ ÔÈÅ ȰÍÏÓÔ ÄÅÌÉÇÈÔÆÕÌ ÆÒÁÕÄȱ ÈÅ 
had ever met, still participated in the political infighting to ensure that she 

was awarded the prize.63 The modern historian Ruth L. Bohan, after 
ÅØÁÍÉÎÉÎÇ ÍÁÎÙ ÏÆ ÔÈÅ ÒÅÃÏÒÄÓ ÒÅÌÁÔÉÎÇ ÔÏ 2ÅÁÍȭÓ ÁÔÔÅÍÐÔÓ ÔÏ ×ÉÎ ÔÈÅ 
competition, could not deny that the young sculptress was selected at least as 
much because of the efforts of her friends in official Washington, as because of 

her artistic ability.64 
 

In spite of the chicanery, there was an element of redemption in the work, for 
6ÉÎÎÉÅȭÓ ÓÔÁÔÕÅ ×ÁÓ ÃÁÓÔ ÆÒÏÍ ÔÈÅ ÄÉÓÃÁÒÄÅÄ ÂÒÏÎÚÅ ÐÒÏÐÅÌÌÅÒÓ ÏÆ ÔÈÅ 533 
Hartford, which Farragut (below) had famously commanded with such 
extraordinary bravery.  



 

A small model of the warship was placed in a time-capsule hollow within the 
pedestal of the Farragut memorial: it was a mark of the daring with which 
Farragut had led his fleet through the minefields and fortifications of Mobile 

Bay, in August 1864.65 This had been the most courageous moment of a 
courageous life, for, in anticipation of reaching troops who, he hoped, would 
be able to cut off a tranche of the Confederate Army, he had decided to risk all 
by sailing over the submerged minefield. Almost immediately, his lead ship, 
the Tecumseh, was blown out of the water by the mines. Farragut, now pushed 
to the lead himself, decided to ignore the danger, and somehow took his 
flotilla through the bay safely. It is said that so close to death were some of his 
ships, the mine cases could be heard scraping against their hulls.  

The Farragut statue was dedicated on April 25, 1881. Astrologically, it might 
have seemed a curious day to honor a seaman, for there was an extraordinary 
gathering of planets in the Earthbound sign of the Bull, Taurus. Indeed, the 



whole of April 1881 had witnessed a most remarkable and rare cosmic event 
in  

the skies, for there had been six planets hovering in the Earth sign for the best  
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part of a week.66 However, a discerning astrologer would have noted a 
meaningful relationship in the planetary pattern at the dedication ceremony, 
for Uranus was in the sign Virgo and threw a trine aspect (the most 
harmonious of all relationships in the geometry of astrology) onto the planet 
of the sea, Neptune. Altogether, then, in spite of first impressions, it was a fine 
day on which to honor one of the bravest of all American sailors. Indeed, in 
contemplating such a chart, one cannot help wondering precisely who had 
such a profound knowledge of astrology in Washington, D.C., in that 
memorable year of 1881.  

The redemptive message that Vinnie had intended by using the old propellers 
of the Hartford was simple and very ancient: the bronzes of war had been 
reforged into instruments of art, in a classical reshaping of guns back into 
plowshares. Albert Pike, who had been writing love letters and poems to 
Vinnie Ream for some years, would have likened this redemptive symbolism 

to the working of rough ashlar to make or reveal a perfect form.67 The 
considerable difference in the ages of Vinnie and Pike had led to gossip and 
bad poetry.  

When he met Vinnie in the Capitol of Washington, D.C., in 1866, Pike was 57 
and she was 19. Vinnie was among the most beautiful women in the city, and 
certainly the most talented in the arts. Pike began writing poetry to her almost 
immediately, and their friendship seems to have been intense to the point of 
passionɂÉÆ ÄÁÒËÅÎÅÄ ÓÏÍÅ×ÈÁÔ ÂÙ ÔÉÍÅȭÓ ÉÎÅÑÕÁÌÉÔÙȟ ÁÎÄ 0ÉËÅȭÓ Ï×Î ÌÁÃË ÏÆ 
feeling for the musicality of language:  

Darling! with what can I such love repay? What can October give to delicate 
May? ɂ The afternoon hours of a waning day,  

4ÈÅ ÓÁÄÄÅÎÉÎÇ !ÕÔÕÍÎ ÏÆ ,ÉÆÅȭÓ ÆÁÄÉÎÇ ÙÅÁÒȢȢȢ68 
 



Whatever passed between them will remain secret, but one product of their 
friendship was a fine bust of the old man, which Vinnie modeled in her spare 
time (figure 4). In 1878, while she was sculpting and casting the statue of 
Farragut, Vinnie married the wealthy and brilliant Lieutenant Richard 
Loveridge Hoxie, who was in charge of the Washington, D.C., Naval Yard sheds, 
where the casting of her work had been supervised. Her growing friendship 
with Hoxie had made Pike jealous at first, but it seems that when he was 
assured that the couple were really in love, he gave their marriage his 

blessing, and soon became a close friend of the lieutenant.69 
 

Hoxie was to play his own part in the development of Washington, D.C., for he 
was placed in charge of the water system for the city during the years of a 
ÓÔÒÁÎÇÅ ÉÎÔÅÒÌÕÄÅ ËÎÏ×Î ÁÓ ÔÈÅ Ȱ"ÏÓÓȱ 3ÈÅÐÈÅÒÄ ÁÄÍÉÎÉÓÔÒÁÔÉÏÎȢ $ÕÒÉÎÇ ÔÈÁÔ 
time, Hoxie undertook many large-scale improvements to the city, including 
the building of underground aqueducts. In common with several other naval 
and military officers in the city, he was a keen astronomer, and was for some 
years professor of astronomy at Willetts Point, the postgraduate school for 

army engineers.70 
 

In the Washington of 1881, then, there was a frisson of excitement concerning 
the beginning of a new ageɂwhether it was one predicted by an abbot almost 
400 years earlier, or one promised by this new invention, electricity.  

Within less than a decade, hope for a bright new futureɂalong with 
celebration of a distinguished pastɂhad, as we have seen, drawn together a 
large number of diverse astrological symbols in Washington, D.C.  

A statue of a lady with stars upon her shield seemed to augur another, more 
gigantic lady, who still stands overlooking New York harbor, with stars 
around her head. The larger figure realized the dream of a French sculptor, 
who liaised with a New York dignitary to ensure that the stars around her 
head would convey their message of hope to all who saw the statue. The 
planet Venus was represented in music, in a march composed by a native of 
the city, reflecting in its title an extremely rare cosmic phenomenon. The 
moment chosen for the unveiling of the statue celebrated by this music 
represented a propitious planetary time. A unique horoscope, clearly marked 
with zodiac and planets, was cast in bronze and raised on a statue dedicated 
to a president who had been assassinated in the city. A newspaper named 
after a star moved from one side of Pennsylvania Avenue to the other, and 



raised three versions of its own name to look down on those who walk or 
drive in the avenue. A series of highly symbolic stars was cast in zinc as an 
integral part of the symbolism of a statue representing the District of 
Columbia. Furthermore, a besotted Confederate general, learned in the lore of 
the planetary angels, was writing love poems to a female artist, who was for 
ÈÉÍ ȰÔÈÅ 3ÔÁÒ ÏÆ ÏÎÅ ÇÒÅÁÔ ÌÏÖÅȱȠ ÅÖÅÎ ÁÓ ÈÅ ×ÒÏÔÅȟ ÈÉÓ ÍÉÎÄ ×ÁÓ ÏÎ ÁÎ 
Egyptian monolith being carried to the United States by an American sailor 

named Gorringe.71 A scholar called Thomas A. M. Ward made a convincing 
attempt to translate the ancient hieroglyphics on the stone, to reveal their 
astronomical meanings, and published the results for an eager readership. An 
American senator who would eventually become the president pro tem of the  

U.S. Senate helped a young woman to ensure that she, rather than her 
competitors, would be chosen as sculptress in a competition. The resultant 
statue was dedicated to a naval hero at a well-chosen astrological moment...  

Who, in Washington, D.C., during the 1880s, had the power to arrange and 
disseminate such arcane astrological symbolism, and to ensure that the 
statuary of the city should reflect the starry cosmos with such precision? The 
answer to this question, which takes us to the hermetic roots of Washington, 
D.C., itself, hinges upon the one thing which bound all these people together.  

FrÅǲdÅǲric Auguste Bartholdi, the man who sculpted the Statue of Liberty, and 
the American William Brodie, who ensured that the gigantic lady was erected 
at an appropriate star time; the official founder of the original Smithsonian, 
Benjamin B. French, and President James K. Polk, who had witnessed its 
founding; the artist Casper Buberl, who decorated the Arts and Industries 
building with allegorical figures; the genial composer Sousa, who celebrated 
such events in music; the unfortunate President James Garfield, and the 
sculptor of his monumental horoscope, John Quincy Adams Ward; Crosby C. 
Noyes, the editor of the finest newspaper in Washington, D.C., and his later 
journalist, John Clagett Proctor; the great esotericist Albert Pike; the naval 
hero who made his beloved Vinnie famous, the fearless Farragut; that other 
seaman, Lieutenant Commander Gorringe, who brought back the hermetic 
stone from Egypt; the scholar Thomas A. M. Ward who read the ancient glyphs 

on the obeliskɂthe people in this long list were all Masons.72 
 

The two heroines in this account of 1881ɂVinnie Ream herself and the portly 
Madame Blavatskyɂwere also Masons, as was the U.S. senator who had no 



illusions about Vinnie, yet helped her achieve her goal. Furthermore, private 
ÌÅÔÔÅÒÓ ÓÈÏ× ÔÈÁÔ 6ÉÎÎÉÅȭÓ ÏÔÈÅÒ ÆÒÉÅÎÄȟ !ÂÒÁÈÁÍ ,ÉÎÃÏÌÎȟ ÈÁÄ ÉÎÔÅÎÄÅÄ ÔÏ 

become a Mason when he relinquished the weight of office.73 
 

Might we assume from this that the program of arcane symbolism which may be 
traced in Washington, D.C., was in the hands of the Masonic fraternities?  

The answer to my question carries us back to the very beginnings of the 
federal city, when it was still little more than an idea in the mind of George 
Washington. Under his persistent and farsighted direction, the city was 
surveyed, planned, designed and built largely by Masons. The drawing up of 
plans for the city, and the recording of surveys, had begun in a small hotel in 
Georgetownɂthen a thriving port on the Potomac, three miles to the 
northwest of where Washington, D.C., was eventually built. The hotel was 
called the Fountain Inn, and was owned by a Mason called John Suter.  

owned by a Mason called John Suter.  

Chapter Three  

Washington would be a beautiful city if it were built; but as it is not I cannot 
say much about it. There is the Capitol, however, standing like the sun, from 
which are to radiate majestic beams of streets and avenues of enormous 
breadth and astonishing length; but at present the execution limps and lingers 
sadly after the design.  

(Lady Emmeline Stuart Wortley, Travels in the United States ... during 1849 and 
1850, 1854)  

In the National Gallery, Washington, D.C., is a painting by Edward Savage, 
which was bequested to the gallery by Andrew W. Mellon (figure 5). The 
picture, painted during the 1790s, shows George Washington and his family at 
their home in Mount Vernon, gathered around a table on which is spread a 

large map of the federal city (figure 6).1 Through the curtain which hangs 
between two columns there is a panoramic view, stretching 30 miles down the 
Potomac.  

At first glance, this does not appear to be an especially remarkable picture: it 
would seem to depend for its fame more upon the subject matter than upon 



any great artistic merit. The grouping is stiff, and none of the family is paying 
much attention to the map of the federal city spread out on the table. I imagine 
that this lack of interest arises from the method of the painter, for modern 
infrared reflectographic analysis has shown that Savage built up his picture as 
a composite from individual portraits he had painted of each person, looking 

into the middle distance, in the traditional way of formal portraiture.2 One has 
the sensation that the map itself is a sort of afterthoughtɂa painterly device 
intended to lend some cohesion to the scene.  

For all its stiffness, the finished picture became very famous, if only because it 
was engraved many times during the late 18th and early 19th centuriesɂȰÎÏ 
ÅÎÇÒÁÖÉÎÇ ÅÖÅÒ ÈÁÖÉÎÇ Á ÍÏÒÅ ÅØÔÅÎÓÉÖÅ ÓÁÌÅȟȱ ÒÅÃÏÒÄÅÄ ÔÈÅ ÁÒÔÉÓÔ 2ÅÍÂÒÁÎÄÔ  

0ÅÁÌÅȢ (Ï×ÅÖÅÒȟ 0ÅÁÌÅ ÃÏÕÌÄ ÎÏÔ ÒÅÓÉÓÔ ÁÄÄÉÎÇ ÒÁÔÈÅÒ ×ÉÃËÅÄÌÙȟ Ȱ3ÁÖÁÇÅ ÈÁÄ 

ÂÕÔ ÌÉÔÔÌÅ ÒÅÐÕÔÁÔÉÏÎ ÁÓ Á 0ÁÉÎÔÅÒȢȱ3 
 

A careful examination of the picture reveals that its real meaning lies in the 
map, rather than merely in the illustrious family gathered around the table. 
Strange as it may seem, this bland-looking group portrait hides a great secret. 
The secret is so momentous that it has remained hidden until modern times, 
and its message may be understood only against a background knowledge of 
what happened in the years following the foundation of Washington, D.C., in 
1791, under the direction of the Masons.  

From what can be pieced together from historical records (some of which 
ÈÁÖÅ ÂÅÅÎ ÌÏÓÔɊȟ ÔÈÅ &ÒÅÎÃÈ ÅÎÇÉÎÅÅÒ 0ÉÅÒÒÅ #ÈÁÒÌÅÓ ,ȭ%ÎÆÁÎÔ ÃÈÏÓÅ ÔÈÅ 
distribution of the three main sites for the city (above). These are what we 
now call the Capitol (C), the White House (W) and the Washington Monument 
(M). While the site of the last structure was changed considerably since those 
early days, the positions of the Capitol and the White House became the focal 
points for the city in the many maps which were drawn up during the next 
decade or so. The avenue joining the first two important sites (later called 
Pennsylvania Avenue) determined the approximate angle of the radiants from 
the Capitol. These radiants were imposed upon a grid of streets oriented on a 
north -south line, in a fashion which some historians trace back to ancient 
Roman foundations, and others to plans of Babylon.  



 

 

!Ó ×Å ÓÈÁÌÌ ÓÅÅȟ ÔÈÅ ÈÉÓÔÏÒÙ ÏÆ ÔÈÅ ȰÐÌÁÎȱ ÉÓ ÃÏÍÐÌÉÃÁÔÅÄȢ )ÎÄÅÅÄȟ ÉÔ ÉÓ ÓÏ 
complicated that in some respects it is more accurate to write of plans for the 
city, rather than of a single plan. All we may be reasonably sure about is that a 
ÐÌÁÎ ÆÏÒ ÔÈÅ ÃÉÔÙ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ×ÁÓ ÄÒÁ×Î ÕÐ ÂÙ 0ÉÅÒÒÅ #ÈÁÒÌÅÓ ,ȭ%ÎÆÁÎÔ 
in 1791, according to survey lines established a little earlier by the American, 
Andrew Ellicott, at the instigation of George Washington. In some cases, it is 
ÃÌÅÁÒ ÆÒÏÍ %ÌÌÉÃÏÔÔȭÓ ×ÏÒËÉÎÇ ÎÏÔÅÓ that the actual roads and avenues on the 
site were marked out to accommodate contours, and that this in itself fed back 



amendments to the form of the map.4 In addition, George Washington and 
Thomas Jefferson contributed their own ideas, and in this way amended the 
original map considerably: Jefferson even went to the trouble of providing 
,ȭ%ÎÆÁÎÔ ×ÉÔÈ ÍÁÐÓ ÏÆ %ÕÒÏÐÅÁÎ ÃÉÔÉÅÓ ×ÈÉÃÈ ÈÅ ɉ*ÅÆÆÅÒÓÏÎɊ ÈÁÄ ÃÏÎÓÉÄÅÒÅd to 
represent the finest ideals of architecture.  

This intercourse of minds means that it is very difficult for us to establish who 
was responsible for different aspects of the plans which lay behind the design 
of the federal city. One distinction between the two early maps is that the 
,ȭ%ÎÆÁÎÔ ÐÌÁÎ ÓÈÏ×Ó no street or avenue names, while the plan which Ellicott 
ÄÒÅ× ÕÐȟ ÁÆÔÅÒ ,ȭ%ÎÆÁÎÔȭÓ ÄÉÓÍÉÓÓÁÌ ÆÒÏÍ ÔÈÅ ÐÒÏÊÅÃÔȟ ÇÉÖÅÓ ÎÁÍÅÓ ÔÏ ÔÈÅ 
ÁÖÅÎÕÅÓ ÁÎÄ ɉÔÏ ÆÁÃÉÌÉÔÁÔÅ 7ÁÓÈÉÎÇÔÏÎȭÓ ÐÌÁÎÓɊ ÎÕÍÂÅÒÓ ÔÈÅ ÌÏÔÓȟ ÓÏÍÅ ÏÆ 
which were to  

ÁÎÄ ɉÔÏ ÆÁÃÉÌÉÔÁÔÅ 7ÁÓÈÉÎÇÔÏÎȭÓ ÐÌÁÎÓɊ ÎÕÍÂÅÒÓ ÔÈÅ ÌÏÔÓȟ ÓÏÍÅ ÏÆ ×ÈÉÃÈ ×ÅÒÅ ÔÏ 
be sold. If we bear this distinction in mind, we may be sure that the map 
painted by Savage, lying on the Washington table, is meant to represent the 
,ȭ%ÎÆÁÎÔ ÍÁÐɂthe result of the combined work and deliberations of the 
Frenchman and of Andrew Ellicott, Thomas Jefferson and George Washington 
himself.  

7ÈÁÔÅÖÅÒ ÉÔÓ ÏÒÉÇÉÎÓȟ ,ȭ%ÎÆÁÎÔ ÃÅÒÔÁÉÎÌÙ ÂÅÌÉÅÖÅÄ ÔÈÁÔ ÔÈÅ ÉÄÅÁ ÂÅÈÉÎÄ ÔÈÅ ÐÌÁÎ 
was his own. Indeed, he was so convinced that the plan was his own that he 
believed he could do with it as he wished. When the builders of the city 
enforced changes upon his maÐȟ ÁÇÁÉÎÓÔ ÈÉÓ Ï×Î ÊÕÄÇÍÅÎÔȟ ÔÈÅ &ÒÅÎÃÈÍÁÎȭÓ 
pride as an artist was disturbed: within a year of starting the enterprise, he 
had become so furious at the changes which were being made to his plan that 

he seriously proposed Congress should tear them up and start again.5 

#ÏÎÇÒÅÓÓ ÉÇÎÏÒÅÄ ÈÉÓ ÁÄÖÉÃÅȟ ÏÆ ÃÏÕÒÓÅȢ 4ÉÍÅ ×ÁÓ ÓÈÏÒÔȟ ÁÎÄ ,ȭ%ÎÆÁÎÔȭÓ ÁÎÇÒÙ 
outburst did not prevent further changes.  

The design of Washington, D.C., then, though often attributed to one man, was 
actually the work of several, all of them geniuses in their own realms. 
Furthermore, the notion that Washington, D.C., was built according to the so- 
ÃÁÌÌÅÄ ,ȭ%ÎÆÁÎÔ ÐÌÁÎɂthough widely accepted in architectural textbooksɂis 
something of a figment of the imagination, for within a year of designing the 
ÃÉÔÙȟ ÅÖÅÎ ,ȭ%ÎÆÁÎÔ ×ÁÓ ÌÁÍÅÎÔÉÎÇ ÔÈÁÔ ÈÉÓ ÐÌÁÎ ÈÁÄ ÂÅÅÎ ÃÈÁÎÇÅÄ ÂÅÙÏÎÄ 
recognition.  



The irascible Frenchman would have been even more angry had he known 
×ÈÁÔ ×ÏÕÌÄ ÈÁÐÐÅÎ ÔÏ ÈÉÓ ȰÉÄÅÁȱ ÁÆÔÅÒ ÈÉÓ ÄÅÁÔÈȢ )Î ÌÁÔÅÒ ÙÅÁÒÓȟ ÔÈÅ ÃÉÔÙ ÄÅÓÉÇÎ 
ÁÔÔÒÉÂÕÔÅÄ ÔÏ ,ȭ%ÎÆÁÎÔ ×ÁÓ ÁÍÅÎÄÅÄ ÃÏÎÓÉÄÅÒÁÂÌÙɂmost dramatically in the 
early 20th century, when architects imposed their own artistic ideas on 
Washington, D.C.ɂÉÒÏÎÉÃÁÌÌÙȟ ×ÉÔÈ ÔÈÅ ÅØÐÒÅÓÓÅÄ ÁÉÍ ÏÆ ȰÒÅÓÔÏÒÉÎÇȱ ÔÈÅ ÃÉÔÙ ÔÏ 
ÉÔÓ ÏÒÉÇÉÎÁÌ Ȱ,ȭ%ÎÆÁÎÔ ÖÉÓÉÏÎȢȱ  

!ÎÄÒÅ× %ÌÌÉÃÏÔÔ ÁÎÄ ÈÉÓ ÃÏ×ÏÒËÅÒȟ ,ȭ%ÎÆÁÎÔȟ ÁÒÅ ÓÕÃÈ ÉÍÐÏÒÔÁÎÔ ÆÉÇÕÒÅÓ ÉÎ ÔÈÅ 
unfolding story of Washington, D.C., that I must introduce them at this point.  

Ellicott was born on January 24, 1754, in Bucks County, Pennsylvania. His 
father, like his Welsh-born grandfather a noted maker of clocks and 
astronomical instruments, bought a tract of land on the Patapsco River, from 
×ÈÉÃÈ ÔÈÅ %ÌÌÉÃÏÔÔÓȭ ÆÌÏÕÒ ÍÉÌÌÓ ÅÖÅÎtually emerged, as the beginning of the 
modern Ellicott City.  

Andrew Ellicott had been well educated by his father, Joseph (whose own 
father had come to America with his Welsh grandfather in 1731). Through the 
influence of his brother George, Joseph had kept a contact with the ancient  

influence of his brother George, Joseph had kept a contact with the ancient 
tradition of astronomy. Andrew served in the armyɂeventually rising to the 
rank of major during the war with Britain. At length, he became a personal 
friend of George Washington, Benjamin Franklin and David Rittenhouse. 
Perhaps this tie was strengthened by communal Masonic interests, but in the 
case of Franklin and Rittenhouse there was also an exchange of ideas relating 
ÔÏ %ÌÌÉÃÏÔÔȭÓ ÈÉÇÈÌÙ ÐÒÏÆÉÃÉÅÎÔ ËÎÏ×ÌÅÄÇÅ ÏÆ ÁÓÔÒÏÎÏÍÙȟ ×ÈÉÃÈ played such an 
important role in his pioneering work as a surveyor of uncharted lands. In his 
guise as civil engineer, Ellicott marked out the boundaries of such states as 
Virginia, Pennsylvania and New York. In 1785, he served in the Maryland 
legislature.  

Undoubtedly, Andrew Ellicott was the most brilliant civil engineer in the 
colonies. George Washington, who had trained as a surveyor himself, was 
impressed by the young man, and invited him to survey the land lying 
between Pennsylvania and Lake Erie. This explains why Andrew Ellicott was 
the first to make accurate measurements of the Niagara River from lake to 
lake.  



)Ô ÉÓ ÃÌÅÁÒ ÆÒÏÍ %ÌÌÉÃÏÔÔȭÓ ÆÁÓÃÉÎÁÔÉÎÇ ÊÏÕÒÎÁÌɂwhich reads partly as an 
adventure story set in the wilds, and partly as a cool scientific record of 
astronomical and thermometrical observationsɂthat he had a profound 

knowledge of stellar observation.6 Undoubtedly, this enthusiasm had been 
fostered by his father, who was so deeply interested in the subject that he 
built an observatory in one of the gabled bedrooms of his house a few miles 
ÆÒÏÍ %ÌÌÉÃÏÔÔ -ÉÌÌÓȢ !ÎÄÒÅ×ȭÓ ÐÒÏÆÉÃÉÅÎÃÙ ÉÓ ÅÖÉÄÅÎÔ ÆÒÏÍ ÔÈÅ ÍÁÎÙ entries 
which intersperse his journalsɂa sample of which may be recorded from 
those taken on Union Hill, near the Mississippi, when he was determining the 
boundary of the United States, in May 1798. Using his six-foot Zenith Sector he 
recorded accurately the positions of the five stars, alpha Andromeda, Castor, 
Pollux, beta Pegasi and alpha Berenices.  

In 1790, Ellicott was appointed by the government (undoubtedly at the 
suggestion of George Washington) to survey the new federal city: it is this 
phase in his life which interests us now. Two years later he was made 
surveyor general of the United States. After his work in Washington, his 
growing fame led him into many useful enterprises: in 1817 he was appointed 
by the government to make certain astronomical observations necessary to 
the fulfillment of parts of the Treaty of Ghent. In his last years, he was 
professor of mathematics at West Point, where he died in 1820. His brother 
Joseph (born November 1, 1760) collaborated with him in the surveying of the 
federal city: this same Joseph later surveyed and designed the plan for what is 
now called Buffalo.  

0ÉÅÒÒÅ #ÈÁÒÌÅÓ ,ȭ%ÎÆÁÎÔ ×ÁÓ ÂÏÒÎ ÉÎ 0ÁÒÉÓ ÏÎ !ÕÇÕÓÔ ς ÉÎ ÔÈÅ ÓÁÍÅ ÙÅÁÒ ÁÓ 

Ellicott, the son of a painter to the French king.7 In 1777, he obtained 
permission from the king to fight with the Americans against the British, and, 
once in America, was commissioned captain in the Corps of Engineers in 1779. 
In the terrible assault on Savannah he was left for dead on the field, but 
survived. At the siege of Charleston in 1780, he was captured and was not 
freed for two years. In 1783, George Washington recommended his promotion 
to major of engineers. Later, he undertook special duties for Washington in 

France, where (almost certainly being a Mason8) he organized a branch of the 
Society of Cincinnati, for which he designed its emblem. In return for 
remodeling the old City Hall in New York, then expecting to become the 
permanent capital of the nation, he was offeredɂand refused on the ground 



that it was an insufficient remunerationɂten acres of land around what is 
now Third Avenue and 68th Street.  

In March 1791, George Washington commissioned him to plan the streets and 
public buildings for the new federal city. His struggles with the three 
commissioners charged with the responsibility of overseeing and directing 
this endeavor constitute one of the great tragedies in the history of genius.  

In truth, after the passage of the years, it may be difficult for us to understand 
the conflicts which George Washington and the commissioners had with 
,ȭ%ÎÆÁÎÔȢ 4ÈÅÒÅ ÍÁÙ ÈÁÖÅ ÂÅÅÎ ÓÏÍÅ ÍÉÓÕÎÄÅÒÓÔÁÎÄÉÎÇ ÂÅÔ×ÅÅÎ ÔÈÅ Ô×Ï 
ÐÁÒÔÉÅÓȟ ÆÏÒ ×ÈÉÌÅ ,ȭ%ÎÆÁÎÔȭÓ ÓÐÏËÅÎ English appears to have been excellent, his 
written English was often excitable and verbose to the point of incoherence. It 
may have been this lack of ability to communicate, allied to his autocratic 
nature, which led him to believe quite sincerely that he was in charge of the 
design of the federal city, and that his direct responsibility was not to the 
three commissioners, as representatives of Congress, but to George 
Washington. The story has been well told by many historians from many 
points of view, but not all the issues have yet been resolved.  

As will be evident from what I have already said, it is no longer possible for us 
to determine with any certainty from surviving records whether it was the 
ÓÕÒÖÅÙÏÒ %ÌÌÉÃÏÔÔȟ ÏÒ ÔÈÅ ÄÅÓÉÇÎÅÒ ,ȭ%ÎÆÁÎÔȟ ×ÈÏ ×ÁÓ ÒÅÓÐÏÎÓÉÂÌÅ ÆÏÒ ÔÈÅ ÁÒÃÁÎÅ 
significance of the city which will be revealed in the following pages. However, 
for the sake of simplicity, I shall continue to write of this design, from time to 
ÔÉÍÅȟ ÁÓ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎȢ  

President George Washington arrived in Georgetown on March 28, 1791, and  

9  

ÄÉÎÅÄ ÁÔ 3ÕÔÅÒȭÓ ÔÁÖÅÒÎȟ ÔÈÅ &ÏÕÎÔÁÉÎ )ÎÎȟ ×ÈÅÒÅ ÈÅ ÓÐÅÎÔ ÔÈÅ ÎÉÇÈÔȢ9 He stayed 
in Georgetown for the following two days, discussing with various officials 
problems relating to the proposed site of the new city: to his intense 
disappointment, he was held back by bad weather from examining the future 
site.  

About two months later, the artist John Trumbull, who had fought in the War 
of Independence and later built up a fine business painting events of that 



heady period,10 ÍÅÔ ,ȭ%ÎÆÁÎÔ ÄÕÒÉÎÇ ÈÉÓ ÔÒÉÐ ÔÏ 'ÅÏÒÇÅÔÏ×Î ÉÎ -ÁÙ ρχωρȢ 4ÈÅ 
ÁÒÔÉÓÔ ÆÏÕÎÄ ÔÈÅ &ÒÅÎÃÈÍÁÎ ×ÏÒËÉÎÇ ÁÔ ÈÉÓ ÆÁÍÏÕÓ ÐÌÁÎ ÉÎ 3ÕÔÅÒȭÓ ÔÁÖÅÒÎȢ  

When the three commissioners in charge of the project authorized Andrew 
Ellicott to survey the land for this great undertaking of a new federal city, it 
was almost inevitable that the engineer-surveyor should spend most of his 
nights in the same Fountain Inn. When the commissioners themselves visited 
the yet- unbuilt city to investigate the early phases of its development and 
ÅÎÄÕÒÅ ÔÈÅ ÁÕÔÏÃÒÁÔÉÃ ÉÎÓÏÌÅÎÃÅ ÏÆ ,ȭ%ÎÆÁÎÔȟ ÔÈÅÙ ÔÏÏ ×ÏÕÌÄ ÓÔÁÙ ÁÔ 3ÕÔÅÒȭÓȢ  

%ÖÅÎ ÔÈÏÕÇÈ 3ÕÔÅÒȭÓ ×ÁÓ ÎÏÔ ÔÈÅ ÏÎÌÙ ÈÏÔÅÌ ÉÎ 'ÅÏÒÇÅÔÏ×Îȟ ÉÔ ×ÁÓ 
understandable that these individuals should elect to stay there. As I have 
said, they were Masons, and Suter was a Master Mason. Indeed, a room in the 
hotel was used regularly by the Masons of Georgetown as their Lodge.  

3ÕÔÅÒȭÓ 'ÅÏÒÇÅÔÏ×Î ÉÎÎ ÈÁÄ ÓÕÄÄÅÎÌÙ ÂÅÃÏÍÅ Á ÈÉÖÅ ÏÆ ÁÃÔÉÖÉÔÙ ÉÎ ÔÈÅ 
otherwise sleepy port. During 1791 there was frenetic activity. The team 
ÈÅÁÄÅÄ ÂÙ %ÌÌÉÃÏÔÔȟ ÆÏÌÌÏ×ÉÎÇ Á ÐÌÁÎ ÄÒÁ×Î ÕÐ ÂÙ ,ȭ%ÎÆÁÎÔ ɉÂÕÔ ÎÏÔ ÁÐÐÒÏÖÅÄ 
by the commissioners formally responsible for the building of the city), had 
been setting stakes to mark out the roads and building areas of the new city.  

The stakes had been driven into a landscape that was heavily wooded and, in 
places, very swampy: this rural quality would disappear only slowly. Almost a 
ÄÅÃÁÄÅ ÌÁÔÅÒȟ ×ÈÅÎ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ÁÎÄ ÔÈÅ #ÁÐÉÔÏÌ ÂÕÉÌÄÉÎÇÓ ×ÅÒÅ 
taking shape (though neither wÁÓ ÙÅÔ ÒÅÁÌÌÙ ÆÉÔ ÆÏÒ ÈÁÂÉÔÁÔÉÏÎɊȟ ÔÈÅ ÃÉÔÙȭÓ ÍÁÉÎ 
thoroughfare, Pennsylvania Avenue, was still a tangle of elder bushes, swamp 

grasses and rooted tree stumps.11 Forty years later, when the artist William 
McLeod painted A Glimpse of the Capitol, it was still essentially a landscape 
painting, with the Capitol standing like some remote fairy-tale castle in a 

pasturage of grazing cattle, grasslands, trees and rough fencing.12 
 

John Suter had died of cancer in 1794, but his namesake son decided to 
continue in the hotel business. Seeing the way the wind was blowing, he took 
advantage of increasing trade as the city developed and expanded by 
purchasing  

the Union Tavern, built in the previous year, on M Street, which was designed 
to become the main thoroughfare connecting the federal city with 



Georgetown.13 He was not alone in such foresight: in the same year, his friend 
William Rhodes leased from Bennett Fenwick a building located on the corner 
of 15th and F Streets, to run it as the Rhodes Hotel: strangely, this was also to 
become linked with the name of Suter. After the death of her husband, 
Barbara Suter ran a boarding-house from Rhodes Hotel. In 1814, after the 
arrogant British officers had fired the major buildings in Washington, D.C., 

they insisted on lodging at this Suter establishment.14 
 

)Ô ×ÁÓ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ ÐÒÏÃÌÁÍÁÔÉÏÎȟ ÄÁÔÅÄ -ÁÒÃÈ σπȟ ρχωρȟ ÁÎÄ ÉÓÓÕÅÄ 
from Georgetown, which ordered that the ten-mile square marking the district 
should begin at Jones Point, at the mouth of Hunting Creek, to the south side of 

Alexandria.15 It is this wise choice (which encompassed the river and 
riverbanks) that explains why the early maps of Washington, D.C., generally 
ÌÏÏË ÌÉËÅ Á ÂÉÒÄȭÓ ÎÅÓÔ ÏÆ ÃÒÉÓÓÃÒÏÓÓ ÌÉÎÅÓ ÌÏÄÇÅÄ ÉÎ ÔÈÅ ÃÌÅÆÔ ÏÆ Á ÈÕÇÅ 9-shaped 
branch. This letterform is made up of the Potomac River receiving the waters 
of the Eastern Branch, or Anacostia.  

Perhaps such Masons as Benjamin Franklin, deeply interested in arcane lore, 
would have been amused by this aspect of the map (p. 42). Doubtless, he 
×ÏÕÌÄ ÈÁÖÅ ÒÅÃÏÇÎÉÚÅÄ ÉÔ ÁÓ Á ÆÏÒÍ ÏÆ ×ÈÁÔ ÅÓÏÔÅÒÉÃÉÓÔÓ ÃÁÌÌ ȰÔÈÅ 0ÙÔÈÁÇÏÒÅÁÎ 
9Ȣȱ (Å ÍÉÇÈÔ ÅÖÅÎ ÈÁÖÅ ÂÅÅÎ ÉÎclined to see it as an elaborate joke. The 
Pythagorean Y is a vestigial drawing of a path through life, in which one is 
perpetually presented with a choice of symbolic directions. Should one move 
to the right, or to the left? Should one do good, or bad? Should one be selfish, 
or generous? The Pythagorean Y represented all the dualities which the 
growing soul must bear with each passing moment of time. Benjamin 
Franklin, always alert to a good visual or literary joke, would have appreciated 
this outrageously open symbolism which supported the layout for a new city.  

The southern pivot for this diamond shape was established on April 15, 1791. 
On that day, after awaiting the arrival of Daniel Carroll and Dr. David Stewart 
ɉÔ×Ï ÏÆ ÔÈÅ ÃÏÍÍÉÓÓÉÏÎÅÒÓɊȟ ÔÈÅ ȰÄÉÆÆÅÒÅÎÔ ,ÏÄÇÅÓ ÏÆ ÔÈÅ ÔÏ×Îȱ ÍÅÔ ÁÔ ÔÈÅ 
house of one Mr. Wise in Alexandria, then made their way by the rough track 
leading to the area intended as the birthplace of the federal city. About 3:30 
P.M., Ellicott ɂnow revealed in the ritual as a Masonic brother of George 
Washingtonɂ symbolically confirmed the precise position on Jones Point 
from which the first  



16 17  

line of the district was to proceed.16 This done, Elisha Cullen Dick,17 the 
-ÁÓÔÅÒ ÏÆ !ÌÅØÁÎÄÒÉÁ ,ÏÄÇÅ .ÏȢ ςςȟ ÁÌÏÎÇ ×ÉÔÈ $ÒȢ $ÁÖÉÄ 3ÔÕÁÒÔȟ ȰÁÓÓÉÓÔÅÄ ÂÙ 
ÏÔÈÅÒÓ ÏÆ ÔÈÅÉÒ ÂÒÅÔÈÒÅÎȟȱ ÐÌÁÃÅÄ ÔÈÅ ÍÁÒËÅÒȢ /ÎÃÅ ÔÈÅ ÌÏÃÁÔÉÏÎ ×ÁÓ ÃÏÍÐÌÅÔÅÄȟ 
a deposit of corn, wine and oil was made upon it, according to Masonic 

practice.18 
 

It is highly likely that, among those who had participated in the surveying of 
this landscape prior to the ceremony, was a new associate of Ellicottɂ
Benjamin Banneker, the mathematician and astronomer of racially mixed 

ancestry.19 There is little doubt that Banneker was a good mathematician, but 
his reputation and ability have been greatly distorted by later writers and 
historians. Nonetheless, he undoubtedly had sufficient knowledge of spherical 
geometry and astronomy to produce tolerably accurate almanacs. He was 
certainly to achieve local fame as an almanac maker in consequence of which 

ÈÅ ×ÁÓ ÄÕÂÂÅÄȟ ×ÉÔÈ ÒÅÓÐÅÃÔȟ ÔÈÅ Ȱ!ÆÒÉÃ-!ÍÅÒÉÃÁÎ !ÓÔÒÏÎÏÍÅÒȢȱ20 I suspect 
that it is very unlikely that the founding of a new city could have been 
undertaken without his erecting a horoscope to determine a suitable time, or 

without glancing at the prevailing planetary and stellar conditions.21 

Unfortunately, no such horoscope has survived. It is the appropriate planetary 
conditions attendant upon the foundation that leave us with no doubt that 
such a horoscope must have been cast, some time before the ceremony.  

The lack of a horoscope should not disturb us, however: not a single document 
or contemporary record has survived this momentous event in the history of 
Washington, D.C. Not only are all the original documents lost, but there is no 
ÍÅÎÔÉÏÎ ÏÆ "ÁÎÎÅËÅÒȭÓ ÐÒesence in the august company. Indeed, the only 
surviving contemporaneous witness of the event is a newspaper report, 

published 13 days afterward (opposite).22 
 

While any original horoscope for the occasion has been lost, there must have 
been a good reason for the haste with which the stone was laid, beyond 
'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ Ï×Î ÓÅÎÓÅ ÏÆ ÕÒÇÅÎÃÙ ÔÈÁÔ ÔÈÉÓ ÒÕÒÁÌ ÌÁÎÄÓÃÁÐÅɂrather 

than Philadelphia or New Yorkɂshould be the site of the new city.23 In fact, 
the cosmic setting on that day was so appropriate to the enterprise that one 



cannot imagine that Ellicott and Bannekerɂif not the three commissioners in 

chargeɂ were unaware of the stellar influences under which they worked.24 
 

According to the published report, the groupɂconsisting mainly of Masons ɂ
had met at 3:00 P.M. They drank a toast, and then proceeded to Jones Point, 
×ÈÅÒÅ ÔÈÅ ÓÔÏÎÅ ×ÁÓ ÔÏ ÂÅ ÌÁÉÄȢ 7ÈÅÎ ) ×ÁÌËÅÄ ÆÒÏÍ +ÉÎÇȭÓ 3ÔÒÅÅÔ ÉÎ 
Alexandria to Jones Point, it took just over half an hour, so I presume that the 
original  

founding took place between 3:30 and 4:00 P.M.  

Stewart at his right, and the Rev. James Muir at his left, followed by the 
reft of the fraternity, in their ufual form of proccffion, and laftly, the 
citizens, two by two. When Mr. Ellicott had afcertained the pre -cife point 
from which the firft line of th e diftrict was to proceed, the Matter of the 
Lodge and Dr. Stewart, affifted by others of their brethren, placed the 
Stone ; after which a depoiit of corn, wine and oil was made upon it, and 
the following obfervations were delivered by the Rev. James Muir:   

Ȱ/Æ !ÍÅÒÉÃÁ ÉÔ ÍÁÙ ÂÅ ÆÁÉÄȟ ÁÓ ÉÔ ×ÁÓ ÏÆ *ÕÄÅÁ ÏÆ ÏÌÄȟ ÔÈÁÔ ÉÔ ÉÓ Á ÇÏÏÄ ÌÁÎÄȟ 
and  

At exactly 3:30 P.M., Jupiter, the most beneficial planet in the skies, began to 
rise over the horizon. It was in 23 degrees of Virgo. If we assume that the 
unknown astronomer had selected this moment consciously, then he had 
seized on the moment when the zodiacal Virgo was exerting an especially 
strong and beneficial influence.  

By this means, the zodiacal power of Virgo, which was called in later Masonic 
ÃÉÒÃÌÅÓ ȰÔÈÅ "ÅÁÕÔÉÆÕÌ 6ÉÒÇÉÎȟȱ ×ÁÓ ÁÂÌÅ ÔÏ ÓÔÁÍÐ ÈÅÒ ÂÅÎÉÇÎ ÉÎÆÌÕÅÎÃÅ ÏÎ ÔÈÅ 
building of the federal city. Was this one of the contributing reasons why 
many astrologers have insisted that Washington, D.C., is ruled by zodiacal 

Virgo?25 
 

A few of the many Freemasons present at this ceremony would have been 
only too well aware of the profound implications of what they were doing. 
They were initiating the building of a new city that would serve not only the 
15 states that had agreed to the creation of a new federal center, but the 
whole of what would eventually expand into the United States of America. It is 



quite clear that the ceremonial placing of the stone related to more than merely 
the founding of the federal district: it was somehow linked to the future destiny 
of America itself. The Masonic toast they had drunk, prior to marching to Jones 
0ÏÉÎÔȟ ÈÁÄ ÂÅÅÎ ÑÕÉÔÅ ÅØÐÌÉÃÉÔȡ Ȱ-ÁÙ ÔÈÅ 3ÔÏÎÅ ×ÈÉÃÈ ×Å ÁÒÅ ÁÂÏÕÔ ÔÏ ÐÌÁÃÅ ÏÎ 
the ground remain an immovable monument of the wisdom and unanimity of 

.ÏÒÔÈ !ÍÅÒÉÃÁȢȱ26 
 

The land on which the federal city was to be built had not been absolutely 
desolate before the laying of the first stone. It was a thickly wooded 
wilderness of orchards, tobacco fields and swamplands, with one or two old 
farm holdings dotting the land that would soon be examined for suitability as 
the site for the future capital. It would be examined first by George 
Washington on horseback,  

future capital. It would be examined first by George Washington on horseback, 
ÔÈÅÎ ÂÙ ÔÈÅ ÖÉÓÉÏÎÁÒÙ 0ÉÅÒÒÅ #ÈÁÒÌÅÓ ,ȭ%ÎÆÁÎÔ ×ÉÔÈ ÈÉÓ ÎÏÔÅÂÏÏËÓȟ ÁÎÄ ÆÉÎÁÌÌÙ 
by the professional surveyor Andrew Ellicott with his marker poles and 
instruments. The land was already rich with history, but it was not the sort of 
history which usually interests modern people.  

As is often the case, there were secrets in place-names, but what the names 
evoked has largely been forgotten. When, in 1790, George Washington 
explored the area, and saw that it was good, the hill on which he thought of 
building the Capitol was called Jenkins Heights. Who was the Jenkins that lent 
his name to this hill? We do not know: the records which have survived reveal 
that a Jenkins family had lived in the area, but there is no indication that they 
owned the land. By the late 17th century, George Thompson and Thomas 
Gerrard held title to a considerable area of land which included Jenkins 
Heights. With mention of these early settlers, we go back almost to the first 
local pioneers, for George Thompson was the son of John Thompson, who 
accompanied the Jesuit missionary Andrew White across the Atlantic in the 

Ark in 1663.27 At the time, the land was still occupied by the Native 
Americans, though it had already been named Terra Mariae, or Maryland, 
after the beautiful young wife of the English king, Charles I. Though occupied 
by Indians who recognized (perhaps to their cost) that the lands belong to no 
one and to everyone, they were already a province named by foreigners. 
Amongst these was Cecilius Calvert, the Englishman who had become 
proprietor of the area in 1633. The deed of 1663, which granted Jenkins 



Heights in the name of Rome to Francis Pope, was bestowed in the name of 
Calvert.  

The old names hover magically in the air, hinting at secrets long lost. If we 
were to look at history in the way of the ancients, as moral fables and spiritual 
instructions, we might find a quiet satisfaction in the story of a man named 
White sailing in a ship called the Ark to a land named after Maria, which is, 
after all, one of the names of the zodiacal sign Virgo. We no longer think in 
such moralizing terms, for they do not make much sense to us. Rather than 
attending to such sounds, we prefer to look into books and earth for our 
history. We think of history as stratifications in the soil, as a story long since 
overlaid and forgottenɂwhen, in reality, history is all around us, and alive.  

)Æ ÙÏÕ ÓÔÁÎÄ ÔÏ ÔÈÅ ÓÏÕÔÈ×ÅÓÔ ÏÆ #ÁÐÉÔÏÌ (ÉÌÌȟ ×ÈÅÒÅ 'ÁÒÆÉÅÌÄȭÓ ÓÔÁÔÕÅ ɉÆÉÇÕÒÅ σɊ 
is located, you will be standing upon stratifications of long-forgotten pain. 
Your feet will be resting on a marble base designed to carry John Quincy 
!ÄÁÍÓ 7ÁÒÄȭÓ ÓÔÁÔÕÅ ÏÆ an assassinated president, commissioned by his 
grieving army.  

The statue of Garfield turns its face away in studied nonchalance from the 
long- defunct Baltimore and Potomac railway station, where he was shot, and 
where a memorial tablet had been raised in his honor. The station was pulled 
down during 1907, in preparation for what one of his contemporaries 
ÄÅÓÃÒÉÂÅÄ ÁÓ ÔÈÅ ȰÁÇÇÒÁÎÄÉÓÅÍÅÎÔȱ ÏÆ ÔÈÅ ÃÉÔÙȟ ÂÕÔ ×ÈÉÃÈ ÏÔÈÅÒÓ ÃÁÌÌÅÄ ȰÔÈÅ 

ÂÅÁÕÔÉÆÉÃÁÔÉÏÎȢȱ28 There was a kind of pain even in this undertaking. The 
commission which oversaw the construction of the Federal Triangle that 
would replace part of the station insisted that they were returning to the 
ȰÐÌÁÎȱ ÏÆ ,ȭ%ÎÆÁÎÔȢ (Ï×ÅÖÅÒȟ ÔÏ ÁÃÈÉÅÖÅ ÔÈÉÓ ÅÎÄ ÔÈÅÙ ÄÅÓÔÒÏÙÅÄ ÍÏÓÔ ÏÆ ÔÈÅ 
roads, avenues and building lots which the Frenchman had laid out on this 
part of his map.  

)Æ ÙÏÕ ÃÏÕÌÄ ÒÅÍÏÖÅ ÔÈÅ ÍÁÒÂÌÅ ÂÁÓÅ ÏÆ 7ÁÒÄȭÓ ÓÔÁÔÕÅȟ ÙÏÕ ×ÏÕÌÄ ÐÒÏÂÁÂÌÙ 
find traces of the old brick-lined wharfage of the Tiber canal which skirted 
what was then called B Street (and which was later renamed Constitution 
Avenue). This made a sharp turn south, to run along a north-south axis at the 
ÆÏÏÔ ÏÆ #ÁÐÉÔÏÌ (ÉÌÌȢ ,ȭ%ÎÆÁÎÔȭÓ ÍÁÐ ÓÈÏ×Ó ÔÈÅ ÃÁÎÁÌ ÖÅÒÙ ÃÌÅÁÒÌÙȢ (Å ÈÁÄ 
arranged for it to be dug to control the Tiber, for he had great plans for its 
waters: he had intended to place in this locality huge fountains fed by the river 

and its many tributaries.29 ,ȭ%ÎÆÁÎÔȭÓ ÆÏÕÎÔÁÉÎÓ ÎÅÖÅÒ ÍÁÔÅÒÉÁÌÉÚÅÄȟ ÁÎÄȟ ÉÎ 



consequence, the channeled but untamed waters wreaked their havoc with 
depressing regularity. In his diary, the early Washingtonian Christian Hines 
recorded graphically how, during one summer prior to 1805, the rain was so 
heavy that the Tiber flooded over into the streets, and several workers from 
the Capitol who had tried to wade through were swept away.  

Below this herringbone pattern of canal brickwork there might still be traces 
of rotten woodɂthe remains of the gallows on which felons were hanged in 
early federal days. In 1802, the murderer James McGurk gained notoriety 
when, on this very spot, he fell victim to the hangman: he was the first person 

to be executed in the federal district.30 
 

4ÈÅ ÆÌÁËÅÓ ÏÆ ÒÏÔÔÅÎ ×ÏÏÄ ÆÒÏÍ -Ã'ÕÒËȭÓ ÇÉÂÂÅÔ ÍÁÙ ÍÅÒÇÅ ×ÉÔÈ ÔÈÅ ÔÉÐÓ ÏÆ 
ÔÈÅ ×ÏÏÄÅÎ ÓÔÉÃËÓ ×ÈÉÃÈ %ÌÌÉÃÏÔÔȭÓ ×ÏÒËÅÒÓ ÈÁÄ ÐÌÁÎÔÅÄ ÉÎ ÔÈÅ ÅÁÒÔÈ ÓÉØ ÙÅÁÒÓ 
earlier, when they were staking out the avenues which now radiate like 
sunbeams from the center of the Capitol. Below this wooden detritus you 
would have to dig deeply, but you would eventually come across the skulls 
and bones of Native Americans who had lived on these lands. Old records 
show that a village of tidewater Indians was once located at Carroll Place, near 
ÔÈÉÓ ÓÐÏÔȟ ÁÎÄ ÉÔ ÉÓ ËÎÏ×Î ÔÈÁÔ ÔÈÅÙ ÕÓÅÄ ÔÈÅ ÖÁÌÌÅÙ ÁÔ ÔÈÅ ÅÄÇÅ ÏÆ ,ȭ%ÎÆÁÎÔȭÓ 
Grand Avenue as fishing grounds. As we noted earlier, some historians say 
that Jenkins Heights was the place where the Algonquins held their tribal 
conferences, but others  

was the place where the Algonquins held their tribal conferences, but others 
insist that they met at Greenleaf Point: at all events, it would not have been 
possible to build Washington, D.C., without disturbing the bones buried there 
long before the white man came.  

Among the curiosities once exhibited in the Army Medical Museum in 
Washington, D.C., were numerous skulls of both races. Significantly, one which 
was identified after deathɂthe squaw of Little Bearɂand another of an 
unknown Native American, bore bullet holes and savage saber marks. These 
were vivid reminders that over five million natives were killed during the two 

centuries of European expansion in America.31 
 

&ÒÏÍ ÔÈÉÓȟ ÉÔ ÉÓ ÅÖÉÄÅÎÔ ÔÈÁÔ ÈÉÓÔÏÒÙ ÄÉÄ ÎÏÔ ÂÅÇÉÎ ×ÉÔÈ ÔÈÅ ÃÏÍÉÎÇ ÏÆ ,ȭ%ÎÆÁÎÔ 
and Ellicott, intent on building a city. But it was a different sort of history that 



began to unfold after they had agreed a plan, as a working schema, at the 
behest of George Washington, in 1791.  

The earliest reference to a future federal seat of government on the Potomac 
seems to have been made in a letter of 1783 from Jefferson and James 
Madison to the governor of Virginia, Benjamin Harrison. In this letter, they 
suggested that Virginia and MarylÁÎÄ ÍÉÇÈÔ ÏÆÆÅÒ ȰÁ 3ÍÁÌÌ ÔÒÁÃÔ ÏÆ 4ÅÒÒÉÔÏÒÙ ȢȢȢ 
ÉÎ ÔÈÅ .ÅÉÇÈÂÏÒÈÏÏÄ ÏÆ 'ÅÏÒÇÅ 4Ï×Î ÏÎ 0ÏÔÏ×ÍÁÃËȱ ÔÏ ÓÅÒÖÅ ÁÓ ÔÈÅ ÓÉÔÅ ÆÏÒ 
the new national capital. For some considerable time, both Philadelphia and 
New York were seriously considered as contenders for the honor, but George 
Washington wisely determined that the federal capital should be independent 
of any of the states it was designed to serve. In his diary for July 12, 1790, he 
wrote:  

... and about noon had two bills presented to me by the joint committee of 
Congress. The one, an act for establishing the temporary and permanent seat 

of the Government of the United States.32 
 

 

This was a reference to what was to become the Residence Act, passed by 
Congress on July 16, 1790. In effect, the act left a decade for the new federal 
site to be chosen, surveyed and built. The aim was to accommodate Congress 
by the beginning of the new centuryɂon the first Monday in December 1800. 
It is a tribute to the labor and foresight of the early planners of the federal city 
that this plan proved effective. The public offices were moved there on June 
15, 1800, and were settled in by July 5, though the officials themselves soon 
complained of the want of proper accommodation for their own dwellings. 
Actually, these bureaucrats were secretly delighted that the move had taken 
place at that timeɂ not because they were at all anxious to be in the new city, 



but because they were glad to see the back of Philadelphia, which had been 

subject to virulent attacks of the yellow fever.33 
 

The federal city was an enterprise dear to the heart of George Washington, 
ÁÎÄ ÈÅ ÅÎÔÒÕÓÔÅÄ ÔÈÅ ÍÁËÉÎÇ ÏÆ ÉÔÓ ÐÌÁÎ ÔÏ ,ȭ%ÎÆÁÎÔȟ ×ÈÏ ÈÁÄ ÉÍÐÒÅÓÓÅÄ ÈÉÍ 
×ÉÔÈ ÓÏÍÅ ÏÆ ÈÉÓ ÅÁÒÌÉÅÒ ÄÅÓÉÇÎÓȢ 7ÁÓÈÉÎÇÔÏÎ ÄÉÄ ÎÏÔ ÒÅÁÌÉÚÅ ×ÈÁÔ Á ÈÏÒÎÅÔȭÓ 
nest the arrogant Frenchman would stir up in the close-knit community. Nor, I 
ÓÕÓÐÅÃÔȟ ÄÉÄ ÈÅ ÒÅÁÌÉÚÅ ÊÕÓÔ ÈÏ× ÂÁÄÌÙ #ÏÎÇÒÅÓÓ ×ÏÕÌÄ ÄÅÁÌ ×ÉÔÈ ,ȭ%ÎÆÁÎÔȟ ÁÆÔÅÒ 
his dismissal from the project. For years afterward, the old man was a familiar 
figure on the streets, wearing his blue military coat, broadcloth breeches and 
cavalry bootsɂswinging, as he walked, a hickory cane with its distinctive 
silver finial. With the passage of the years, he became something of a nuisance, 
petitioning Congress each session for his fees. He died in abject poverty, 
dependent even for his food and lodging on the generosity of a friend, Thomas 
Digges.  

In one of his diaries, George Washington describes his meeting with the 

proprietors of the land on which he hoped to build the federal city.34 They 
ÍÅÔ ÁÔ 3ÕÔÅÒȭÓȟ ÁÎÄ ÁÆÔÅÒ ÏÕÔÌÉÎÉÎÇ ÈÉÓ ÐÅÒÓÏÎÁÌ ÄÒÅÁÍȟ 7ÁÓÈÉÎÇÔÏÎ ÅØÐÌÁÉÎÅÄ 
that he wished to purchase tracts of land which would, when taken together, 
be large enough to embrace both Alexandria and Georgetown. Eighteen 
proprietors signed the agreement to convey their lands by a proposed deed of 
trust, and few of them lived to regret this.  

Almost 100 years after the idea of a federal capital had been mooted in 
Congress, a reconstructed map was painstakingly prepared to record the 
original ownership of the lands in Washington prior to this agreement, and 

before the surveyors were set to work on the federal city.35 This 1874 map 
shows that the site now occupied by the Capitol was owned by Daniel Carroll. 
Half the site of  

the future White House was owned by Samuel Davidson. Pennsylvania 
Avenue, which would join these public buildings, ran mainly through the lands 
of David Burnes, who also owned the large stretch of land to the south of Tiber 
Creek, upon which the Washington Monument would eventually be raised.  

Travelers of that period tell us that the area was beautifulɂas lovely and 
sylvan as anything in America. A painting of about 1795, by George Beck, 
George Town and Federal City, or City of Washington, is probably idealistic 



rather than topographically accurate, yet it does catch the rural feeling of the 
place. It shows a rough roadɂalmost certainly one of those built by 

Ȱ×ÈÅÅÌÂÁÒÒÏ× ÍÅÎȱ36ɂ leading toward the land of Daniel Carroll, and to the 
ferry for Alexandria, sloping down undulating hills that border the Potomac. 
Perhaps the only thing which we might identify in modern times is the thickly 

wooded Masons Island, in the Potomac.37 Beyond Georgetown, one catches a 

glimpse of a few houses dotting the hills which will become the federal city.38 

!ÍÏÎÇ ÔÈÅ ÄÉÓÔÁÎÔ ÈÏÕÓÅÓ ÁÒÅ ÔÈÅ ÒÅÍÁÉÎÓ ÏÆ #ÈÁÒÌÅÓ #ÁÒÒÏÌÌȭÓ ÁÔÔÅÍÐÔÓ ÔÏ 
found a trading village, Carrollsburg, where the Anacostia joins the Potomac. 

By 1790, the Carroll plantation had extended to include Jenkins Heights,39 

upon which there had been a forest that Daniel Carroll had cut down to sell for 
timber.  

The inhabitants of Georgetown had looked upon these rural transactions and 
transient ownerships with interest, for they were reasonably sure that the 
future of the federal development would influence their financial well-being.  

Their own settlement, named in 1751 after George IIɂthe grandfather of the 
British king against whom the Americans rebelledɂhad become a thriving 
port, and, for many, a useful outlet for produce grown in the Maryland farms. 
Indeed, because travel over such rough country was slow and laborious, it had 
been a most convenient port for those who farmed the stretch of cornfields 
and tobacco plantations among the woodlands and bogs where George 
7ÁÓÈÉÎÇÔÏÎ ÅÎÓÕÒÅÄ ÔÈÅ ÆÅÄÅÒÁÌ ÃÉÔÙ ×ÏÕÌÄ ÂÅ ÂÕÉÌÔȢ 4ÈÅ ÇÒÅÁÔ ÍÁÎȭÓ Ðlans had 
a profound influence on Georgetown, one of which was mainly financial: the 
strain on local capital caused by land speculation prior to the building of the 

federal city cut the tobacco exports of Georgetown by three-quarters.40 
 

Although things did not go quite so well as George Washington had expected, 
once it was reasonably certain that the area would become the site of the new 
city, speculators built a few houses, banking on the fact that federal land and 
property would soon be valuable. Shortly, a number of poorly constructed 
buildings would be erected to serve the men who were to work on the 
Presidential Palace and the north wing of the Capitol. A few brick houses, and 
a  

considerable number of wooden dwellings, were built very quicklyɂan 
augury of the problem which jerry-building would bring to the city, until 



regulations were finally brought in to limit the building of slums, as late as 

1877.41 
 

)Ô ÈÁÄ ÂÅÅÎ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ ÉÄÅÁ ÔÏ ÄÏ Á ÄÅÁÌ ×ÉÔÈ ÔÈÅ ÌÁÎÄÏ×ÎÅÒÓ ÏÆ ÔÈÅ 
future site of the capital city: they would sell their land to the federal 
government, and participate in what was essentially a speculative scheme 
constructed around the sale of lots into which the land was divided. As it 
happened, this did not prove a good plan at first. At the auction of lots held in 
October 1791, only 35 out of the 10,000 available were sold. The plan which 
Washington had so carefully put into operation failed, and his commissioners 
had to acquire loans from Maryland and Virginia for the public works to 
proceed.  

The idea of selling off lots of land to provide working capital for building the 
city was enforced upon Washington, mainly because there were so few funds 
available from other sources. Even so, his plan brought him into conflict with 
,ȭ%ÎÆÁÎÔȟ ×ÈÏ ÈÁÄ ÄÉÆÆerent ideas about the way things should be done.  

In the early years of the 20th century, Herman Kahn, the chief of the Division 
ÏÆ ÔÈÅ )ÎÔÅÒÉÏÒ $ÅÐÁÒÔÍÅÎÔ !ÒÃÈÉÖÅÓȟ ÄÉÓÃÏÖÅÒÅÄ Á ÔÒÁÇÉÃ ÌÅÔÔÅÒ ÔÈÁÔ ,ȭ%ÎÆÁÎÔ 

had sent to the three commissioners in May 1800.42 This letter tells us a great 
ÄÅÁÌ ÁÂÏÕÔ ×ÈÁÔ ,ȭ%ÎÆÁÎÔ ÈÁÄ ÅÎÖÉÓÉÏÎÅÄ ÆÏÒ ÔÈÅ ÎÅ× ÃÉÔÙȟ ÁÎÄ ÉÔ ÒÅÖÅÁÌÓ ÍÕÃÈ 
of the frustration he felt that his vision was not translated into stone and 
marble.  

The letter, which had remained hidden among other documents for well over 
Á ÃÅÎÔÕÒÙȟ ÉÓ ÉÎ ,ȭ%ÎÆÁÎÔȭÓ ÉÎÉÍÉÔÁÂÌÅ %ÎÇÌÉÓÈ ÏÆ ÁÌÍÏÓÔ ÉÎÃÏÍÐÒÅÈÅÎÓÉÂÌÅ 
obscurity. When studied carefully it is revealed as yet another spirited 
attempt to persuade the commissioners to pay him for his services, as 
designer of the city. The letter tells the age-old story of a conflict between the 
powerless creativity of an isolated freelance genius and a powerful 
bureaucracy.  

-ÁÎÙ ÏÆ ÔÈÅ ÔÈÉÎÇÓ ×ÈÉÃÈ ,ȭ%ÎÆÁÎÔ ×ÒÉÔÅÓ ÉÎ ÔÈÉÓ ÌÅÔÔÅÒ ÁÒÅ ÏÆ ÐÒÏÆÏÕÎÄ 
interest. It is clear that his difficulties were with more than the commissioners 
themselves: one of his problems was that he found himself totally opposed to 
the scheme enforced upon the planning of the city by George Washington. 
,ȭ%ÎÆÁÎÔ ÔÈÏÕÇÈÔ ÔÈÁÔ ÔÈÅ ÓÁÌÅ ÏÆ ÔÈÅ ÌÏÔÓ ÓÈÏÕÌÄ ÈÁÖÅ ÃÏÍÅ ÌÁÔÅÒɂthat is, once 
some of the buildings had been erected, and after the roads had been paved. 



Undoubtedly, he was right, but he did not have to face up to the problems 
which George Washington had relating to funding a project for which there 
was no adequate money supply.  

My own interest in this documentɂwhich, I must emphasize, came to light  

My own interest in this documentɂwhich, I must emphasize, came to light 
only in the 20th centuryɂis that it scotches one of the myths about the 
building of Washington, D.C. This myth (which exists in several versions) tells 
ÕÓ ÔÈÁÔ ,ȭ%ÎÆÁÎÔ ÄÅÓÉÇÎÅÄ ÔÈÅ ÐÌan, and that, with one or two amendments, his 
plan was laid down in stone and marble; that during the 19th century the 
ÂÕÉÌÄÅÒÓ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ÌÏÓÔ ÔÈÅÉÒ ×ÁÙȟ ÁÎÄ ÄÅÖÉÁÔÅÄ ÆÒÏÍ ÔÈÅ ,ȭ%ÎÆÁÎÔ 
plan; that, in the early 20th century, serious attempts were made to rectify 
this by wholesale condemnation and rebuilding, in order to return to the 
ÓÁÎÃÔÉÔÙ ÏÆ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎȢ 4ÈÅ ÃÏÎÃÌÕÓÉÏÎ ÔÏ ÔÈÉÓ ÍÙÔÈ ÉÓ ÔÈÁÔ 7ÁÓÈÉÎÇÔÏÎȟ 
$Ȣ#Ȣȟ ÁÓ ÉÔ ÅØÉÓÔÓ ÔÏÄÁÙȟ ÉÓ ÔÈÅ ÂÒÁÉÎÃÈÉÌÄ ÏÆ 0ÉÅÒÒÅ #ÈÁÒÌÅÓ ,ȭ%ÎÆÁÎÔȢ 4ÈÉÓ ÉÓ 
arrant ÎÏÎÓÅÎÓÅȢ ,ȭ%ÎÆÁÎÔ ÍÁÙ ×ÅÌÌ ÈÁÖÅ ÂÅÅÎ ÔÈÅ ÄÅÓÉÇÎÅÒ ÏÆ ÔÈÅ ÆÅÄÅÒÁÌ ÃÉÔÙȟ 
but the city he designed is not the modern Washington, D.C.  

4ÈÅ ÍÙÔÈÏÌÏÇÉÃÁÌ ÖÅÒÓÉÏÎ ÉÓ ÃÏÒÒÅÃÔÅÄ ÂÙ ,ȭ%ÎÆÁÎÔ ÈÉÍÓÅÌÆȟ ÆÏÒ ÅÖÅÎ ÉÎ ρψππ ÈÅ 
×ÁÓ ÎÏÔ ÏÎÌÙ ÌÁÍÅÎÔÉÎÇ ÔÈÅ ÄÅÖÉÁÔÉÏÎÓ ×ÈÉÃÈ ȰÒÕÉÎÅÄ ÔÈÅ ÇÒÅÁÔ ÅÎÄ ÏÆ ÔÈÅ 
ÐÌÁÎȟȱ ÂÕÔ ÅÖÅÎ ÐÁÔÈÅÔÉÃÁÌÌÙ ÓÕÇÇÅÓÔÉÎÇ ÔÏ ÔÈÅ ÃÏÍÍÉÓÓÉÏÎÅÒÓ ÔÈÁÔ ÉÔ ÍÉÇÈÔ ÎÏÔ 
yet be too late to return to his original proposals. The pain of hurt pride and of 
fear for the future of the city shows through his clumsy words, and we may 
ÎÏÔ ÄÏÕÂÔ ÔÈÁÔ ÈÅ ×ÁÓ ×ÒÉÔÉÎÇ ÉÎ ÔÈÅ ÓÐÉÒÉÔ ÏÆ ȰÏÎÅ ×ÈÏ ÆÅÅÌÓ ÆÏÒ ÔÈÅ )ÎÊÕÒÙ 
ÄÏÎÅ ÔÏ ÔÈÅ )ÎÔÅÎÔÉÏÎ ÏÆ ÔÈÅ ÐÌÁÎ ÏÆ ÔÈÅ #ÉÔÙȱ:  

I take the occasion here to renew a warning ... that unless ... my notes and 
sketches, be Scrupulously observed and determined before tinking [thinking] 
of filling up or digging down any the bystreetsɂbetter would be at once to 
return the whole ground back to the plougher for maize and tobaco 

planting.43 
 

7ÈÉÌÅ ÔÈÅ ÃÏÍÍÉÓÓÉÏÎÅÒÓȟ ÁÎÄ ÔÈÅ ÌÁÔÅÒ ÂÕÉÌÄÅÒÓȟ ÄÉÄ ÎÏÔ ÁÄÈÅÒÅ ÔÏ ,ȭ%ÎÆÁÎÔȭÓ 
plan, neither did they take his advice and plow up the federal city to grow 
ÔÏÂÁÃÃÏȢ &ÒÏÍ ÔÈÅ &ÒÅÎÃÈÍÁÎȭÓ ÐÏÉÎÔ ÏÆ ÖÉÅ×ȟ ÔÈÅÙ ÄÉÄ ×ÏÒÓÅɂthey ignored 
him, and got on with building a city which had to be ready in embryo by 1800.  



/ÎÅ ÐÒÏÂÌÅÍ ×ÉÔÈ ÁÎ ÉÄÅÁ ÁÓ ÓÏÐÈÉÓÔÉÃÁÔÅÄ ÁÓ ÔÈÅ ÏÎÅ ÔÈÁÔ ,ȭ%ÎÆÁÎÔ ÃÒÅÁÔÅÄ 
was that it was so integrated, so well thought out, that even a minor deviation 
was the equivalent of removing a card from the bottom story of a house of 
cards.  

Ȱ(ÁÖÉÎÇ ÆÉÒÓÔ ÄÅÔÅÒÍÉÎÅÄ ÓÏÍÅ ÐÒÉÎÃÉÐÁÌ ÐÏÉÎÔÓ ÔÏ ×ÈÉÃÈ ) ×ÉÓÈÅÄ ÍÁËÉÎÇ ÔÈÅ 
ÒÅÓÔ ÓÕÂÏÒÄÉÎÁÔÅȟȱ ,ȭ%ÎÆÁÎÔ ÂÅÇÉÎÓ ÈÉÓ ÄÅÓÃÒÉÐÔÉÏÎ ÏÆ ÔÈÅ ÔÈÅÏÒÅÔÉÃÁÌ ÂÁÓÉÓ ÆÏÒ 
his design. The only rationale we are offered in the sequel is the means by 
which he located the site for the Capitol building. This, as we have seen, was 
the eminence called Jenkins Heights: he perceived it as though it were 
designed by Nature, to  

called Jenkins Heights: he perceived it as though it were designed by Nature, 
to await a great monument. Since his words on the subject have often been 
ÍÉÓÑÕÏÔÅÄȟ ) ÉÎÓÅÒÔ ÈÅÒÅ Á ÌÉÎÅ ÆÒÏÍ Á ÌÅÔÔÅÒ ,ȭ%ÎÆÁÎÔ ÓÅÎÔ ÔÏ 'ÅÏÒÇÅ 
Washington in 1791:  

(ÉÓ ÓÅÃÏÎÄ ÐÒÉÎÃÉÐÁÌ ÐÏÉÎÔ ×ÁÓ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȟ ×ÈÉÃÈ ÈÁÓ ÃÏÍÅ ÄÏ×Î 
to us as the White House. The question which arises in our minds is, why did 
ÈÅ ÌÏÃÁÔÅ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ×ÈÅÒÅ ÈÅ ÄÉÄȩ 7ÈÁÔ ÄÅÔÅÒÍÉÎÅÄ ÈÉÓ ÃÈÏÉÃÅ ÏÆ 
the angle which Pennsylvania Avenue subtended to the Capitol, and which is 
echoed in the angles of other avenues in his plan? Indeed, is it true that 
,ȭ%ÎÆÁÎÔ ×ÁÓ ÔÈÅ ÏÎÅ ×ÈÏ ÄÅÔÅÒÍÉÎÅÄ ×ÉÔÈ ÓÕÃÈ ÐÒÅÃÉÓÉÏÎ ÔÈÉÓ ÐÒÉÍÁÌ ÁÎÇÌÅɂ
which was one of the acute angles that (as we shall see) Ellicott claimed he 
had established?  

There seems to be no easy answer to these questions, but such answers as 
there are reach into the deepest secrets of Washington, D.C.  

7ÈÁÔ ×ÅÒÅ ÔÈÅ ÍÁÉÎ ÄÅÐÁÒÔÕÒÅÓ ÆÒÏÍ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎȩ 4ÈÅ ÃÁÎÁÌ ÓÙÓÔÅÍ ÈÅ 
envisaged for the center of the city has been filled in or converted into sewer 
systems. The two monumental columnsɂÏÎÅ ÁÎ Ȱ)ÔÉÎÅÒÁÒÙ #ÏÌÕÍÎȟȱ Á ÍÉÌÅ 
due east of the White House, and Á Ȱ.ÁÖÁÌ #ÏÌÕÍÎȱ ÁÔ ψÔÈ 3ÔÒÅÅÔ ÁÎÄ + 3ÔÒÅÅÔȟ 
SW ɂhave been ignored, even into modern times. His proposal for a national 
church, on Pennsylvania Avenue, between the Capitol and the White House, 
has not materialized. Few of the fountains he envisaged have been 
constructed, and only a third of the 15 state squares he designed have actually 
been incorporated into the city plan. The memorial he located for George 
Washington, following the diktat of Congress, was erected not as a human-
scale equestrian statue, but as a gigantic reference to ancient Egyptian 



hermetic lore in the shape of the Washington Monument. Furthermore, even 
this giant stonework has not been placed in the position determined in 
,ȭ%ÎÆÁÎÔȭÓ ÐÌÁÎȢ  

As we have seen, the building of the federal city began formally on April 15, 
1791, when a number of Masons and local officials gathered together in 
Alexandria. Their purpose was the enacting of a Masonic ceremonial laying of 
the first marker stone for the new city, which would soon be called 

Washington.44 
 

The original marker was almost certainly intended to be a temporary one, for  

 

it was replaced by a stone within a couple of years. 4ÈÉÓ ȰÆÉÒÓÔ ÓÔÏÎÅȱ ÉÓ 
probably still located somewhere at Jones Point, in Alexandria: a few years 
after the ceremony, a workman was reprimanded for moving it, or changing it. 
Later surveys reported that when the lighthouse was erected on the Point in 

1855 it was encased in the seawall,45 and the stone in the walled garden of 
the lighthouse seems to be strictly for the tourists.  

Whatever its later destiny, the original was the first of many stones which 
Andrew Ellicott was to set down in his attempt to mark out a ten-mile square 
of land which had been set aside for the development of the Territory of 
Columbia. The marker stones were to be set at mile intervals along the 
surveyed boundaries: a count conducted in 1949 reported over 39 of the 

original stones still standing,46 and their preservation is still discussed by 

interested Washingtonians.47 Intriguingly, an earlier unofficial report had 
been critical of the general inaccuracy with which the stones had been laid: 
contrary to the general belief, the Territory of Columbia had not been a ten-

mile square, and the stones were not even approximately at mile intervals.48 
 

Even though the easily erected wooden houses were far more in evidence 
than stone ones, the development of the city was surprisingly slow. Statistics 
give a clear idea of its expansion. In 1790, there had been a handful of families 
living in the rural area which was to become Washington, while there were 
about 2,000 living in Georgetown. Although the speculators who had bought 



land on the projected federal area had been disappointed by the slowness of 
expansion and by the sparsity of returns, a decade later there were 3,210 
people in the new city, of whom 623 were slaves. In Georgetown, the number 

was then 2,993, of whom nearly half were slaves.49 By 1810, however, the 
population of the city had increased enormously to 6,771, with 1,437 slaves.  

Such growth flew almost in the face of Nature. The deforestation contributed 
to a deterioration of weather conditionsɂhumid heat in summer and intense 
cold in winterɂbut the tidal swamplands and the climate had never blessed 

Washington, D.C., with perfect living conditions.50 &ÏÒ ÓÏÍÅȟ ÔÈÅ ȰÅÁÒÔÈÑÕÁËÅȱ 

which shook the city in February 1812 was almost the last straw.51 More than 
one traveler during the 19th century found themselves wondering why 
George Washington had favored this site for so great an enterprise. As late as 
1835, the English writer Harriet Martineau was lamenting the difficulty of 
ÍÁÉÎÔÁÉÎÉÎÇ Á ÓÏÃÉÁÌ ÌÉÆÅ ÉÎ Á ÃÉÔÙ ȰÕÎÌÉËÅ ÁÎÙ ÏÔÈÅÒ ÔÈÁÔ ÅÖÅÒ ×ÁÓ ÓÅÅÎȟ 
straggling out hither and thither, with a small house or two a quarter of a mile 
from any other ... in  

ÍÁËÉÎÇ ÃÁÌÌÓ ȬÉÎ ÔÈÅ ÃÉÔÙȭ ×Å ÈÁÄ ÔÏ ÃÒÏÓÓ ÄÉÔÃÈÅÓ ÁÎÄ ÓÔÉÌÅÓȟ ÁÎÄ ×ÁÌË 
alternately on grass and pavements, and strike across a field to reach a 

ÓÔÒÅÅÔȢȱ52 
 

The badly faded map of the future capital of the United States, attributed with 
ÇÏÏÄ ÒÅÁÓÏÎ ÔÏ ,ȭ%ÎÆÁÎÔ ÁÎÄ ÄÒÁ×Î ÁÂÏÕÔ !ÕÇÕÓÔ ρχωρȟ ÈÁÓ Á ÎÏÔÁÔÉÏÎ 
ÁÌÏÎÇÓÉÄÅ ÔÈÅ ÌÏÃÁÔÉÏÎ ÏÆ ÔÈÅ #ÁÐÉÔÏÌȟ ÄÅÓÉÇÎÁÔÉÎÇ ÉÔ Ȱ#ÏÎÇÒÅÓÓ (ÏÕÓÅȢȱ 4ÈÉÓ 
designation, for what we now call the Capitol, is continued into a more famous 
ÍÁÐ ×ÈÉÃÈ ÉÓ ÏÆÔÅÎ ɉÔÈÏÕÇÈ ×ÒÏÎÇÌÙɊ ÃÁÌÌÅÄ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÍÁÐȢ (Ï×ÅÖÅÒȟ ÔÈÉÓ 
second map (which I have reproduced on p. 42) was made after ,ȭ%ÎÆÁÎÔȭÓ 
dismissal from service, and was in fact an amended version of his own, 
printed on behalf of Ellicott, in March 1792. Detailed comparisons have been 
made between the two maps, and it is quite clear that Ellicott amended many 
aspects of the original designɂchanging such things as the angles of avenues 

and the location of squares and circles.53 On paper, these changes do not look 
very important (a degree here, two degrees there) but when such changes are 
extended over miles of actual terrain, they become very significant indeed.  

Careful examination of the changes made by Ellicott reveals that they are all, 
without exception, improvements, and are, more often than not, sensible 



adaptations to accommodate topographical requirements. This is especially 
evident in the adjustments he made to improve communications with 
'ÅÏÒÇÅÔÏ×Îȟ ×ÈÉÃÈ ×ÏÕÌÄ ÓÕÒÅÌÙ ÈÁÖÅ ÓÕÆÆÅÒÅÄ ÈÁÄ ,ȭ%ÎÆÁÎÔȭÓ ÐÌÁÎ ÂÅÅÎ ÐÕÔ 
into operation.  

Although Ellicott did adjust minutely the orientation and the placing of 
squares along Pennsylvania Avenue, the one thing which the two men seemed 
ÔÏ ÈÏÌÄ ÉÎ ÁÇÒÅÅÍÅÎÔ ×ÁÓ ÔÈÁÔ ÔÈÉÓ ÁÖÅÎÕÅ ÓÈÏÕÌÄ ÌÉÎË ÔÈÅ #ÁÐÉÔÏÌ ɉȰ#ÏÎÇÒÅÓÓ 
(ÏÕÓÅȱ ÏÎ ÔÈÅ ÍÁÐÓɊ ×ÉÔÈ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȟ ÁÆÆÏÒÄÉÎÇ Á ÒÅÃÉÐÒÏÃÁÌ ÖÉÅ× 
of each. Indeed, Ellicott (who was professionally very exacting) insisted in his 
version of the map that Pennsylvania Avenue should mark the line which 
joined exactly the center of the Capitol (where the dome should be) and the 
ÃÅÎÔÅÒ ÏÆ ÔÈÅ ÓÏÕÔÈÅÒÎ ÐÏÒÔÉÃÏ ÏÆ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȢ /ÎÅ ÐÒÅÓÕÍÅÓ ÆÒÏÍ 
this that, although neither building was anywhere near completion, the 
ÐÏÒÔÉÃÏ ÏÆ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ×ÁÓ ÔÏ ÂÅ ÁÎ ÉÎÔÅÇÒÁÌ ÐÁÒÔ ÏÆ ÔÈÅ ÄÅÓÉÇÎȟ ×ÈÉÌÅ 
it was also intended that the Capitol should have a central dome of some kind, 
if not a massive portico.  

Fortunately, as we are studying zodiacs rather than ancient maps, our own 
ÓÕÒÖÅÙ ÏÆ ÔÈÅ ÁÌÔÅÒÁÔÉÏÎÓ ×ÈÉÃÈ %ÌÌÉÃÏÔÔ ÍÁÄÅ ÔÏ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÍÁÐ ÃÁÎ ÅÎÄ 
ÈÅÒÅȢ 4ÈÅ ÆÕÌÌ ÇÅÎÉÕÓ ÏÆ %ÌÌÉÃÏÔÔȭÓ ÍÉÎÏÒ-seeming changes to Pennsylvania 
Avenue will become clear later.  

will become clear later.  

,ȭ%ÎÆÁÎÔ ÄÏÅÓ ÎÏÔ ÁÐÐÅÁÒ ÔÏ ÈÁÖÅ ÌÅÆÔ Á ÒÅÃÏÒÄ ÏÆ ÔÈÅ ÎÁÍÅÓ ÈÅ ÉÎÔÅÎÄÅÄ ÆÏÒ ÔÈÅ 
avenues which crisscross his grid plan. However, it is safe to assume that the 
names now in use originated from his vision, since the 15 state avenues 

played a meaningful role in the symbolism of the city.54 As one modern writer 
on the city, Pamela Scott, has pointed out, the distribution of the great avenues 
is significant, for the northeastern state names are clustered in the 
southeastern quadrant, the mid-Atlantic state names are in the center, and so 
on. The three states which played crucial roles in the move toward 
independence (Virginia, Pennsylvania and Massachusetts) were honored with 

avenues which cut across the entire city.55 It was, however, the three 
commissioners who determined that the federal city should be called 
Washington, and that the gridiron system of roads should be designated by 
numbers and letters.  



)Î ,ȭ%ÎÆÁÎÔȭÓ ÆÁÄÅÄ ÍÁÐȟ ÁÎÄ ÉÔÓ ÌÁÔÅÒ ÁÍÅÎÄÍÅÎÔÓȟ 0ÅÎÎÓÙÌÖÁÎÉÁ !ÖÅÎÕÅ ×ÁÓ 
accorded the most important role, as mediator between Capitol and 
presidential home. In fact, the avenue was to play a more important role in the 
arcane symbolism of Washington, D.C., than most people have ever realized. 
Initially, it became popular for good wholesome financial reasons: the visible 
link (opposite) afforded by the avenue between Legislature (Capitol) and 
%ØÅÃÕÔÉÖÅ ɉ0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅɊ ÅØÐÌÁÉÎÓ ×ÈÙ ÔÈÅ ÅÁÒÌÉÅÓÔ ÈÏÔÅÌÓ Én the city were 
located along its wide expanse, so conveniently close to the offices of bothɂ
but especially to the Capitol. In the years around the 1830s, when the city was 
beginning to take some sort of shape, those who could afford the rates would 
stay at the Indian Queen, the most splendid of the several hotels on 
Pennsylvania Avenue. John Gadsby, famous for his tavern in Alexandria, 
where the Masons would meet, had established a less grand hotel in the 
avenue in 1826, when he converted a row of town houses into the 200-room 
National Hotel, on the corner of 6th Street NW. It was here that the English 
writer Charles Dickensɂwho was always careful to ensure his comfort while 

sojourning abroadɂstayed when writing about Washington, D.C.56 
 

 

However, mention of such hotels should not give the wrong impression about 
the avenue in the first half of the 19th century: so far as architecture was 
concerned, Pennsylvania was in many respects like any other street in the 
cityɂ a marble office, and a dozen good houses of brick, filled in with sheds 

and fields.57 That stretch of Pennsylvania now overlooked by the two statues 

of Past and Future58 outside the National Archives was occupied by the 



external stalls of the Centre Market, fronting the evil stench of the Fish 
-ÁÒËÅÔȢ !Ô ÔÈÅ ÏÔÈÅÒ ÅÎÄ ÏÆ ,ȭ%ÎÆÁÎÔȭÓ 'ÒÁÎÄ !ÖÅÎÕÅȟ ×ÈÅÒÅ 0ÅÎÎÓÙÌÖÁÎÉÁ ÒÁÎ 
into Capitol Hill, things were even worseɂa rank canal merging into the deep 
mud of the avenue itself. It ÉÓ ÌÉÔÔÌÅ ×ÏÎÄÅÒ ÔÈÁÔ 2ÏÂÅÒÔ )ÎÇÅÒÓÏÌÌ !ÉÔËÅÎȭÓ 
modern statue of Past looks down so grimly upon Pennsylvania Avenue from a 
ÐÅÄÅÓÔÁÌ ÂÅÁÒÉÎÇ ÔÈÅ ÉÎÊÕÎÃÔÉÏÎ Ȱ3ÔÕÄÙ ÔÈÅ 0ÁÓÔȢȱ  

4ÈÅ ÉÍÐÒÅÓÓÉÏÎ ÏÎÅ ÍÉÇÈÔ ÇÁÉÎ ÆÒÏÍ ÃÏÎÔÅÍÐÌÁÔÉÎÇ ,ȭ%ÎÆÁÎÔȭÓ ÍÁÐ ÉÓ ÔÈÁÔ ÔÈÅ 
early builders were ordered by Congress to get on with erecting their 
ÂÕÉÌÄÉÎÇÓ ÁÌÏÎÇ ÔÈÅ ÌÉÎÅÓ ÌÁÉÄ ÄÏ×Î ÂÙ ,ȭ%ÎÆÁÎÔ ÁÎÄ %ÌÌÉÃÏÔÔȟ ÁÎÄɂgiven one or 
two later amendmentsɂthat was the end of the matter. Fortunately, the story 
of the building of Washington, D.C., is far more complex, and entirely more 
romantic and creative than this. Although, as we shall see, the early architects 
responsible for individual buildings did attempt, with considerable success, to 
ÈÏÎÏÒ ,ȭ%ÎÆÁÎÔȭÓ ÍÁÓÔÅÒ ÐÌÁÎȟ ÉÔ ÔÏÏË ÊÕÓÔ ÏÖÅÒ Ô×Ï ÃÅÎÔÕÒÉÅÓ ÆÏÒ ÁÎ ÁÒÃÁÎÅ 
schema to be established with the aid of interested Masons. In its final form, 
indeed, it would be a scheme so arcane that it would probably have surprised 
even those two Americans who were so deeply into star loreɂThomas 
Jefferson and  

Benjamin Franklin. Even so, working fairly closely to what the early designers 
had in mind, Washington, D.C., was eventually turned into a city of the stars. 
However it was designed, there is something magical about the enigmatic  

,ȭ%ÎÆÁÎÔ ÐÌÁÎȢ 'ÉÖÅÎ ÉÔÓ ÈÉÓÔÏÒÙȟ ÉÔ ÉÓ ÒÅÍÁÒËÁÂÌÅ ÔÈÁÔ ÉÔ ÓÈÏÕÌÄ ÈÁÖÅ ÓÕÒÖÉÖÅÄ 
the depredations and cunning of speculators and iconoclasts during these two 
centuries, and given birth to one of the most intriguing cities in the world. 
,ȭ%ÎÆÁÎÔȭÓ ÍÁÐ ÍÁÙ ÈÁve curious origins, and the details he set out may have 
been ignored from the outset, yet his dream city seems to have led a charmed 
life. Perhaps it is because the map is faded that few historians have grasped 
the real cosmic magic behind it, and have consequently failed to appreciate 
just how romantic and enigmatic is the story of the building of this 
extraordinary city.  

Eighteen months of planning, surveying and excavations were to pass after 
the laying of the first stone before substantial building works began within the 
bounds of the new city. A bridge had been built over Rock Creek to facilitate 
passage between GeorgetÏ×Î ÁÎÄ ÔÈÅ ÓÉÔÅȟ ÁÎÄ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ×ÁÓ ÔÈÅ 
ÆÉÒÓÔ ÐÕÂÌÉÃ ÂÕÉÌÄÉÎÇ ÔÏ ÂÅ ÅÒÅÃÔÅÄ ÉÎ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣ ! ÌÅÔÔÅÒ ÓÕÂÍÉÔÔÅÄ ȰÂÙ Á 



ÇÅÎÔÌÅÍÁÎȱ ÔÏ Á #ÈÁÒÌÅÓÔÏÎ ÎÅ×ÓÐÁÐÅÒ59 offers the only surviving eyewitness 
version of the Masonic cornerstone laying, which was held on Saturday, 

October 13, 1792,60 when the Georgetown Lodge No. 9 of Maryland61 

gathered for the ceremony.  

On Saturday the 13th inst. the first stone was laid in the southwest corner of 
ÔÈÅ ÐÒÅÓÉÄÅÎÔȭÓ ÈÏÕÓÅȟ ÉÎ ÔÈÅ ÃÉÔÙ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ ÂÙ ÔÈÅ &ÒÅÅ -ÁÓÏÎÓ ÏÆ 
Georgetown and its vicinity, who assembled on the occasion. The procession 
was formed at the Fountain Inn, Georgetown... The Ceremony was performed 
by brother Casaneva, master of the lodge, who delivered an oration well 

adapted to the occasion.62 
 

!ÍÏÎÇ ÔÈÅ ÍÁÎÙ ÔÏÁÓÔÓ ÄÒÕÎË ÉÎ ÈÏÎÏÒ ÏÆ ÔÈÅ ÄÁÙ ɉÔÈÅ ÆÉÒÓÔ ÂÅÉÎÇ ÔÏ ȰÔÈÅ 
ÆÉÆÔÅÅÎ 5ÎÉÔÅÄ 3ÔÁÔÅÓȱɊ ×ÁÓ ÏÎÅ ÔÏȡ Ȱ4ÈÅ ÃÉÔÙ ÏÆ 7ÁÓÈÉÎÇÔÏÎȡ ÍÁÙ ÔÉÍÅ ÒÅÎÄÅÒ ÉÔ 
×ÏÒÔÈÙ ÏÆ ÔÈÅ ÎÁÍÅ ÉÔ ÂÅÁÒÓȢȱ  

It is in this newspaper report that the young architect, James Hoban, enters 
the public history of the city. Shortly before that time, Hoban had been living 
in Charleston, after emigrating from Ireland: he was already well known for 
his design of the South Carolina State Capitol. The date when Hoban became a 
Mason is not on record, but in the year following the laying of the cornerstone 
ÆÏÒ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ÈÅ ×ÏÕÌÄ ÂÅÃÏÍÅ 7ÏÒÓÈÉÐÆÕÌ -ÁÓÔÅÒ ÏÆ 'ÅÏÒÇÅÔÏ×Î  

Lodge No. 9. He came to the notice of those directing the founding of the city 
ÂÙ ×ÉÎÎÉÎÇ Á ÃÏÍÐÅÔÉÔÉÏÎ ÔÏ ÄÅÓÉÇÎ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ɉÂÅÌÏ×Ɋȟ ÁÎÄ ×ÁÓ 

certainly a speculative Mason at that time.63 
 

-ÏÓÔ ÏÆ ÔÈÅ ×ÁÌÌÓ ÏÆ (ÏÂÁÎȭÓ ÏÒÉÇÉÎÁÌ ÂÕÉÌÄÉÎÇ ÈÁÖÅ ÓÕÒÖÉÖÅÄȟ ÔÈÏÕÇÈ ÉÔ ÈÁÓ 
been found necessary to strengthen the foundations in modern times. This 
cannot be said of the interior: when the British burned the 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ 
in 1814, the innards were gutted and the walls badly damaged. Hoban was 
commissioned to undertake the extensive rebuilding work, and it was he who 
arranged for the external walls to be painted white to hide the scorch marks. 
This, as every American schoolchild will tell you, is the reason why the 

0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ×ÁÓ ÅÖÅÎÔÕÁÌÌÙ ÃÁÌÌÅÄ ÔÈÅ 7ÈÉÔÅ (ÏÕÓÅȢ64 
 

4ÈÅ ÓÔÏÒÙ ÏÆ ÔÈÅ ÂÕÒÎÉÎÇ ÏÆ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ÉÓ ÎÏÔ ÏÎÅ ×ÈÉÃÈ ÓÈÏÕÌÄ 
make Englishmen proud, yet it is equally true that the events leading up to 



this conflagration, and the even more shameful burning of the Capitol, are 
among those which most Washingtonians are anxious to forget.  

The so-called defense of Washington, under the command of the ill-prepared 
General Winder, was not the finest moment in the history of Washington, 

D.C.65 Almost no resistance was offered to the enemy, and when the cautious 
British general, Robert Ross, reached the city, he looked in vain for an officer 

to accept the terms of surrender.66 The British marched into Washington, 
D.C., in the evening, and Admiral Cockburn and his officers ate and drank in 
the White House before setting fire to it, leaving the walls cracked and 
blackened with  

 

smoke. The night sky was red with fires from public buildings, of which only 
ÔÈÅ ÐÁÔÅÎÔ ÏÆÆÉÃÅ ×ÁÓ ÓÁÖÅÄȡ Ȱ4ÈÅ ÓÐÅÃÔÁÔÏÒÓ ÓÔÏÏÄ ÉÎ Á×ÆÕÌ ÓÉÌÅÎÃÅȟ ÔÈÅ ÃÉÔÙ 
×ÁÓ ÁÌÉÇÈÔ ÁÎÄ ÔÈÅ ÈÅÁÖÅÎÓ ÒÅÄÄÅÎÅÄ ×ÉÔÈ ÔÈÅ ÂÌÁÚÅȟȱ ×ÒÏÔÅ -ÁÒÇÁÒÅÔ 3ÍÉÔÈȟ 

who had witnessed the destruction.67 )Î ÓÐÉÔÅ ÏÆ ÔÈÅÓÅ ȰÕÓÁÇÅÓ ÏÆ ×ÁÒȟȱ ÔÈÅ 
British were otherwise restrained, and damaged few of the private dwellings.  

7ÈÁÔÅÖÅÒ ÔÈÉÓ ÌÁÔÅÒ ÈÉÓÔÏÒÙȟ (ÏÂÁÎȭÓ ÎÁÍÅ ×ÁÓ ÁÍÏÎÇ ÔÈÏÓÅ ÅÎÇÒÁÖÅÄ ÕÐÏÎ 
the polished brass plate which was laid under the cornerstone of the 
0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȟ ÓÅÔ ÏÎ ÔÈÅ ÆÏÕÎÄÁÔÉÏÎÓ ÔÈÁÔ ÈÁÄ ÂÅÅÎ ÄÕÇ ÉÎÔÏ ÔÈÅ ÅÁÒÔÈȢ 
Modern research with metal-detecting instruments has shown that the plate is 
still in situ and it is reasonable to assume that, even now, it records the day of 

foundation and the names of the officiating Masons.68 
 



These events happened a long time ago, and any horoscopes cast for the 
foundations have not survived. However, in those days it was commonplace to 
relate new enterprises to the skies, as though seeking the benediction of gods, 
and it would not be inappropriate to resurrect such charts. Had the two 
horoscopes for the foundation of the federal city and for its first building 

survived, they would probably have looked like the two opposite.69 The first 
is the chart for the founding of the federal city, in April 1791, the second that 
for the founding of the White House, in October 1792.  

The two figures will not reveal much to those unacquainted with astrology, 
but there is no need to be perplexed by them. My purpose in reproducing 
these charts is to show the remarkable correspondence between themɂa 
correspondence which can be grasped even by the nonastrologer.  

Let us consider the second chart first. In the arch of skies on the day the 
foundation stone for the White House was laid, there was a most interesting 
conjunction. Shortly before noon, the Moon had entered the same degree as 
ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄ ɉÁ ÎÏÄÅ ÏÆ Ôhe Moon). Both planet and node were in 23 

degrees of Virgo.70 This close relationship is shown in the top of the central 
panel of the figure to the right:  

 

ÍÅÁÎÓȡ 6ÉÒÇÏ ÉÎȡ $ÒÁÇÏÎȭÓ (ÅÁÄ ςςȢτψ -ÏÏÎ ςσȢυφ  



Now, incredible as it may appear, 23 degrees of Virgo was precisely the same 
as that occupied by Jupiter on the day the federal city foundation stone was 
laid.  

This fact is recorded in the top of the central panel of the first figure:  

means: Virgo in: Jupiter 22.38 retrograde*  

What the charts demonstrate is that a chart cast for 1791, and one for 1792, 
are related by a single degree, in Virgo. The chances of the correspondence 
being mere coincidence are so remote that we must assume that whoever was 
directing the planning of Washington, D.C., not only had a considerable 
knowledge of astrology, but had a vested interest in emphasizing the role of the 
sign Virgo.  

Time and time again, as we study the Masonic involvement in the building of 
this city, through almost two centuries, we shall see emphasis placed on this 
sign Virgo. Time and time again, we shall see that a knowledge of the stars 
played an important part in every stage of the creative phases in the 
construction of the city. Indeed, as the story of Washington, D.C., unfolds, we 
will be forced to the conclusion that the 13 approximately straight lines of 
ÁÖÅÎÕÅÓ ×ÈÉÃÈ ,ȭ%ÎÆÁÎÔ ÐÌÁÎÎÅÄ ÆÏÒ ÔÈÅ ÃÉÔÙ ×ÅÒÅ ÓÙÍÂÏÌic of the stripes of 
the national flag, laid out to receive the impress of the stars.  

 

Chapter Four  

What, then, is this hidden language, and by what means can we, on earth, not 
ÏÎÌÙ ÒÅÁÄ ÈÅÁÖÅÎȭÓ ÇÏÌÄÅÎ ÁÌÐÈÁÂÅÔ ÂÕÔ ÒÅÁÄ ÔÈÅ ÌÅÓÓÏÎÓȟ ×ÁÒÎÉÎÇÓ ÁÎÄ 
revelations aright?  

(Thomas H. Burgoyne, Celestial Dynamics: A Course of Astro-Metaphysical 
Study, 1896, p. 24)  

In August 1782, George Washington was in camp with his army at Newburgh, 
on the Hudson, directing the terrible war against Britain. He had just received, 
as a token of the admiration in which he was held in France, a gift from an old 

friend and brother Mason, Elkanah Watson, who lived in Nantes, in France.1 



Watson had sent him a lambskin apron, decorated with Masonic symbols. It 
has often been wrongly claimed that this was the apron worn by Washington 
at the ceremonial laying of the cornerstone of the Capitol of the United States 
of America, in 1793. However, on that occasion, Washington wore another gift 
from Franceɂthe apron presented to him in 1784 by the French general, 
,ÁÆÁÙÅÔÔÅȟ ×ÈÉÃÈ ÈÁÄ ÂÅÅÎ ÅÓÐÅÃÉÁÌÌÙ ÅÍÂÒÏÉÄÅÒÅÄ ÂÙ ÔÈÅ ÇÅÎÅÒÁÌȭÓ ×ÉÆÅȢ  

The design (next page) consists of a number of Masonic symbolsɂthe radiant 
ÅÙÅȟ ×ÈÉÃÈ ÓÏÍÅ ÃÁÌÌ ÔÈÅ Ȱ%ÙÅ ÏÆ 0ÒÏÖÉÄÅÎÃÅȱȠ ÔÈÅ 3ÕÎ ÁÎÄ -ÏÏÎȠ ÔÈÅ ÓÅÖÅÎ 
steps leading to the three primal symbols of Masonry, the open book, the 
compasses and the square. Between the two central columns are other 
symbolsɂ ÔÈÅ ÔÒÏ×ÅÌȟ ÔÈÅ ÌÁÄÄÅÒȟ ÔÈÅ ÇÅÏÍÅÔÒÉÃ ÒÅÐÒÅÓÅÎÔÁÔÉÏÎ ÏÆ %ÕÃÌÉÄȭÓ 
theorem, and so on. At the bottom of the distinctive squared floor is a coffin 
from which a plant appears to sprout. Few people could fail to recognize this 
ÁÐÒÏÎ ÁÓ Ȱ-ÁÓÏÎÉÃȟȱ ÂÕÔ ) ×ÏÎÄÅÒ ÈÏ× ÍÁÎÙ ÐÅÏÐÌÅ ×ÏÕÌÄ ÕÎÄÅÒÓÔÁÎÄ ÊÕÓÔ 
what those symbols mean?  

An early wood engraving depicts Washington marching behind the Masonic 
banner of Alexandria Lodge No. 22. His face, like the design on the apron he  

wears, is indistinguishable, but the 22 on the banner is quite clear: by a 
strange coincidence, it was this same Lodge which eventually inheritedɂand 

still possessesɂthe apron given to Washington by Elkanah Watson.2 
 

The print which brings together this confluence of apron and Lodge is 
probably the most famous wood engraving relating to the early days of 
Washington, D.C. (see opposite). It shows the procession making its way to the 
site of the future Capitol where George Washington will lay the cornerstone, 
standing in a trench cut into the southeast of the building site. The engraving 
is highly imaginativeɂperhaps because it was cut long after the eventɂand 
while the procession of Masons might have been portrayed with some 

accuracy, the houses behind were not.3 In 1793, Washington would have been 
at best a shantytown, scattered around the slopes of Jenkins Heights on which 
the Capitol was built. All around, there were marshes and undrained land. 
Whichever paved street this procession of Masons marched along, it was not 
in the federal city, save in the imagination of the artist. Perhaps, indeed, the 
processional is shown not in the federal city at all, as so many historians have 
surmised, but at its initial gathering, in Alexandria.  



 

 

Be that as it may, there was one curious omission from the Masonic parade 
which made its way to the site of the Capitol on that day in September 1793. 
The first Masonic Lodge to have been formed within the federal cityɂthe 



Federal Lodge No. 15ɂdid not join the parade. However, the Potomac Lodge 
No. 9, working from nearby Georgetown (and like the Federal, subordinate to 
the Grand Lodge of Maryland), was in the procession.  

The Federal Lodge No. 15, with James Hoban as the Worshipful Master, had 
been formed in consequence of a petition submitted only a few days earlier, 
on September 6, by three Ancient York Masons. The petition was granted on 
that same day by the Grand Lodge. One presumes that the Lodge had been 
formed precisely to ensure that a Federal group would attend the cornerstone 

ceremony, which had been widely advertised in Maryland and Columbia.4 

However, while the published records show that the three officers of the new 
LodgeɂJames Hoban, Clotworthy Stephenson and Andrew Eustaceɂwere 
present at the ceremony, these same records do not show Federal Lodge No. 

15 as taking part in the processional.5 
 

The presence of the youthful Irish immigrant Hoban was more than a demand 
of Masonic protocol, for he was to be one of the architects of the Capitol, and 
×ÁÓ ÁÌÒÅÁÄÙ ÁÒÃÈÉÔÅÃÔ ÏÆ ÔÈÅ ÕÎÆÉÎÉÓÈÅÄ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȟ ÔÏ ÔÈÅ ×ÅÓÔ ÏÆ ÔÈÅ 
Capitol. That the Federal Lodge No. 15 existed at all is significant. In particular, 
the fact that a Lodge had been created on September 6 indicates that  

particular, the fact that a Lodge had been created on September 6 indicates 
that not only were efforts being made to ensure that the new federal city was 
consecrated to the heavens, by way of a satisfactory foundation chart and 
ceremony, but that preparations had been made for the future spiritual life of 
the new city, in the form of a Masonic Lodge.  

The horoscope for the granting of the charter for this first federal city Lodge is 
not without interest. I imagine that the petition must have been presented 
shortly after teatime, when the Moon was still in Virgo. This meant that the 
chart had three planets (Sun, Moon and Mercury) in Virgo, along with the 
$ÒÁÇÏÎȭÓ (ÅÁÄȟ ÔÈÅ Caput draconis. Perhaps it is merely accidental that the 
Latin name of this latter node is CaputɂÔÈÅ ×ÏÒÄ ÆÒÏÍ ×ÈÉÃÈ ȰÃÁÐÉÔÁÌȱ ÁÎÄ 

Ȱ#ÁÐÉÔÏÌȱ ÄÅÒÉÖÅȢ6 
 

George Washington probably never knew just how close he had been to losing 
the commanding site of Jenkins Heights for the Capitol building of his new 
city. Less than a decade before he rode over the land, dreaming of the splendid 



city which would be raised in the area, the richly wooded hill on which he 
finally located the Capitol had been proposed as the site for a school.  

In 1784, Daniel of Duddington owned Jenkins Heights, and in the course of 
that year had proposed to his relative, John Carroll, that it would make an 
excellent location for the new college which the latter was anxious to build. 
Carrollɂwho was to become the first bishop of the American Catholic Church 
ɂturned down the gift, as it seemed to him that the spot was too far away 

from Georgetown to make a good boarding school for boys.7 This story is 
illuminating, for it shows what foresight George Washington had: where 
lesser men would reject Jenkins Heights as being too inaccessible for a school 
or college, he could adopt it as the center for a nation.  

The design for the Capitol had been open to public competition. The chosen 
design was that drawn up by an amateur architect and professional physician, 
Dr. William Thornton. However, the designs of the Parisian, Stephen Hallet, 

had impressed both George Washington and Jefferson.8 Thornton, although a 

speculative Mason,9 was not a practicing architect, and from the outset his 
plan was criticized on very practical grounds by the only two trained 
architects involvedɂHallet and James Hoban. Hoban was appointed 
superintendent on November 21, 1793, while Hallet was appointed his 
assistantɂÂÏÔÈ ÓÕÐÐÏÓÅÄÌÙ ÔÏ ÓÕÐÅÒÖÉÓÅ ÔÈÅ ÅØÅÃÕÔÉÏÎ ÏÆ 4ÈÏÒÎÔÏÎȭÓ ÐÌÁÎȟ 
which began to reveal difficulties from the outset.  

Before the genius of the Mason Benjamin Latrobe10 was released on the  

Capitol, a compromise had been worked out by which Hallet amended 
4ÈÏÒÎÔÏÎȭÓ ÄÅÓÉÇÎȢ 4ÈÉÓ ÅØÐÌÁÉÎÓ ×ÈÙ (ÁÌÌÅÔȭÓ ÎÁÍÅȟ ÁÓ ×ÅÌÌ ÁÓ ÔÈÁÔ ÏÆ 

Hoban,11 was engraved on the silver plate that was placed upon the 
cornerstone which the Masons laid with such pomp and ceremony on 
September 18, even though Hallet was replaced (in 1795) by the English-

trained architect George Hadfield.12 
 

The formal laying of a cornerstone was no new thing, even in America. It was 
already a ritual sanctified by Masonic tradition, a throwback to an age when it 
was believed that all human activities were overseen by the gods. In essence, 
the cornerstone ceremonial was designed not only to gain the approval of the 
spiritual beings, but also to ensure that these were content that the building 



was being brought into the world at the right time. That is one reason why it 
was a commonplace for those designing cornerstone rituals to examine the 
time of the ceremonial in the light of astrology.  

In discussing the rituals used by Freemasons in respect of the ceremonial 
ÃÏÒÎÅÒÓÔÏÎÅ ÁÎÄ ÄÅÄÉÃÁÔÉÏÎ ÏÆ ÔÈÅ &ÒÅÅÍÁÓÏÎÓȭ (ÁÌÌ ÉÎ ,ÏÎÄÏÎȟ ÉÎ ρχχφȟ *ÏÈÎ 
Fellows traces them to the ancient Romans. He mentions that the writer 
Plutarch (who did more than most ancient writers to reveal the Mysteries of 
the ancient Schools of Initiation) recorded that Romulus, before laying the 
foundation of Rome, sent for men from Etruria, to find out how the ceremony 
of founding should be conducted:  

they consulted the gods, to know if the enterprise would be acceptable to 
them, and if they approved of the day chosen to begin the work ... they 
invoked, besides the gods of the country, the gods to whose protection the 
new city was recommended, which was done secretly, because it was 

necessary that the tutelary gods should be unknown to the vulgar.13 
 

Few authentic records of the splendid event on Jenkins Heights have survived, 

so we have to take a guess at the time when the stone was laid.14 At 10:00 
A.M., the procession was gathering at Alexandria, on the south bank of the 
Potomac River, and people were exchanging Masonic greetings. A company of 
Volunteer Artillery had paraded to welcome the president of the United 
States, who shortly afterward crossed the river with his suite, and was 
received on the north bank by two Lodges of MasonsɂNo. 22 Virginia, and 
No. 9 Maryland. We can assume from this that the ceremonial did not reach 
Jenkins Heights until lunchtime, or even later. Afterward, there were long 
speeches and considerable  

feastingɂa 500-pound ox was barbecuedɂbut, as there was no lighting on 
the Hill (or in the city of Washington as a whole) save for portable torches and 
the fire, we must imagine that the company departed before dark. This 
suggests that the chart for the occasion should be cast for shortly after 
midday.  

The chart cast for this ceremonial is of great interest in view of the connection 
between Washington, D.C., and the zodiac sign Virgo. Shortly before midday, 
Jupiter was rising in Scorpio, reminding us of the earlier chart for the founding 
of the district, which had allowed for Jupiter to rise in much the same way. 



This rising Jupiter is of considerable importance to the symbolism of 
American independence, and has continued in much-used emblems even into 

modern times.15 In the Capitol chart, however, there is that emphasis on 
Virgo which, with good reason, we have begun to expect in horoscopes 
relating to the federal city. 4ÈÅ 3ÕÎ ÁÎÄ -ÅÒÃÕÒÙ ÁÒÅ ÉÎ 6ÉÒÇÏȟ ÁÓ ÉÓ ÔÈÅ $ÒÁÇÏÎȭÓ 
Head. It seems that whichever way we look in connection with the building of 

Washington, D.C., the beautiful Virgin always shows her face.16 
 

With the third foundation in the city (the first being for the city of Washington, 
D.C., the second for the White House), some of the historical obscurity is 
removed. The event of the founding of the Capitol building is not without its 
puzzles or controversies, but it was so public that it entered into history in a 
way that the two earlier occasions did not. The event was no semiprivate 
enactment of interested Masons, who could appreciate the need to link their 
enterprises on Earth with events in the heavensɂthe ceremonial at the 
Capitol was widely advertised in local newspapers. In addition, President 
Washingtonɂundoubtedly the most famous individual in the United States at 
that timeɂlent dignity to the proceedings by his presence. The occasion has 
been recorded in many works of art in and near Washington, D.C., but perhaps 
the most famous are two bronze panels in the Capitol itself. On the left valve of 
the Senate doors of the Capitol is a panel, designed in 1868, showing George 
Washington laying the cornerstone (opposite).  

 

The gentleman behind Washington is holding two forms of Masonic square, 
while the President himself uses the trowel which later became so famous in 



Masonic circles that it was used whenever possible in important cornerstone 
ceremonials. The square and the trowel were emblazoned on the apron which 
Washington wore on this occasion, for these were the visible tools of the ritual 
and the inner work. Undoubtedly, invisible agencies were present at the 
ÃÏÒÎÅÒÓÔÏÎÅ ÃÅÒÅÍÏÎÉÁÌȟ ÂÕÔ ÔÈÅÙ ×ÅÒÅ ÍÁÄÅ ÖÉÓÉÂÌÅ ÉÎ ÔÈÅ ÁÐÒÏÎȭÓ ÓÙÍÂÏÌÉÓÍȢ  

The radiant eye represented the invisible presence of the Great Architectɂ 
the high Spiritual Being, who had been invited by prayer and ritual to oversee 
the ceremonial. The radiant eye was, as a later Masonic writer pointed out, the 
Sol-æilɂÔÈÅ ȰÓÕÎ-ÅÙÅȟȱ ÏÒ 3ÐÉÒÉÔÕÁÌ 3ÕÎȟ ×ÈÉÃÈ ÌÁÙ ÈÉÄÄÅÎ ÂÅÈÉÎÄ ÔÈÅ &ÒÅÎÃÈ 

word for the Sun, soleil.17 In dark contrast against this spiritual light was the 
coffin, with its botanic promise of developing life emerging from within, 
representing the telluric darkness of the Earth, from which this building was 
about to rise, true and well formed, thanks to the efficacy of the ritual and 
ceremony. If the radiant eye represented the brightest thing visible to our 
world, the coffin represented the darkness in which we earthlings are 
enclosed. The sarcophagus, or tomb, is from the Greek word sarx, meaning 
ȰÆÌÅÓÈȢȱ )Ô ×ÁÓ ÁÐÐÒÏÐÒÉÁÔÅ ÔÈÁÔ ÔÈÅ ÌÉÇÈÔ ÏÆ ÔÈÅ ÈÉÇÈÅÒ 3ÕÎ ÓÈÏÕÌÄ ÂÅ ÁÔ ÔÈÅ ÔÏÐ 
of the apron, and the darkness of the coffin be at the bottom.  

The invisible Great Architect had been acknowledged in the preliminary 
prayers of the ritual, while the invisible coffin was acknowledged in the 
ȰÃÁÖÁÔÉÏÎȱ ÍÁÄÅ ÉÎ ÔÈÅ %ÁÒÔÈȢ 7ÈÁÔ ÔÈÅ ÁÐÒÏÎ ÐÒÏÃÌÁÉÍÓȟ ÁÎÄ ×ÈÁÔ ÃÁÎ ÏÎÌÙ ÂÅ 
inferred from the panel itself, is that the ritualɂlike all human activitiesɂ
took place between the light and the darkness, between Heaven and Earth.  

place between the light and the darkness, between Heaven and Earth. 
The sculptor of the panel has exercised considerable artistic license, for the 
early account insists that Washington descended into the trench (an 
indication,  

perhaps, that this was a foundation stone, rather than merely a cornerstone). 
Most of the images which depict this event fall into the same errorɂAllyn 
#ÏØȭÓ ÍÕÒÁÌ ÉÎ ÔÈÅ ÖÁÕÌÔÅÄ ÈÁÌÌ×ÁÙ ÃÅÉÌÉÎÇ ÏÆ ÔÈÅ (ÏÕÓÅ ×ÉÎÇ ÏÆ ÔÈÅ #ÁÐÉÔÏÌ 
(executed in 1953) shows Washington on a lower level than the onlookers, 
ÂÕÔ ÔÈÅÒÅ ÉÓ ÓÔÉÌÌ ÎÏ ÓÕÇÇÅÓÔÉÏÎ ÏÆ Á ÔÒÅÎÃÈȟ ÏÒ ȰÃÁÖÁÔÉÏÎȢȱ 4ÈÅ ÈÕÇÅ ÆÒÅÓÃÏÅÓ 
which Cox completed for the George Washington Memorial Hall, in Alexandria, 

make a similar sacrifice of historical accuracy to attain pictorial drama.18 
 



The second bronze in the Capitol is certainly less accurate in a historical sense. 
This is the bronze plaque of 1893 in the southeastern corner of the Senate 
wing of the Capitol, which claims:  

Beneath this table the corner stone of the Capitol of the United States of 
America was laid by George Washington First President September 18, 1793.  

The only problem is that extensive searching has failed to reveal exactly 
where the first stone was laid, and the plaque, for all the air of distinguished 

authority it exudes, is probably inaccurate.19 Even so, the horoscope which 
must have been cast to determine the moment of foundation still encapsulates 
the same visionary precision as the others, and evinces the same concern for 
the importance of Virgo in the scheme of Washington, D.C.  

We have seen, then, that the processional for the cornerstone ceremony had 
been Masonic. The architects and sculptors who erected the Capitol had been 
Masonic. The impression one might get from this glimpse into the early 
history of Washington, D.C., is that the Masonic brotherhood was handing out 
jobs for the boys. However, the facts suggest otherwise: the facts suggest that 
destiny had brought together great men to do great deeds.  

4ÈÅÒÅ ÉÓ ÎÏ ÄÏÕÂÔ ÁÔ ÁÌÌ ÁÂÏÕÔ (ÏÂÁÎȭÓ ÑÕÁÌÉÆÉÃÁÔÉÏÎÓ ÁÓ ÁÎ ÁÒÃÈÉÔÅÃÔ ÁÎÄ 
visionary, while the reputations of Latrobe, who participated in the vision, and 
ÏÆ ,ȭ%ÎÆÁÎÔȟ ×ÈÏ ÏÖÅÒÓÁ× ÔÈÅ ÐÌÁÎÎÉÎÇ ÏÆ ÔÈÅ ÆÅÄÅÒÁÌ ÃÉÔÙȟ ÁÒÅ ÁÌÓÏ ÂÅÙÏÎÄ 
doubt. No one can question the merits and qualifications for the task assigned 
them by the president, of such men as Thomas Johnson, Daniel Carroll, Joseph 
Clark or Colleen Williamsonɂthose other Masons who were mentioned by 
name on the silver dedication plate, laid by George Washington on the 
cornerstone. The achievements of all these exceptional men depended not on 
the fact that they  

achievements of all these exceptional men depended not on the fact that they 
belonged to a brotherhood, but upon their own abilities, their sheer 
professionalism and their spirituality.  

This point must be made here because, as we trace the spiritual and esoteric 
traditions which underlie the modern structure of Washington, D.C., we shall 
constantly be meeting the names of individuals who were deeply committed 
Masons, and we might be tempted to imagine that the federal city was little 



more than a center of Masonry. In fact, in terms of statistics, this would appear 
to be no more true for Washington, D.C., than for any other major town or city 
connected with the original 13 states.  

If, for fairly obvious reasons, Masonry was not officially active in Washington, 
D.C., until a few days before the cornerstone ceremony, it had existed in the 
other states for well over 50 years. American Masonry was already well 
established in the last decade of the 18th century, and its connection with the 

revolutionary spirit has been examined by more than one historian.20 In view 
of this, it is scarcely surprising that the esoteric planning, design, execution 
and rebuilding of the city should have fallen to the Masons. In some ways, 
given the early history of the United States, this could hardly have been 
otherwise. The federal city was intended to be an architectural symbol of 
independence, conceived and built at a time when most Americans still used 
an alternative calendar that marked their break from the tyranny of the 
British government. Even the silver plate which bore the records of the 
foundation ceremony for the Capitol used the dual dating system: the building 
×ÁÓ ÌÁÉÄ ȰÏÎ ÔÈÅ ρψÔÈ ÄÁÙ ÏÆ 3ÅÐÔÅÍÂÅÒȟ ρχωσȟ ÉÎ ÔÈÅ ÔÈÉÒÔÅÅÎÔÈ ÙÅÁÒ ÏÆ 
!ÍÅÒÉÃÁÎ )ÎÄÅÐÅÎÄÅÎÃÅȢȱ  

By that date, there were already 19 states in the union, but few present at the 
ceremony would have failed to recognize the symbolic importance of the 13th 
year, which reflected the 13 states that had struggled through the fight for 
Independence to the ratification of the famous Declaration. It has been 
reported ɂthough, I suspect, with little justificationɂthat 44 of the 56 

signers of the Declaration of Independence were Masons.21 The very struggle 
for independence seems to have been directed by the Masonic brotherhood, 
and, some historians insist, had even been started by them. This historical fact 
was also acknowledged to some extent on the silver plate, for a third dating 
ÓÙÓÔÅÍ ×ÁÓ ÁÄÄÅÄ ÔÏ ÔÈÅ Ô×Ï ) ÈÁÖÅ ÊÕÓÔ ÑÕÏÔÅÄȡ ÉÔ ×ÁÓ ȰÔÈÅ ÙÅÁÒ ÏÆ -ÁÓÏÎÒÙ 
υχωσȟȱ a date symbolically denoting the era following the supposed 
foundation of the Temple of Solomon. This third date was of considerable 
importance for, as we shall see, the building of Washington, D.C., was itself 
involved with the idea of the completion of this great Solomonic enterprise. 
This was intrinsically  

involved with the completing of the unfinished pyramidɂthat other great 
symbol of Masonry.  



The revolution against the British oppressors had begun in a warehouse 
owned by a Mason, and the group which had participated in the Boston Tea 

Party, in 1773, had been composed largely of Masons.22 A great many of the 
officers who fought in the war against Britain were Masons, and those 
depleted numbers that did return to civilian life were anxious to apply their 
revolutionary fervor to the building of a new nation. As is well known, the 
father of this nation, George Washington, whose magical hand may be traced 
in most of the wise undertakings at the end of the 18th century, was also a 
Masonɂperhaps, indeed, the most famous Mason of all time. In the light of 
this, the obelisk to the south of the White House, which is dedicated to the 
memory of his political and military achievements, is in some ways less 
important than the later celebration of his Masonic standing: this is the 
George Washington Masonic Memorial in Alexandria, the portico walls of 
which are decorated with lapidary quotations from his pen, relating to the 

role of Masonry.23 
 

It is possible that the story of Washington as a Mason has been overtold: even 
so, more often than not the telling of his story in popular literature has been 

inaccurate in detail. Washington was initiated on November 4, 1752.24 Some 
historians have maintained that after his initiation, Washington showed little 
interest in Masonry, but this is completely untrue, as his surviving personal 

correspondence reveals.25 He was the first Master of the Alexandria Lodge 
No. 22, from April 1788 to December 1789, and was therefore Master when 
inaugurated president of the United States on April 30, 1789. He was buried 
with Masonic honors at Mount Vernon: with one exception, the pallbearers 
were members of his own Lodge.  

3ÏÍÅ ÏÆ ÔÈÅ ÓÕÒÖÉÖÉÎÇ ÃÏÒÒÅÓÐÏÎÄÅÎÃÅ ÓÈÏ×Ó ÔÈÁÔ ÉÔ ×ÁÓ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ 
vision which guided the planning and early building of the federal city which 
later bore his name.  

There are good reasons that the newly formed Federal Lodge was not 
officially present at the ceremonial of the cornerstone in 1793, but there is no 
apparent reason behind another curious anomaly concerning the ceremony. 
Recorded on the suitably inscribed silver plate was the fact that instead of 
laying the northeast stone, in accordance with Masonic procedures and 

symbolism, George Washington laid a southeast corner.26 
 



To understand the significance of this deviation, we must look at some of the 
secrets of the ancient practice of foundation ceremonials, which seem to have  

secrets of the ancient practice of foundation ceremonials, which seem to have 
influenced Masonic beliefs and rituals.  

)Î ÍÁÎÙ ÒÅÓÐÅÃÔÓȟ ÔÈÅ ÖÅÒÙ ×ÏÒÄÓ ȰÆÏÕÎÄÁÔÉÏÎ ÃÅÒÅÍÏÎÉÅÓȱ ÁÒÅ ÓÏÍÅÔÈÉÎÇ ÏÆ Á 
misnomer. Symbolically speaking, there is a considerable difference between 
the laying of a foundation stone and the laying of a cornerstone. As its name 
implies, the foundation stone was the one laid within the earthɂit was the 
first masonry deposited on the footings of a particular building. And since it 
was buried within the earth, it was emblematic of darkness, and the chthonic. 
In contrast, the cornerstone was laid on top of an already founded wallɂ
usually the wall of an underground cellar, or (in the case of a church) a crypt, 
which had been constructed prior to the cornerstone ceremony. The 
cornerstone symbolically represents the first transition of the building from 
the Earth plane into the upper realm. It is viewed in terms of the form the 
building will take as structure rising into the light, toward the eye of the Sun, 
away from the chthonic, coffin-bearing darkness of the Earth. This is probably 
one reason why the more careful Masonic writers usually refer to the 
ceremonial of the cornerstone laying, rather than to the foundation stoneɂ
though the truth is that even in Masonic literature, the two are sometimes 
ÃÏÎÆÕÓÅÄȢ 4ÈÅ ÒÅÃÏÒÄÓ ÏÆÔÅÎ ÒÅÆÅÒ ÔÏ ÔÈÅ ÌÁÙÉÎÇ ÏÆ ÔÈÅ #ÁÐÉÔÏÌ ȰÃÏÒÎÅÒÓÔÏÎÅȟȱ 
when surviving references suggest that it might have been a foundation stone.  

In the medieval rituals, the cornerstone ceremonial marked the raising of the 
building into the light of dayɂinto consciousness, or toward the heavens. In 
this probably lay the importance attached to the cosmic momentɂto the 
astrological or cosmic timeɂinsofar as it reflected the influences of the stars 
and the planets, the omnipresent symbols and realities of the realm of light. 
There is much evidence to show that, in medieval times, the physical 
foundation of a building was regulated to correspond with certain cosmic 
events, reflected in the skies, with the Sun a being of light, surrounded by the 
12 zodiacal signs and the 7 planets. Such cosmic symbolism explains why the 
foundation chartɂor horoscope for the moment of the ceremonial layingɂ
was held to be so important by medieval masons, for it recorded the moment 
when the darkness of the Earth was united with the light of God.  

In medieval symbolism, where the fabric of a church building was seen not 
only as the body of Christ, but symbol also of Man, the crypt related to the 



hidden and unconscious part.27 The crypt represented the dark unknown, 
while the fabric erected above it represented the consciousness. In terms of 
ÓÔÒÉÃÔ ÐÏÌÁÒÉÔÉÅÓȟ ÔÈÅ ȰÄÁÒËȱ ÏÒ ȰÌÕÎÁÒȱ ÃÒÙÐÔ ÒÅÐÒÅÓÅÎÔÅÄ ÔÈÅ ÆÅÍÉÎÉÎÅ ÅÌÅÍÅÎÔȟ 
ÔÈÅ ÕÐÐÅÒ ȰÓÏÌÁÒȱ ÆÁÂÒÉÃ ÔÈÅ ÍÁÓÃÕÌÉÎÅȢ 4ÈÉÓ ÍÕÃÈ-needed balance between 
the male  

and female in every individual is, of course, expressed in different ways in the 
arts, but rarely more clearly than in the secret structures of architecture. The 
historian John James has suggestedɂwith good reasonɂthat the crypt which 
had been so popular in Romanesque art went out of fashion in Gothic 
architecture because the newly emphasized worship of the feminine Virgin 
provided a balance to the all-male Trinity, which had been so dominant in 

medieval liturgy and worship.28 
 

Such associations explain why it was possible to equate the laying of a 
foundation stone with birth. In medieval lore, the fact of birth always 
demanded a horoscopeɂa symbolical record of the cosmic factors in 
attendance at that moment. The foundation horoscope is a chart for the 
ȰÂÉÒÔÈȱ ÏÆ Á ÂÕÉÌÄÉÎÇȟ ÔÈÁÔ ÉÓȟ Á ÃÈÁÒÔ ÏÆ ÔÈÅ ÓÐÉÒÉÔÕÁÌ ÈÅÁÖÅÎÓ ÁÔ ÔÈÅ ÍÏÍÅÎÔ ÔÈÁÔ 
an idea is imprinted into the surface of the Earth. It reveals the moment when 
the spiritual and the chthonic meet: in the horoscope figure itself, the spiritual 
is symbolized by a circle, while the chthonic is symbolized by the cross:  

This would suggest that the horoscope for a building should be cast for the 
moment of the laying of the cornerstone, rather than for the laying of the 
foundation stone, for this latter seems to relate to the idea of conception, just 
as evidently as the cornerstone relates to birth.  

In medieval building, the floor marked the boundary between the chthonic 
and the earthly plane, where light became operative. The foundation point lay 
in the penumbric shadow realm between the two worlds of light and 
darkness. The Masonic insistence upon the northeastern point for the laying 
of the stone reflects this penumbric realm, for it brought together light and 
darkness, since the east was the symbol of light, the north the symbol of 
darkness. Thus, the northeast corner was selected because it represented in 
horizontal space what the entire polarity of the building represented in 
vertical space. The horizontal space was that represented in the symbolism of 
the cardinal points: the north was in darkness, for theoretically no Sun shone 
from the north, while the east was symbol of light, as marking the point of 



sunrise. The vertical space was the chthonic foundations, yet in darkness, and 
the light of day which would bathe the completed building. The northeast 
point marked the meeting of light and darkness, and was therefore symbol of 
the Earth plane, which is saturated with this duality.  

 

 

Having taken that on board, we should now consider another element of 

Masonic lore. The arch of the Masonic Royal Arch Degree29 has sometimes 
been equated with the rainbow, yet this is really the arch of the zodiac. In 
technical terms, it is the arch of the ecliptic which rises visibly in the heavens 
as the pathway of the Sun, and which is marked in some Masonic diagrams 
with the first seven segments of the zodiac, from Aries to Libra, as they 
ÅÍÅÒÇÅ ÉÎÔÏ ȰÔÈÅ ÌÉÇÈÔ ÏÆ ÄÁÙȱ ɉÌÅÆÔɊȢ  

It might be argued by the purist that while Virgo is shown upon this arch, with 
its distinctive sigil , the sign is not accorded any great importance. On the 
face of it, this is correct, yet when the arcane symbolism is examined more 
carefully it will be seen that Virgo is made emphatic by secret means. The 
Corinthian-like capitals on both columns each contain five-leafed floral 



devices: these, as we shall see, are Virgoan symbols, which explains why the 
five-petaled rosette, and the related five-leafed palmette, proliferate in so 
many forms in the lapidary symbolism of Washington, D.C.  

At a later point, I shall show that the Virgo of the skies is closely linked with 
the Virgin of the Christian religion. For the moment, it will suffice if I 
demonstrate graphically that the five-petaled rosette and floral devices, which 
occur so frequently in lapidary details of the city, are directly associated with  

both the Virgin Mary and Virgo. A fine example of the former is in a 16th- 
century Prussian woodcut (next page), where the pentalphic flower is at her 
feet, and repeated five times as a large flower amidst a floral surround of 50 

roses, each with five petals.30 
 

In view of such standard iconographic floral symbolism, we may begin to 
suspect that the entire stellar arc, or Royal Arch in the figure on p. 79, is 
represented as resting, to some extent, upon the power of Virgo. This 
suspicion will be confirmed beyond doubt as we read on.  

All the strains of cosmic symbolism outlined above played a part in the 
foundation ceremony of the Capitol building. However, as I have said, the early 
records indicate that the ceremonial at the laying of the Capitol cornerstone 
deviated from the accepted norm: instead of laying the northeast one, 
Washington and his fellow Masons laid a southeast cornerstone. At first 
glance, this would seem to have defied the speculative Masonic tradition, and 
to have thrown into disrepute the notion of the conflict between darkness and 
light which lies behind most esoteric speculation.  

The records have been lost, and the original foundation stone has not been 
located. However, it is clear from internal evidence that George Washington, 
or whoever organized this ceremonial, instead of flouting established 
procedure, was actually being foresighted in the matter of the southeast 
cornerstone. The city of Philadelphia had been adopted merely as the 
temporary national capital for a specific period. By 1793, only seven years 
were left to run before all the  



 

for a specific period. By 1793, only seven years were left to run before all the 
federal offices would be located in the new city: time was short. In the 
knowledge that the important thing was to ensure that there would be 
sufficient space for Congress to meet in the federal city, the ceremonial was 
not intended to lay the cornerstone for the whole Capitol, but merely for the 
north wing.  

One morning near the beginning of the 19th century, the Washingtonian 
Christian Hines walked through the rough woodlands where the Mall and the 
Smithsonian are now located, and stood on the new bridge at 7th Street. From 
this position, he could see the north wing of the Capitol, just beginning to rise 
ÆÒÏÍ ÔÈÅ ÇÒÏÕÎÄȢ 4Ï ÈÉÓ ÌÅÆÔ ×ÁÓ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȟ ÐÅÒÈÁÐÓ ÈÁÌÆ Á ÓÔÏÒÙ 

high.31 (ÉÎÅÓȭ ÎÏÔÅÓ ÏÎ ÔÈÅ ÅÁÒÌÙ ÄÅÖÅÌÏÐÍÅÎÔ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ÁÒÅ ÁÍÏÎÇ 
several surviving comments which demonstrate that the north wing of the 
Capitol was completed first.  

It is in this fact that the secret of the southeast laying is found. It corresponded 
to the northeast of the building which would lie contiguous with it ɂthat 
block which would form the central part of the Capitol, that would later carry 
the dome.  



The southeast laying makes perfect sense within the framework of Masonic 
symbolism. The diagram below is intended to set out the underlying astrology 
and astronomy of the foundation-stone theory, in relation to the Capitol.  

4ÈÅ ÉÍÐÏÒÔÁÎÔ ÐÏÉÎÔ ÉÓ ÔÈÁÔ ÔÈÅ #ÁÐÉÔÏÌ ÂÕÉÌÄÉÎÇ ×ÁÓ ÏÒÉÅÎÔÅÄ ÂÙ ,ȭ%ÎÆÁÎÔ ÁÎÄ 
Ellicott on an east-west axis. In doing this, they were arranging the building ɂ
and, of course, the entire cityɂin a particular relationship with the Sun. To 
understand this relationship, one need only imagine the Capitol building at 
the  

 

understand this relationship, one need only imagine the Capitol building at 
the center of the compass (left) and study the arc traced by the Sun as it sets 
throughout the year.  

The external semiarc (S-N) marks the range through which the Sun sets 
during the course of a year at Washington, D.C. Through the year, the points of 
sunset over the west of the city move through this arc, starting at the south (S) 
in December and sweeping toward the north, where it reaches its furthest 
extent in June (marked N on the diagram).  

To the south, is the extreme setting of the Sun, at 240 degrees, on December 
21 (marked S on the diagram). To the north, is the extreme setting of the Sun, 
at 302 degrees, on June 21. Now the Sun does not move through this arc at a 
regular speed: at the two extremes, the movement is very slight. For example, 
in December, the Sun hovers around the extreme southern 240 degree for 19 



ÄÁÙÓȡ ÔÈÉÓ ÉÓ ×ÈÙ ÔÈÅ ÐÏÉÎÔ ÉÓ ÃÁÌÌÅÄ ÔÈÅ ÓÏÌÓÔÉÃÅȟ ÏÒ ȰÓÔÁÎÄÉÎÇ-ÓÔÉÌÌ ÏÆ ÔÈÅ 3ÕÎȢȱ 
In a similar way, the Sun hovers around the extreme northern degree of 302 
in June for 4 daysɂthough it is in the neighboring degree of 301 for about 12 
days on either side, moving further south and then returning, after touching 
the solstice, or standstill point. As the sunset points swing between these two 
extremes to the median point, they gather speed, so that by March the Sun 
sets in a single degree for only 2 days.  

To give you some idea of what this implies, I should point out that the 
diameter of the disk of the Sun itself measures approximately half a degree. 
This means that if you were to stand on the Capitol terrace on (say) March 21, 
you would see the Sun set over a particular part of Washington, D.C. (slightly 
to the north of the Washington Monument). On the following day, this sunset 
point  

 

north of the Washington Monument). On the following day, this sunset point 
would have moved a considerable distance along the horizon, toward the 
north. Astronomers can furnish very precise details of such local solar arcs, 
which  

are called azimuths, and it is therefore possible to work out, in theory at least, 
where the Sun will appear to set on any given day, in any place. Of course, 
astronomical data are based on spherical trigonometry, and do not always 
take into account variations in viewing points and horizonsɂfor example, a 
tall building can obscure the actual setting of the Sun, and give an impression 



of an earlier sunset than is suggested by the azimuth (I mention this because it 
is what occurs in Washington, D.C.).  

Now, architects who are interested in relating their buildings, temples and 
cities to the stars make use of the azimuth, no matter where they are building. 
With the aid of a local azimuth (which varies in different latitudes), they orient 
their buildings in order to relate them in a meaningful way to the sunset, or 
the sunrise, and to the fixed stars, which may also be measured against the 
ÁÚÉÍÕÔÈȢ 7Å ÓÈÁÌÌ ÓÅÅ ÈÏ× ,ȭ%ÎÆÁÎÔ ÁÎÄ %ÌÌÉÃÏÔÔ ÕÓÅÄ ÔÈÅ ÁÚÉÍÕÔÈ ÏÆ 
Washington, D.C., at a later point. For the moment, it is sufficient to see that 
the entire city was laid out to a plan which accommodated the arc of sunset to 
the west of the Capitol building in a very distinctive way. The east-west line on 
which the city is laid is halfway between the two extremes of northerly and 
southerly settings. The arc of the sunset at Washington, D.C., is 62 degrees. 
The midpoint is therefore 31 degrees, which converts to 271 degrees on the 
compass bearing (marked E on the diagram opposite).  

The Sun sets at this point on March 21 and September 21, which marks the 
spring and winter equinoxes. What is important from our point of view is that 
the Sun sets to the due west, along the basic west-east line adopted by 
,ȭ%ÎÆÁÎÔ ÁÎÄ %ÌÌÉÃÏÔÔ ÆÏÒ ÔÈÅÉÒ Íagnificent plan of the city.  

The astronomy of this arc of sunset, or azimuth, need not concern us deeply. 
What matters is that we grasp that, in a very simple way, the designers of the 
city oriented it to the Sunɂspecifically to the sunset. Now, in Washington, 
D.C., these measurements are made from the Capitol building, nominally from 
the center of the dome, which we imagine as being at the center of the 
compass. Symbolically speaking, this center of the building is the point of 
ÓÔÉÌÌÎÅÓÓȟ ×ÈÅÒÅ ÔÈÅ ÁÒÃ ÏÆ ÔÈÅ ÓÕÎÓÅÔ ÉÓ ȰÃÅÎÔÅÒÅÄȢȱ )Î these terms, the dome 
becomes a symbol of the half-arch of the visible heavens, which marks the 
point where the equinoctial and solstitial points meet, and are reconciled.  

This consideration of the cosmic importance of the sunset to the Capitol 
building shows that the domeɂitself an image of the spiritual world above the  

building shows that the domeɂitself an image of the spiritual world above the 
cityɂwas to be the spiritual fulcrum of Washington, D.C. The center of the 
dome was originally planned as the center from which a whole sunburst of 
avenues and roads radiated (shown on p. 42). It was also the center from 
which the city was to radiate its spiritual influences. In view of this, we should 



not be surprised to find a zodiac (plate 21) marking the location of the 
furthest sunset to the north, the space equivalent to the summer solstice.  

Now, since the Masons recognized that the designs for the Capitol would 
eventually involve the construction of a dome, it was of great symbolic 
importance that this central point should be acknowledged in the foundation 
of the building. So, in founding the southeast part of the north wing, the 
Masons were acknowledging the importance of the central building, which 
was to carry the dome. To put it another way, the southeast founding of the 
north building was, at the same time, the northeast founding of the dome-
bearing section that was to be the spiritual center of the city. In this way, then, 
the southeast foundation laying was not merely a matter of expediency, but an 
acknowledgment that a spiritually important dome would eventually grace 
the building.  

This dome would be the center of the horizon, in the western section of which 
the Sun would set in a regulated arch, and in the eastern section of which it 
would rise in a similar regulated arch. The dome would not only be the center 
of the Capitolɂit would also be the center of the visible world. Thus, the 
original founding acknowledged the cosmic idea behind the building.  

By this stratagem, the Masons lifted the Capitol into the sphere of cosmic 
stillness which is the center of all well-planned buildings, and ensured that the 
Capitol dome was harmoniously related to the zodiacal arch in the skies.  

 

Perhaps the Charles Bulfinch dome (opposite) is somewhat squat (the 
architect was not happy with it himself); nonetheless, its symbolism was 
much the same as the familiar, and more gracefully proportioned dome with 



which Thomas Ustick Walter replaced it in the middle of the century. Both 
Bulfinch and Walter were Masons, and we may be sure that the underlying 
astro- architectural symbolism was seen as being in many respects more 
important than questions of grace or proportion.  

We have learned from the above that the apparent deviation from the norm in 
the ceremonial founding of the Capitol should not obscure the fact that the 
Masonic ritual of the cornerstone was linked with the union of the polarities of 
light- darkness, of Heaven-Earth.  

At this point, further assessment of the concepts of east and light is required. 
The notion of the east as a source of light was as important in the Masonic 
rituals as it had been in the Egyptian, Greek and medieval European 
foundation rituals. The sunrise was associated with the emergence of a new 
birth of spiritɂin other words, with life. Indeed, the New Testament itself had 

supported the idea that light was the life of mankind.32 One of the arcane 
'ÒÅÅË ×ÏÒÄÓ ÆÒÏÍ 3ÔȢ *ÏÈÎȭÓ 'ÏÓÐÅÌ ÉÓ zoe ɉÍÅÁÎÉÎÇ ȰÌÉÆÅȱɊȡ ÔÈÉÓ ×ÏÒÄ ×ÁÓ ÔÈÅ 
root of our own word zodiacȟ ×ÈÉÃÈ ÄÉÄ ÎÏÔ ÍÅÁÎ ȰÃÉÒÃÌÅ ÏÆ ÁÎÉÍÁÌÓȟȱ ÁÓ ÉÓ ÓÏ 
ÏÆÔÅÎ ÂÅÌÉÅÖÅÄȟ ÂÕÔ ȰÃÉÒÃÌÅ ÏÆ ÌÉÆÅȢȱ )Ô ×ÁÓ ÔÈÅ ÃÉÒÃÌÅ ÔÒÁÖÅÌÅÄ ÂÙ ÔÈÅ ÇÒÅÁÔÅÓÔ 
Light in our systemɂthe Sun.  

This Masonic idea is nowhere more fully recognized than in the familiar name 
Ȱ/ÌÄ %ÁÓÔȟȱ ×ÈÉÃÈ ÉÓ ÓÔÉÌÌ ÕÓÅÄ ÔÏ ÄÅÎÏÔÅ ÔÈÅ ÃÏÒÎÅÒÓÔÏÎÅ ÐÌÁÔÅ ÔÈÁÔ ÆÏÒÍÅÒÌÙ 
marked the foundation of the University of North Carolina, at Chapel Hill, in 
1793. The plate names the Grand Master supervising the ceremonial as 

William Richardson Davie,33 the fraternity in attendance was from the Eagle 
and Independence Lodge, and the date was recorded as October 12, in the 
9ÅÁÒ ÏÆ -ÁÓÏÎÒÙ υχωσȟ ×ÈÉÃÈ ÉÓ ȰÉÎ ÔÈÅ ρψÔÈ 9ÅÁÒ ÏÆ ÔÈÅ !ÍÅÒÉÃan 

)ÎÄÅÐÅÎÄÅÎÃÅȢȱ34 The foundation chart for this ceremony has not survived, 
but it is clear from a chart cast for the time that the astrologer waited for the 
ÍÏÍÅÎÔ ×ÈÅÎ -ÁÒÓ ×ÁÓ ÅØÁÃÔÌÙ ÏÎ ÔÈÅ ÂÅÎÅÆÉÃÅÎÔ $ÒÁÇÏÎȭÓ (ÅÁÄȟ ÁÌÏÎÇ ×ÉÔÈ 
Venus, in the sign Virgo. The Sun was exactly conjunct with Mercury, in 

Libra.35 Virgo was a sign well known for its connections with studious 
application, while Mercury was the pagan deity who ruled over study. All in 
all, the stellar pattern of the chart reflected the mundane purpose of the 
building itself.  



Ȱ/ÌÄ %ÁÓÔȟȱ ÁÎÄ ÔÈÅ ÐÌÁÎÅÔÁÒÙ ÃÏÎÆÉÇÕÒÁÔÉÏÎÓ ×ÈÉÃÈ ÓÕÒÒÏÕÎÄÅÄ ÉÔÓ ÃÅÒÅÍÏÎÉÁÌ 
use, remind us that the magic of Virgo is not confined to the city of 
Washington, D.C., but has a wider application to the United States as a whole.  

Washington, D.C., but has a wider application to the United States as a whole.  

The foundation stone brings the building into the light of day, into the view of 
the cosmos.  

As I have intimated, the historian of medieval architecture John James36 was 
right to equate the crypt (its original Latin crypta was linked with the idea of 
ȰÈÉÄÄÅÎȟȱ ÏÒ ȰÓÅÃÒÅÔȱɊ ×ÉÔÈ ÔÈÅ ÕÎÃÏÎÓÃÉÏÕÓɂwith the chthonic, and with the 
feminine side. This is tantamount to linking the crypt with the shadow realm, 
and regarding the building above it as representative of the heavens, bathed in 
the light of day. It is almost certainly in this cooperation between the dark 
chthonic of Earth and the fructifying power of the celestial heavens that the 
Masonic rituals of the Royal Arch were based. As we shall see, this goes a long 
way to explaining the importance of Virgo in speculative Masonry.  

Symbolically speaking, the crypt is the burial place. It is the earth into which 
the seed of wheat must be dropped, to grow and resurrect, emerging as a 
sprouting plant from the coffin. In Masonry, the crypt is the burial place of the 
Master Mason, under the Holy of Holies. This burial can be symbolic rather 
than funerary, of course: certain levels of initiation are equated with death, 
ÏÆÔÅÎ ÓÙÍÂÏÌÉÚÅÄ ÂÙ Á ȰÂÕÒÉÁÌȱ ÉÎ Á ÔÏÍÂȟ ÏÒ ÃÒÙÐÔȢ 4ÈÉÓ ÉÄÅÁ ÏÆ ÒÅÂÉÒÔÈ ÉÓ 
continued even in modern times in the formal rituals of the Freemasonic 
cornerstone ceremonials, in which participants in the ritual scatter wheat 
upon the floor, and sometimes even link this seeding with the stars. For 
example, in the ceremonial for the dedication of the Supreme Council 
(Southern Jurisdiction) House of the Temple in Washington, D.C., on October 
18, 1915, the Grand Minister of State consecrated the building by sprinkling 
wheat upon the floor, in the name of Justice, Right and Truth. He performed 
this ritual after pointing out that these three qualities represent the Three 
3ÔÁÒÓ ÉÎ ÔÈÅ ÂÅÌÔ ÏÆ ÔÈÅ ÃÏÎÓÔÅÌÌÁÔÉÏÎ /ÒÉÏÎ ȰÉÎ ×ÈÉÃÈȟ ÓÉÎÃÅ ÔÈÅ ÈÕÍÁÎ ÒÁÃÅ 

ÂÅÇÁÎȟ ÎÏ ÍÁÎ ÈÁÔÈ ÓÅÅÎ ÅÖÅÎ ÔÈÅ ÓÈÁÄÏ× ÏÆ ÃÈÁÎÇÅȢȱ37 
 

So far, I have merely glanced at the symbolism of the architecture in 
Washington, D.C., but I think this has been sufficient to indicate that the idea 
of Virgo plays an important role in the astrological symbolism which 



dominates the city. I have also examined two foundation ceremonials in which 
the Virgoan element was of considerable importance. By taking this approach, 
I might have given the impression that the sole Masonic concern in these early 
years of the building of the federal city was with Virgo. Certainly, as we shall 
see shortly, the symbolism of Virgo was intimately bound into certain Masonic 
symbols, and it  

is this factɂalong with various other arcane matters which we shall 
examineɂ that accounts for the Masonic obsession with the sign in previous 
centuries.  

The importance of Virgo, and her connections with the Egyptian goddess Isis, 
had been recognized in Masonic circles from the very early days of American 
Masonry. The French astronomer Joseph Lalande had been an important 
Mason, and his writings were widely read by Americans of the late 18th 
century. As early as 1731, Lalande had recognized that  

the Virgin is consecrated to Isis, just as Leo is consecrated to her husband 
Osiris... The sphinx, composed of a Lion and a Virgin, was used as a symbol to 
designate the overflowing of the Nile ... they put a wheat-ear in the hand of the 
virgin, to express the idea of the months, perhaps because the sign of Virgin 
was called by the Orientals, Sounbouleh or Schibbolet, that is to say, ïpi or 

wheat-ear.38 
 

The spiritual growth which Masonry encourages enabled Masons to sense a 
profound symbolism in the stars and planets, and to relate these symbols to 
earthly events. This was nowhere more evident than in the symbolism of their 
foundation stone ceremonies, which they linked with the wheat goddess, 
under her various names (the symbolic importance of wheat is very evident in 
the above quotation). However, their concern was not only with the power of 
the celestial Virgin, as tutelary zodiacal sign of the new city, but also with 
arcane astrological symbolism in general. A good example of this may be seen 
in one level of planetary symbolism which accompanied the ceremonial laying 
of the cornerstone of the Capitol in 1793.  

The planet Uranus had been discovered by Sir William Herschel on March 13, 
1781. At first, he did not recognize how extraordinary his discovery was: 
when, shortly afterward, he addressed the Royal Society to inform them of his 
sighting, he claimed merely to have discovered a new comet. After a few more 



×ÅÅËÓȭ ÏÂÓÅÒÖÁÔÉÏÎȟ ÈÅ ÅÓÔÁÂÌÉÓÈÅÄ ÔÈÁÔ ÉÔ ×ÁÓ ÉÎÄÅÅÄ Á ÐÌÁÎÅÔȟ ÁÎÄ ÎÁÍÅÄ ÉÔ 
Georgium Sidus ɉȰÔÈÅ 'ÅÏÒÇÉÁÎ 3ÔÁÒȱɊ ÁÆÔÅÒ +ÉÎÇ 'ÅÏÒÇÅ ))) ÏÆ %ÎÇÌÁÎÄȢ 4ÈÅ 
dedication paid off, for, in the following year, George made Herschel his 
private astronomer: however, the king was by no means popularɂespecially 
among the colonistsɂand not everyone was pleased with the new name for 
the planet.  

The original name Georgium Sidus continued in use in the official Nautical 

Almanac ÁÎÄ ÉÎ ÐÏÐÕÌÁÒ ÁÌÍÁÎÁÃÓ ÆÏÒ ÓÏÍÅ ÄÅÃÁÄÅÓ ÁÆÔÅÒ (ÅÒÓÃÈÅÌȭÓ ÄÅÁÔÈȟ39 

but not all astronomers had been happy with it. Indeed, Joseph Lalande (no  

doubt touched by Republican sentiment) proposed Herschel as the name for 
the new planetɂa suggestion that still survives in its sigil, which incorporates 
the capital letter H for Herschel: .  

The name Uranus, which had been proposed by German astronomer Johann 
Elert Bode, finally won the day. However, in 1793, at the beginning of the new 
federal dispensation, Georgium Sidus was in the heavensɂa symbol of 
tyranny in the new nation, for it bore the name of the hated old king of 
%ÎÇÌÁÎÄȟ ×ÈÏ ÈÁÄ ÄÏÎÅ ÓÏ ÍÕÃÈ ÔÏ ÏÂÓÔÒÕÃÔ ÔÈÁÔ ÎÁÔÉÏÎȭÓ ÂÉÒÔÈȢ  

It is my impression that the symbolism of this new planet was not missed by 
those Masons who were, at that time, already committed to the making of the 
new America. Understandably, they were probably tempted to see the planet 
as a herald of the birth of their own nation. If new comets and eclipses might 
be taken as augury of great events, how much more powerful an augury might 
be a new planet? The religious educator Increase Mather had imagined an 
ÅÃÌÉÐÓÅ ÖÉÓÉÂÌÅ ÉÎ -ÁÓÓÁÃÈÕÓÅÔÔÓ ÁÓ ÅÖÉÄÅÎÃÅ ÏÆ .ÁÔÕÒÅȭÓ ÇÒÉef at the death of 

President Chauncey, of Harvard College.40 In fact, the Masons did not fall into 
this trap of anthropometric symbolismɂinstead they wisely decided to 
ÃÏÎÃÅÎÔÒÁÔÅ ÏÎ ÔÈÅ ÓÙÍÂÏÌÉÓÍ ÏÆ ÔÈÅ ÐÌÁÎÅÔȭÓ ÕÎÆÏÒÔÕÎÁÔÅ ÎÁÍÅȢ  

What more cunning could these early founders of the nationɂand of 
Washington, D.C.ɂexercise than ritually to dispose of the planet and the 
kingly name in a Masonic ritual?  

To grasp fully the event which befell the planet Uranus in the American 
symbolism, we must recapitulate.  



On Wednesday, September 18, 1793, President George Washington, in his 
temporary role of Grand Master, laid the northeastern foundation stone for 
the new Capitol building, which was to be the spiritual center of Washington, 
D.C. The ceremony was partly designed to identify the Masonic movement 
with the new republic, and toward this end the date of the foundation was 
noted according to two different systemsɂit was the 13th year of American 
independence, and the year 5793 according to the Masonic calendar. The 
historian Bullock is absolutely right to observe that the Masons did more than 
ÌÁÙ ÔÈÅ 2ÅÐÕÂÌÉÃȭÓ ÐÈÙÓÉÃÁÌ ÃÏÒnerstones; they also helped form the symbolic 

foundations of the new order.41 On that day, the Sun was in 24 degrees of 
Virgo, and thus reflected the Virgoan nature of the new city. However, by pure 
coincidence, the new planet Georgium Sidus, with its detested name, was 
ÅØÁÃÔÌÙ ÏÎ ÔÈÅ ÆÉØÅÄ ÓÔÁÒ 2ÅÇÕÌÕÓȟ ÔÈÅ ȰÌÉÔÔÌÅ ËÉÎÇȱ ÓÔÁÒ ÏÆ ÔÈe constellation 

Leo.42 Its  

unfortunate link with royalty was redoubled by its name: indeed, it was a 
most curious coincidence that the planet bearing the name of King George 
should find itself on a star named after a king.  

Through the conjunction of planet and star, the identification of the king with 
the new planet was more than nominalɂit had become a cosmic reality. The 
Masonic astronomers had chosen the day of foundation for the city with great 
wisdom, for, as the ceremony was enacted, Georgium Sidus lowered in the 
west and disappeared from sight. As the planet fell into oblivion, beyond the 
view of those in the federal city, the Sun remained in the sky, set in the 
zodiacal sign Virgoɂa triumphant symbol of the city which was being 
founded as the new administrative center, to replace that of George III. 
Symbolically speaking, Virgo was in ascendancy, while the power of King 
George was in decline.  

This curious arrangement of planets, with its exceptional power of symbolism, 
was not exactly unique, but it was extremely rare. Because, in geocentric 
terms, Uranus was such a slow-moving planet, a similar configuration had not 
been manifest in the heavens since 1708; it would not repeat until 1877. The 
Masons could not have chosen a more symbolically auspicious date for their 
all-important ceremony had they been able to manipulate the stars 
themselves.  



The detail of the Masonic ritual symbolically rejected, or sent west, the kingly 
Georgius Sidus. This ritual banishing was paralleled in an earlier event, which 
had occurred in New York at the outbreak of the Revolutionary War. The 
rebellious Americans had overthrown the equestrian statue of George III, and 

melted it down to make bullets for their soldiers.43 
 

When I discussed the apron worn by George Washington at the cornerstone 
laying of 1793, I pointed out that some of the symbols were astrological. For 
instance, the seven stars on the radiant could be interpreted as symbols of the 

seven planets.44 However, what I did not say was that on the apron is an 
image of the zodiacɂthe archetype of all astrological symbols. This zodiac 
runs around the globe mounted on the pillar to the right of the apron (next 
page). Of course, in this crude woodcut the zodiacal arcs are not visible, but 
we know that the band represents the zodiac because this image of a zodiac-
bearing pillar is one of the most widely used of all Masonic symbols.  

 

This pillar (to the right, above) is distinguished by a zodiacal band which is 
wrapped around the globe. The band is intended to signify that the globe 
encompasses the spiritual worldɂnot merely the stars and the planets, but 
the angelical beings who direct these orbs. The symbolism of this celestial 
pillar cannot be properly examined alone, as its meaning is intrinsically bound 
up with that of the pillar to the left.  



The various arcane legends surrounding the two pillars are complex, but the 
underlying theme is that when the sacred knowledge was revealed to Man, it 
was carved upon two such pillars. One was of marble, the other of brickɂto 
suggest that one was made by God, the other by Man. The knowledge 
pertaining to the cosmos was carved upon oneɂpresumably the marble 
oneɂand is symbolized in the form of a zodiacal belt. The knowledge 
pertaining to the Earthɂviewed in the medieval cosmoconception as the 
center of the cosmosɂwas carved upon the other, symbolized in the form of 
an Earth globe. The mission of all initiates was to find an inner balance 
between the two pillarsɂto relate harmoniously to the spiritual realm of the 
stars while remaining harmoniously linked with the material realm of Earth.  

The legend insists that after the Flood, these two pillars were lost. Eventually, 
the Greek philosopher-teacher Pythagoras discovered one, and the Egyptian 
magus Hermes Trismegistus found the other. It was the Egyptian initiate who 
discovered, and subsequently taught, the wisdom of the cosmos, or the inner 
and outer truths of the skies.  

The specifically Masonic adaptation of the legend tells how both pillars (in this 
version of the story, now made of brass) were placed in front of the porch of  

the Temple of Solomon. One column was called Jachin, said by some scholars 
ÔÏ ÂÅ ÔÈÅ (ÅÂÒÅ× ÆÏÒ ȰÈÅ ÔÈÁÔ ÅÓÔÁÂÌÉÓÈÅÓȢȱ 4ÈÅ ÏÔÈÅÒ ×ÁÓ ÃÁÌÌÅÄ Boaz, perhaps 
ÍÅÁÎÉÎÇ ȰÉÎ ÓÔÒÅÎÇÔÈȢȱ 4×Ï ÐÉÌÌÁÒÓȟ ÅÁÃÈ ÉÎÓÃÒÉÂÅÄ ×ÉÔÈ ÏÎÅ ÏÆ ÔÈÅÓÅ (ÅÂÒÁÉÃ 
words, erected in WÕȃrzburg Cathedral in Germany, are described by Stieglitz, 

and dated by him to 1042.45 A 14th-century quatrefoil on the west front of 
Amiens Cathedral in France, carved about 1230, shows Solomon in front of his 
Temple, seemingly kneeling on one of the pillars at the west end of the 

edifice.46 Something of the arcane significance of these columns may be 
inferred from a formulaic Masonic catechism of the 18th century:  

Q. In what Part of the Temple was the Lodge kept? 
!Ȣ )Î 3ÏÌÏÍÏÎȭÓ 0ÏÒÃÈ ÁÔ ÔÈÅ 7ÅÓÔ-End of the Temple, where the two Pillars 

were set up.47 
 

The catechism reveals that the Temple of Solomon is an archetypal image of 
the Lodge. To enter that Temple (that is, to enter into the domain of Secret 
Wisdom, by moving toward the east, toward the solar source of life, the solar 
eye, or sol- æil) one has to pass between the two columns. Those making the 



passing would be cognizant of the knowledge they displayed as symbols, 
respectively of cosmic and earthly wisdom. They were, in a word, guardian 
columns of the Spiritual Sun, in the Temple beyond.  

If we reflect upon the nature of the two columns embroidered by Madame 
,ÁÆÁÙÅÔÔÅ ÏÎ 7ÁÓÈÉÎÇÔÏÎȭÓ ÁÐÒÏÎȟ ×Å ÍÁÙ ÓÅÅ ÔÈÁÔ ×ÈÉÌÅ ÔÈÅÙ ÌÏÏË ÓÉÍÐÌÅ 
enough, in reality they symbolize the parameters of all esoteric knowledge. 
The column to the right is a splendid symbol of the same astrological wisdom 
implicit in the cornerstone ceremony which the first president of the United 
States enacted in 1793.  

In view of the way such meaningful legends of the two pillars merge into 
recent history, a question comes to mind. If half the original knowledge of 
Masonry was concerned with cosmic lore (that is, with the sciences later 
called astronomy and astrology), then why is there such an inadequate 

expression of such cosmic lore in the modern literature of Masonry?48 Why is 
the modern Masonic literature so uneasy about astrology?  

Is it possible that the operative masons who built the medieval cathedrals, and 
imported into the fabric of such buildings as Chartres so many zodiacs and 
arcane planetary symbols, were satisfied that their astrology was expressed 
adequately in stone? The operative masons at Chartres left three zodiacs (one 
of  

which was a secret zodiac) on the west front of their great building, and a 
magnificent stained-ÇÌÁÓÓ ÚÏÄÉÁÃ ÉÎ ÔÈÅ ȰÚÏÄÉÁÃ ×ÉÎÄÏ×ȱ ÉÎ ÔÈÅ ÓÏÕÔÈÅÒÎ ×ÁÌÌȟ 
yet there is no indication that they wished to set down this cosmic knowledge 

in written words.49 Did they feel that the cosmic lore could not be adequately 
expressed in words, and must be presented only in the form of images, set out 
in an architectural form, designed to serve rituals? Is this feeling behind the 
same reluctance of the Masonic fraternitiesɂthe speculative extension of the 
operative masonry which lay behind the glory of Chartresɂto deal openly 
with astrological symbols?  

By now, it must be clear that I am convinced that the symbolism of Masonry is 
replete with astrological lore, and this lore has overspilled into the 
cornerstone rituals. Even so, it would appear that the subject of astrology has 
not been examined with any real conviction in the Masonic literature itself.  



In fact, there are exceptions to this inadequate treatment. When Albert Pike 
drew up the rituals for the Scottish Rite in the later decades of the 19th 
century, he made a serious attempt to examine the astrological and 
cosmological lore in the literature from which he took much of his knowledge. 
However, although Pike was a fine scholar in some areas, he was uninformed 
in astronomical and astrological matters, and he made significant mistakes in 
his writings on cosmological lore. For example, the analogy drawn between 
the three stars in the belt of the constellation Orion and the Three Kings of 
Christian biblical lore, introduced into the ceremonial dedication of the House 
ÏÆ ÔÈÅ 4ÅÍÐÌÅ ɉÓÅÅ ÐȢ ψφɊȟ ×ÁÓ ÄÕÅ ÍÏÒÅ ÔÏ 0ÉËÅȭÓ ÍÉÓÕÎÄÅÒÓÔÁÎÄÉÎÇ ÔÈÁÎ ÔÏ 

any cosmological or historical truth.50 
 

Furthermore, even when Pike did deal adequately with astrology, he seems to 
have been satisfied by the classical literature, rather than by the astrological 
forms which had been preserved in the West through Rosicrucian and 
alchemical literature, and which were already beginning to find expression in 
popular astrological literature in America. I mention Pike in this context 
because I cannot help feeling that his own interests, and his own limitations, 
left their imprints on the later development of Masonic thought in the United 
States.  

Albert Pike had learned French to help his legal business: in later years, he 
was given to introducing into his Masonic writings (often without attribution) 
ideas derived from French translationsɂnot only from Masonic sources, but 
from the classics and both astronomy and astrology. This meant that his 
Masonic writings became deeply imbued with the Egyptology and pseudo-
Egyptian mythology which permeated French esoteric literature at that time; 
the  

mythology which permeated French esoteric literature at that time; the 
importance of this will be demonstrated in due course.  

As I reveal the arcane structure of Washington, D.C., I shall have occasion, 
from time to time, to refer to American astrology. This in itself raises 
difficulties, as, so far as I know, there is no published work of any quality 
dealing with the subject. In view of thisɂand in view of my conviction that the 
Masons introduced and controlled astrological symbolism in the building of 
Washington, D.C.ɂI must examine here some of the astrological and arcane 
developments in the United States during the 19th century.  



In a sense, it is possible to say that there was no specifically American 
astrology until the last decades of the 19th century. Until that time most of the 
astrological needsɂboth arcane and subculturalɂwere serviced by English 
astrology, which represented the last formulations of late-medieval tradition. 
The English masterworks, such as the 17th-century works of William Lilly or 
John Gadbury (whose most important work on astrology was owned by 
Thomas Jefferson), and even the compendious late-18th-century work by the 
Mason Ebenezer Sibly, would still be found on the shelves of American 
astrologers well into the 19th century. This means that the astrology practiced 
in the United States in the mid-19th century was deeply rooted in the 
traditions imported from England. This truth was nowhere more clearly set 
out than in the notes left by an English astrologer who settled in New York 
about 1854, and found himself ruminating on the sort of books on astrology 

which were available in the States and suitable for his students.51 All the 
titles he mentioned were published in England.  

From a historical point of view, this English influence is of great interest, for it 
points to a deep conflict between the development of astrology in America 
and the development of astrology in American Masonry. The English tradition 
was very different from the French, but it was the latter astrological 
symbolism which was adopted into American Masonry during the middle 
decades of the 19th century. This certainly led to an uncomfortable schism 
between Masonic symbolism and the indigenous astrological symbolism, 
which was rooted in English cultural life.  

English Masonry did indeed make use of astrological symbolism, but it was 
employed in a bland way, often without explanation. For example, the Sussex 
silverware given to the Duke of Sussex in commemoration of his completing 
25 years as Grand Master of English Freemasons, in 1838, has a beautiful 
zodiac on the frieze of the model temple, within which are displayed the three 
great lights of Masonry. The catalog printed to commemorate the gift refers to 
this purely as  

of Masonry. The catalog printed to commemorate the gift refers to this purely 
as a zodiac, without any reference to its meaning:  

The principal feature of the design is a circular Temple of regular architecture, 
formed by six columns of the Corinthean Order, supporting an enriched dome, 



crowned by the figure of Apollo. On the frieze are represented the Twelve 

Signs of the Zodiac.52 
 

As a matter of fact, this is one of the most beautiful English Masonic zodiacs to 
have survived from the 19th century.  

In contrast, hundreds of zodiacs and planetary sequences have survived from 
French Masonic sources. To judge from such images, the French were far more 
inclined than the English to incorporate astrological imagery into their rites 
and Lodge decorations. For example, four of the lithographic plates in the 
Masonic Le Soleil Mystique of 1852 show zodiacs or planets as integral 
symbols within Lodgesɂas large-scale floor zodiacs and as decorations 

around the architraves and domes (figure 10).53 It is certainly relevant that 
the general tenor of the symbolism of many of the plates in this French book is 
Egyptian, crowded with sphinxes, pyramids, obelisks and hieroglyphics: 
French Masonry had been inundated with pseudo-Egyptian symbolism, even 
before the Mason Napoleon had invaded Egypt, and encouraged his scholars 
to study and steal Egyptian artifacts.  

This prompts a very significant question: to whom do we owe the allegiance to 
the French astrological and arcane traditionsɂat the expense of the English 
traditionsɂin the United States?  

One influential American arcanist who wrote about astrology, and claimed to 

be a Mason, was the Rosicrucian Thomas Henry Burgoyne.54 If he was a 
Mason, then he was quite certainly a maverick, deeply committed to 
esotericism. Burgoyne was involved with the Brotherhood of Luxor, an 
esoteric order dedicated to (among other things) counteracting what they saw 

as the pernicious orientalizing tendency of the Theosophical Society.55 

"ÕÒÇÏÙÎÅȭÓ ÍÁÊÏÒ ×ÏÒË The Light of Egypt was a profound study of 
esotericism, but his later books on astrology did not measure up to it in 
quality or insight. Even so, it is certain that his books were more widely read 

in American Masonic circles, because of his claims to being a Mason.56 
 

It is difficult to know what to make of this man: it is quite possible that his 
contribution to American arcane thought is only just beginning to be fully 
ÒÅÁÌÉÚÅÄ ÂÙ ÓÃÈÏÌÁÒÓȢ (ÉÓ ×ÒÉÔÉÎÇÓ ÁÂÏÕÔ ×ÈÁÔ ÈÅ ÃÁÌÌÅÄ ȰÔÈÅ ÍÁÇÎÅÔÉÃ ÓÐÈÅÒÅ 
of  



ÏÕÒ ÐÌÁÎÅÔ ×ÈÉÃÈ ÅØÁÃÔÌÙ ÃÏÒÒÅÓÐÏÎÄÓ ÔÏ ÔÈÅ ÁÎÉÍÁÌ ÓÏÕÌ ÏÆ ÍÁÎȱ ÁÒÅ ÔÈÅ 
equivalent of what in occultism is termed the Eighth Sphereɂuntil that time a 

closely guarded secret in the confines of the Secret Schools.57 "ÕÒÇÏÙÎÅȭÓ 
prediction that a tenth planet would shortly be located has rightly been taken 

by some as a reference to Pluto, which was not discovered until 1930.58 In the 
light of later developments, which led to a massive misunderstanding of the 
nature of reincarnationɂa misunderstanding which is still current in English 
and American pseudo-occult circles. Burgoyne was undoubtedly right to point 
out that no truth has been more completely inverted by the ignorant, and 
concealed by the learned, than that of reincarnation.  

Many of his observations on occultism and astrology are extremely profound, 
and he must have been the first American to write openly about the dangers of 
ÔÈÅ ÏÒÉÅÎÔÁÌÉÚÉÎÇ ÔÅÎÄÅÎÃÙ ÏÆ 4ÈÅÏÓÏÐÈÙȟ ×ÈÉÃÈ ÈÅ ÓÁ× ÁÓ ÔÈÅ ȰÓÁÃÅÒÄÏÔÁÌÉÓÍÓ 
ÏÆ ÔÈÅ ÄÅÃÁÙÉÎÇ /ÒÉÅÎÔȱ ÐÏÉÓÏÎÉÎÇ ȰÔÈÅ ÂÕÄÄÉÎÇ ÓÐÉÒÉÔÕÁÌÉÔÙ ÏÆ ÔÈÅ ×ÅÓÔÅÒÎ 

ÍÉÎÄȢȱ59 On the other hand, there is something distinctly materialistic in his 
view of the spiritual world, and all too often his version of the hermetic 
tradition is downright misinformed. Even so, as one reads his books, time and 
time again one finds oneself asking whence he derived his insights into the 

deeper levels of occultism.60 Like most occultists, Burgoyne ascribed his 
power and knowledge to the unknown masters, the initiates he called the 
ȰÂÒÅÔÈÒÅÎ ÏÆ ÌÉÇÈÔȱȡ  

During these twenty years of personal intercourse with the exalted minds of 
those who constitute the brethren of light, the fact was revealed that long ages 
ago the Orient had lost the use of the true spiritual compass of the soul, as well 

as the real secrets of its own theosophy.61 
 

Another astrologer whose work deeply influenced American astrology was Dr. 
L. D. Broughton, who, although often referred to as the most influential 
American astrologer, was English by birth. Like the architect Benjamin 
Latrobe, Broughton came from Yorkshire. He was born in Leeds on April 29, 
1828, at (as he carefully records) 10 A.M.62  

The biographical details he gives in his most important astrological work 
throw much light on how, in the early 19th century, arcane lore was often 
passed through the family line. His paternal grandfather, Luke Broughton, was 
a disciple of Nicholas Culpeper, and a keen astrologer. His father was a student 



of medicine at Leeds Infirmary, but also studied astrology. His uncle, the 
surgeon  

Dr. Mark Broughton, used astrology in his medical work, while his aunt, 
-ÁÒÔÈÁ "ÒÏÕÇÈÔÏÎȟ ×ÁÓ ÁÌÓÏ ÁÎ ÁÄÅÐÔ ÉÎ ÔÈÅ ÓÃÉÅÎÃÅȢ "ÒÏÕÇÈÔÏÎȭÓ ÆÁÔÈÅÒ ÈÁÄ 
married Mary Scott, the only child of Benjamin Scott (probably from the 

Yorkshire town of Wakefield),63 and had six children: of these, Matthew, 
Mark and Luke studied astrology. Matthew and Mark went to America and 

practised astrology in Philadelphia.64 For many years, Mark published a 
monthly periodical called the Horoscope, as well as an Astrological Ephemeris.  

Broughton seems to have migrated to America in 1854, at the age of 26: he 
settled in Philadelphia, and graduated at one of the medical colleges in this 
city, then moved to New York in 1863. He was certainly the first astrologer in 
America to make wide use of the horoscopes of famous Americans to teach 
and illustrate his art.  

4ÈÉÓ ÅØÐÌÁÉÎÓ ×ÈÙ "ÒÏÕÇÈÔÏÎȭÓ ×ÏÒËȟ The Elements of Astrology, which owes a 
great deal to English writers of the period, must be classed as the first book to 

make a serious attempt to serve an American frame of mind.65 I have already 
ÎÏÔÅÄ "ÒÏÕÇÈÔÏÎȭÓ ×ÉÄÅÌÙ ÄÉÓÃÕÓÓÅÄ ÐÒÅÄÉÃÔÉÏÎ ÏÆ ÔÈÅ ÄÅÁÔÈ ÏÆ !ÂÒÁÈÁÍ 
Lincoln, in his Monthly Planet Reader, a journal which he began in 1861. This 
type of literature, which was addressed to the American consciousness and 
which (from an astrological standpoint, at least) may appear subcultural in 
content, was in fact both intelligent and informative by the standards of 
popular astrology.  

In the light of all this, it is surprising that the horoscope Broughton cast for 
George Washington was inaccurate (next page). In truth, the data were so 
wrong that it would not be possible to blame the quality of available 

ephemerides, or planetary tables.66 The unfortunate thing is that the series of 
errors in this figure is exceptional, for the horoscopic material Broughton 
supplied for other famous Americans and American events was usually 
accurate. For example, the chart he cast for the laying of the cornerstone of the 
School of Theosophy at San Diego, California, on February 23, 1897, was very 
reliable. He not only cast the chart accurately, but read it well: as he admitted, 
it would be difficult to choose a more unsuitable time to lay a foundation 

stone.67 
 



 

Broughton was among the first astrologers in the United States to participate 
openly in attempting to establish astrology as a legitimate study in the face of 
both legal and academic prejudices. An instance of the former is his spirited 
defense of a certain Mr. Romaine, who was sentenced in June 1886 at 

Philadelphia to 18 months in prison for practicing astrology.68 A good 
example of the latter is his defense of astrology against the repeated onslaught 
of Richard A. Proctor, the popular scientist who wrote widely on astronomy 

ÁÎÄ ÕÎÉÎÆÏÒÍÅÄÌÙ ÏÎ ×ÈÁÔ ÈÅ ÃÁÌÌÅÄ ȰÔÈÅ ÈÕÍÂÕÇ ÏÆ ÁÓÔÒÏÌÏÇÙȢȱ69 
 

In spite of all these influences, some Masons did attempt to study the 
symbolism of the Craft in the light of astrology and astronomy, but these 
avenues of research appear to have been left to a handful of individuals who 
were probably regarded by their peers as somewhat maverick. Often this 
maverick approach led to real misunderstandings: such was the case when the 
scholar-Mason Christopher F. Nicolai claimed that the roots of English 
Masonry could be traced to certain astrologers of the 17th century, among 

whom was the well-known William Lilly.70 
 

Among the most penetrating attempts to relate the Craft to astrology was 
(ÅÎÒÙ 0ÅÌÈÁÍ (ÏÌÍÅÓ "ÒÏÍ×ÅÌÌȭÓ Restorations of Masonic Geometry and 
Symbolism, 1905. As the Past Grand Master of Illinois, Bromwell was deeply 
learned in Masonry: it is also clear from his writings that he had examined 
perceptively the symbolism of astrology. He approached the arcane lore of 
astronomy and astrology in an informed, open and original way, and it is not 
without significance that the subtitle of his fascinating work is A Dissertation 
on the Lost Knowledge of the Lodge.  



In one particularly brilliant insight, Bromwell recognized that the projected 
celestial lines of the equinoctial and solstitial colures, which are fundamental 
to the foundation and cornerstone rituals practiced by Masons, relate to the  

the foundation and cornerstone rituals practiced by Masons, relate to the 
symbolic schema and layout of the Lodge. I have reproduced below 
"ÒÏÍ×ÅÌÌȭÓ ÏÒÉÇÉÎÁÌ ÆÉÇÕÒÅȟ ×ÈÉÃÈ ÈÅ ÉÎÔÅÎÄÅÄ ÆÏÒ ÔÈÅ ÅÙÅÓ ÏÆ ÆÅÌÌÏ× -ÁÓÏÎÓȢ 
!ÌÏÎÇÓÉÄÅȟ ) ÈÁÖÅ ÏÆÆÅÒÅÄ Á ȰÔÒÁÎÓÌÁÔÉÏÎȱ ÏÆ ÔÈÉÓ ÆÉÇÕÒÅȟ ÔÏ ÓÈÏ× ÈÏ× ÉÔ ÒÅÌÁÔÅÓ 
directly to the colures, the ecliptic and the four directions of space.  

 

Within this structure is the fifth element (marked Q), which may be regarded 
as a fifth direction, vertically away from the planar surface. In many hermetic 
systems, this Quintessential dimension of space is linked with the zodiacal 
sign Cancer. In esoteric astrology Cancer is recognized as being a sort of 
gateway, between the higher and lower worlds. It is Cancer which permits 
souls to descend into the material realm at the moment of incarnation. 
Whether or not this is a cosmic truth, the simple fact is that the idea of Cancer 
as a mediate point between two worlds has always been important in esoteric 
thought, and has entered into the symbolism of art. The idea of the upper 
reflecting the lower, with a space between them, is even illustrated in the 
traditio nal sigil, which is at least 2,000 years old: .  

"ÒÏÍ×ÅÌÌȭÓ ÓÃÈÅÍÁ ÐÏÓÉÔÓ ÔÈÁÔ ÔÈÅ ,ÏÄÇÅ ÉÓ Á ÄÏÕÂÌÅ ÓÑÕÁÒÅȡ ÁÎ ÉÄÅÁ ×ÅÌÌ ÉÎ 
accord with Masonic traditions. Within this rectangle he assigned the 



projected circles of the two colures. These were so arranged to form a 
lemniscate (figure eight) within which is the ecliptic, or projection of the path 

of the Sun, through the zodiac.71 Besides marking the path of the Sun, this 
sinuous line also delineates the path of initiation.  

This astro-geometric plan of the Lodge is of great importance, since the  

This astro-geometric plan of the Lodge is of great importance, since the series 
of initiations within the Lodge is regarded as a carefully orchestrated journey 
through symbols which are at once spatial and temporal.  

My purpose in introducing this esoteric view of the Lodge is to indicate that 
Bromwell recognized that, even at the first initiation into Masonry (marked by 
the Entered Apprentice), the neophyte begins a journey which is symbolized 
as being planetary, against the pathway of the zodiac. There is nothing new in 
this vision of the hermetic journey, of course. Such a voyage is the bedrock 
symbol in the published hermetic literature of ancient Egypt and Greece: 
ÐÅÒÈÁÐÓ ÉÔÓ ÍÏÓÔ ÐÏÅÔÉÃ ÅØÐÒÅÓÓÉÏÎ ÉÓ ÉÎ $ÁÎÔÅȭÓ ÐÏem, the Commedia. Almost 
ÅÖÅÒÙ ÓÔÁÇÅ ÏÆ $ÁÎÔÅȭÓ ÊÏÕÒÎÅÙ ÔÈÒÏÕÇÈ ÔÈÅ ÔÈÒÅÅ ÌÅÖÅÌÓ ÏÆ (ÅÁÖÅÎȟ 0ÕÒÇÁÔÏÒÙ 
and Hell is governed by initiation symbols expressed in terms of classical and 

medieval planetary or zodiacal imagery.72 What does seem to be new is 
"ÒÏÍ×ÅÌÌȭÓ ÏÐÅÎÌÙ ÒÅÐÒÅÓÅÎÔÉÎÇ ÔÈÉÓ ÃÏÓÍÉÃ ÁÓÔÒÁÌ ÊÏÕÒÎÅÙ ÉÎ -ÁÓÏÎÉÃ ÔÅÒÍÓȢ  

Furthermore, Bromwell injected a profound level of esotericism into the 
bland-seeming symbols used within the Lodges. These proliferate on the so- 
called tracing boards and carpets, which were probably at one time the 
equivalent of teaching boards, used by Master Masons to demonstrate 
Masonic symbols to the neophytes. When not used as an instrument of 
education, the tracing boards and carpets remain as symbols of the Lodgeɂof 
the inner and outer way of the Craft.  

Almost in parenthesis, I should address a misunderstanding which may arise 
from mention of these symbols. It does not seem to be the purpose of the 
Master Mason to use tracing boards to explain the symbols they display. The 
true methods of initiation have always recognized that it is harmful to explain 
symbols. During the hermetic inner journey, the meanings of certain symbols 
well up within the neophyte, penetrating into the mind from within the 
hidden recesses of his or her soul, rather than being demonstrated by an 
ÏÕÔÓÉÄÅ ÁÇÅÎÃÙȢ 4ÈÅ ÐÅÒÓÏÎÁÌÉÚÅÄ ÒÅÖÅÌÁÔÉÏÎ ÉÓ ÁÎ ÉÎÔÅÇÒÁÌ ÐÁÒÔ ÏÆ ÔÈÅ ÓÏÕÌȭÓ 



growth, which usually accompanies initiation. This is one reason that those 
who conduct initiations rarely, if ever, attempt to explain symbols, for this can 
ÉÍÐÅÄÅ ÔÈÅ ÎÅÏÐÈÙÔÅȭÓ ÓÐÉÒÉÔÕÁÌ ÄÅÖÅÌÏÐÍÅÎÔȢ  

The symbolism of individual emblems on the tracing boards has been dealt 
with very coherently by the Mason W. Kirk MacNulty, who recognized the 
dependence of these emblems on a well-established repertoire of medieval 

hermetic, Neoplatonic and cabbalistic traditions.73 However, so far as I can 
establish, no serious attemptɂÏÔÈÅÒ ÔÈÁÎ "ÒÏÍ×ÅÌÌȭÓɂhas been made to 
interpret the designs in terms of those cosmic symbols that reflect the path of 
the  

zodiac and the stars. Even though the structure proposed by Bromwell is 
linked with the simple-seeming tracing boards, it is clear that whoever 
originated them had a profound knowledge not only of esoteric thought 
(which might be taken for granted in one advanced in the Craft) but also of 
astrology. This was a knowledge not only of the outer astrologyɂwhich may 
be learned through books or teachersɂbut of the inner astrology, which can 
be learned only by means of the inner journey, and the meditative life.  

However, I do not wish to explore fully the connection between the Bromwell 
cosmic projection and the tracing boards. My aim is merely to indicate 
something of the esoteric astrology which lies behind early Masonry, my 
ultimate purpose being to demonstrate how this fits into the zodiacal 
symbolism of Washington, D.C. Hence I will restrict myself to looking at only 
three correspondences between projection and a tracing board.  

First, I should point out that the tracing boards, like the Masonic carpets, are 
held to represent (among other things) the several levels of the Masonic 
Lodge. Now, in the Masonic rituals, the Lodge floors are held to be 
symbolically different for each of the three degrees, and are regarded as 
multidimensional. In very simple terms, the floor is conceived as three-
leveled, even though to outer eyes it appears to remain one and the same 
floor. Thus the hermetic and Christian concept of Three in One is reflected in 
the material realm through which the neophyte journeys during the process of 
Masonic initiation.  

This triple nature of the floor explains why there are three designs for the 
traditional tracing boards, each corresponding to the journey symbolized and 



explored during the first Three Degrees. Within the hermeneutics of the Craft, 
these three boards must also be conceived as interpenetrating: in a sense, the 
Second Degree is a deepening or intensification of the symbolism of the First 
Degree. Just so, all the degrees which follow on the first Three Degrees are 
extensions, or deepenings, of these first degrees.  

With this in mind, we are in a position to assess the deep connection between 
the first tracing board and the cosmic projection of Bromwell. The first tracing 
board (opposite) is designed to serve the initiation of the Entered Apprentice. 
Vertical to the center of the tracing board is a ladder (in some images it is a 
stairway). This is partly a scala of the arcane traditionɂa statement of the 
golden chain of being which connects Man to God, through a number of 
intermediate stages, or gradations. Prior to its adoption by Masonry, the 
ladder was a standard symbol of that form of alchemy which was concerned 

with rising, by way of self-perfection, to God.74 
 

In the Bromwell projection (see p. 98), we find that this same ladder is  

In the Bromwell projection (see p. 98), we find that this same ladder is echoed 
in the winding ecliptic, with its 12 zodiacal divisions, which sinuate through 
the two great circles. The cusps of the zodiacal arcs are themselves so many 
stairs on this upward ladder.  

In fact, this stairway points with remarkable clarity to the multilayered 
significance of the Lodge floor. For the ladder of the tracing board is straight, 
ÓÉÎÃÅ ÉÔ ÄÅÓÃÒÉÂÅÓȟ ÏÒ ÒÅÐÒÅÓÅÎÔÓȟ ÔÈÅ ȰÓÔÒÁÉÇÈÔ ×ÁÙȱ ÏÆ ÍÏÒÁÌÉÔÙȢ )Î ÃÏÎÔÒÁÓÔȟ ÔÈÅ 
ladder of the zodiac is curved. This is recognized in the tracing board for the 
Second Degree, in which the ladder is replaced, or extended symbolically, by a 
semispiral staircaseɂan even more direct evocation of the serpentine path of 
the ecliptic in the Bromwell projection. The apparent conflict between the 
straight and the curved pathways should not concern us unduly. The ladder 
describes the movement of the inner Sun, while the zodiac describes the outer 
Sun, but whether it is the Sun moving, or the observer who watches the Sun 
moving, is a moot point.  

It is sufficient to note that within the tracing board and the Bromwell diagram 
there is a correlation which points to the inner and outer idea of a solar 
movement. A person following the sinuous path of the ecliptic is acting in 



imitation of the Sun. (This has both cosmic and Christological meanings which 
need not concern us at this point.)  

At the top of the tracing board is an image of the Sun and the Moon. These  

 

At the top of the tracing board is an image of the Sun and the Moon. These 
represent many thingsɂin the cosmic Man, they represent the male and 
female elements which must be reconciled and distinguished if spiritual 
development is to be successful. In the esoteric cosmology, they represent the 
extremes of creative solar power and undirected lunar imagination, which 
must be reconciled in the healthy human.  

)Î "ÒÏÍ×ÅÌÌȭÓ ÐÒÏÊÅÃÔÉÏÎ ×Å ÍÉÇÈÔ ÅÁÓÉÌÙ ÍÉÓÓ ÔÈÅ ÉÍÁÇÅ ÏÆ ÔÈÅ 3ÕÎ ÁÎÄ -ÏÏÎȟ 
but they are found in the two great circles which make up the figure eight. In 
the esoteric tradition, the lemniscate marks (among other things) the meeting 
of the disks of Sun and Moon, with all the spiritual implications behind such a 
meeting. This symbolism takes advantage of the remarkable fact (what the 
ancients recognized as a cosmic mystery) that the Sun and the Moon of our 
skies appear to be exactly the same size.  

The touching of the rim of the Moon with the rim of the Sun announces the 
beginning of an eclipse: that moment when the body of the imaginative Moon 



can darken the spiritual Sun. The esoteric tradition teaches that at such a time 
there are possibilities for inner development not normally available to 
mankind. The link I establish here between the luminaries and the two circles 
in the Bromwell diagram is presupposed by the zodiacal imagery inherent in 
his figure. The entrance to the Lodge (that is, to the Cosmos) begins at 
Capricorn and reaches the center in Cancer. This explains why the great 
zodiacs which were laid down in the medieval cathedrals and basilicas were 

directed on an axis of Capricorn-Cancer.75 This orientation followed not only 
the direction of the seasons, but also the direction of the neophyte in his or 
her search for God. Cancer was directed toward the altarɂthat is, toward the 
east (as in the Bromwell diagram on p. 98). This reminds us that the gate of 
Cancer was called the Gate of Birth (a symbolism I shall deal with more fully 
below), an apposite term for an area designated for initiation, sometimes 
visualized as a birth into a higher realm.  

As I have already made clear (diagram on p. 98), this central point of Cancer is 
of profound importance within both the Lodge floor and the cosmic imagery 
upon which the floor is based. I have marked this node with the letter Qto 
remind us that it is here that the powers of the four elements meet to rise into 
the higher state of the fifth element, or Quintessence. The Quintessence is often 
used as a convenient symbol in esoteric literature to denote the access to 
higher realms which follows successful initiation. In this sense, the 
Quintessence is the higher plane of being contiguous to the normal one, and 
not subject to the normal elemental laws of gravity, time and so on.  

It seems, then, that the nodal center of the Lodge is a deeply significant place, 
reached by a zodiacal ladder. In the tracing board, this ladder reaches upward 
toward the nominal center of the image, which is a radiant star. As Kirk 
MacNulty points out, this star is an image of the Godhead: it is the thing to 

which all healthy men and women aspire.76 The star seems to suggest 
something both remote and accessibleɂit is as remote as the confines of the 
cosmos, yet at the same time accessible, since it may be approached by means 
of a ladder which rests upon the Earth. It may be approached from the earthly 
realm of time and space, yet it leads to something which is itself outside 
timeɂthat is, eternal.  

This same stellar characteristic is found in the Bromwell diagram. The point 
where the two great circles seem to meet is called the node. For all this 
appears to be a mere linear intersection, it is really one of the most 



mysterious of areas, for it represents a meeting of time with eternity.77 The 
deeper arcane symbolism of the area need not detain us here, but we should 
note that if the two circles are viewed as a figure eight, then they do not meet 
at all. The two lines cross over, and must consequently describe different 
planes. If the circles are viewed as representing the meeting of Sun and Moon, 
then they certainly do not touch, for these cosmic bodies are separated by 
millions of miles. This mysterious point is a place where lines which appear to 

meet do not meet: it is one of the grand mysteries of the lemniscate.78 It is 
outside time and space, like the star which occupies the central part of the 
tracing board.  

Such an analysis as this cannot do justice to the multilayered significance of 
either the tracing board or the Bromwell projection. However, we should now 
be sure that underlying the Masonic symbolism of initiation is a profound grasp 
of the cosmic bodies which are the subject of astrology. The examination of the 
symbolic power of Cancer, at the center of the figure, also introduces us to a 
concept which will become much clearer when we examine a zodiac in the 
Capitol building.  

If we turn again to the apron which Lafayette presented to George 
Washington, and which was used in the ceremonial cornerstone laying of the 
Capitol building, we shall see that it was designed along the lines of the First 
Degree tracing board (p. 101), though the ladder has given way to a stairway. 
On the apron are the stairs, the star and the luminaries, which have just been 
ÒÅÖÅÁÌÅÄ ÁÓ ÍÁÒËÉÎÇ ÔÈÅ ÓÏÕÌȭÓ ÊÏÕÒÎÅÙ ÁÌÏÎÇ ÔÈÅ ÅÃÌÉÐÔÉÃȟ ÉÎÔÏ ÔÈÅ 
Quintessence marked by the mysterious nodal point. This apron design 
contains not only a model of the Lodge, but a model of the cosmos, as well as a 
path of initiation. The apron is  

Lodge, but a model of the cosmos, as well as a path of initiation. The apron is 
revealed as emblematic of a deep astrological and cosmological lore.  

Having examined something of the cosmological basis of certain Masonic 
symbols, we may pose a most interesting question which will take us back to 
the Capitol building. If the Masons who were involved in the foundation and 
building of Washington, D.C., had access to this astrological symbolism, to 
what extent did they incorporate it into the Capitol building which was so 
much a product of Masonic activity? Indeed, did the Masons introduce into the 
Capitol any zodiacal or astrological symbolism at all? Following on from that, 



what is the earliest known zodiac, or planetary schema, to have been 
incorporated into the fabric of the city?  

The answer is very surprising. The earliest zodiacal symbolism I know in 
Washington, D.C., was incorporated into the fabric of the Capitol in 1819, 
shortly after the reparations made to the building after the British destroyed 
it.  

In the Statuary Hall of the Capitol is the so-called Car of History made by the 

Florentine sculptor Carlo Franzoni (figure 7).79 There are many beautiful 
sculptures in the Capitol building, but none so graceful or chaste as this, 
carved in 1819. The statue shows a female figure (said to be Clio, the Muse of 
History) standing in a winged chariot that is being drawn along spirituallyɂ
perhaps by its own wings, or perhaps by some invisible agency. The beauty of 
#ÌÉÏȭÓ ÆÁÃÅ ÉÓ ÓÏ ÐÅÒÆÅÃÔ ÔÈÁÔ ÓÈÅ ÓÅÅÍÓ ÓÐÉÒÉÔÕÁÌÌÙ ÁÌÉÖÅȟ ÒÅÍÉÎÄÉÎÇ ÕÓ ÔÈÁÔ 
ÁÃÃÏÒÄÉÎÇ ÔÏ ÔÒÁÄÉÔÉÏÎȟ ÔÈÅ ÍÏÄÅÌ ×ÁÓ Á ÄÁÕÇÈÔÅÒ ÏÆ &ÒÁÎÚÏÎÉȭÓ ÅÌÄÅÒ ÂÒÏÔÈÅÒȟ 
Giuseppe.  

Clio rests her left foot on the edge of the chariot, and looks down into the 
world, calmly recording in a large book what she sees. On the chariot is a bas- 
relief portrait of George Washington, with an angel holding a trumpet in one 
hand and an exquisitely carved palmette in the other. The chariot wheel, 

designed to hold the face of a clock,80 rests upon a segment of the zodiac, as 
though to suggest that the Car of History stands outside the ordinary stream of 
time, as it is marked by the passage of the Sun through the zodiacal signs. The 
segment of the zodiac contains only three signs, picked out in marble relief. 
These (here represented in a medieval version) are Sagittarius, Capricorn and 
Aquarius:  

 

The idea for this Car of History may have been suggested by Latrobe, for what 
appear to be prototypal drawings by the architect, predating the Franzoni 



work, have survived.81 In this drawing, Latrobe portrayed Clio (or what has 
been taken to be Clio) seated in the winged chariot, facing to the left. In the 
final statuary, the goddess faced to the right, and was standing, her sandled 
foot on the edge of the car. Whichever way the goddess faced, and whatever 
her true name, the image is a striking one. If we can find a pre-1815 image of a 
goddess in a winged chariot, we might be able to determine what arcane 
notions Latrobe had in mind when he proposed this idea.  

One possible source for his drawing is an engraving by the French artist F. A. 
$ÁÖÉÄȟ ÁÍÏÎÇ ÔÈÅ ÐÏÒÔÆÏÌÉÏ ÏÆ ÉÌÌÕÓÔÒÁÔÉÏÎÓ ÐÕÂÌÉÓÈÅÄ ÂÙ Äȭ(ÁÎÃÁÒÖÉÌÌÅ ÉÎ 

1787.82 This image portrays Triptolemus, whom the goddess Demeter had 

sought to turn into a god.83 !ÃÃÏÒÄÉÎÇ ÔÏ Äȭ(ÁÎÃÁÒÖÉÌÌÅȟ ÔÈÉÓ ÓÃÅÎÅ ÒÅÐÒÅÓÅÎÔÓ 
a procession from the sacred rites of Eleusis, where the Mysteries of the corn 
goddess were celebrated. The god in the winged car is taking part in a 
processional held in honor of the corn goddess Ceres, the prototype of the 
zodiacal Virgo. Latrobe seems to have adapted the image by turning the god 
into  

 

Á ÇÏÄÄÅÓÓȟ ÁÎÄ ÐÕÔÔÉÎÇ ÉÎ ÈÅÒ ÈÁÎÄ ÏÎÅ ÏÆ #ÌÉÏȭÓ ÁÔÔÒÉÂÕÔÅÓȟ Á ÍÉÒÒÏÒȟ ÉÎ ÐÌÁÃÅ ÏÆ 
the corn.  

-ÁÎÙ ÉÎÔÅÒÅÓÔÉÎÇ ÃÏÎÃÌÕÓÉÏÎÓ ÃÏÕÌÄ ÂÅ ÄÒÁ×Î ÆÒÏÍ ,ÁÔÒÏÂÅȭÓ ÓÕÒÖÉÖÉÎÇ ÓËÅÔÃÈȟ 
but as the early drawings do not appear to incorporate the zodiac, we must 
bypass this and pay attention to the statuary clock, which, whether influenced 
by the arcane mythology bÅÈÉÎÄ ,ÁÔÒÏÂÅȭÓ ÄÒÁ×ÉÎÇ ÏÒ ÎÏÔȟ ×ÁÓ ÃÅÒÔÁÉÎÌÙ 
developed as an image of Clio, the Muse of History. In the light of this, it is 



probably Franzoni, rather than Latrobe, who first introduced astrological 
imagery into Washington, D.C.  

The most obvious interpretation of this superb statueɂand the one usually 
offered by nonspecialistsɂis that the three zodiacal signs represent the three 
months of the year during which Congress was originally in session. I find this 
disappointing. If it was intended to be interpreted in this way, then it must be 
the most bland and unexciting zodiacal symbolism in the city. But is it possible 
to interpret this symbolism in some other way? Could the statuary have a 
deeper, arcane significance?  

Yes, it could.  

On one side of the car, facing in the direction of its imagined movement, is a 
bas-relief portrait of George Washington, with a goddess trumpeting his fame 
to the world (an image which the normally reticent Washington would 
scarcely have approved). This trumpeting of fame within a context of zodiacal 
symbols reminds me of another image, which would have been well known 
among Masons in 1819ɂthe angel trumpeting the fame of the horoscope of 
the United States in the illustration published by the Mason Ebenezer Sibly 
(figure 8). This angel holds in her hand a horoscope designed by Sibly to show 
Aquarius on the Ascendant and Capricorn on the MC (medium coeli), or 
zenith, at the top of the figure. The wheel of the Car of History rests upon the 
image of Capricorn, which is at the zenith, or top, of the globe.  

We should not be surprised by these Masonic overtones in the Car of History, 
ÆÏÒ ÁÌÔÈÏÕÇÈ ) ÈÁÖÅ ÎÏÔ ÂÅÅÎ ÁÂÌÅ ÔÏ ÅÓÔÁÂÌÉÓÈ &ÒÁÎÚÏÎÉȭÓ ÁÆÆÉÌÉÁÔÉÏÎÓȟ "ÅÎÊÁÍÉÎ 
Latrobe certainly was a Mason, and the Italian was working under his control. 
In view of the Masonic association, we might reasonably expect a deeper level 
of cosmic symboliÓÍ ÔÈÁÎ ÔÈÅ ÉÄÅÁ ÏÆ ȰÔÈÒÅÅ ÍÏÎÔÈÓȢȱ (Ï×ÅÖÅÒȟ ÁÓ ÔÈÅÒÅ ÉÓ ÎÏ 
indication on the prototypal Latrobe sketch that he conceived of the figure 
being linked with the zodiac, or with any astrological theme, we must 
ÐÒÅÓÕÍÅ ÔÈÁÔ ÉÔ ×ÁÓ &ÒÁÎÚÏÎÉȭÓ ÉÄÅÁ ÔÏ ÉÎÃÏÒÐÏÒÁÔÅ ÉÎÔÏ ÔÈÅ ×ÏÒË ÁÎ ÁÒÃ ÏÆ ÔÈÅ  

zodiac in order to convey a deep symbolic meaning. 
While the use of a three-sign segment of the zodiac does not represent a  

major break with tradition, in all images where such a segment is used, an 
hermeneutic meaning is intended. In fact, whenever one encounters a section 
of a zodiacal arch in a Masonic image, one is drawn to thinking of the Royal 



Arch symbolism, which is redolent with zodiacal associations (shown on p. 

79).84 Is it possible to trace such Royal Arch symbolism in this Car of History?  

The first thing we should note is that the three signs of the zodiac do not 
figure on the seven stones which make the Royal Arch of the Masonic 
symbolism. Their peculiar symbolism is that they are the threefold signs which 
are precisely the opposite of this arc. The topmost zodiacal sign, which occupies 
the keystone of the arch, is Cancer. Symbolically, this Cancer is in the full light 
of day: it is the sign in which the Sun is elevated at noon. The sign Cancer is 
opposite in the zodiac to Capricorn, which, in this clock symbolism, is the 
central of the three signs: as we have seen, the wheel of the chariot edges on 
to the raised cartouche which bears the sign. Is it possible that this curious 
three- ÓÉÇÎ ÓÅÇÍÅÎÔ ÏÆ &ÒÁÎÚÏÎÉȭÓ ÚÏÄÉÁÃ ÒÅÐÒÅÓÅÎÔÓ ÔÈÅ ÔÅÌÌÕÒÉÃ zodiac of the 
archɂthat which is hidden beneath the Earth, yet here made manifest in the 
march or flight of time? Is the symbolism so subtle and deep that it has been 
missed by all commentators? Indeed, is the Franzoni symbolism announcing 
that the passage of timeɂof historyɂis reflected not in the conscious 
decisions of man (those held in the full light of day) but in unconscious 
decisionsɂthose welling up from the hidden unconscious?  

Strange as it may seem, this interpretation is entirely in accord with the Royal 
Arch. While the Royal Arch is topped by the keystone of Cancer, at its base is a 
coffin, the emblem of death. Death is ruled by, or represented by, the planet 
Saturn, the ruler of the zodiacal sign Capricorn.  

The clockɂsuch an evident symbol of the passing of timeɂraises Saturn to 
the heights, while the Royal Arch symbolism pushes it down to the nadir, or 
bottom, of the cosmic globe. (It is this cosmologically oriented symbolism 
which explains why there is a coffin toward the bottom of George 
7ÁÓÈÉÎÇÔÏÎȭÓ ÁÐÒÏÎ ɂsee p. 68.)  

&ÒÁÎÚÏÎÉȭÓ Car of History, then, is beginning to emerge as one of the most 
extraordinary esoteric symbols in the Capitol building, intended to be a play 
on the contrast between Cancer, ruled by the Moon, and Capricorn, ruled by 
Saturn. In esoteric astrology, these are called the great Portals of Birth and 
Death. The relevance of this arcane doctrine (which is linked ultimately with 
the esoteric  



view of birth and death) to the Car of History will become clearer shortly, after 
we have glanced at two arcane engravings.  

One of the most influential arcane texts from ancient times is the short essay 
On the Cave of the Nymphs, written by the third -century A.D. Neoplatonist, 

Porphyry.85 It is a commentary on the mysterious cave on the island of Ithaca, 

mentioned by the Greek poet Homer in his Odyssey.86 
 

In section eleven of this essay, Porphyry recalls that the ancient philosophers 
insist that in the heavens are two gates, one of which is the Gate of Cancer, the 
other the Gate of Capricorn. Cancer is the gate through which souls descend 
into earthly birth , while Capricorn is the one through which they ascend in the 
postmortem return to the spiritual realm. It is, Porphyry continues, the reason 
that the Romans celebrate their Saturnalia, when the Sun is in Capricorn, and 
why, during this festivity, the slaves wear the sandals of those who are free:  

the legislator obscurely signified by this ceremony, that, through this gate of 
heavens, those who are now born slaves will be liberated through the 
Saturnian festival, and the house attributed to Saturn, that is, Capricorn, when 

they live again, and return to the fountain of life.87 
 

Something of the symbolism of this passage from Porphyry is reflected in the 
Car of History. It is this passage alone which explains why the Muse should be 
displaying her sandal on the edge of the chariot, above the head of George 
Washington (figure 7). She is showing that she wears the sandal of freedom, 
and at the same time indicating with her foot the human source of that 
freedom.  

Those not conversant with esoteric symbolism may feel that this 
interpretation of the Car of History seems forced, and that the writings of the 
third -century Porphyry can have nothing to do with the statuary, or indeed 
with the Royal Arch symbolism of the Masons. In view of this, I would like to 
direct attention to two engravings, the first of which (opposite, top) is 

ÁÓÓÏÃÉÁÔÅÄ ×ÉÔÈ 0ÏÒÐÈÙÒÙȭÓ ÖÉÓÉÏÎ ÏÆ ÔÈÅ ÃÁÖÅȢ88 
 

This illustrates the cave of the nymphs itself, and emphasizes the contrast 
between the light of day and the dark of the telluric. Two great arches circle 
the central imagesɂone is an arch of light, the other an arch of darkness. The 



most interesting parallel between this engraving and the woodcut which 
represents the Royal Arch of Masonry is that, hovering above the arch itself, in 
the light of day, is the Sun and Moon. Below and above the arch are the five 
stars which represent the planets.  

Here the darkness is represented by a mirror image of the luminaries and 
planets, set in the darkened lower arch. This polarity of light and dark leaves 
us in no doubt that the two conjoined arcs represent the zodiacal circle, one 
half of which is in light, the other in darkness, when seen from any standpoint 
on the Earth.  

I must also point to the remarkable correspondence in the two triangles in the 
hands of the two nymphs on either side of the hilltop. One displays a triangle 
resting on its base, the other a triangle resting on its apex. These represent the 
elemental powers of Fire-Air and Water-Earth, elements symbolized 
individually in the four corners of the engraving. The two triangles meet and 
merge to form a six-pointed star on the roundel held in the hand of the central 
nymph: this star symbolizes the harmony of the Quintessence, within which 
the Four magically become Five (the Latin, quintusȟ ÍÅÁÎÓ ȰÆÉÆÔÈȱɊȢ -ÁÙ ×Å ÎÏÔ 
trace a similar symbolism in the merging of the square and compasses to the 
right of the G for Geometry, beneath the Royal Arch of the figure on p. 79? We 
can trace a similar symbolism in the arrangement of the seven stars within the  



 

ÒÁÄÉÁÎÔ ÏÎ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ ÁÐÒÏÎȟ ÆÏÒ ÔÈÉÓ ÆÏÒÍÓ Á ÓÉØ-pointed star, with 
the seventh star at the center.  

The second engraving I would like to discuss in relation to the Franzoni 
sculpture is an arcane plate of 1788 dealing with the nature of the universal 

Mother Goddess, whose name is variously Isis, Virgo, Ceres and Maria.89 The 
above detail of this cosmic woman (the whole engraving is figure 9) shows her 
ÓÅÁÔÅÄ ×ÉÔÈÉÎ Á ÃÕÒÉÏÕÓ ÚÏÄÉÁÃȢ !ÌÔÈÏÕÇÈ ÔÈÅ ÃÏÎÎÅÃÔÉÏÎ ×ÉÔÈ &ÒÁÎÚÏÎÉȭÓ 
statuary appears to be slight, the image does illustrate many aspects of the 
Virgin of Washington, D.C., and partly explains much of the symbolism to be 
found in various federal buildings, such as the corn, the cornucopia and the 
Virgin herself.  

In the present context of the Franzoni statuary, I would like merely to point  



 

In the present context of the Franzoni statuary, I would like merely to point to 
the goat on the wide band on the bodice of her dress. This is the goat of 
Capricorn, the representative of the gate which leads (after death) into the 
spiritual realms. Above the goat, beyond the halo-like form on the head of the 
woman, is the symbol of the fishes of Pisces, the zodiacal representative of 
Christ. An upper movement, from the goat of Capricorn, seems to promise a 
reunion after death with the spiritual domain of the Redeemer.  

"ÅÌÏ×ȟ ÏÎ ÔÈÅ ÈÅÍ ÏÆ ÔÈÅ ×ÏÍÁÎȭÓ ÓËÉÒÔȟ ÉÓ ÔÈÅ ÃÒÁÙÆÉÓÈ ÏÆ #ÁÎÃÅÒȟ ÔÈÅ ÓÙÍÂÏÌ 
of the Gate of Birth. It is entirely consistent with the symbolism of the 18th 
century that this sign should be presented in the space between her legs and 
below her lapɂsuggestive of the location of physical birth, by which human 
souls descend into the plane of being. Perhaps, then, the flames which issue 



from between her legs are symbolic of the descent of the fire of spirit to the 

material plane of watery Earth?90 
 

The contrast between the portal of Capricorn and the portal of Cancer might 
ÓÅÅÍ ÔÏ ÅØÈÁÕÓÔ ÔÈÅ ÃÏÎÎÅÃÔÉÏÎ ÂÅÔ×ÅÅÎ ÔÈÉÓ ÉÍÐÏÒÔÁÎÔ ÉÍÁÇÅ ÁÎÄ &ÒÁÎÚÏÎÉȭÓ 
work, but we should look a little more deeply into the engraving because of its 
relevance to Washington, D.C., as a whole.  

At first glance, the zodiacal circle appears absurd in its symbolism, for there is 
none of the usual progression of images from the ram of Aries through to the 
fishes of Pisces. All seems to border on chaos: the horseman of Sagittarius is 
next to the fishes of Pisces, while Pisces is followed by the bull of Taurus, 
which is, in turn, followed by the scales of Libra. Is this image meant to 
represent the zodiac in disorder, ages in chaos?  

In fact, a cool appraisal of the symbolism explains this apparent disorder. 
Under the impulse of Virgo, some of the signs (like the life forces they are) 
have descended to the Earth plane, and participate in the central action of the 
picture. Capricorn is on her breast, while the amphora on her shoulder, which 
gives so liberally of a stream of water, is Aquarius (itself missing from the 
zodiacal sequence in the circle). The female is, of course, Virgo, while the 
guardian lions at her side, the menacing guardians of the Virgin, represent the 
Leo of the zodiac who have stepped from the heavens on to the plane of Earth, 
through the invisible gateway which links the spiritual with the material.  

We shall examine this fascinating picture in another context later. For the 
moment I would like to point out that the notion of birth and death, as 
expressed in Capricorn and Cancer, are given a unity of purpose in the female 
Virgo which represents ever-germinating life, under the dominant influence of 
the Moon (the inner concentric contains images of the Moon in different 
phases, symbolizing the dominion of the Moon over birth into form).  

the dominion of the Moon over birth into form). 
This woman also stands on the edge of a zodiac, as does the Clio of the  

Franzoni statuary. One might expect that she would be standing on Virgo (the 
opposite sign to the fishes of Pisces, above the Moon at her head), but this 
cannot be, for she represents Virgo herself. When fully appreciated, the 
symbolism almost soars beyond comprehension. In detaching herself from 



ÅÔÅÒÎÉÔÙ ÔÏ ÄÅÓÃÅÎÄ ÔÏ ÔÈÅ %ÁÒÔÈÌÙ ÐÌÁÎÅȟ &ÒÁÎÚÏÎÉȭÓ #ÌÉÏ ÉÓ ÔÕÒÎÉÎÇ ÈÅÒÓÅÌÆ 
inside out. She stands with her feet (that part of the body which is ruled by 
Pisces) on the arch of the zodiac which is ruled by the opposite sign to Pisces: 
to emerge into time from eternity, she has had to dislodge herself so 
completely that she reverses her polarity.  

A further connection with the Franzoni statuary is that this is a remarkable 
portrayal of a woman (representative of the soul) descending into time. The 
zodiacal circle represents eternityɂthat which (like Clio) is free of time: the 
Virgin herself, along with a number of associated zodiacal signs, has wrenched 
herself free, and has emerged from the archetypal world into the material 
ÒÅÁÌÍȢ 4ÈÅ #ÌÉÏ ÏÆ &ÒÁÎÚÏÎÉȭÓ ×ÏÒË ÉÎÈÁÂÉÔÓ ÔÈÉÓ ÈÁÌÆ-incarnate world, for she 
too is a spiritual being who, by virtue of her destiny as recorder of history, has 
to stand half in the world, looking down upon its imperfections and 
perfections as dispassionately as possible.  

The usual zodiacal symbolism of the Royal Arch seems to be reversed in the 
Car of History. The Saturn symbolism is at the top, at the zenith, of the statuary 
globe, while the Cancer symbolism is completed in the stonework of the 
Capitol below: in effect, in the space of the doorway. This is at once simple and 
profound: by this symbolic stratagem, the doorway in the Capitol, leading 
toward its center, is invested with the notion of the Cancer doorway, which 
penetrates the two worlds and permits ingress from the heavenly into the 
earthly. It is therefore equated with a Door of Life. By means of this fascinating 
symbolism, the life force of Cancer is, so to speak, embedded in the fabric of 
the Capitol itself.  

Perhaps this is a very suitable symbolism in a Statuary Hall given over to 
memorials in tribute to the lives of great men and women, who have passed 
into the higher world beyond the portal of death. Certainly from the Earth 
plane, this is symbolic of a passage into history. By this deeply conceived 
symbolism the Capitol is transformed in an image of the spiritual world, of 
eternity, while the bearer of the clock remains as a symbol of passing time.  

Franzoni, then, appears to have reversed the accepted symbolism of the Royal 
Arch to reflect upon the true nature of time. History, the symbolism proclaims, 
is the record of death, of the evanescentɂof those things subject to the 
passing of time. In contrast, the Capitol building (in which are embedded and 
hidden the lower segments of the zodiac) is a triumphant symbol of the 
eternal, of life, of those spiritual verities which cannot die. In other words, the 



Capitolɂ or the idea behind the Capitolɂremains eternal and indestructible, 
×ÈÉÌÅ ÔÈÅ ×ÏÒÌÄ ÏÆ -ÁÎ ÔÈÁÔ ÓÅÒÖÅÓ ÔÈÅ #ÁÐÉÔÏÌ ȰÉÎ ÈÉÓÔÏÒÙȱ ÉÓ ÉÎÖÏÌÖÅÄ ÉÎ ÔÈÅ 
mutations of time.  

In view of these far-ÒÅÁÃÈÉÎÇ ÃÏÎÃÌÕÓÉÏÎÓȟ ×Å ÍÕÓÔ ÁÓË ÉÆ 4ÈÏÍÁÓ 4ÁÙÌÏÒȭÓ 
translation of Porphyry is likely to have been known to the Americans who 
were involved in the early stages of the building of the federal city. The 
answer is yes. Taylor, a friend of the poet William Blake, the artist John 
Flaxman and the writer Mary Wollstonecraft, was well known in America in 
the early part of the 19th century. His most important contributions to the 
literature of the period were new translations of the classical text of initiation, 

which he selected from a wide variety of sources.91 In a later decade his 
writings had a profound influence on the Transcendentalists, such as Ralph 

Waldo Emerson and Bronson Alcott.92 
 

 

If it was Carlo Franzoni who introduced the zodiac into this sculpture, is it 
possible to trace any prototypes with which he might have been familiar? The 
answer to this question is interesting, for it leads us to the origin of the idea of 
a zodiacal wrapping around a globe.  



Franzoni was born into minor aristocracy,93 and being a cultured individual 
must have familiarized himself with the rich sculpture of what was then, due 
to the mutations of Italian history, the Kingdom of Tuscany. When he was 
invited to work on the Capitol building by the American government, he was 
living in Florence. Among the ancient sculptures in the city museum was a 
Mithraic statue usually called Kronosȟ ÏÒ Ȱ4ÉÍÅȱ ɉÌÅÆÔɊȢ 4ÈÅ ÉÍÁÇÅ ÉÓ ÏÆ Á ÌÉÏÎ-
headed human figure, with a serpent coiled around its body. The figure stands 
on a large orb, which must be a celestial sphere, because around it is a 
zodiacal belt. However, this leontocephalic image, derived from the ancient 
hermetic mysteries, is not really an image of time: it is an image of Zervan 
Akarana, a mighty spiritual being of the Mithraists who (like Clio) stands 

outside time.94 However, this distinctionɂimportant to the understanding of 
Mithraismɂis not of great importance in the present context. If Franzoni did 
see the statue in the Florentine museum, he would have been led to believe by 
contemporary historians that it symbolized merely Time.  

Since the theme of his superb Car of History ÉÓ ÎÏÔÈÉÎÇ ÏÔÈÅÒ ÔÈÁÎ Ȱ#ÌÉÏ 
ÒÅÃÏÒÄÉÎÇ ÔÉÍÅȟȱ ×Å ÍÁÙ ÎÏÔ ÂÅ ÓÕÒÐÒÉÓÅÄ ÔÈÁÔ &ÒÁÎÚÏÎÉ ÓÈÏÕÌÄ ÈÁÖÅ 
remembered the earlier arcane image, in his beloved Florence, of a figure 
standing upon a zodiacal arch. Although I have no inclination to press this 
point furth er, it does explain how a symbolism once widely used in the ancient 
world should have found its way into the new federal city whichɂnominally 
at leastɂwas concerned at that time exclusively with classical imagery.  

If we reject this hermeneutic level of Masonic symbolism, we are still left with 
a deep meaning which relates to the foundation magic of the Masons. The fact 
is that the three signs of the zodiac, in the time when Franzoni carved this Car 
of History, were ruled by only two planets:  

Ɇ 3ÁÇÉÔÔÁÒÉÕÓ ×ÁÓ ÒÕÌÅÄ ÂÙ *ÕÐÉÔÅÒ Ɇ #ÁÐÒÉÃÏÒÎ ×ÁÓ ÒÕÌÅÄ ÂÙ 3ÁÔÕÒÎ Ɇ !ÑÕÁÒÉÕÓ 
was ruled by Saturn  

Even in modern times, astrologers regard the first two signs as being ruled by 
these same planets. However, in the last decades of the 19th century the 
ÒÕÌÅÒÓÈÉÐ ÏÆ !ÑÕÁÒÉÕÓ ×ÁÓ ÃÈÁÎÇÅÄȟ ÁÎÄ ÇÉÖÅÎ ÏÖÅÒ ÔÏ ÔÈÅ ȰÎÅ×ȱ ÐÌÁÎÅÔȟ  
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Uranus.95 In 1819, there seems to have been no call for this amendment to 
the ancient tradition, and Aquarius was still under the rule of Saturn. In view 
of this, within the rulership with which the Masons of the day were concerned, 
two of the signs on the broken arch were ruled by Saturn, which was 
recognized as the planet of time.  

This would be a fitting association for a Car of History, which marks the 
passage of timeɂespecially as the chariot is represented as traveling in the 
direction marked out by the two Saturn-ruled signs, from the Jupiter of 
Sagittarius to the Saturn of Aquarius.  

Given its dual function as clock face and wheel, it is perhaps not surprising 
that the circular face has six bas-ÒÅÌÉÅÆ ÓÐÏËÅÓ ÒÁÄÉÁÔÉÎÇ ÔÏ ÔÈÅ ×ÈÉÔÅ Ȱ×ÈÅÅÌ 
ÒÉÍȱ ÏÎ ×ÈÉÃÈ ÁÒÅ ÄÅÐÉÃÔÅÄ ÔÈÅ ρς 2ÏÍÁÎ ÎÕÍÅÒÁÌÓȢ 7ÈÁÔ ÉÓ ÏÆ ÉÍÍÅÄÉÁÔÅ 
interest is that each of these spokes is decorated with the five-leafed floral 
motif associated with Virgo.  

)Ô ÈÁÓ ÂÅÅÎ ÓÕÇÇÅÓÔÅÄ ÔÈÁÔ &ÒÁÎÚÏÎÉȭÓ ÍÁÓÔÅÒÐÉÅÃÅ ÉÎÓÐÉÒÅÄ *ÏÈÎ 1ÕÉÎÃÙ 
Adams to write a humorous sonnet. About 1939, a workman is supposed to 
ÈÁÖÅ ÆÏÕÎÄ Á ȰÙÅÌÌÏ× ÁÎÄ ÄÕÓÔ-ÃÏÖÅÒÅÄ ÐÉÅÃÅ ÏÆ ÐÁÐÅÒȱ ÔÕÃËÅÄ ÓÅÃÕÒÅÌÙ ÉÎÔÏ Á 

corner crevice of the Willard clock fÒÁÍÅÄ ÂÙ &ÒÁÎÚÏÎÉȭÓ ÓÔÁÔÕÁÒÙȢ96 It 
appeared to be an autograph sonnet by Adams, who had served the last 17 
years of his life as representative for Massachusetts. In this poem, constructed 
in the manner of a Petrarchan sonnet, Adams addresses the statue of Clio, who 
ÌÉÓÔÅÎÓ ÔÏ ȰÔÈÅ ×ÏÒÄÙ ×ÁÒȱ ÂÏÒÎ ÏÆ ÔÈÅ ȰÆÒÁÎÔÉÃ ÒÅÁÓÏÎ ÏÆ ÔÈÉÓ ×ÁÎÄÅÒÉÎÇ ÓÔÁÒȟȱ 
in the Capitol debating chambers. He begs the Muse to persuade these men 
Á×ÁÙ ÆÒÏÍ ÍÅÒÅ ×ÏÒÄÓ ÔÏ ÄÅÅÄÓȟ ÔÈÁÔ ÈÅÒ ÖÏÌÕÍÅ ÍÁÙ ÆÉÎÁÌÌÙ ÂÅÁÒȡ ȰÏÎÅ 
blessed page/Of deeds dÅÖÏÔÅÄ ÔÏ ÔÈÅÉÒ ÎÁÔÉÖÅ ÌÁÎÄȢȱ  

Genuinely by Adams or not, this poem does raise important questions. For 
instance, is it true that this Muse who drives over a zodiacal arch is nothing 
more than an allegory of a recording angel? Or is it possible (as I firmly 
ÂÅÌÉÅÖÅɊ ÔÈÁÔ &ÒÁÎÚÏÎÉȭÓ ÆÅÍÁle is of a much higher order, and should be 
ranked among the loveliest of arcane works in Washington, D.C.? 
Furthermore, is it within the capability of spiritual beingsɂsuch as Clio, the 
cave nymphs or the archetypal Virgoɂto participate actively in the life of 
man? Or must these higher beings look on, in astonishment or awe, and 
merely record and observe, without participation, these antics which mankind 
calls history?  



This question may have no answer, but one of the aims of this book is to look 
closely at an attempt which has been made to invite the stellar powers to 
radiate their benign influences on the city of Washington, D.C. In the light of  

radiate their benign influences on the city of Washington, D.C. In the light of 
that inquiry, the Franzoni statuary may be far more important than has 
hitherto been recognized. From its secure place above a doorway in the 
Capitol building, it reflects upon the nature of the relationship which the 
spiritual world holds to the realm of mankind, where birth into Light and 
death into Darkness seem to be the beginning and end of all created things.  

Chapter Five  

The Second Day of July 1776. will be the most memorable Epoca, in the 
History of America.ɂI am apt to believe that it will be celebrated by 
succeeding Generations, as the great anniversary Festival.  

(From a letter by John Adams to his wife, dated July 3, 1776, quoted by 
Charles F. Jenkins, Button Gwinnett. Signer of the Declaration of Independence, 
1926, p. 86ff.)  

The French astronomer Joseph Lalande, so used to standing in the darkness 
while looking up at the stars, would probably have thought of only one star as 
he stood in a darkened Parisian room on November 28, 1778. In his capacity 
as Master of the Lodge of Nine Muses, Lalande was mourning with his 
Brothers (of which one was the American, Benjamin Franklin) the passing of 

the writer Voltaire.1 
 

Following Masonic tradition, the room had been completely hung in black, and 
was lighted only by candles. On transparent veils were inscribed quotations 
ÆÒÏÍ ÔÈÅ ×ÒÉÔÅÒȭÓ ÂÏÏËÓȢ 0ÅÒÓÏÎÉÆÉÃÁÔÉÏÎÓ ÏÆ 0ÏÅÔÒÙ ÁÎÄ (ÉÓÔÏÒÙ ×ÅÒÅ ×ÅÅÐÉÎÇ 
over the death of their son. These and other funerary symbols were guarded 
by 27 Brethren with drawn swords.  

The number 27 is the Masonic three times three (3 x 3 x 3), a reference to the 
Ȱ,ÉÖÉÎÇ !ÒÃÈȱ ×ÈÉÃÈȟ ÁÃÃÏÒÄÉÎÇ ÔÏ ÔÈÅ ÒÅÖÅÌÁÔÉÏÎÓ ÏÆ ÔÈÅ ÓÅÃÒÅÔÓ ÏÆ -ÁÓÏÎÒÙ 

published by Avery Allyn in 1831, symbolized the human Royal Arch.2 This 
was an arch formed by Masons when ritualistically pronouncing or portraying 
the secret name of God (see opposite).  



The symbolism was fairly obvious. There was a triple bonding of right arms 
above the heads of the participants, a triple bonding at the heart level, and a 
triple touching at the feet, which were arranged to form a triangle upon the 
floor. Symbolically, the three levels of Creation united: the Trinity of Heaven 
passed through the Trinity of Man to form a Trinity on the Earth.  

through the Trinity of Man to form a Trinity on the Earth.  

4ÈÅ 3ÅÃÒÅÔ !ÒÃÈÉÔÅÃÔÕÒÅ ÏÆ /ÕÒ .ÁÔÉÏÎȭÓ #ÁÐÉÔÁÌ  

Among the symbols guarded by these 27 Brothers was a pyramid. Even the 
funerary pyramid was an arcane numerological arrangement: it consisted of 
four triangles, leaning upon each other. The four triangles (4 x 3) created an 
apex which slanted in a fourfold arrangement to trace upon the Earth the form 
of a square. Thus, the spiritual ternary (3) was being transformed into an 
earthly quaternary (4)ɂa standard symbolism of a union of Heaven with 
Earth.  

As he gazed at the pyramid, Lalande would almost certainly have been drawn 
to thinking about the star Sirius. An astronomer who had shown great interest 
in ancient orientations, he could not help recognizing the importance assigned 
to this star by the ancients. If the Egyptian pyramids themselves were not 
aligned to it, he knew full well that a large number of Egyptian temples had 
been, and that an entire Egyptian calendar was regulated by it. In his massive 
four-volume study of stellar lore, Lalande had listed six alternative names for 
Sirius, and gave its position in 1750 with remarkable accuracy. His interest in 
Sirius was almost personal: he would have known that in the horoscope for 

his own birth, the Sun and Mercury had bracketed this powerful star.3 

Undoubtedly, the Egyptian pyramid and the star Sirius would have brought to 
his mind a surprising work by the man for whom the Lodge of Sorrows had 
been convened.  



 

In his Micromïgas of 1752, Voltaire had set the home of his giant hero on the 
star Sirius. In this workɂprophetic by almost a centuryɂMicromÅǲgas notes 
that his stellar home has a huge satellite. Of course, in 1778 no oneɂnot even 
Lalandeɂwould know that Sirius really did have a satellite companion. Over 
ÈÁÌÆ Á ÃÅÎÔÕÒÙ ×ÏÕÌÄ ÐÁÓÓ ÂÅÆÏÒÅ 6ÏÌÔÁÉÒÅȭÓ ÐÒÅÖÉÓÉÏÎ ×ÁÓ ÃÏÎÆÉÒÍÅÄȡ ÉÔ ×ÁÓ 
not until 1844 that the Prussian astronomer Friedrich Wilhelm Bessel 
established that Sirius had a companion, and that this great dog star, which a 
2ÏÍÁÎ ÐÏÅÔ ÈÁÄ ÉÍÁÇÉÎÅÄ ÁÓ ȰÁ ÄÉÓÔÁÎÔ ÓÕÎȟȱ ×ÁÓ ÒÅÁÌÌÙ Á ÂÉÎÁÒÙȟ ÏÒ ÐÁÉÒ ÏÆ 

stars.4 
 

Sirius, the dog star, was called Sihor by the ancient Egyptians, who 
represented it as a dog-headed divinity, sometimes as a dog, representative of 
the god Anubis. The importance of the star in the ancient Egyptian culture 
cannot be overstated. Many Egyptian temples were oriented to the dog star in 
ancient times. The astronomer Norman Lockyer studied many of these 
orientations, and among the most interesting he published was the 

orientation of the Temple of Isis at Denderah, which was directed to Sirius.5 

This Sirian orientation is of particular interest to us because three zodiacs 
have survived in the Denderah temple complex. As Lockyer points out, in the 
fourth century B.C., Sirius rose with the Sun on the Egyptian New Year. This, in 



mythological language, was the star goddess Isis mingling her light with that 
of the sun god, Ra.  

The importance of the Egyptian star was recognized by Masons, who 
introduced its symbolism into their rituals, first in France and then in the 
United States. The American Freemason John Fellows wrote of Sirius as the 
ȰÒÁÄÉÁÎÔ ÓÔÁÒȟȱ ×ÈÉÃÈ ×ÁÓ ÓÏ ×ÉÄÅÌÙ ÕÓÅd in the Masonic symbolism of 
!ÍÅÒÉÃÁȡ Ȱ4ÈÅ "ÌÁÚÉÎÇ 3ÔÁÒ ÉÓ !ÎÕÂÉÓȟ ÔÈÅ $ÏÇ-star; whose rising forewarned 

ÔÈÅ %ÇÙÐÔÉÁÎÓ ÏÆ ÔÈÅ ÁÐÐÒÏÁÃÈ ÏÆ ÔÈÅ ÏÖÅÒÆÌÏ×ÉÎÇ ÏÆ ÔÈÅ .ÉÌÅȢȱ6 
 

It was scarcely surprising that the most sacred star of the Egyptians should 
have found its way into the Masonic mysteries, for the speculative Masons 
who sought out the origins of their craft seemed always to perfect their 
studies in Egypt. There may be little doubt that this Masonic transmission 
explains why Sirius should have become important for the United States of 
America. The new world was tied to the hermetic ancient world by several 
symbols, but the most secret of these was the Egyptian star, the flaming star 
which the Mason Napoleon Bonaparte had emblazoned on his apron.  

Alongside the Egyptian star, the triangle had always been a most important 
symbol in Masonic circles. That it was a cosmic triangle was rarely in doubt, 
because in certain symbolic forms it was represented with the Eye of God (or 
the Eye of Providence) centered within the triangular space. In one fascinating  

Eye of Providence) centered within the triangular space. In one fascinating 
potpourri of Masonic symbols (left), designed in 1865, the triangle takes pride 
of place. The scene is almost theatrical. Below a tympanum, on which sits a 
woman with corn and flowers on either side of her, is a dramatic scene: a 
modern Mason, with his apron much in evidence, draws back a curtain. 
$ÒÁ×ÉÎÇ ÂÁÃË ÔÈÅ ÏÔÈÅÒ ÃÕÒÔÁÉÎ ÉÓ Á ÒÅÐÒÅÓÅÎÔÁÔÉÖÅ ȰÔÈÅ ËÅÅÐÅÒ ÏÆ ÔÈÅ ÓÅÃÒÅÔ 
ÌÏÒÅȟȱ ÁÎ %ÇÙÐÔÉÁÎ (ÅÒÍÅÓȢ 4ÈÅÙ ÁÒÅ ÒÅÖÅÁÌÉÎÇ ÔÈÅ -ÙÓÔÅÒÉÅÓȢ Beyond the 
curtain there is a dramatic focus which shows three men killing the Master 
Mason, Hiram, during the building of the Temple of Solomon. Revealed in a 
radiant glory of sunburst is the Masonic triangle: in this instance, it contains 
not the Eye of God, but the name of God, revealed in Hebraic letters.  

figure 10 is a little more sophisticated. Since it is from a French Masonic 
source, we might reasonably expect Egyptian symbolism to dominate, yet 
even here the triangle predominates. The entire plate is supposed to 



ÒÅÐÒÅÓÅÎÔ ÄÉÆÆÅÒÅÎÔ ÁÓÐÅÃÔÓ ÏÆ Ȱ%ÓÏÔÅÒÉÃ -ÁÓÏÎÒÙȢȱ !ÂÏÖÅ ÔÈÅ ÈÅÁÄ ÏÆ ÔÈÅ 
personification of Masonry is a double triangle, its rays illumining a pair of 
pyramids, symbolizing the idea of a celestial Trinity finding an expression on 
the Earth plane through triangular or pyramidic forms. Two of the cupids 
flying around the female are grasping trianglesɂone holds a drafting triangle, 
the other a Masonic square.  

 

The plate displays the three levels of beingɂthe ideal, or heavenly, triangles in 
the light-filled skies; the human triangles in the hands of the cupids, and the 
earthly triangles in the pyramids.  

Is it true, as this wood engraving (above) and figure 10 suggest, that the 
mystery of Masonic symbolism centers upon a cosmic triangle that finds 
harmonic expression on the plane of Earth?  

In the years leading up to the 20th century, the Bostonian merchant and 
amateur architect Franklin W. Smith became obsessed with the notion that a 
cultural center should be built in Washington, D.C. He presented the proposed 
idea to Congress in 1900, and it was taken seriously enough for plans to be 

drawn up, projecting the proposal.7 It was an outstanding visionɂa vast 



complex of 11 groups of buildings, each in a style he considered to represent 

the cultural achievements of a different civilization.8 
 

To the left of the drawing of his proposal (above) was a sort of Egyptian 
temple, reduced to a block which no Egyptian architects would even have 
dreamed of building. On the right, was a Babylonian structure, with a ziggurat 
in its courtyard. Between them, and running the length of eight eclectically 
designed cultural centers, was the equivalent of a via sacra, or sacred way. 
This led, by way of triumphal arches, to the Temple of the Presidents, which 
backed onto the Potomac.  

!Ó ×Å ÓÈÁÌÌ ÓÅÅ ×ÈÅÎ ×Å ÅØÁÍÉÎÅ 3ÍÉÔÈȭÓ ÐÒÏÐÏÓÁÌÓ ÉÎ ÍÏÒÅ ÄÅÔÁÉÌȟ ÈÅ ÈÁÄ 
much support for this vast building program, and some of his schemes did 
influence the later development of Washington, D.C. However, this complex of 
galleries was probably too extraordinaryɂtoo eccentricɂto be taken 
ÓÅÒÉÏÕÓÌÙȢ %ÖÅÎ ÓÏȟ ÔÈÅÒÅ ×ÁÓ ÏÎÅ ÄÅÔÁÉÌ ÉÎ ÔÈÅ ÄÅÓÉÇÎ ×ÈÉÃÈ ÁÔÔÒÁÃÔÓ ÏÎÅȭÓ 
attention, even  

 

%ÖÅÎ ÓÏȟ ÔÈÅÒÅ ×ÁÓ ÏÎÅ ÄÅÔÁÉÌ ÉÎ ÔÈÅ ÄÅÓÉÇÎ ×ÈÉÃÈ ÁÔÔÒÁÃÔÓ ÏÎÅȭÓ ÁÔÔÅÎÔÉÏÎȟ ÅÖÅÎ 
today.  

In the background to his drawing one can just make out three pyramids, 
ranged along the Potomac. It is these pyramids which explain my reference to 
3ÍÉÔÈȭÓ ÂÒÁÖÅȟ ÒÕÉÎÏÕÓÌÙ ÅØÐÅÎÓÉÖÅ ÁÎÄ ÌÕÄÉÃÒÏÕÓ ÐÌÁÎȡ ÈÅ ÍÁÙ ÈÁÖÅ ÂÅÅÎ Á 
Mason, and his plans were certainly supported by many Masons who were 
well aware of the significance of the pyramids in Washington, D.C. Like the 
pyramid on the reverse of the Seal of the United States (discussed later), those 



of Franklin W. Smith had been marginalized, as though they could have no 
significance in the cultural life of Washington, D.C.  

I shall look at the symbolism of these pyramids in some depth later, and I shall 
examine in greater depth the ideas which Smith had for the improvement of 
Washington, D.C. For the moment, we should ask the rather obvious question: 
why should there have been so recurrent an interest in Egyptian symbolismɂ
in such things as pyramidsɂin the nontheocratic Republic of North America?  

-ÁÓÏÎÒÙȭÓ ÃÏÎÎÅÃÔÉÏÎÓ ×ÉÔÈ ÔÈÅ ÃÉÖÉÌÉÚÉÎÇ ÉÎÆÌÕÅÎÃÅ ÏÆ ÔÈÅ 2ÅÐÕÂÌÉÃ ×ÅÒÅ 
cemented to a great extent by the development of the new fraternal language, 
and by the encouragement of an aspiration to virtue, learning and religion. 
These two influences received ultimate expression in the spread of 
cornerstone ceremonies, designed to mark the foundation of important 
buildings or engineering projects. Symbolically, such ceremonials ensured 
that there was a relationship between Heaven and Earth: architecture was 
viewed as an instrument for permitting the unrestrained influx of heavenly 
virtues into the locality where cosmically oriented buildings were erected.  

The problem was that the majority of foundation ceremonies in the ancient 
and medieval worlds (to which Masonry traced its operative origins) had been 
directed either toward pagan gods, or, with the development of Christian 
architecture, toward specific saints. This would not seem to be a suitable 
tradition for the new Republic to embrace. The ancient Egyptians and Greeks 
had oriented their temples and sanctuaries toward stars openly associated 
with such gods and goddesses as Osiris and Isis, which by modern standards 

were pagan.9 The early Christians had oriented their churches and 
ÅÃÃÌÅÓÉÁÓÔÉÃÁÌ ÂÕÉÌÄÉÎÇÓ ÁÃÃÏÒÄÉÎÇ ÔÏ ÓÕÎÒÉÓÅÓ ÏÎ ÓÐÅÃÉÆÉÃ ÓÁÉÎÔȭÓ ÄÁÙÓɂusually 
days linked with the saints after whom the edifices were named. This latter 
practice accounts for the importance which medieval builders attached to the 
ecclesiastical calendarɂÔÈÅ ÎÁÍÅÄ ÓÁÉÎÔȭÓ ÄÁÙÓ ÏÆ ×ÈÉÃÈ ÓÕÒÖÉÖÅÄ ÉÎÔÏ 

almanacs used by 19th- century Americans.10 The new Republic of the United 
States, while distinctly  

Christian in spirit and aware of the power of the symbolism of mythology, had 
no strong allegiance to either the pagan gods or the hierarchy of saints 
favored by the Roman Church. Even so, the medieval religious notions of 
ÓÁÉÎÔȭÓ ÄÁÙÓ ÐÒÏÌÉÆÅÒÁÔÅÄȢ ! ÇÏÏÄ example of this is in an almanac used by 



'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎ ÈÉÍÓÅÌÆȟ ÔÏ ÒÅÃÏÒÄ ɉÁÓ ÈÅ ×ÒÏÔÅ ÁÌÏÎÇÓÉÄÅɊ Ȱ7ÈÅÒÅ ÁÎÄ 

ÈÏ× ÍÙ ÔÉÍÅ ÉÓ ÓÐÅÎÔȢȱ11 
 

The July sheet from this almanac-diary is interesting because it records both 
Christian and pagan days of observation. For example, July 2 is the Christian 
festival of the Visitation of the Virgin Mary (abbreviated to Visit. V. M. ). At the 
bottom of the same page, opposite July 30, is a note that the dog days begin 
(abbreviated to DOG D. beg.)ɂthese were originally linked with the dog star 

Sirius.12 
 

 

It is not perhaps surprising that the ancient Egyptian god name for Sirius,  



Spdt (which has come down to us in the Greek version Sothis), was 
represented by hieroglyphics which included a glyph of a five-pointed star. 
More remarkable is the fact that the first of these glyphs resembles an 

obelisk.13 
 

Christian and pagan beliefs lived on together in the minds of most cultured 
men and women of the late 18th century, and this was no more true than in 
the realm of astrology, wherein even the names of the planets and the zodiacal 
signs could be traced back to pagan prototypes. It is true that the planets and 
signs had been sanctified and Christianized by the medieval Masons, who 
made extensive and imaginative use of both planetary and zodiacal symbols in 
their finest buildings. Even so, by the 19th century this sanctification and 
Christian adaptation had been forgotten, and there was a general feeling that 
the astrological symbols were somehow pagan. Fortunately, this feeling was 
not widespread among the Masons, who were inclined by disposition and 
spiritual training to seek new meanings in the old forms.  

The leaders of the early Masons were well educated, and in the 18th century a 
well-educated person generally had some knowledge of the classics. This 
explains why, whenever a symbolism for the new Republic was discussed for 
practical purposes, ideas frequently circulated around ancient mythology. As 
we shall see, this also explains why the mottoes adopted by Congress for the 
Seal of the United States derived from the literature of ancient Rome. The 
same factor further explains why the planet Jupiterɂthe equivalent of the 
Greek Zeus, the chief of the ancient gods of Greeceɂshould play such an 
important role in the horoscopes cast for the foundation charts and 
cornerstone ceremonies of the early Republic.  

By the end of the 18th century, the cornerstone ceremony had become the 
most obvious public expression of the Masonic connection with the operative 
Masonry of the pastɂas the importance accorded to the square, the gavel and 
the trowel in such ceremonies attests. I do not mean to imply for a moment 
that there were not excellent Masonic scholars with an interest in traditional 
astrologyɂindeed, later we shall consider the work of one or two of these 
astrologers, to note their influence in the Craft. My purpose in emphasizing 
the cornerstone ceremony is to point to a rite that, in the early 19th century 
and earlier, formed a living spiritual connection between Masonry and 
medieval Masonic practices rooted in arcane schools.  



Very few important buildings in the ancient world or the late medieval period 
had been constructed without the formality of a foundation stone  

period had been constructed without the formality of a foundation stone 
ceremony as part of the dedication to a particular god or saint. This practice 
was continued into North American cornerstone ceremonials, which involved 
prayers, invocations to angelic beings, and religious rituals. There can be no 
doubt that the ancient practice of casting horoscopes to determine in advance 
suitable cosmic conditions for erecting a building was also continued into 
American rituals. By this means, it was intended that buildings should receive 
the blessing of the spiritual beings who dwelled in the heavens.  

The ethos of Masonry encouraged Freemasons to see all worthwhile human 
activities as being spiritual in natureɂactivities that should be conducted in 
the belief that the Temple was the Self. In 1870, the Masonic author L. E. 
Reynolds wrote:  

Every one that has received the degrees of Ancient Freemasonry, is aware that 
they represent the building of a spiritual Temple, not made with hands; 

eternal in the heavens.14 
 

The idea, which found sanction in Holy Writ, is still valid in modern Masonry 
and was valid long before 1870, for, from its beginnings, Masonry was itself 

concerned with spiritual activity, and with the striving for inner perfecting.15 

Within this framework of belief, which held that the building of the Temple of 
Solomon was an expression of the building of the inner human being, the 
ceremony of the cornerstone rituals was conducted with some awareness of 
the exigencies of the spiritual world. This spiritual world was represented by 
the zodiac, planets, constellations and stars. It is therefore not surprising that 
stars should figure so abundantly in the early symbolism of American 
Masonry. The stars, being symbols of the eternal spiritɂof the inaccessible 
stellar realmɂ were spiritual realities which might once have been pagan, but 
which were now thoroughly Christianized.  

4ÈÅ ȰÏÐÅÎ ÒÉÔÕÁÌȱ ÏÆ ÔÈÅ -ÁÓÏÎÉÃ ÆÏÕÎÄÁÔÉÏÎ ÃÅÒÅÍÏÎÙ ÉÓ ÒÅÃÏÒÄÅÄ ÉÎ 
numerous documents, plates and memorial plaques in the United States. In 
the years following the Revolution, the Masonic fraternities held ceremonial 
layings for such new enterprises as bridges, locks, universities, government 



buildings, statehouses, memorials and even churches. Such buildings were 
aligned with the stars, and with the spiritual beings who ruled the stars.  

In most cases, the ceremonies were held in public, usually accompanied by 
considerable Masonic pomp, and sometimes with the unveiled plaques left to 
public view, announcing the speculative background to this operative phase of  

public view, announcing the speculative background to this operative phase of 
speculative Masonry. Usually the official records list the name of the 
officiating Grand Master, the Lodge present at the ceremony and the date. As 
we have seen, the date was not always expressed merely in terms of the 
ordinary calendrical system, but in terms of the year of Masonry, dating from 
the year of the Declaration of Independence.  

By contrast, the astrological conditions pertaining to the ritual of the 
ÃÏÒÎÅÒÓÔÏÎÅ ×ÅÒÅ ÒÁÒÅÌÙ ÍÁÄÅ ÐÕÂÌÉÃȢ 4ÈÉÓ ×ÁÓ ÎÏÔÈÉÎÇ ÔÏ ÄÏ ×ÉÔÈ Ȱ-ÁÓÏÎÉÃ 
ÓÅÃÒÅÃÙȱɂit was merely a continuation of an ancient tradition. On the whole, 
only specialists such as astrologers were interested in the validity of 
foundation charts. They might be consulted, and hired to draw up a chart for a 
propitious moment, but their deliberations were usually too arcane to attract 
public notice.  

Although a survey of the foundation charts used in the early phase of the 
building of Washington, D.C., reveals the importance of astrology, and, indeed, 
confirms beyond doubt that astrology played a most important role in the 
early Masonic rites, the rationale of astrology was rarely discussed openly, 
even in Masonic documents. Knowledge of the starsɂinsofar as they were 
understood in Masonic circlesɂwas preserved as secrets best left to those 
with specialist knowledge of such things.  

One of my aims in this book is to reveal something of the extraordinary 
astrological symbolism contained within this arcane knowledge of the stars.  

The cornerstone for the Washington Monument was laid at the northeast 
corner of the foundation in the early afternoon of July 4, 1848. As I have 
indicated, probably one reason why the Masons chose to lay the stone in the 
afternoon was because they wished to allow the all-important Virgo to 
become operative in the chart. Shortly before lunchtime on that day, the Moon 

went into Virgo.16 
 



In fact, there was another Virgoan influence in this chart which might be 
missed by someone not familiar with the workings of astrology. The all- 
ÉÍÐÏÒÔÁÎÔ $ÒÁÇÏÎȭÓ (ÅÁÄ ÉÎ ÔÈÅ ρψτψ ÃÈÁÒÔ ÉÓ ÉÎ ςυ ÄÅÇÒÅÅÓ ÏÆ 6ÉÒÇÏȢ  

Remarkably, during the morning of September 18, 1793, when the Capitol 
building was founded, the Sun was also passing through this same degree of 
Virgo. This could scarcely be accidentalɂit must have been arranged for 
astrological reasons by the Masons. Both placingsɂand hence, both chartsɂ 
point to something of profound importance.  

According to medieval Arab astrologers (who excelled in star lore), this 
degree had a particular importance: it marked that point in the zodiac where 

the Moon was thought to promote the greatest happiness and well-being.17 

We must  

presume, then, that the intention behind the choice of moment was that this 
beneficial influence would be transmitted into Washington, D.C.  

The astrologer who erected the 1848 chart really knew what he was up to, 
and it demonstrates how the virtue specific to Virgo was allowed to pour into 
ÔÈÅ ÓÔÒÅÁÍ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#ȢȭÓ ÓÐÉÒÉÔÕÁÌ ÌÉÆÅȢ 4ÈÅ ÉÎÓÔÒÅÁÍÉÎÇ ÏÆ ÁÎ ÉÎÖÉÓÉÂÌÅ 
virtue was reinforced, or made manifest, in the lapidary figures and Virgoan 
details, which were to become so much in evidence as the building of the city 
proceeded.  

As I indicated in Chapter 3, the plan of Washington, D.C., drawn up in 1791 by 
#ÈÁÒÌÅÓ ,ȭ%ÎÆÁÎÔ ÁÎÄ !ÎÄÒÅ× %ÌÌÉÃÏÔÔȟ ÏÎ ÔÈÅ ÉÎÓÔÒÕÃÔÉÏÎÓ ÏÆ 'ÅÏÒÇÅ 
Washington, set the theme for the building of the new city. The marker was 
laid with Masonic honors, at a moment which reflected the nature of Virgo. It 
was this marker that linked the space of the federal city with the time of the 
ÃÏÓÍÏÓȟ ×ÈÉÃÈ ×ÁÓ ÔÏ ÆÏÒÍ ÔÈÅ ÂÁÓÉÓ ÆÏÒ ÏÒÉÅÎÔÉÎÇ ,ȭ%ÎÆÁÎÔȭÓ ÐÌÁÎȢ 'ÉÖÅÎ ÏÎÅ 
or two deviations, it was this plan which formed the basic grid within which 
ÔÈÅ ÆÅÄÅÒÁÌ ÃÉÔÙ ×ÁÓ ÂÕÉÌÔȢ %ÖÅÎ ÔÈÅ 7ÁÓÈÉÎÇÔÏÎ -ÏÎÕÍÅÎÔȟ ×ÈÉÃÈ ,ȭ%ÎÆÁÎÔ 
had determined as an important nexus in his plan, but which had caused so 
many delays and financial heartaches in the building, was completed by 1884.  

However, the monument was not ÃÏÍÐÌÅÔÅÄ ÁÃÃÏÒÄÉÎÇ ÔÏ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎȢ 
On August 7, 1783, the Continental Congress had voted unanimously for an 
ÅÑÕÅÓÔÒÉÁÎ ÍÏÎÕÍÅÎÔ ÔÏ ÈÏÎÏÒ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȢ ,ȭ%ÎÆÁÎÔȟ ×ÏÒËÉÎÇȟ 



however reluctantly, under the directions of the commissioners, who were 
aware of what Congress had intended, had visualized that the statue should 
stand on the Mall. The site for such a monument was marked by a pyramid of 
stones until well into the 19th century, and seems to have located exactly the 

axis of meridian and east-west point drawn up by Andrew Ellicott in 1791.18 

It was long believed that this point marked the exact center of the old ten-mile 

square of the District of Columbia, though this was not the case.19 
 

After his death, the idea was mooted in Congress of turning the site (or the 
central part of the Capitol itself) into a tomb for George Washington, whose 
body had, by this time, been buried at Mount Vernon. When approached by 
John Quincy Adams on this deliÃÁÔÅ ÍÁÔÔÅÒȟ -ÒÓȢ 7ÁÓÈÉÎÇÔÏÎȟ ȰÔÁÕÇÈÔ ȢȢȢ ÎÅÖÅÒ 
ÔÏ ÏÐÐÏÓÅ ÍÙ ÐÒÉÖÁÔÅ ×ÉÓÈÅÓ ÔÏ ÔÈÅ ÐÕÂÌÉÃ ×ÅÌÆÁÒÅȟȱ ÁÇÒÅÅÄ ÔÏ ÈÁÖÅ ÔÈÅ ÂÏÄÙ 

transferred.20 The Senate kept delaying the practical issues, however, until it 
was too late: after the death of Martha Washington, permission to remove the 
body of her husband was denied.  

In spite of such delays and setbacks, a considerable change of vision was  

In spite of such delays and setbacks, a considerable change of vision was 
required to move from so thoroughly a neoclassical design as a horse-rider, to 
an obelisk which was essentially Egyptian in spirit. Historical documents 
indicate that this change was directed by Masons. Furthermore, not only was 
ÔÈÅ ÆÏÒÍ ÏÆ ÔÈÅ ÍÏÎÕÍÅÎÔ ÄÉÆÆÅÒÅÎÔ ÆÒÏÍ ÔÈÁÔ ÁÎÔÉÃÉÐÁÔÅÄ ÂÙ ,ȭ%ÎÆÁÎÔȟ ÉÔ ×ÁÓ 
not even sited in the position he had visualized.  

Since the monument was to be massive in comparison with the equestrian 
statue ordered by Congress, it had been necessary to survey the land prior to 
locating it there. Engineers found that the spot central to the axis of the Mall 
(and then still marked by the pyramid of stones on the northwest line of the 

White House) would not be stable enough to support such a heavy building.21 

As it turned out, the site which was chosen, several hundred feet to the east of 
this axis, later proved equally unstable, and had to be shored up massively by 
pouring concrete into excavated channels. When we examine the implications 
of this change, we shall realize that it was probably not due to the official 
reasons given.  



Another telling point is that the simple obelisk, now held in such esteem, was 
far from popular in the early days of its construction. The competition for the 
design of the monument, first announced in 1863 by the Washington National 
Monument Society, gave birth to many different ideas, several of which 

involved a pyramid or a series of pyramids.22 In fact, there was nothing new 
ÉÎ ÔÈÉÓ ÁÐÐÒÏÁÃÈȟ ÆÏÒ ×ÉÔÈÉÎ Á ÙÅÁÒ ÏÆ 7ÁÓÈÉÎÇÔÏÎȭÓ ÄÅÁÔÈ ÉÔ ×ÁÓ ÒÅÃÏÇÎÉÚÅÄ 
that the great man could most fittingly be memorialized by means of a 
massive pyramid.  

4ÈÅ ÃÏÍÍÉÔÔÅÅ ÁÐÐÏÉÎÔÅÄ ÂÙ #ÏÎÇÒÅÓÓ Á ÆÅ× ÄÁÙÓ ÁÆÔÅÒ 7ÁÓÈÉÎÇÔÏÎȭÓ ÄÅÁÔÈ 
seemed to have in mind the idea of a vast tomb as the monument for the 
American hero. On May 18, 1800, the House of Representatives suggested the 
building of a pyramid, 100 feet square ÁÔ ÔÈÅ ÂÁÓÅ ÁÎÄ ȰÏÆ ÐÒÏÐÏÒÔÉÏÎÁÌ ÈÅÉÇÈÔȱ 
(a proposal not approved by the Senate). The notion that a pyramid would 
best represent the idea of George Washington extended even beyond the 
United States. In 1800, the American painter Benjamin West (then president 
of the Royal Academy in London) commissioned the English architect George 
Dance to design a monument to the former first president: the imposing 

design offered by Dance was an ornate wall, flanked by two huge pyramids.23 
 

The Washington National Monument Society was founded by a group of 
people responding to the leadership of George Watterston, in 1833. The first 
design for the memorial, which is still preserved in the Library of Congress, 

was by Peter Force,24 who clearly admired the proposal of May 18, 1800. 
Peter  

Force was then one of the most influential men in Washington, D.C.ɂhe was 
at one time its mayor, and in 1832 had written The National Calendar of the 
United States. His designɂan enormous pyramidɂis distinctly Masonic in 
ÃÏÎÃÅÐÔȟ ÉÎÖÏÌÖÉÎÇ Á ȰÈÕÍÁÎȱ ÐÙÒÁÍÉÄ ÃÏÎÔÁÉÎÅÄ ×ÉÔÈÉÎ Á ÇÒÅÁÔÅÒ ȰÃÏÓÍÉÃȱ 
pyramid. The hollow interior of the larger pyramid contains a central triple-
tier hollow, surrounded by four hallways and four corner rotundas. Since the 
ÌÉÇÈÔ ÃÏÍÅÓ ÆÒÏÍ ÁÎ ÁÐÅØ ȰÏÃÕÌÕÓȟȱ ÔÈÅ ÐÙÒÁÍÉÄ ÉÓ ÐÁÒÔÌÙ ÔÒÕÎÃÁÔed. In many 
×ÁÙÓȟ &ÏÒÃÅȭÓ ÄÅÓÉÇÎ ÉÓ ÓÐÅÃÔÁÃÕÌÁÒȟ ÁÎÄ ÐÅÒÈÁÐÓ ÍÏÒÅ ÎÏÔÅ×ÏÒÔÈÙ ÔÈÁÎ ÁÎÙ ÏÆ 
the many other designs which followedɂincluding the present memorial.  

From the complex history of the monument, it emerges that the finest design 
(a pyramid) and the one actually completed (an obelisk) were both distinctly 



Egyptian in conception. This leads us to ask, what does ancient Egypt have to 
do with the Washington Monument?  

Before investigating the matter further, there is another factor to consider. 
Although the Washington Monument now has all the outer appearance of a 
gigantic Egyptian obelisk, this was not the original intention. The design 
produced by the Freemason architect, Robert Mills, and selected by the 
Washington National Monument Society in 1836, was to be surrounded by a 

colonnaded rotunda about 250 feet in diameter and 100 feet high.25 Its 
entablature would carry statuary of four-horse chariotsɂthe quadriga of the 
sun god, Helios. The driver of the chariot was to be a representation of George 
Washington: the Republicans who opposed kingship seemed quite prepared 
to equate their hero with the sun god.  

This obelisk was not intended to be as tapered as the one which now graces 
the Mall: we owe this tapering to the military engineer, Thomas Lincoln Casey, 
who was also the moving power behind the building of the Library of 
Congress. In the original design, near the top of the obelisk, there was to have 
been an enormous five-pointed star, but no distinctive pyramid. In a sense, it 
was Casey who caught the spirit of the early designers, and, toward the end of 
the 19th century, ensured that Washington had a pyramid (of sorts) as a 
monument.  

 



A further intriguing point is that the monument which finally emerged from 
this design is not technically an obelisk. It is not a single monolithic shaft but 
constructed from huge blocks of marble-faced masonry, granite and stone. 
The majority of these blocks for the first phase of building were carried from 
the Symington Beaver Dam quarries, in Baltimore County, while others were 

gifts from various parts of the world.26 Among the many memorial stones 
which line the inside of the shaft are no fewer than 21 from various Masonic 

Lodges, with lapidary inscriptions.27 
 

In accordance with Masonic practices, construction of the obelisk began on 
July 4, 1848, with a ceremonial laying of the enormous cornerstone, which had 
been donated by the Mason Thomas Symington who owned the quarries from 
×ÈÉÃÈ ÔÈÅ ÍÏÎÕÍÅÎÔȭÓ ÍÁÒÂÌÅ ×ÁÓ taken. The ceremony was conducted by 
Benjamin French, wearing the Masonic apron and sash George Washington 

had worn when he laid the cornerstone of the Capitol building in 1793.28 The 
moment of the ceremonial cornerstone laying of the monument has been 
preserved, and from this it is possible to reconstruct the foundation chart. I 
have already observed that the Moon and the lunar node were in Virgo at this 
moment. However, I should add that there were other important astrological 
factors at play, which we shall consider later. In many ways it is a remarkable 
horoscope, for it reflects precisely the same sort of stellar magic as was 
practiced in ancient Egypt, millennia ago.  

/ÎÅ ÈÏÐÅ ÂÅÈÉÎÄ ÔÈÅ 7ÁÓÈÉÎÇÔÏÎ .ÁÔÉÏÎÁÌ -ÏÎÕÍÅÎÔ 3ÏÃÉÅÔÙȭÓ ÅØÅÒÔÉÏÎÓ ÈÁÄ 
ÂÅÅÎ ÔÈÁÔ ÔÈÅ ÓÔÒÕÃÔÕÒÅ ×ÏÕÌÄ ÅÖÅÎÔÕÁÌÌÙ ÒÅÆÌÅÃÔ ÔÈÅ ÉÄÅÁ ÏÆ ȰÏÕÔ ÏÆ ÍÁÎÙȟ ÔÈÅ  

ÈÁÄ ÂÅÅÎ ÔÈÁÔ ÔÈÅ ÓÔÒÕÃÔÕÒÅ ×ÏÕÌÄ ÅÖÅÎÔÕÁÌÌÙ ÒÅÆÌÅÃÔ ÔÈÅ ÉÄÅÁ ÏÆ ȰÏÕÔ ÏÆ ÍÁÎÙȟ 
ÔÈÅ ÏÎÅȢȱ 4ÈÅ ÓÏÃÉÅÔÙ ÈÁÄ ÎÕÒÔÕÒÅÄ ÔÈÅ ÆÏÒÌÏÒÎ ÈÏÐÅ ÔÈÁÔ ÍÏÓÔ !ÍÅÒÉÃÁÎÓ 
would contribute a small sum to honor the memory of their first president. 
This is why, in the initial stages, contributions had been limited to one dollar 
per person. The history of the funding of the monument is in some ways a sad 
one; suffice it to say that the enterprise was halted by lack of funds. It took 
over 30 years for Congress to be bullied and cajoled into funding the 
operation to ensure completion, during which time the half-finished 
monument remained fundless and stuck at 150 feet.  

With adequate funding from Congress finally assured, the monument was 
begun again. First, military engineers dug away the old foundations and 



bedding piers, and both extended and strengthened them, in preparation for 
taking the massive load which the eventual 550 feet of masonry would exert. 

Then a couple of courses (added by incompetent builders29) were removed, 
and the building of the shaft was begun again. The operation was in excellent 
hands: Thomas Lincoln Casey, whose influence on engineering and building in 
the federal city in the last decades of the 19th century was prodigious, had 
calculated that the monument should be finished in just over four years. The 
ÔÉÍÅ ÃÈÏÓÅÎ ÆÏÒ ÔÈÅ ÌÁÙÉÎÇ ÏÆ ÔÈÅ ȰÃÏÒÎÅÒÓÔÏÎÅȱ ÉÓ ÒÅÃÏÒÄÅÄ ÉÎ Á ÍÏÓÔ ÃÕÒÉÏÕÓ 
way: it is specified as though it were given in astrological terms. The event 
(remarkable as a cornerstone ceremony 150 feet above the city) was arranged 

for Saturday, August 7, 1880, ÁÔ ÏÎÅ ÍÉÎÕÔÅ ÔÏ υυ ÏȭÃÌÏÃË.30 This is a very 
specifically stated time, and implies that the moment was chosen because of 
some very precise astronomical or astrological phenomenon.  

Before I examine the implications of this time, I should observe that once 
again the day seems to have been chosen because of its Virgoan links. On that 

day, three planets were in Virgoɂthe Moon, Mars and Uranus.31 
 

The moment is quite fascinating from an astrological point of view, raising 
interesting issues. Rather than treat with complex issues here, I deal with 

these in a note.32 At this point, I will raise the question, what is the 
consequence of giving such a precise moment for a foundation? In terms of 
astrology, a minute does not usually make a great deal of difference to 
planetary positions: the most rapid-moving of the celestial bodies is the Moon, 
and in one minute its movement is measurable in seconds of arc which are not 
perceptible to the naked eye. However, the one thing which can change quite 
dramatically in a minute is the degrees on the Ascendant, and the other three 
angles of the chart. At the  

latitude of Washington, D.C., in the early days of August, every five minutes a 
whole degree of the zodiac rises over the horizon. Since the stars are 
conveniently measured against this zodiac, it is very likely that the time of 
10:59 A.M. was chosen to point to a particular star.  

A glance at the lists of star positions for the year confirms that, at that time, an 
important star was just rising over the eastern horizon, above the Capitol 
building. This was the star Spica, the most important star in the constellation 

Virgo.33 
 



Spica is the prime star, the alpha, of Virgo, and among the most splendid stars 

in the skies.34 )Ô ÍÁÒËÓ ÔÈÅ ÅÁÒ ÏÆ ×ÈÅÁÔ ÉÎ ÔÈÅ 6ÉÒÇÉÎȭÓ ÌÅÆÔ ÈÁÎÄ ɉÏÐÐÏÓÉÔÅɊȟ 
and many of the ancient names for the star (such as Arista or Stachys) reflect 
the idea of wheat or corn. The Arab astrologers who were reluctant to draw 
the human form represented the entire constellation as a sheaf of wheat, 
called Al Sunbulah. Its importance in the ancient Egyptian religion is attested 
by the fact that several temples in Thebes were oriented to its setting, about 

3200 B.C.
35 Because of its close proximity to the ecliptic (clearly marked in the 

illustration from an 18th -century sky map, left) it has been used for millennia 
by sailors, which possibly helps explain the epithet Stella Maris, which is 
ÓÏÍÅÔÉÍÅÓ ÔÒÁÎÓÌÁÔÅÄ ÁÓ Ȱ3ÔÁÒ ÏÆ ÔÈÅ 3ÅÁȢȱ )Î ÔÈÅ ÁÓÔÒÏÌÏÇÉÃÁÌ ÔÒÁÄÉÔÉÏÎȟ 3ÐÉÃÁ 
bestows success and great honors.  

The true significance behind the engineered rising of this beautiful star on 
August 7, 1880, will become clear only much later. It is linked with the deeper 
mysteries of Washington, D.C., the main theme of this book. For the moment, it  

 

mysteries of Washington, D.C., the main theme of this book. For the moment, it 
is sufficient to see this importance accorded to Spica as yet another example 
of the importance accorded to Virgo, both as a zodiacal sign and as a 
constellation, in the symbolism of the city.  

Although the usual processionals did not attend this curious sky-high 
ceremonial, in which the huge stone was swung by means of a derrick to the 



high building area, it was attended by President Hayes. He and his wife were 
witness to the actual cementing, along with selected members of the 
Monument Society. The group had been carried to the construction level by 
means of a mechanical elevator.  

As we have seen, Thomas Lincoln Casey ensured that the top of the monument 
tapered to a point, and that it was, in effect, pyramidic. A close survey of this 
pyramid reveals that it is built up from 13 layers of stonework (the apex is 
made from aluminum). The symbolism reminds us of that found on the back 
of the dollar bill. However, the pyramid of 13 layers on the dollar bill is not 
completeɂan incompleteness famously emphasized by the radiant triangle in 
the skies, enclosing the all-seeing Eye of Providence.  

The pyramid of the dollar bill (see p. 151) represents something unfinished, 
×ÈÉÌÅ ÔÈÅ ÇÒÅÁÔ ÐÙÒÁÍÉÄ ÁÔÏÐ 7ÁÓÈÉÎÇÔÏÎȭÓ ÍÏÎÕÍÅÎÔ ÓÕÇÇÅÓÔÓ ÓÏÍÅÔÈÉÎÇ 
which is completed, even though not in marble or stoneɂthe sacred and  

 

symbolic working matter, the materia sacra, of the Masons. This implies that 
Casey intended the pyramid which dominates the skyline of Washington, D.C., 
ÔÏ ÒÅÍÁÉÎ ÔÅÃÈÎÉÃÁÌÌÙ ȰÕÎÆÉÎÉÓÈÅÄȟȱ ×ÈÉÌÅ ÁÐÐÅÁÒÉÎÇ ÔÏ ÂÅ ÃÏÍÐÌÅÔÅÄȢ  



The symbolism adopted earlier by Peter Force was perhaps a little more 
ÓÕÂÔÌÅȟ ÆÏÒ ÈÅ ÈÁÄ ÁÌÌÏ×ÅÄ ÈÉÓ ÔÒÕÎÃÁÔÅÄ ÐÙÒÁÍÉÄ ÔÏ ÂÅ ȰÃÏÍÐÌÅÔÅÄȱ ÂÙ ÔÈÅ 
light, like the one on the reverse of the seal (and on the dollar bill). However, 
this symbolism took on a deeper meaning in his proposed memorial, for it 
permitted the influx of sunlight to render intelligible the dark realm within the 
pyramid. Within this darkness there was yet another pyramidɂa truncated 
one of a sharper incline than the one that surrounded it. This Masonic 
ÓÙÍÂÏÌÉÓÍ ×ÁÓ ÆÁÒ ÍÏÒÅ ÓÕÂÔÌÅ ÔÈÁÎ ÔÈÁÔ ÅØÈÉÂÉÔÅÄ ÉÎ ÔÈÅ ȰÃÏÍÐÌÅÔÅÄȱ 
memorial on the Mall, for it reaches into the essence of the Masonic awareness 
of the struggle between light and darkness that lies behind the symbolism of 

the cornerstone and foundation ceremonies.36 
 

The Washington Monument, then, is not quite what it seems to be. It is a 
mystery, involved in some of the deeper mysteries of Masonic symbolism. 
Exactly what was achieved by the siting and building of the monument will 
become clear later on, as we pursue the symbolism of Washington, D.C. For 
the moment, we should recognize that the monument represents, from almost 
every viewing point in the city, the same idea of a triangle hovering against the 
skies that we saw in the wood engraving of 1865 (p. 119). Was the monument 
designed to point to something altogether higher than the memory of George 
Washington? Was it designed to point to something in the skies? If so, perhaps 
this stellar element was hinted at in the original Egyptian-revival symbol 
which was formerly on the false lintel over the eastern entrance to the 
memorial. This represented the great solar symbol of Horusɂtwo mighty 
wings supporting an image of the Sun.  

I have not been able to establish why Thomas Lincoln Casey removed the 
Egyptian-style frontage which had been placed on the east door of the 
monument. Did he think that it interfered with the austere form of the 

obelisk?37 Or did he have a feeling that the arcane symbolism was too 
obviously Masonic?  

To judge from surviving prints, drawings and photographs, both the east and 
west doors had false lintels, beautifully decorated with an Egyptian motifɂ

with the eagle-like wings of the Horus bird, supporting a solar disk.38 This 
device, in a wide variety of subtly different forms, often appeared on 
doorways and stelae in the sacred buildings of Egypt, and was certainly 



involved with cosmological symbolism. In many respects, the device seems to 
be very simple: it consists of  

two pairs of falcon wings, carrying the solar disk. In some cases, two sacred 
cobras hang down from the sun disk, as for example on the limestone stela of 
King Ahmose, now in the Egyptian Museum at Cairo. Technically, such a device 

(above) is called the winged sun disk, with pendant uraei.39 This symbol had 
been adopted, in a slightly changed form, in Western esoteric symbolismɂ 
including that of Masonry.  

However, the sun disk on the lintel of the Egyptian-revival door of the 
monument had been amended to make of George Washington a solar god: the 
initial W was emblazoned on the solar disk. Was it this aspect of the design 
which Casey objected toɂthe suggestion of deification? He can hardly have 
been objecting to the idea of the obelisk being linked with the Sun. A 
considerable esoteric literature (no doubt excited by the completing of the 
monument) was being published in several esoteric communities, including 

the Masonic, emphasizing the solar nature of Egyptian obelisks.40 Nor is it 
possible that Casey was objecting to the false lintel on the grounds that it 
savored of paganismɂwhich, of course, it did. He had so warmly embraced 
ÔÈÅ ȰÐÁÇÁÎȱ ÅÌÅÍÅÎÔ ÏÆ ÔÈÅ ÏÂÅÌÉÓË ÔÈÁÔ ÈÅ ÈÁÄ ÇÏÎÅ ÔÏ ÇÒÅÁÔ ÔÒÏÕÂÌÅ ÔÏ ÅÎÓÕÒÅ 
that the ratios of the monument conformed to the ratios of ancient Egyptian 

obelisks.41 In spite of this, some time after 1878, during which the 
foundations for the monument were being strengthened, the Egyptian motifs 
were completely removed.  

7ÈÁÔÅÖÅÒ #ÁÓÅÙȭÓ ÉÎÔÅÎÔÉÏÎÓȟ ÔÈÅÒÅ ÃÁÎ ÂÅ ÁÂÓÏÌÕÔÅÌÙ ÎÏ ÄÏÕÂÔ ÔÈÁÔ ÔÈÅ ÉÄÅÁ ÏÆ 
the winged-disk portal was favored by Masons. Examples abound, but one in 
particular comes to mind. In England, the Egyptian-revival exterior of the 
&ÒÅÅÍÁÓÏÎÓȭ (ÁÌÌ ÁÔ -ÁÉÎÒÉÄÇe, Boston, constructed in the early 1860s, has a 
pylon-like front, with hieroglyphics on the architrave; above this is a curved 
frieze decorated with a gigantic winged disk around which are curled two 

uraeus serpents.42 
 

At the time the Washington Monument was being completed, a woodcut of 
×ÈÁÔ ×ÁÓ ÃÁÌÌÅÄ ÁÎ Ȱ%ÇÙÐÔÉÁÎ ÔÅÍÐÌÅ ÇÁÔÅȟȱ ÓÕÒÍÏÕÎÔÅÄ ÂÙ Á Ȱ×ÉÎÇÅÄ ÇÌÏÂÅȟȱ 
was reproduced in a rare Masonic work on astrology by Robert Hewitt 

Brown.43 Within a decade or so of Casey removing the offending item, an 



even larger Egyptian winged disk was erected in Washington, D.C., not far 
from the White  

 

House. When Franklin Smith built his extravaganza, the Hall of the Ancients, 
facing on to New York Avenue, its edifice was dominated by a color image of 
the winged disk, replete with uraeus (plate 6).  

2ÏÂÅÒÔ -ÉÌÌÓȭ ÓÔÁÒ ÈÁÓ ÇÏÎÅȢ (ÉÓ ÐÁÎÔÈÅÏÎ ÈÁÓ ÇÏÎÅȢ !ÌÌ ÔÈÁÔ ÉÓ ÌÅÆÔ ÏÆ ÈÉÓ 
original idea is an Egyptian-like obelisk, towering over Washington, D.C. In 
many ways, the monument is more American than Egyptian, but even to this 
day it seems to exude an Egyptian influence over the city. It would have been 
even more Egyptian had the designer, J. Goldsworth Bruff, had his way, for he 
had proposed to add a raised square surround to the base and to have its two 

entrances, to east and west, guarded by pairs of sphinxes.44 
 

The Masonic dedication ceremony for the completed monument was held on 
&ÅÂÒÕÁÒÙ ςρȟ ρψψυȟ ÎÅÁÒ ÔÏ ÔÈÅ ÁÎÎÉÖÅÒÓÁÒÙ ÏÆ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ ÂÉÒÔÈÄÁÙȢ 

It was in some ways an unusual day to choose for such a ceremony.45 The 

weather was bitterly cold, the ground white with snow.46 The presiding 
Grand Master was John S. Tyson, and the Senior Grand Warden Edward T. 
Schulz, who left a semiofficial account of the ceremony in his history of 
Freemasonry: from this we can see just how deeply the Masonic Brotherhood 

was involved.47 It was a well- organized affair, with the 21 Lodges of the 
District of Columbia, along with delegations from the Grand Lodges of 
Massachusetts, Rhode Island, Pennsylvania, Delaware, Maryland, Virginia, 
South Carolina, Georgia and Texas, as well as a considerable number of invited 
Brothers, at the head of the procession. The president of the United States and 
representatives of both houses of Congress were waiting at the monument, 
along with a vast crowd of guests and onlookers. The Marine Band, under the 
direction of the famous John Philip Sousa, played a number of rousing 
marches.  

The dateɂso curious in many waysɂmust have been determined with great 
care. Whoever had arranged the time for the event had waited to ensure that 



the planet Jupiter should have just entered Virgo. It would not have been in 
Virgo if the ceremony had been held on the previous dayɂthe actual birthday 
of the first president.  

After the ritual testing of the corners of the obelisk, the Grand Master poured 
ÏÉÌȟ ȰÁÎ ÅÍÂÌÅÍ ÏÆ ÊÏÙȢȱ 4ÈÅÎȟ ÕÓÉÎÇ ÔÈÅ ÓÁÍÅ ÇÁÖÅÌ ×ÈÉÃÈ ÈÁÄ ÂÅÅÎ ÐÒÅÓÅÎÔÅÄ 
to George Washington for laying the Capitol cornerstone, and which was used 

for laying many other important public and Masonic buildings,48 he 
consecrated the obelisk. The 21st president of the United States, Chester Alan 
Arthurɂwho had succeeded the assassinated James Garfieldɂthen gave an 
address,  

49  

dedicating the monument to the name and memory of George Washington.49 

It had taken over a century for the will of Congress to be carried out: no one in 
that Congress of 1783 would have recognized the results of their edict.  

The exceptional delay in the building of this federal monument contrasted 
unfavorably with the construction of other memorials in the United States. For 
example, the cornerstone of the Washington Monument in the city of 
Baltimore (also designed by Robert Mills) had been laid on July 4, 1815, with 

full Masonic ceremonial, in the presence of about 30,000 people.50 It had 
been completed within 14 years, during which time the Masonry of the United 
States suffered greatly through the activities of the anti-Masonic movement. 
By the time the bust of Washington was lowered to complete the 15-ton statue 
(sculpted by the Italian Henrico Caucici) on November 25, 1829, Masonry was 
under attack. One might be forgiven for thinking that this statue of 
Washington was to preside over the decline of the fraternity which had 

nourished him and his great enterprise.51 
 

'ÉÖÅÎ ÔÈÅ ÕÎÕÓÕÁÌ ÕÒÇÅ ÔÏ ÉÎÔÒÏÄÕÃÅ ÁÎ Ȱ%ÇÙÐÔÉÁÎȱ ÅÌÅÍÅÎÔ ÉÎÔÏ 7ÁÓÈÉÎÇÔÏÎȟ 
D.C., we must ask if there is anything else pertaining to the monument 
(without its winged -disk portal casing and its external star and sphinxes) 
which had an Egyptian flavor. The answer to the question is found not in the 
fabric or design of the monumentɂwhich constitute the spatial elementsɂ
but in the horoscope for its foundation, the temporal element.  



I have already dealt with the horoscope cast for the laying of the Washington 
Memorial cornerstone. It is sufficient to point out that on July 4, 1848, the Sun 
was in 12.45 degrees of Cancer.  

The date for the founding ceremony for both Washington memorials, in 
Baltimore and in Washington, D.C., had been July 4. This day was evidently 
chosen for its importance as a popular anniversary. Even an astrologer may be 
forgiven for thinking that the event at Washington, D.C., on July 4, 1848, was 
chosen for its historical importance, rather than for any deep significance in 

the cosmic moment reflected in the chart.52 However, the fact is that the chart 
happens to denote a most important stellar event which links the Washington 
Monument with Egyptian mythology and religion.  

The aluminum apex which completed the pyramidion may have been 
suggested by Geoffrey P. Marsh, who had made a special study of Egyptian 
obelisks and had communicated his knowledge of the subject to Casey on a 

number of occasions by way of a friend.53 Marsh had pointed out that the 
Egyptians often covered the whole pyramidion with a close-fitting gilt bronze 
ÃÁÐȟ ȰÔÈÅ ÅÆÆÅÃÔ ÏÆ ×ÈÉÃÈ ÍÕÓÔ ÈÁÖÅ ÂÅÅÎ ÍÁÇÎÉÆÉÃÅÎÔȢȱ 4ÈÅ ÔÅÃÈÎÉÑÕÅ ÒÅÍÉÎÄÓ  

one of the fact that the Pyramids themselves were faced with white marble, 
which must have been almost blinding in the intense brilliance of the Egyptian 
ÓÕÎȢ (Ï×ÅÖÅÒȟ #ÁÓÅÙȭÓ ÉÎÔÅÎÔÉÏÎ ×ÁÓ ÃÅÒÔÁÉÎÌÙ ÎÏÔ ÔÏ ÂÌÉÎÄȡ ÉÔ ÉÓ ÍÏÒÅ ÌÉËÅÌÙ 
that he was seeking to establish a sufficient protection from lightning, as his 
aluminum cap was connected to four well-earthed conductors. As it happened, 
the small right pyramid of pure aluminum, which weighed only 100 ounces 
and was just under 9 inches high, was the largest piece of this metal ever cast 

up to that time.54 
 

On the aluminum surface were inscriptions recording the names of those who 
had participated in the various stages of the building, emphasizing the 
contribution of Thomas Lincoln Caseyɂwho, incidentally, is named as 
architect. Whether it was intentional or not, the fact is that in consequence of 
ÔÈÉÓ ÍÅÎÔÉÏÎȟ #ÁÓÅÙȭÓ ÎÁÍÅ ÈÁÓ ÔÈÅ ÄÉÓÔÉÎÃÔÉÏÎ ÏÆ ÂÅÉÎÇ ÐÌÁÃÅÄ ÏÎ ÔÈÅ ÈÉÇÈÅÓÔ 
point in the city. On the pyramidion is inscribed each of the dates for the 
cornerstone ceremonies, including the setting of the first stone at the height of 
152 feet, in 1880, and for the setting of the capstone on December 6, 1884. 
The east-facing side of the aluminum apex was reserved for praise of God for 



the success of the undertaking, and for the dedication. The praise to God was 
recorded in Latin, as Laus Deo: it might just as well have been recorded in 
Egyptian hieroglyphics, as was the dedication on the two Egyptian sphinxes 

which front the Masonic Temple in Washington, D.C. (figure 1).55 
 

)ÎÔÅÒÅÓÔÉÎÇÌÙȟ ÔÈÅ -ÁÓÏÎÉÃ ÎÁÍÅ ÆÏÒ 'ÏÄ ɉȰÔÈÅ 3ÕÐÒÅÍÅ !ÒÃÈÉÔÅÃÔȱɊ ÄÉÄ ÁÐÐÅÁÒ 
inside the obelisk, on one of the special dedication stones from a Grand 

Lodge.56 Just so, the five-pointed star which had been rejected as a symbol for 
the exterior resurfaced among a number of Masonic symbols on the interior 

wall, on the stone donated by the Grand Lodge of Kentucky.57 Most curious of 
all is the presence of a sculpted stone depicting a version of the Weeping 

Virgin, overlooked by winged Time and facing the broken column.58 
 

The 21 Masonic dedication stones may be seen during the special tours of the 

interior staircase of the monument.59 
 

The extraordinary truth is that the very existence of the Washington 
Monument is intimately linked with the Egyptian star Sirius, the Sihor that the 
ancients represented in their sacred hieroglyphics as an obelisklike form as 
well as a star. How is it possible that this most important star of the ancient 
world should find itself, as it were, resurrected in the architecture of the 
United States?  

We do not have to resort to complex spherical geometry to examine the 
relevance of Sirius to several important charts in the history of the United 
States. For our general purpose, it is sufficient that we understand that, with 
the passage of the years, the stars appear to move against the ecliptic. This 
phenomenon, which is called precession, has been charted for centuries with 
more or less accuracy, and tables are readily available to show the positions of 
stars in any time during the past few thousand years. We may argue that in 
the 18th century the computations relating precession were not quite so 
accurate, or so universally agreed even among specialists, as they are now. 
The great French astronomer and Mason, Lalande, whose writings deeply 
influenced the early astronomers of the United States, gave the position of 

Sirius in 1750 as 10.38.22 Cancer.60 3ÅÖÅÎÔÙ ÙÅÁÒÓ ÌÁÔÅÒȟ ÔÈÅ ȰÐÈÉÌÏÍÁÔÈȱ 

Mason James Wilson gave its position of Sirius as 11.35.00 Cancer.61 The 
difference in time between these observations is important, for in just over 70 



years Sirius appears to move forward against the zodiacal belt almost one 
degree. These computations are not far off, when we consider that modern 
astronomical observations have established that, due to the precession of the 
equinoxes, the stars appear to edge forward in the zodiacal belt by one degree 

every 72 years.62 
 

Sirius, which today we recognize as a binary, is set in 14 degrees of Cancer. 
This means that the following 72-year tabulation is reasonably accurate:  

In 1992 Sirius was in 13.59 Cancer In 1920 Sirius was in 12.59 Cancer In 1848 
Sirius was in 11.59 Cancer In 1776 Sirius was in 10.59 Cancer In 1704 Sirius 
was in 09.59 Cancer  

These computations clearly show that on the day the Declaration of 

Independence was agreed in Philadelphia, the Sun was on Sirius.63 Another 
important chart reflects the same influence. At the founding of the 
Washington Monument in 1848, the Sun was in 12.45 Cancerɂand thus only 
46 minutes from exact conjunction. Now, we must not forget that in the course 
of a day the Sun moves one degree in the zodiac. This means that, in the course 
of that day, when the cornerstone of the Washington Monument was laid, the 
Sun would have passed over Sirius.  

The dedication of this same monument was made after middayɂperhaps 

shortly after 1:30 P.M.
64 As we have seen, this meant that the beneficial planet  

Jupiter, which has played such an important role in other charts connected 

with the city, was once again just in Virgo, in the first degree.65 This was the 
very same degree occupied by the Moon at the foundation of the monument, 

in 1848.66 
 

Clearly this arrangement, by which Jupiter took over control from the Moon in 
such a precise fashion, was intentional. The prevalence of Jupiter in Virgo, in 
charts relating to the public buildings of Washington, D.C., is yet another 
reminder of the meaning of the Latin injunction in the motto of the Seal of the 
United StatesɂAudacibus annue coeptis ɉȰ&ÁÖÏÒ ÏÕÒ ÄÁÒÉÎÇ ÕÎÄÅÒÔÁËÉÎÇȱɊɂ 

which is from a Virgilian invocation to the god Jupiter.67 
 



Remarkable as this arrangement is, there was a far more important cosmic 
event at the moment of the dedication of the monument: 13 degrees of Cancer 
was arising over the horizon. We see, then, that in the course of that 
ceremonial, the star Sirius would have been on the eastern horizon. It would 
have been rising over the Capitol building, to the east of the monument.  

We are touching upon mysteries which are so extraordinary that they seem to 
be beyond belief, yet one need only look to the skies, and to the records of 
stellar events, to realize that they are absolutely true.  

In some ways, the monument is an insipid thing, troubled by an unfortunate 
history. When I view it from this standpoint, I cannot help but agree with an 
architect who, shortly after its completion, wrote that it evoked in the 
ÓÐÅÃÔÁÔÏÒ ȰÎÏ ÎÅÃÅÓÓÉÔÙ ÏÆ ÁÎÁÌÙÚÉÎÇ ÄÅÔÁÉÌÓȟ ÎÏ ÔÕÍÕÌÔ ÏÆ ÅÍÏÔÉÏÎÓȟȱ ÁÎÄ 

ÉÎÓÐÉÒÅÄ ȰÎÏ ÔÈÏÕÇÈÔ ×ÏÒÔÈÙ ÏÆ ÔÈÉÎËÉÎÇȢȱ68 However, when the monument is 
viewed in the light of its hidden arcane symbolism, the insipidity of its design is 
suddenly illumined by a depth of arcane meaning that permits it to be ranked 
among the finest of modern works of art. We shall explore this at a later point.  

The Mason who first signed the Declaration of Independence would have been 
aware of the particular significance of July 4, as a cosmic event. The day was 
the second in the so-called dog days, which, according to some American 
almanacs, began on July 3. This traditional knowledge is no longer recalled 
with the same intensity as in the 19th century, but the majority of almanacs 
and planetary tables used then in both England and America all marked July 3 

as the beginning of this important period.69 
 

4ÈÅ ÔÅÒÍ ȰÄÏÇ ÄÁÙÓȱ ÉÓ ÕÓÕÁÌÌÙ ÔÒÁÃÅÄ ÂÁÃË ÔÏ ÔÈÅ 'ÒÅÅË-derived canicular 
days, relating to the heliacal rising of the fixed star Sirius. However, historians  

are usually more inclined to trace the word back to the ancient Egyptian 
calendrical system, where its rising with the Sun was held to be of profound 
spiritual importance. It is an ancient Egyptian association which explains why 
there should be a dog carved on the chair of the goddess to the top right of the 
arcane engraving shown as figure 9. This connection with the dog star Sirius is 
so important that we must assume that whichever Mason elected this date for 
laying the foundation stone which was to form the spiritual hub of the city 
knew exactly what he was doing.  



Sirius, or Serios, was the most important star in the ancient world. It was so 
important during one period of Egyptian history that some documents refer to 

Egypt itself as the Seriadic Land, after the Greek name for the star.70 Norman 
Lockyer, the 19th-century astronomer and specialist in temple orientation, 
surveyed no fewer than seven ancient Egyptian temples which were oriented 

to Sirius.71 Among these were two at Karnak and one in nearby Dar el 
Bahriɂthe famous funerary temple complex of Queen Hatshepsut. Since the 
orientations were spread over a period of almost 3,000 years (the last 
pertaining to the Isis Temple, at Denderah, of 700 B.C.), the Egyptians gave 
different names to Sirius. At one time it was called Sothis, at another Isis-
Sothis, and at yet another, Thoth ɂthe name not only of an important 
Egyptian god, but also of the first month of the Egyptian year.  

Each name of the Egyptian Sirius linked it with ancient wisdom, and in 
particular with the goddess Isis, who was the chief of the feminine mystery 
deities and the prototype of the stellar Virgo. Its importance in Egyptian 
astrology is attested by the fact that it had a single hieroglyphic to represent 
it: the image of a dog. In terms of pictures, Sirius and its constellation were 
linked with the image of a dog long before the Romans gave it the name Canis 
Majorȟ ÏÒ Ȱ'ÒÅÁÔÅÒ $ÏÇȢȱ  

Because Isis is so important to Virgoan imagery, it is worth looking at her 
links with Sirius in greater detail. In the Egyptian mythology, the connection 
between the stellar goddess Isis and Sirius was expressed by the notion that 
Anubis (to use the Greek name for the star god) was her guardian dog. The 
image of a celestial woman with a dog is not without hidden significance, for 
the dog exists on a lower plane of being than both humans and gods. It is thus 
ÉÎÔÅÒÍÅÄÉÁÒÙ ÂÅÔ×ÅÅÎ ÔÈÅ ÇÏÄÄÅÓÓ ÁÎÄ ȰÔÈÏÓÅ ÂÅÌÏ× ÈÅÒȱɂthat is, the mass of 
humanity. In arcane artɂas, for example, in the tarot packɂthe presence of a 
dog is usually intended to point to the lower self. It represents that inner 
darkness which has not yet been sloughed off, to allow the inner light to 
intensify.  

intensify. 
This connection between the goddess and dog survived into Western  

esotericism in many interesting arcane devices and symbols. One striking 
19th- century Masonic jewel (plate 7) has the delicately carved head of Isis, in 
black onyx, set in an ivory crescent Moon: below, pendant within the 



curvature of the Moon, is the five-pointed star that was the main form of the 
star Sirius. The jewel represents far more than Isiac wisdom, for the five-
pointed representation of the dog star reminds us that Anubis was the god 
who first taught mankind language, astronomy, music, medicine and the ways 

of worshiping the gods and God.72 
 

That a goddess should be associated with a dog (however spiritual that 
creature might be) reflects the ancient idea that even the gods and goddesses 
ÁÒÅ ÃÁÐÁÂÌÅ ÏÆ ÓÐÉÒÉÔÕÁÌ ÄÅÖÅÌÏÐÍÅÎÔȟ ÁÎÄ ÈÁÖÅ ÐÏÃËÅÔÓ ÏÆ ȰÄÁÒËÎÅÓÓȱ ×ÈÉÃÈ 
need to be redeemed. The Isis-dog is as much a symbol of that lower nature 
which has not been sloughed off by the goddess as is (say) the dog which 
accompanies the boy Tobias in the apocryphal Book of Tobit. In this story, 
Tobias is guided on a journey by an angel, which represents his higher 
aspirations and possibilities: a dog trots before him, as symbol of the animal-
like darkness of soul from which he must disentangle himself if he is to 
develop spiritually.  

Isis had a fairly smooth passage into the new Christian dispensation, into the 
religious imagery of the Virgin Mary. The Egyptian Virgin-Queen had been too 
important and too popular a goddess to be demoted like so many other 
ancient gods and goddesses. Even her star survived as the Stella Maris, in the 
star drawn and painted upon her breast or on her mapharion (head veil), well 
into the 16th century.  

However, Anubis did not survive with such grace, and it is fair to say that the 
early Christians separated the Egyptian Isis from her dog. The creature 
continued in an almost shadowy existence for a while, in a number of pagan 
calendrical images and symbols linked with the Mystery lore. For example, 
when the Romans adopted the image of Mercury, as maker of the calendars 
and inventor of astrology, they retained the dog head of Egyptian Anubis, and 
gave the figure the Greek caduceus. This partly explains why the second-
century A.D. Roman mosaic calendar, now at Sousse in Tunisia, portrays a dog-

headed Mercury (clutching his caduceus) for the month of February.73 This 
dog-headed figure remains shadowy because its role is that of psychopomp, 
who leads the newly deceased into the place of testing.  

The early Christians (many of whom could neither understand nor 
sympathize with Egyptian symbolism) were less kind to the dog. In effect, they  



took it from the Virgin, and demonized it. The Anubis image was debased in a 
number of magical diagrams (perhaps of Ophite origin) which worried the 
third - century Christian writer Origen: among the seven ruling demons 
represented in these diagrams were animal-headed figures, including one of 
Erataoth, as a dog. In this way were the hermetic teachings of ancient Egypt 

demoted by ignorance.74 
 

We started to examine the significance of Sirius because of the dog days of 
July, and the importance of both July 3 and 4. There may appear to be some 
chicanery in my linking the dog days, which begin on July 3, with the 
important national day of July 4, as though one day made no great difference. 
However, I am not being meretriciousɂI am merely raising an issue which 
will lead us into curious byways of American historyɂinto what modern 
ÁÓÔÒÏÌÏÇÅÒÓ ÈÁÖÅ ÃÁÌÌÅÄ ÔÈÅ ȰÅÎÄÌÅÓÓ ÑÕÅÓÔȱ ÆÏÒ ÔÈÅ ÂÉÒÔÈ ÃÈÁÒÔ ÏÆ Ôhe United 

States.75 
 

At this point we need to ask, when did North America become the United 
States? In other wordsɂgiven the nature of our astrological interestsɂwhat 
is the horoscope of the United States of America?  

This question may sound innocent enough, and easy enough to answer, but it 
leads into a quagmire of conflicting historical data. Indeed, the issues raised 
by the question are so complex that I would not even pose it, were the answer 
not linked with the arcane significance of Washington, D.C.  

The general assumption is that the new nation of the United States was 
inaugurated on the hallowed date of July 4, 1776, when, it is customary to 
argue, the Declaration of Independence was signed. Unfortunately, on 
examination this date proves to be far from satisfactory: indeed, as we shall 
see, there is in the popular mind a radical misunderstanding as to what really 
happened on July 4, 1776, in Philadelphia. One thing which emerges from a 
cloud of uncertainties is that we may be quite certain that the Declaration of 
Independence was not ȰÓÉÇÎÅÄȱ ÏÎ ÔÈÁÔ ÄÁÙȢ  

There are well over twenty historical events to bear in mind, when 
considering the pros and cons pertaining to the moment when the United 
States was born.  



The first Continental Congress met at 10:00 A.M. on September 5, 1774, in 
Philadelphia. On October 14 of that year, the first Continental Congress issued 
its famous declaration that the claimed jurisdiction of the British parliament 

was invalid in America.76 On October 20, 1774, the 13 colonies formed 
themselves into a Continental Association. After new elections another 
Congress met, on  

May 10, 1775. Even at this time, after the Battle of Lexington (April 19, 1775), 
when the first blood was spilled in the struggle toward freedom, some of the 
colonies were still opposed to a path which would lead to a final separation 
from Britain, with wh om the fledgling Republic was at war. It was not until 
August 23, 1775, that George III declared the colonies to be in a state of 
rebellion.  

On May 15, 1776, Congress noted that the colonies had been excluded from 
the protection of the British Crown, which suggests that a degree of 
independence existed at that time. On June 7, 1776, Richard Henry Lee 
introduced a series of resolutions which included a call for formal 

independence.77 Although discussed over a period of four days, a 
ÐÏÓÔÐÏÎÅÍÅÎÔ ÏÆ ÖÏÔÅ ×ÁÓ ÁÇÒÅÅÄȡ ÆÅ× ÉÎ #ÏÎÇÒÅÓÓ ÃÏÕÌÄ ÓÅÅ ÁÎÙ Ȱ7ÉÓÄÏÍ ÉÎ 
Á $ÅÃÌÁÒÁÔÉÏÎ ÏÆ )ÎÄÅÐÅÎÄÅÎÃÅȱ ÏÒ ÉÎ ȰÇÉÖÉÎÇ ÏÕÒ %ÎÅÍÙ .ÏÔÉÃÅ ÏÆ ÏÕÒ 

Intentions before we had ÔÁËÅÎ ÁÎÙ ÓÔÅÐÓ ÔÏ ÅØÅÃÕÔÅ ÔÈÅÍȢȱ78 
 

On June 28, the draft of the Declaration was presented to Congress: it was not 
taken up and discussed until July 1, when it was carried by nine colonies. 
Edward Rutledge requested that a formal vote be postponed until the next 

day.79 
 

The formal vote for independence was not taken by Congress until July 2, 
ρχχφȢ 4ÈÅ ÓÔÏÒÙ ÏÆ #ÁÅÓÁÒ 2ÏÄÎÅÙȭÓ ÈÅÒÏÉÃ ÇÁÌÌÏÐ ÔÈÒÏÕÇÈ ÔÈÅ ÓÔÏÒÍ ÔÏ ÂÒÅÁË 
the tie which existed in the Delaware delegation is a part of popular and 
accurate history. New York delegates did not vote, and thus only 12 of the 
colonies assented. Two days later, on the now famous July 4, the unanimous 
Declaration of Independence of the 13 states was agreedɂbut the document 
drawn up in recognition of this was signed on that day only by the president 

and secretary of Congress.80 In spite of what is generally believed, the formal 
signing by all members of Congress took place later, at various times.  



So far as historians of astrology are concerned, the mention of July 4, 1776, 
brings to mind a famous horoscope, which many believe is a record of the 
original horoscope for the founding of the United States.  

 

The chart (above) cast by the 18th-century English astrologer Ebenezer 

Sibly81 and published in 1784 as plate 53 in his book on the occult sciences82 

has caused much discussion among historians of astrology, but there remain 
many misunderstandings about precisely what the chart represents. We 
should observe that even this famous horoscope, cast for July 4, 1776, does 
not pretend to designate the signing of the Declaration, but refers merely to 
Ȱ!ÍÅÒÉÃÁ )ÎÄÅÐÅÎÄÅÎÃÅȢȱ )Ô ÓÅÅÍÓ ÔÏ ÈÁÖÅ ÂÅÅÎ ÃÁÓÔ ÓÏÍÅ ÔÉÍÅ ÐÒÉor to 
publication, and is almost certainly the oldest surviving printed chart 
pertaining to American independence.  

I have no wish to descend into the minutiae of scholarship relating to the 
ÖÅØÉÎÇ ÑÕÅÓÔÉÏÎ ÏÆ ÔÈÅ ÈÏÒÏÓÃÏÐÅ ÏÆ ÔÈÅ 5ÎÉÔÅÄ 3ÔÁÔÅÓȢ .ÉÃÈÏÌÁÓ #ÁÍÐÉÏÎȭÓ 
masterly survey in The Book of World Horoscopes (1988) contains a thorough 
and illuminating analysis of the many early charts relating to the new 

nation.83 &ÏÒÔÕÎÁÔÅÌÙ 3ÉÂÌÙȭÓ ÃÈÁÒÔȟ ÓÏ ÏÆÔÅÎ ÔÁËÅÎ ÁÓ ÔÈÅ ÆÏÕÎÄÉÎÇ ÈÏÒÏÓÃÏÐÅ 
of the United States, is discussed by Campion, who summarizes the confusion 
surrounding it. As he recognizes, when viewed from a traditional standpoint 
(that is, as a chart for the new United States), the horoscope does not make 
sense, and it is easy to see why historians of astrology have tended to 
condemn it as both inaccurate and careless. Certainly, the chart in the 
engraving does not relate accurately to the traditional dayɂJuly 4, 1776.  



The problems attendant on attempting to determine just what the horoscope 
does represent have been compounded by the fact that many of those who 
have discussed this chart have so often not deigned to read what Sibly actually 
wrote about it.  

In view of its importance to the history of arcane America, then, it is worth 
examining the chart in some detail.  

examining the chart in some detail.  

Ebenezer Sibly was a Mason. He was initiated in 1784, in Lodge No. 79 of the 
Ancients at Portsmouth (England), and was first Master of No. 253, in 

London.84 Even if this information had not been available, his Masonic 
connections could never have been in doubt: not only did he use certain 
Masonic symbols in some of his arcane plates, but he openly dedicated two of 
his books to the Masonic fraternity.  

4ÈÅ Ȱ3ÉÂÌÙ #ÈÁÒÔȱ ɉÐȢ ρτσɊ ÉÓ ÃÁÒÒÉÅÄ ÉÎ ÔÈÅ ÒÉÇÈÔ ÈÁÎÄ ÏÆ Á ÔÒÕÍÐÉÎÇ ÁÎÇÅÌȟ ×ÈÏ 
hovers in the clouds above a mundane scene with sundry symbols relating to 
the new federal union (figure 8). There are many unresolved secrets in this 
chart, and one of them is found in a comparison which it offers with an earlier 
plate (opposite) in which Sibly published the horoscope for George III.  

4ÈÅ $ÅÓÃÅÎÄÁÎÔ ÐÏÉÎÔ ÏÎ ÔÈÉÓ ÒÏÙÁÌ ÈÏÒÏÓÃÏÐÅ ɉÔÈÅ ÐÌÁÃÅ ×ÈÅÒÅ ÔÈÅ 3ÕÎ ȰÇÏÅÓ 
×ÅÓÔȟȱ ÁÎÄ ÓÉÎËÓ ÂÅÌÏ× ÔÈÅ ÈÏÒÉÚÏÎɊ ÉÓ ÔÈÅ ÓÁÍÅ ÁÓ ÔÈÅ ÌÕÎÁÒ ÐÏÓÉÔÉÏÎ ÉÎ  



 

3ÉÂÌÙȭÓ ÃÈÁÒÔ ÏÆ ÔÈÅ 5ÎÉÔÅÄ 3ÔÁÔÅÓȢ (Ï×ÅÖÅÒȟ ÁÌÍÏÓÔ ÉÎ ÃÏÎÔÒÁÓÔ ÔÏ ÔÈÉÓ ȰÄÅÁÔÈ 
ÅÌÅÍÅÎÔȟȱ ÔÈÅ -ÏÏÎ ÏÆ ÔÈÅ 5Ȣ3Ȣ ÃÈÁÒÔ ÉÓ ÒÉÓÉÎÇ ÔÏ×ÁÒÄ ÔÈÅ ÈÏÒÉÚÏÎȟ ÁÎÄ ÉÓ ÏÎÌÙ 
four degrees or so from the point of moonrise. The symbolism intended by 
Sibly is quite clearɂthe setting of Aquarius for the British king is equated to 
the rising of the new American nation.  

3ÉÂÌÙ ÉÓ ÄÉÓÐÁÒÁÇÉÎÇ ÁÂÏÕÔ ÈÉÓ ËÉÎÇȭÓ ÃÈÁÒÔȟ ÔÈÏÕÇÈ ÉÎ Á ÄÉÓÔÉÎÃÔÌÙ ÁÒÃÁÎÅ 
manner. He points to the placing of the fixed star Algol in the figureɂ 
emphasizing this to the extent of including it in the sigilization of the 
horoscope itself. Any astrologer of that period would have recognized what 
Sibly had in mind, for Algol is the most evil star in the heavens, and always 
brings bad fortune for those in whose chart it is operative.  

In marked contrast, Sibly is extremely generous in his treatment of the chart 
of the United States. He writes:  



I shall now call the attention of my reader to that remarkable aera in the 
British history, which gave independence to America, and reared up a new 

Empire, that shall soon or late give laws to the whole world.85 
 

His analysis of this situation follows a well-established medieval astrological 
system of examining what are called ingress chartsɂa system which is rarely 
used in modern astrology, but which involves casting charts for the ingress of 
the Sun into the signs Aries and Libra. Sibly compares the two ingress charts 
for the spring and summer of 1776, in order to study how the British 
government and the new United States will fare. He comes to the conclusion 
that America will come off best, and  

the event shall be such as to cause a total and eternal separation of the two 
countries from each other; and that the congress ... will establish an 
independent and complete revolution, which shall be built upon a firm and 
durable foundation... It is hence declared, that whatever is effected under this 
ÒÅÖÏÌÕÔÉÏÎ ÏÆ ÔÈÅ 3ÕÎȭÓ ÉÎÇÒÅÓÓ ȢȢȢ ÂÙ ÔÈÅ !ÍÅÒÉÃÁÎÓȟ ÓÈÁÌÌ ÎÏÔ ÏÎÌÙ ÂÅ 
permanent and durable, but shall be supported by those three grand pillars of 

state, wisdom, strength and unanimity.86 
 

In fact, on p. 1053 of his work, Sibly admits that the famous chart was not 
intended as a standard horoscope for the United States, and describes in detail 

how he arrived at the chart.87 By these means, he comes to the conclusion 
that it  

clearly evinces that the state of America shall in time have an extensive and 
flourishing commerce; an advantageous and universal traffic to every quarter 

of the globe, with great security and prosperity amongst the people.88 
 

3ÉÂÌÙȭÓ ÁÎÁÌÙÓÉÓ ÁÎÄ ÒÅÃÏÒÄ ÏÆ ×ÈÁÔ ÈÅ ÐÅÒÃÅÉÖÅÄ ÉÎ ÔÈÅ ÃÈÁÒÔ ×ÅÒÅ ÆÏÒÅÓÉÇÈÔÅÄ 
and original in view of the prejudices of the time in which he wrote. Without 
our benefit of hindsight, it might seem quite reasonable for an astrologer such 
as Sibly to pose a cosmic question, about the future of the Americas, from his 
base in Londonɂthe city from which the colonies had been administered until 
comparatively recently. The data in the chart certainly support this notion: the 

horoscope was cast for a latitude equivalent to that of London,89 and the 
planetary positions confirm the London siting. Given this unconventional 
adjustment and one or two slight inaccuracies in planetary placings, the chart 



is tolerably accurate. However, it does not pertain cosmically to the United 

3ÔÁÔÅÓȟ ÁÓ ÍÉÇÈÔ ÂÅ ÅØÐÅÃÔÅÄ ÆÒÏÍ ÉÔÓ ÔÉÔÌÅȟ Ȱ!ÍÅÒÉÃÁ )ÎÄÅÐÅÎÄÅÎÃÅȢȱ90 My 
point is that the chart is intended as a record of a question, posed in England, 
about the future relationship between Britain and America. The form of the 
chart indicates that it is intended as a horoscopic examination of the future 
destiny of American independence.  

From an astrological standpoint, the important thing is that the adjustments 
involved with time and space have placed the all-important Ascendant degree 
on 20 Aquarius. In this way, Sibly has linked the new country with the long- 
anticipated Age of Aquarius. This Aquarian impulse was a spiritual one which 
would encourage the federal union and its consequent spreading of the notion 
of the Brotherhood of Manɂa notion so important to Masons. The idea of 
federal union is developed graphically in the lower part of the engraving 
(figure 8). The words are set out on an engraved scroll, overlooked by an 
infantɂno doubt, a symbol of the newborn countryɂon the Earth below the 
horoscope.  

In view of these facts, we would be doing Ebenezer Sibly a disservice, and 
adding confusion to the already confused history of astrology, if we insisted 
on believing that this engraving (figure 8) represents the horoscope of the 
new United States of America. Its importance lies in establishing the now 
widely held belief that the destiny of the United States is somehow involved 
with the nature of Aquarius, and with the notion of federal union. The 
readings appended to the charts by Sibly are probably among the earliest 
predictions, from the pen of an astrologer, that the Declaration of 
Independence would be successful.  

Let us continue our brief survey of what happened in those heady years  

Let us continue our brief survey of what happened in those heady years 
following American independence, to see if we can wrest from all the available 
information an accurate horoscope for the new country.  

/Î *ÕÌÙ ψȟ ρχχφȟ ÔÈÅ ÁÇÒÅÅÄ ÄÅÃÌÁÒÁÔÉÏÎ ×ÁÓ ÒÅÁÄ ÏÕÔ ÐÕÂÌÉÃÌÙȟ ÉÎ 0ÈÉÌÁÄÅÌÐÈÉÁȭÓ 
State House Square. This public avowal of independence, rather than the 
Congressional note of May 1776, may be regarded as the official birth of the 
nation.  



The achievement of independence, won through not ink but blood, was 
marked by the surrender of the British at Yorktown on October 17, 1781, and 
formalized by the signatures of the defeated Cornwallis and the victorious 
George Washington two days later. The subsequent legalized statement of 
independence was ratified by the Treaty of Paris on November 30, 1782, 
which was not finalized until September 3 of the following year.  

Thirteen individual states had declared their independence on July 2, 1776, 
and all significant powers had been kept by them. John Dickinson had made 
the first draft of confederation, which would mark the emergence of the 
United States in 1776, but the exigencies of war precluded close study or 
agreement. In consequence, there was no federal power to raise taxes, to 
regulate currency or to defend the nation. Fairly quickly, pockets of chaos 
emerged. To rectify this situation, the Constitutional Convention was called in 
Philadelphia on May 25, 1787, with a quorum of delegates from 7 states, to 
discuss Articles of Confederation. At length, 12 of the 13 states (with Rhode 
Island dissenting) were involved in this convention. The Confederation 
Congress held on July 13, 1787, in New York City passed the NorthWest 
Ordinance, the Bill of Rights and its guarantee of religious freedom.  

Thirty -nine of the 42 delegates at the convention signed the Constitution of 

Union in Philadelphia, on Monday, September 17, 1787.91 Signature of 
ratification of the convention, by the representatives of the individual states, 
followed, and when the last (Rhode Island) signed, on May 29, 1790, it was 

technically legal for the Constitution to become operative.92 
 

The Rhode Island ratification (it was a close-run thing, with 34 for and 32 
against) had been preempted. The first U.S. Congress convened in New York 
City on March 4, 1789. It was arranged for the government to begin legislation 
within the framework of the Constitution on that same day, in Philadelphia, 
and George Washington was inaugurated as the first president of the United 
States on April 30.  

I have spelled out my understanding of the main events leading up to, and  

consequent to, the signing of the Declaration of Independence, because I am 
aware how difficult it is to pin down so momentous an historical event as the 
formation of the United States in a precise space and time, as required for a 
definitive horoscope. In spite of this, I should observe that at least 18 of the 



above 20 or so important historical milestones have been used, at various 
ÔÉÍÅÓȟ ÁÓ ÔÈÅ ÂÁÓÉÓ ÆÏÒ ÈÏÒÏÓÃÏÐÅÓȟ ÓÐÅÃÕÌÁÔÉÖÅ ÏÆ ÔÈÅ ȰÂÉÒÔÈȱ ÏÆ ÔÈÅ 5ÎÉÔÅÄ 

States.93 
 

Given the complexity of the question, we may still ask which of the many 
charts claiming to represent the birth of a nation should be regarded as 
acceptable. In other words, what is the horoscope of the United States?  

The chart for the first Continental Congress, which met at 10:00 A.M. on 
September 5, 1774, in Philadelphia, is outstanding for several astrological 
reasons. First of all, there is scarcely any equivocation about its timing or date. 
Secondly, the event it marks had very distinctive consequences for the history 
of the United States. Nicholas Campion is probably right in seeing the first 

Continental Congress as the ancestor of the later federal government.94 
 

The emphasis of the chart is in Virgo: no fewer than four planets and one 
ÎÏÄÁÌ ÐÏÉÎÔ ÁÒÅ ÉÎ ÔÈÅ ÓÉÇÎȟ ×ÉÔÈ ÔÈÅ 3ÕÎ ÅØÁÃÔÌÙ ÕÐÏÎ ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄȟ ÉÎ 
trine to Jupiter. At ten in the morning, Venus was exactly upon the mid-

heaven. All in all, this is a very beneficial chart.95 
 

This chart, which points to the first concerted attempt to turn a group of 
individualistic colonies into a federation, is dominated by Virgo. Would this 
help explain why the city which was built to serve this new federation, and 
×ÈÉÃÈ ×ÁÓ ÆÉÒÓÔ ÃÁÌÌÅÄ ȰÔÈÅ ÆÅÄÅÒÁÌ ÃÉÔÙȟȱ ÓÈÏÕÌÄ ÁÌÓÏ ÂÅ ÒÕÌÅÄ ÂÙ 6ÉÒÇÏȩ 4ÈÅ 
designers of the city have always emphasized Virgo in its zodiacal 
architecture, and we must presume that this concern with the sign has some 
origins in the chart relating to the cosmic conditions which tied the states 
together in federal union.  

The Sibly chart was cast according to the same prejudices that have held July 
4, 1776, as the date of the signing of the Declaration of Independence.  

3ÉÎÃÅ ÔÈÅ ÐÏÐÕÌÁÒ ÎÏÔÉÏÎ ÔÈÁÔ ÔÈÉÓ $ÅÃÌÁÒÁÔÉÏÎ ×ÁÓ ȰÓÉÇÎÅÄȱ ÏÎ *ÕÌÙ τ 
evaporates on close examination, this date must be rejected as suitable for the 
casting of a national horoscope. On that day, Congress agreed the wording of 
the Declaration, and it was then signed by the president of Congress, John 

Hancock, who was a Mason,96 and the secretary of Congress, Charles 
Thompson. This signed declaration was nothing more than a partial 



ratification of something which had already been agreedɂit was not itself a 
declaration of independence,  

but a formal presentation of a declaration now promulgated for the benefit of 
the world. There was no formal recognition and no other signatories on that 
dayɂ the formal records (which were completed some time afterward) state 
merely that the declaration was read and agreed. In other respects, the 
material is of considerable interest: the records show that the Declaration of 

July 4, 1776, was first signed by a Mason.97 
 

What, then, is the horoscope of the new nation? Bearing in mind the 
contemporaneous exhilaration to which the event gave rise, I am minded to 
choose July 2, 1776. The journals of Congress are quite uncompromising about 

the fact that this constituted the date of the Declaration of Independence.98 

4ÈÅ ÒÅÌÅÖÁÎÔ ÅÎÔÒÙ ÒÅÁÄÓȡ ȰȢȢȢ ÔÈÅÓÅ 5ÎÉÔÅÄ #ÏÌÏÎÉÅÓ ÁÒÅȟ ÁÎÄ ÏÆ ÒÉÇÈÔ ÏÕÇÈÔ ÔÏ 
ÂÅȟ &ÒÅÅ ÁÎÄ )ÎÄÅÐÅÎÄÅÎÔ 3ÔÁÔÅÓȢȱ  

Ȱ9ÅÓÔÅÒÄÁÙȟ ÔÈÅ ÇÒÅÁÔÅÓÔ 1ÕÅÓÔÉÏÎ ×ÁÓ ÄÅÃÉÄÅÄȟ ×ÈÉÃÈ ÅÖÅÒ ×ÁÓ ÄÅÂÁÔÅÄ ÉÎ 
America... A resolution was passed without one dissenting Colony that these 

ÕÎÉÔÅÄ #ÏÌÏÎÉÅÓ ÁÒÅ ȢȢȢ ÆÒÅÅ ÁÎÄ ÉÎÄÅÐÅÎÄÅÎÔ 3ÔÁÔÅÓȢȱ99 John Adams, who was 
to be the second president of the United States, wrote those words, later 
ÅØÐÒÅÓÓÉÎÇ ÔÈÅ ÐÉÏÕÓ ÈÏÐÅ ÔÈÁÔ ȰÔÈÅ 3ÅÃÏÎÄ $ÁÙ ÏÆ *ÕÌÙ ρχχφȢ ×ÉÌÌ ÂÅ ÔÈÅ ÍÏÓÔ 
memorable Epoca in the History of America ... the great anniversary 

&ÅÓÔÉÖÁÌȢȱ100 A contemporaneous voice could not have recorded the birth of a 
nation with more enthusiasm or authority.  

Of course, John Adams was to be disappointed, and it is the supposed signing 
ÏÆ ÔÈÅ $ÅÃÌÁÒÁÔÉÏÎ ÏÆ )ÎÄÅÐÅÎÄÅÎÃÅ Ô×Ï ÄÁÙÓ ÌÁÔÅÒ ×ÈÉÃÈ ÉÓ ÎÏ× ÔÈÅ ȰÇÒÅÁÔ 
ÁÎÎÉÖÅÒÓÁÒÙ &ÅÓÔÉÖÁÌȢȱ ) ÍÕÓÔ ÒÅÃÏÇÎÉÚÅ ÔÈÁÔ *ÕÌÙ τ ÈÁÓ ÂÅÅÎ ÉÎÖÅÓÔÅÄ ×ÉÔÈ ÁÎ 
extraordinary outpouring of popular emotion, and is now deeply enshrined in 
the national consciousness. Even so, I cannot find in the chart for that day any 
trace of the nature of the federal agreement which has bound the states 
together in what has proved to be an enduring form.  

In truth, I am not arguing about dates so much as about stellar influences. If 
my proposal that the chart should be traced to July 2, 1776, is accepted, then 
the influence of the fixed star Sirius asserts itself in the horoscope of the United 
States.  



On July 2, 1776ɂwhich I have argued is the true chart for the founding of the 
United Statesɂthe Sun was in 11.22 Cancer, which meant that it was in the 
same degree as Sirius.  

This Sirian position was widely recognized in the entire range of astronomical 
literature with which Americans were familiar. The findings of  

Lalande in this matter have already been quoted, but Lalande wrote in French, 
and it might be unwise to assume a general familiarity with this literature 
among 18th-century Americans. However, among the books which had been 
in the personal library of Thomas Jefferson, and which were eventually 
ÐÕÒÃÈÁÓÅÄ ÂÙ ÔÈÅ ,ÉÂÒÁÒÙ ÏÆ #ÏÎÇÒÅÓÓȟ ×ÁÓ 2ÏÂÅÒÔ -ÏÒÄÅÎȭÓ An Introduction to 
Astronomy of 1702. In this were important tables of acronical risings of the 

stars, as well as a table of fixed star positions for 1700.101 Morden specified 

that the star Sirius was in 9.58.50 of Cancer.102 The African-American 
Benjamin Banneker may have been influenced by tables derived from 
-ÏÒÄÅÎȭÓ ÃÁÌÃÕÌÁÔÉÏÎÓ ÆÏÒȟ ÉÎ ÈÉÓ Ï×Î ÔÁÂÕÌÁÔÉÏÎÓ ÆÏÒ ρχωσ ɉ×ÈÉÃÈ ÌÉÓÔÅÄ ÔÈÅ 
positions of Sirius), Banneker gave the Sun as in 11 degrees on July 2.  

It is the case that, according to the tabulations available to those who were 
involved in this struggle to formulate a process of becoming independent, the 
star Sirius was even nearer to the Sun on July 2, 1776. In 1786, the French 
astronomer Montignot had published a list of stellar positions, to show how 
the stars had moved, in accordance with precession, since the first century of 
our era. As we have seen, this book also happens to have been in the library of 
Thomas Jefferson, who was deeply interested in astronomy, and who, of 

course, played a leading role in the events leading up to independence.103 In 
a table of longitudes in his book, Montignot indicates that by 1786 Sirius was 
in 11.9.1 of Cancer. According to his own system of reckoning, in 1776 Sirius 

would have been in 11.8.56 of Cancer.104 
 

We see from this that those Americans who were interested in astronomy at 
the time of the Declaration would have recognized that on July 2, 1776, the 
Sun was only 12 minutes away from Sirius: technically, in spite of a few 
ÍÉÎÕÔÅÓȭ ÄÉÆÆÅÒÅÎÃÅȟ ÔÈÅ 3ÕÎ ×ÁÓ ÄÅÆÉÎÉÔÅÌÙ ȰÃÏÎÊÕÎÃÔ 3ÉÒÉÕÓȟȱ ÉÎ ÁÓÔÒÏÌÏÇÉÃÁÌ 
parlance.  



In a sense, these differences of minutes are not really important. The fact is 
that whichever of these degrees we take as being accurate, we must recognize 
that earlier in the course of the day, when the Declaration of Independence was 
agreed, the Sun must have passed over Sirius.  

 

Having considered these facts, we have to ask, what is this strange connection 
which Siriusɂthe most important star of ancient timesɂhas with the United 
States of America?  

Is it possible that the urge to introduce an Egyptian flavor into the spiritual life 
of the country, and into the monument which marks the hub of its federal city, 
has a deeper connection? Could this be linked with that other distinctively 
Egyptian symbol which has, in a curiously reluctant way, colored the 



symbolism of the United States? By this, I mean the pyramid on the Seal of the 
United States, which is now found on every dollar bill (see previous page).  

From an arcane point of view, the answer to this question is in the affirmative: 
the only problem is that the design of this truncated pyramid is intimately 
bound up with the symbolism of the American eagle, which also dominates the 
dollar bill. When we look into these symbols, we may well be  

surprised to find that they represent polaritiesɂthe very polarities of east 
and north which the Masons used in their foundation ceremonies. It is almost 
as though this eagleɂthe ancient Sun bird, with wings outstretched and 
vibrant with lifeɂrepresents the consciousness and light of the American 
nation. In contrast, the pyramid, with its secret chambers buried in the rock 
bed of Earth, represents its hidden darknessɂthe hidden fructifying powers 
at the spiritual roots of the nation, which are so desperate to reach the upper 
light of spirit.  

Chapter Six  

Mercury hath signficance of all literated Men; as Philosophers, Astrologers, 
Mathematicians, Secretaries, Schoole-masters, Poetes, Orators, Advocates, 
Merchants, Diviners, Sculptors, Attorneys, Accomptants, Sollicitors, Clerks, 
Stationers, Printers, Secretaries, Taylors, Usurers, Carriers, Messengers, Foot-
men...  

(John Gadbury, Genethaialogi: The Doctrine of Nativities, 1658)  

During the Washington, D.C., race riots of 1968, a city zodiac was destroyed. 
This was the zodiac on the bronze Noyes armillary sphere, which was torn 
down, carted away and probably broken up for scrap. The sculpture has not 
been seen since.  

This armillaryɂa skeletal projection of the heavensɂwas a beautifully 
crafted piece of sculpture set on a granite pedestal in the southern part of 
Meridian Hill Park (figure 11). Made in 1931, it had been commissioned of the 
sculptor Carl Paul Jennewein by the well-known Washington artist Bertha 

Noyes, and bequeathed to Washington, D.C., in memory of her sister Edith.1 As 
a model of the cosmic world, the armillary was, in many ways, far more 
symbolically appropriate than any gravestone marker of the physical remains 



of the deceased: in the esoteric view of things, the stars symbolize the spiritual 

home to which the living spirit returns, after relinquishing the body.2 
 

Meridian Hill Park took its name from the elegant country mansion which was 

built in the area for Commodore David Porter, in 1817.3 Financed by the prize 
money he won during the naval battles of 1812 against the British, Porter 
bought a farm of 150-odd acres on the wooded heights due north of the White 
(ÏÕÓÅȟ ×ÉÔÈ ȰÁ ÓÐÌÅÎÄÉÄ ÖÉÅ× ÔÏ ÔÈÅ ÓÏÕÔÈ ÏÖÅÒ ÒÏÌÌÉÎÇ ÐÁÓÔÏÒÁÌ ÌÁÎÄ ÔÏ ÔÈÅ 

PresidenÔȭÓ (ÏÕÓÅȟ ÔÈÅ ÄÉÓÔÁÎÔ 0ÏÔÏÍÁÃ ÁÎÄ ÔÈÅ 6ÉÒÇÉÎÉÁ ÓÈÏÒÅÓ ÂÅÙÏÎÄȢȱ4 It is 
said that Andrew Ellicott raised the first meridian lines of the city on the 
ÓÔÒÅÔÃÈ ÏÆ ×ÈÁÔ ×ÁÓ ÔÈÅÎ 2ÏÂÅÒÔ 0ÅÔÅÒȭÓ ÌÁÎÄȟ ÁÎÄ ×ÈÉÃÈ ÌÁÔÅÒ ÂÅÃÁÍÅ ÔÈÅ ÌÁ×Î 
of  

 

0ÏÒÔÅÒȭÓ ÈÏÕÓÅȢ 
Even though he was not particularly careful with his money, the  

ÃÏÍÍÏÄÏÒÅȭÓ ×ÉÓÄÏÍ ÉÎ ÃÈÏÏÓÉÎÇ ÔÈÉÓ ÓÉÔÅ ÐÒÏÖÅÄ ÔÏ ÂÅ ÆÉÎÁÎÃÉÁÌÌÙ ÓÏÕÎÄȟ ÆÏÒ 
Meridian Hill, on 16th Street and Florida Avenue, became the center of 

considerable speculation by builders in the 1860s.5 In consequence, the 
district became sought after by the well-to-do: it was no surprise when, in 
1888, a magnificent Romanesque-style mansion was built alongside the park 

for Senator John B. Henderson.6 
 

Meridian Hill kept its name, but not its function. A letter in the Library of 
Congress records the efforts made by William Lambert to ensure that the 
prime meridian line should be determined from the Capitol. In consequence, 
by 1815, the longitude of Washington, D.C., was recalculated, and this 
effectively moved the older meridional line from north of the White House to 
north of the Capitol building. A letter of William Lambert, dated 1815, sets out 
an abstract of the latest calculations made to determine the longitude of the 
Capitol. The result was 76 degrees 55 minutes 48 seconds. He wisely 
suggested that any variations in the figures adduced to support this longitude 

could be due to errors in the lunar tables.7 
 

Besides being a memorial to a beloved sister, the Noyes armillary was a 
reminder of the foundation chart of the federal city. This truth had been 



reflected ɂwhether consciously or unconsciously by the patron or the 
artistɂin the symbolism of the sphere itself. In a photograph of the Noyes 
armillary (figure 11) taken in 1931, the zodiacal sign Virgo is portrayed in a 

distinguished position, exactly on the horizon.8 She is shown as a naked 
woman, alongside a raised glyph of her ancient sigil, which looks like an M 
merged with a loop. As we contemplate this sigil, we can understand why 
medieval scholars attempted to read in it the abbreviation MV, for Maria Virgo 

(the Virgin Mary).9 These scholars may have been wrong about the graphic 
origin, yet they were not in error in tracing a connection between the Virgin of 
Christianity and the more ancient Virgo of the skies. This stellar Virgin had 
been the Mother Goddess of the pagan religions, the Isis of ancient Egypt. The 
image of the Isis-Virgo holding an ear of corn, on one of the Egyptian zodiacs 
at Denderah, is scarcely different in symbolic force from the more elaborate 
images of Virgo found on a thousand modern zodiacs. Even late-medieval 
images of Isis reflect the ancient tradition of the corn, for the goddess is 
ÄÅÐÉÃÔÅÄ ÁÓ ȰÔÈÅ 'ÒÅÁÔ -ÏÔÈÅÒ ÏÆ ÔÈÅ 'ÏÄÓȱ ×ÉÔÈ ×ÈÅÁÔ ÅÁÒÓ ÓÐÒÏÕÔÉÎÇ ÆÒÏÍ 
her crown, the Moon covering her private parts, and her entire body flecked 
with stars.  

 

The symbolism of corn so proliferates in Washington, D.C., that we should 
pause to consider its importance. As we have seen already, in astrology the 
corn sheaf is a Virgoan symbol, as the prime star in the constellation Spica 
represents the corn or wheat in the hand of the goddess (figure 13). This corn 
may be traced back to the ancient Mysteries of Ceres, and beyond, to the even 
earlier Egyptian Mysteries of Isis. Although seemingly divested of these 
astrological undertones, corn was held by the Masons as a particularly sacred 
symbol:  

The intelligent and worthy Mason cannot contemplate this simple symbol, the 
Ear of Corn, without lifting up his heart in thankful acknowledgement of the 

goodness of God, and of all the benefits bestowed by His hand.10 
 

The Greco-Egyptian symbolism still survives in the constellational Virgo. The 
stellar female is derived from Isis, who, even in late-medieval images, is 
depicted as studded with stars and holding a sheaf of corn. Only the magical 



sistrumɂa uniquely Egyptian musical instrumentɂwhich Isis held in her 
right hand has disappeared from the image of Virgo.  

As we approach the mysteries of Washington, D.C., we shall find that the 
image of Virgo, her symbols of corn and the cornucopia, takes on more and 
more importance. Indeed, we shall conclude that those who oversaw the 
design of the city adopted Virgo as its arcane leitmotif. Because of this, we 
should first look at a number of traditional images of the celestial Virgin to see 
something of the underlying philosophy hidden in her symbolism.  

In the course of history, there have been very many variants in the zodiacal 
and constellational images, and throughout the past 2,000 years many 
attempts have been made to redefine the pictures drawn by ancient 
astronomers in their star mapsɂgenerally by recasting them in terms which 
reflected prevailing beliefs. There is no doubt that the early images in Greek 
and Roman times reflected the secret symbolism of the Egyptian Isis, which 

survives still in one or two ancient Egyptian planispheres.11 When we 
considered the earliest surviving zodiac in Washington, D.C., we saw that 
-ÉÔÈÒÁÉÃ ÁÎÄ 'ÎÏÓÔÉÃ ÉÍÁÇÅÓ ÐÒÏÊÅÃÔÅÄ ÔÈÅ Ȱ-ÏÔÈÅÒ 'ÏÄÄÅÓÓȱ ÔÈÅÍÅ ÉÎÔÏ ÔÈÅ 
city. The Mithraic imagery was, of course, pre-Christian, and it was inevitable 
that through their influences the power of the  

corn image should be continued into the symbolism of the Virgin Mary. It was 
even more inevitable that the symbolism of the Isis-Ceres imageryɂof a 
stellar goddess clutching cornɂshould also influence the symbolism of the 
Christian Virgin. Indeed, a survey of these early influences indicates that the 
symbolism of the pagan goddess and the Christian Virgin were at one time 
almost merged.  

One extraordinary image of the Virgin, which German woodcut of the mid- 
15th century (left), shows her, replete with halo and attendant angels, 
wearing a dress emblazoned with wheat ears. To judge from the badly 
damaged border inscription, the image portrays the Virgin carrying the newly 
conceived Child, as she was seen by Joseph in the Temple. The connection 
between the ancient Mysteries of Ceres and Isis could not be more evident. 
Just so, the connection drawn between Jesus and the Bread of Life, as is 

manifest in the Eucharist, is also part of the arcane meaning of the design.12 

Even the swirl of plants in the background, which display floral heads of five 



petals each, belong to the Virgoan imageryɂwhich continued into the 
symbolism of Washington, D.C.  

This ancient Mystery association with wheat ears in Christian imagery is not 
confined to the Virgin. In one extraordinary 15th-century fresco in 
Tessendorf,  

 

Austria, Christ is depicted with two streams of blood issuing upward from his 
feet wounds, and forming a cross in front of Him. That issuing from His left 
foot turns into a vine, while that from His right foot turns into wheat, which 

He is fingering delicately.13 There are other Christian symbols in this church 
which make it clear that the painter was familiar with the arcane tradition.  

By the medieval period, the pagan image of Virgo in star maps was thoroughly 
Christianized, if only because the monk-scribes who copied the ancient maps 
and diagrams rarely had a reliable tradition to go by, and fell back upon their 
knowledge of Christian symbolism. In some cases, the image of Virgo could 



not be distinguished in any substantial way from a picture of a winged 

angel.14 
 

In one of the most important of all medieval astrological manuscripts, Virgo is 
shown as a winged maiden (left), grasping in her right hand three or four 

spikes of corn.15 This has remained the essential symbol of Virgo since 
astrology was introduced into Europe by the Arab astrologers, in about the 
10th century. Even so, within the astrological tradition, amendments and 
adjustments have been made to the image of Virgo on more than one occasion. 
For example, the wheat was sometimes transformed into a flowerɂvery often 
into a five- petaled roseɂin a symbolism which often had local or specifically 
religious significance.  

In several delightful Christian images (next page), the Virgin Mary is shown  

 

supporting her suckling Child, while holding wheat in the other hand. This 
was an almost open reference to the fact that the pagan wheat (the star Spica, 
or wheat ear) had been transformed by the power of Christianity into the 

Bread of Life.16 
 

Given a familiarity with the fluctuations in style and symbolism, it is still 
possible for a modern astronomer to recognize in even the most obscure of 



the star maps the equivalent of a modern Virgo. The image for Virgo has 
survived with more grace than many of the other constellation images, mainly 
because of her distinctive position in the skies. She is almost always depicted 
parallel to the ecliptic (the path of the Sun) to accommodate the placing of her 
primal star, Spica, which is close to this path, and also near the celestial 
equator. We see these characteristics of ancient Virgo in maps of the 
constellations close to the ecliptic drawn by the French astronomer Montignot 
in 1786. One shows the position of the stars according to Ptolemy in which 
6ÉÒÇÏȭÓ 3ÐÉÃÁ ÉÓ ÌÏÃÁÔÅÄ ÉÎ ςχ ÄÅÇÒÅÅÓ ÏÆ ÔÈÅ ÓÉÇÎȟ ×ÈÅÒÅ ÔÈÅ ÅÃÌÉÐÔÉÃ ÃÒÏÓÓÅÓ ÔÈÅ 
equator (see p. 130).  

In a beautifully illustrated manuscript describing some of the constellations 

according to the Phaenomena of Aratus,17 written and illuminated at the end 
of the 12th century, the scribe described the 18 main stars in Virgo, and 
picked out as the clearest of these the one in her left hand, which he actually 
names Spica. This is an interesting use of the star name, for it shows that the 
ÓÃÒÉÂÅȭÓ ÓÏÕÒÃÅÓ  

 

have bypassed the post-Greek names derived from the Arabic tradition, and 

relied upon an unbroken tradition from the ancient world.18 
 



The distinctive pair of scales in the right hand of the woman is what we would 
nowadays recognize as the constellation Libra, which in the ancient maps is 

almost always represented as part of the image for Scorpius.19 
 

In some medieval images of Virgo, the ear of corn is virtually in the form of a 
palm branch, held almost as a pointer across the ecliptic. This celestial Virgo 
looks distinctly male, and it is the gender which gives away its true origins, 

and reveals a confusion in the text. The Latin manuscript20 offers a 
description of Libra under Scorpius, yet, in spite of this, depicts Virgo holding 
the scales, as though the stars of Libra belong to Virgo. It is this confusion 
which leads me to suspect that this image need not be explained by Virgoan 
imagery at all. In my opinion, the monk-scribe who painted this picture was 
not sufficiently familiar with the astrological tradition. However, he was 
intimately familiar with the Christian tradition, and knew the standard image 
of the masculine archangel Michael, who holds in one hand the balance (in 
which the souls of the dead will be weighed), and, in the other, the golden 
sword, with which he drives back the demons who strive to obtain the newly 
dead souls, to carry them back to Hell. Under the brush of this medieval monk, 
the Spica of the cornstalk (which was the Spike of early English astrology) has 
accidentally become a sword-like palm.  

 



Early engraved gemsɂusually designed for magical purposesɂoften 
emphasize the power of the wheat, particularly in connection with the 
goddess Ceres, who was the Greek prototype of the Virgo of astrology. The 
three gems on p. 160, taken from engravings in KÉÎÇȭÓ ÓÕÒÖÅÙ ÏÆ ÍÁÇÉÃÁÌ ÇÅÍÓȟ 
illustrate this very clearly. The first is a sardonyx, which portrays the head of 
Ceres with a wreath of wheat in her hair. The second shows Ceres seated, with 
the corn measure at her feet and a cornucopia in her left arm: in her right 
hand she holds up a figure symbolizing justice. The third is a sapphire, cut 
with an image of the caduceus of Mercury between ears of wheatɂa magical 

gem intended to attract prosperous trade.21 
 

Those images which show Virgo clutching the caduceus (see p. 162) are 
surprisingly close to the most ancient literature pertaining to Virgo. In 
astrology, the planet Mercury is the ruler of Virgo.  

This will prove important to unraveling the mysteries of Washington, D.C. In 
ÁÓÔÒÏÌÏÇÙȟ ÔÈÅ ÔÅÒÍ ȰÒÕÌÅÒÓÈÉÐȱ ÉÓ ÕÓÅÄ ÔÏ ÄÅÎÏÔÅ ÔÈÅ ÄÏÍÉÎÁÎÔ ÉÎÆÌÕÅÎÃÅ ÏÆ Á 
planet over a sign (for example, the rule of the planet Mercury over Virgo). 
The same word is also usÅÄ ÔÏ ÄÅÎÏÔÅ ÔÈÅ ȰÒÕÌÅȱ ÏÆ Á ÐÌÁÎÅÔ ÏÒ Á ÚÏÄÉÁÃÁÌ ÓÉÇÎ 
over a creature or thing in the material world. Everything in the mundane 
realm is ruled by a planet and (sometimes) a zodiac signɂfor instance, dogs 
are ruled by the planet Mars, cats by the planet Venus. Medieval astrology was 
deeply involved in ascribing planetary rulerships to minerals, plants, animals, 
towns, cities and so on. These rulerships were sometimes described also as 
ȰÃÏÒÒÅÓÐÏÎÄÅÎÃÅÓȢȱ ) ×ÉÌÌ ÈÁÖÅ ÍÏÒÅ ÔÏ ÓÁÙ ÏÎ ÔÈÉÓ ÓÕÂÊÅÃÔ ÉÎ ÄÕÅ ÃÏÕÒÓÅȢ  

In this simple-seeming notion we have intimations of the ancient power and 
ÌÏÎÇÅÖÉÔÙ ÏÆ ÔÈÅ ÈÅÒÍÅÔÉÃ ÄÏÃÔÒÉÎÅÓ ÔÈÁÔ ÔÏÕÃÈ ÕÐÏÎ ÉÎÉÔÉÁÔÉÏÎ ÁÎÄ ÔÈÅ ȰÈÉÄÄÅÎ 
ËÎÏ×ÌÅÄÇÅȱ ÏÆ gnosis. Plutarch, who was a priest and initiate in the service of 
Isis at Delphi, records the opinion, held by many, that Hermes (the Greek  



 

22  

equivalent of Mercury) was the father of Isis.22 This link, between the most 
important goddess of the ancient world and the secret hermetics (the word 
itself is derived from the name Hermes, the guardian god of the secrets), has 
echoed through the centuries, and is reflected now in the bland assertion of 
astrologers that Mercury is the planetary ruler of Virgo.  

What do all these Virgoan traditions imply on a practical level? What is the 
supposed influence of this most feminine of all signs, Virgo, on the Earth 
plane? Why would the Americans of the late 18th century wish to associate 
this celestial Virgin with their new federal city? I shall return to this intriguing 
question more than once in the following pages, but here I shall offer an 
answer which relates to some of the images we have studied so far.  

Virgo has always retained some of her pagan and Christian connotations of 
ÔÈÅ Ȱ-ÏÔÈÅÒ 'ÏÄÄÅÓÓȢȱ 3ÈÅ ÉÓ ÔÈÅ ȰÎÏÕÒÉÓÈÅÒȱ ÁÍÏÎÇ ÔÈÅ ρς ÓÉÇÎÓȟ ÁÎÄȟ ÉÎ 
Christian terms at least, a highly redemptive power: the Virgin who suckles 
the Christ Child is, by extension, giving suck to the whole of humanity. The 
Virgo of the skies is as redemptive of the human condition as the Virgin of 
Christianity was redemptive of the fallen Eve. The medieval mindɂprone 
always to see every material thing as a symbolɂmade much of the fact that 
when, in the biblical account, the angel Gabriel announced to the Virgin Mary 
that she was to have a child, he began his speech with the word Ave. This Ave 
Maria, which has reverberated through Christian churches and private prayer 
ever since, was recognized as a reversal of (and therefore a redemption of ) 
the Fall set in motion by Eva. The reversal was not particularly subtle or 
arcane, but it carried a deep message of hope for millions of souls.  



This same sense of spiritual redemption was presaged in the ear of wheat, the 
Spica, in the hand of the stellar Virgin. The wheat signaled the germinal power 
that would grow from that Virgin into the Bread of Life. It was the Plant of Life 
which had been opposed by the Tree of Deathɂthe wheat which could grow 
from the darkness of the grave. The symbolism proclaims that it is through 
Virgo that conflict is resolved, prior to being handed over to the next signɂto 
the equanimity of the balance of Libra. Virgo is the cosmic nurse, the nutrix of 
the alchemical imagery, which is the redemptive imagery of the arcane 
tradition.  

 

There is a striking similarity in the pelanos, or sacred bread of the ancient 
Mystery lore, and the holy bread of the host in the Christian Mysteries. This 

point has often been developed by scholars.23 The idea is clearly indicated in 
the 18th-century engraving, alongside, which portrays the World Mother, the 
Virgin goddess, not only with her many corn ears, but with a version of the 
holy bread (top left) marked with what may be interpreted as a wide cross.  

The characteristics associated with the Eternal Woman or the celestial Virgin 
have poured into the stellar Virgo who represents the federal city. In fact, in 
one beautiful glass zodiac in Washington, D.C., designed by the artist Sidney 
Waugh, Virgo is represented with a haloɂperhaps even as the Christian 

Virgin herself (plate 3).24 In such imagery, the redemptive power is 



recognized directly, for the pagan Isis has been transformed into the Virgin 
Mary of the new Christian Mysteries.  

When the idea of the federal city was first formulated, shortly after the war 
with Britain, the United States was in need of healing, of organizing and of 
redemption. The theme of the alchemical nutrix (the female nourisher), as a 
source of nourishment for the rest of the country, was one which would have 
been dear to the hearts of many Americans at that time. Mars had laid down 
his weaponsɂseemingly for all timeɂand the new states anticipated with 
relief a long period of recuperation and growth. How sensible, then, to adopt 
for the federal city the spiritual mascot of a pagan goddess who still retained 
all the  

attributes of an angel. Like the eagle which had been adopted as the primal 
symbol of the emergent nation, Virgo had wings. Because of her undeniable 
association with the Virgin Mary, this Virgoan lady of the Mysteries was not 
quite so pagan as she might initially appear.  

There was also another reason that Virgo would be a suitable tutelary spirit 
for the new federal city: the ruler of Virgo was Mercury, the planet of 
communication and commerce. The founders of Washington, D.C., recognized 
that the hard-won independence of the United States would flourish only if 
the commerce and trade of the country flourished. Just as Virgo had wings, so 
she carried the caduceus, or magical wand, of Mercury (opposite). Such an 

image is found in an extraordinary number of places in Washington, D.C.25 
 

The ancient hermetic literature recognized the power of Hermes to teach 
spiritual things to mankind, and this is still one of the attributes of Mercury. 
4ÈÉÓ ÃÈÁÐÔÅÒȭÓ ÅÐÉÇÒÁÐÈȟ ÆÒÏÍ ÔÈÅ ρχÔÈ-century English astrologer John 
Gadbury, indicates that the Mercury of astrology is the communicator 
between Man and Godɂas well as being ruler over the nerve center of the 
body politic. It was intended that the city of Washington, D.C., should become 
the nerve center of the body politic of the United States, and it is perhaps this 
which explains the proliferation of the caduceus and other images of Mercury 
in the city. The fleet- winged Mercury is the messenger of the gods, the one 
who communicates between the realm of matter and the realm of spirit, the 
one who leads the dead to the Underworld, communicating with the lower 
world of spirit with the same  



 

to the Underworld, communicating with the lower world of spirit with the 
same ease with which he communicates with the upper realms of the gods. 
4ÈÉÓ ÍÕÌÔÉÐÌÅ ÆÕÎÃÔÉÏÎ ÁÓ ȰÃÏÍÍÕÎÉÃÁÔÏÒȱ ÉÓ ÕÓÕÁÌÌÙ ÔÈÅ ÌÅÖÅÌ ÏÆ ÓÙÍÂÏÌÉÓÍ 
implied in the many images of Mercury, or his caduceus, in Washington, D.C.  

The link which the lapidary images of Washington, D.C., draw with Mercury ɂ
and which is sanctioned by astrological traditionɂis nowhere more 
ÂÅÁÕÔÉÆÕÌÌÙ ÄÅÖÅÌÏÐÅÄ ÔÈÁÎ ÉÎ ÔÈÅ ÏÌÄ ÐÌÁÎÅÔÁÒÙ ÉÍÁÇÅÓ ÃÁÌÌÅÄ ȰÔÈÅ #ÈÉÌÄÒÅÎ ÏÆ 
ÔÈÅ 0ÌÁÎÅÔÓȢȱ 4ÈÅ ȰÃÈÉÌÄÒÅÎȱ ÏÆ -ÅÒÃury are the human progeny of the 

Mercurial impulseɂwhich is toward literature, music and the arts.26 An early 
woodcut (figure 14) shows Mercury in his chariot, drawn by two cocks, the 
wheels of the chariot emblazoned with the image of the signs over which he 
has ruleɂVirgo and Gemini. Below, from left to right, reading downward, we 
see the artist in his studio, the doctor examining urine, the astronomer-
astrologer with his celestial sphere, and the merchant. On the next line of 
images we see a sculptor working a piece of wood, a scribe and a money 
changer; to the extreme right is a man pumping at the manual bellows of an 
organ, to allow the musician to play. These associations, which fall under the 
influence of Mercury, are roughly the same as those recognized in modern 
astrology, except that in most cases the impulse has been brought up to date: 
for example, the scribe is now not only a writer, but a stenographer and one 
proficient with computers, while the lone money changer has been extended 



into bankers, bank assistants and, indeed, almost anyone who handles money, 
or finance.  

When a modern astrologer asserts that Virgo is ruled by Mercury, he or she 
may not be aware of the hermetic depth behind the statement, but the 
reference will generally be to the sign Virgoɂto the Virgo of the zodiac. In 
ancient times, this rulership was extended also to the stellar patternɂto the 
constellation of Virgo, which is why some portrayals of Virgo as an asterism 
show her clutching the caduceus as a wand of her initiation (figure 13). It 
should not surprise us that the ancients believed that almost all the stars in 
Virgo exuded the nature (or planetary influence) of Mercury.  

This star-lore traditionɂwhich emphasizes that each of the stars exudes an 
influence that equated to a planet, or to a combination of planetary 
radiationsɂis no longer much used in astrology, but in ancient times it was of 
profound importance. In the second century A.D. the Egyptian astronomer 
Ptolemy, reporting the traditions of ancient star lore, set out the natures of 
each of the main stars in the constellations. In doing this, he described the 
stellar influences in terms of planetary powers or virtues. He recorded that 
the stars in the  

constellation Virgo were mainly of the nature of Mercury, in some cases 

touched with an admixture of Mars or Venus.27 
 

Given the undeniable Virgoan symbolism of Washington, D.C., it is significant 
that we find in the city a considerable number of arcane images involving 
Mercury. In one arcane high-relief we even find a planetary symbolism in 
which Mercury is portrayed as feminine.  

One extraordinary and beautiful sculpture in Washington, D.C., may be ranked 
among the most remarkable pieces of modern arcane statuary in the city. In 
this, Mercury is shown flying over the back of the goddess Vesta, who is 
tending her altar flame (figure 15). Although our attention is here drawn to 
Mercury, the entire relief on this granite panel demands careful examination. 
It is an outstanding example of just how esoteric are certain public images of 
planets and zodiacs in the federal city.  

This figure is part of a high-relief carved in 1941 by John Gregory,28 on the 
southern face of the wall overlooking the gardens of the Municipal Center 



Building, on Indiana Avenue. For all the simplicity of the granite sculpture, and 
for all the official interpretations of the symbolism offered by the government 

bodies, that symbolism is profoundly arcane.29 The right foot of Mercury 
merges with the veil-like clothing drawn over the back of Vesta, reminding us 
ÔÈÁÔ -ÅÒÃÕÒÙ ÉÓ ÉÄÅÎÔÉÃÁÌ ÔÏ (ÅÒÍÅÓȟ ÔÈÅ ȰËÅÅÐÅÒ ÏÆ ÔÈÅ ÓÅÃÒÅÔ ÖÅÉÌȟȱ ȰÇÕÁÒÄÉÁÎ 
ÏÆ ÔÈÅ ÁÎÃÉÅÎÔ -ÙÓÔÅÒÉÅÓȱȠ ÉÔ ÉÓ -ÅÒÃÕÒÙ ×ÈÏ ÈÏÌÄÓ ÔÈÅ ÖÅÉÌ ÂÅÆÏÒÅ ÔÈÅ Åyes of 
the profane. Behind, his cloak trails in an undulating rhythm of six folds, 
uniting his form with that of the demigod of healing, Asclepius, and merging 
×ÉÔÈ ÔÈÅ ÆÅÅÔ ÏÆ ÔÈÅ ÇÏÄÄÅÓÓ -ÁÉÁȟ ×ÈÏ ×ÁÓ -ÅÒÃÕÒÙȭÓ ÍÏÔÈÅÒȢ 4ÈÅ ÔÒÁÉÌ ÏÆ 
-ÅÒÃÕÒÙȭÓ ÃÌÏÁË ÒÅÖÅÁÌÓ ÈÉÓ ÏÒÉÇÉÎÓȟ ÁÎÄ ÒÅÍÉÎÄÓ ÔÈÏÓÅ ×ÈÏ ÁÒÅ ÉÎÔÅÒÅsted in 
mythology that the name of his mother is linked with the Greek meaning 
ȰÎÕÒÓÅȟȱ ȰÎÏÕÒÉÓÈÅÒȟȱ ÁÎÄ ȰÍÉÄ×ÉÆÅȢȱ  

There is something altogether profound in this strange relief, with its almost 
incomprehensible references to ancient Greek sculpture. Why should an artist 
depict Mercury flying over a fire sacrifice? Why should the healer Asclepius be 
gazing so intently upon the face of the youthful Maia, who sits in such dignity 
on the raised chair? The hierarchical intensity of the moment suggests that we 
are on the edge of a mystery, or at least gazing upon imagery that pertains to 
the Mysteries.  

In truth, the mystery here is astrological in nature. Although Maia was a 
relatively unimportant goddess, there was, in ancient times, one day in each 
year  

during which a fire ceremony was performed in her honor by those 
responsible for the sacred flame: on the first day of May, the Roman flamen 
Volcanalis (priest of Vulcan) sacrificed to her. This linked with the magic of the 
name Maius, which eventually became the fifth month of our own calendar, 
under the name Mayɂthe first day of which is still associated with special 
May Day celebrations. However, this calendrical date has little to do with the 
ÍÙÓÔÅÒÙ ÉÎ *ÏÈÎ 'ÒÅÇÏÒÙȭÓ ÓÔÁÔÕÁÒÙȟ ÆÏÒ the artist is intent on pointing to an 
altogether more significant cosmic event in space and time.  

4ÈÅ ÍÏÎÔÈ ÏÆ -ÁÙȟ ÁÓ #ÈÁÕÃÅÒȭÓ Canterbury Tales reminds us, is the month of 
Taurusɂwhich is to say, it is the time when the Sun passes through that arc of 
the zodiac dedicated to the stellar bull. The remarkable thing is that on May 1, 
1941 (the year when this relief wall was finished, and put in place), there was 
a configuration of no fewer than six planets in Taurus. These were Mercury, 



the Sun, Venus, Saturn, Jupiter and Uranus. The six were harmoniously related 
ɉÂÙ Á ÔÒÉÎÅ ÁÓÐÅÃÔɊ ÔÏ .ÅÐÔÕÎÅ ÁÎÄ ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄȟ ÉÎ 6ÉÒÇÏȢ  

The relief was carved in full knowledge of the cosmic event it would finally 
represent. The fact is that the unique disposition of the planets at midday on 
May 1, 1941, is reflected in its stylized imagery.  

)Î 'ÒÅÇÏÒÙȭÓ ÒÅÌÉÅÆ ÔÈÅ ÆÉÒÅ ÖÉÒÇÉÎ 6ÅÓÔÁ ÉÓ ËÎÅÅÌÉÎÇ ÏÎ ÔÈÅ %ÁÒÔÈȟ ÁÎÄ ÅÎÁÃÔÉÎÇ 
her ritual to the west. At noon on May 1, 1941, the fire planet Mars (literally, 
ÔÈÅ ȰÆÉÅÒÙ ÏÎÅȱ ÉÎ ÔÈÅ ÁÎÃÉÅÎÔ ÁÓÔÒÏÌÏÇÉÅÓɊ ×ÁÓ ÓÅÔÔÉÎÇ ÏÎ ÔÈÅ ÈÏÒÉÚÏÎ ÏÆ 
Washington, D.C., to the west. That is to say, it was at the lowest level of the 
earth, just about to disappear over the horizonɂmore or less in the position 
ÈÅÌÄ ÂÙ 6ÅÓÔÁȭÓ ÌÁÍÐȢ  

Gregory has shown Mercury flying upward over the head of Vesta, his feet 
well off the ground: just as Maia looks westward, so Mercury flies to the west. 
On May 1, 1941, Mercury was exactly overhead in Washington, D.C., beginning 
its descent toward the western horizon. Just as Mars was about to disappear 
into the night, Mercury was at the highest point in the skies. This explains why 
'ÒÅÇÏÒÙȭÓ -ÅÒÃÕÒÙ ÓÈÏÕÌÄ ÂÅ ÆÌÙÉÎÇ ÕÐ×ÁÒÄȟ ÁÂÏÖÅ ÔÈÅ ÂÕÒÎÉÎÇ ÌÁÍÐȢ  

Are we now in a position to understand that strange pattern of the cloak 
which Mercury trails behind him? Could the six streams of cloak or air be the 
six planets which were ranged in the same sign of Taurus, on May 1, 1941? 
Maia, the goddess of this May Day, sits in regal splendor, because she has all 
six planets in her month-sign Taurus. She is not merely to witness the fire 
ceremony held in her honor raised upon the dais and throne-like chair: she 
herself is represented among the six planets which make obeisance to her 
name.  

However we choose to approach the significance of this relief, the arcane  

However we choose to approach the significance of this relief, the arcane 
importance of Mercury is beyond doubt, as is the fact that it relates to events 
that were cosmic realities on May 1, 1941. This statuary is one supreme 
example of the arcane use of Mercury (more specificallyɂin the light of what 
Ptolemy wroteɂÏÆ Ȱ-ÅÒÃÕÒÙ ×ÉÔÈ -ÁÒÓȱɊȟ ÉÎ Á ÃÉÔÙ ×ÈÉÃÈ ÉÓ ÒÕÌÅÄ ÂÙ ÔÈÅ ÓÁÍÅ 
Virgo over which Mercury traditionally has dominion.  



Under our gaze, the symbolism of the relief has changed. The almost Egyptian-
like hierarchical quality of Maia, so redolent of hermetic images, reveals her 

connection with the planetary Mysteries.30 'ÒÅÇÏÒÙȭÓ ÓÔÁÔÕÁÒÙ ÔÕÒÎÓ ÉÎÔÏ Á 
pictorial horoscopeɂa homily on the nature of the skies on that extraordinary 
day of May 1, 1941. Vesta is suddenly released from her official symbolic role 
as representative of the Sanitation Department of Washington, D.C. She has 
been transfigured by the genius of John Gregory into the servant of Mars, on 
the western horizon of the city. Maia is no longer the mundane symbol of the 
federal courts: she is raised to the rank of a goddess, acknowledged by six 
other planetary gods, following in the train of Mercury.  

Another carving with a Mercurial theme is the relief of the female America, 
holding the magic caduceus, which John Gregory carved in 1937, for the rear 
entrance to the Federal Reserve Board Building (figure 16).  

According to some historians, this image identifies America with Mercury.31 

From an astrological standpoint, this is perfectly acceptable, since many 
specialists believe that the entire United States is ruled by the sign Gemini 
(itself ruled by Mercury, like Virgo). The hand of this female rests upon an 
aegis bearing the seal of the Federal Reserve Board, her fingers almost 
touching the wing of the eagle. We shall examine this Geminian rulership later, 
and discover that it was one proposed by the Mason-astrologer Ebenezer Sibly 
as early as 1784.  

The point which this beautiful Gregory sculpture makes is that Mercury is 
truly a hermaphrodite. Although associated for thousands of years with the 
male Hermes, the planet is nonetheless said to take on the sexual coloring of 
the sign in which it is located. Thus, when Mercury is in the feminine sign 
Virgo, it demonstrates most completely its feminine attributes. This is one 
reason that the so-called America above the rear entrance to the Federal 
Reserve Board Building is as much an arcane image as the so-called Urban Life 
sculpted by the same artist for the Municipal Center Building (figure 15).  

By now, we have seen enough Washington zodiacs and horoscopes to begin to 
understand why the wingless Virgo should have been placed on the important  

understand why the wingless Virgo should have been placed on the important 
ÈÏÒÉÚÏÎ ÌÉÎÅ ÏÆ *ÅÎÎÅ×ÅÉÎȭÓ ÁÒÍÉÌÌÁÒÙ ɉÆÉÇÕÒÅ ρρɊȢ 4ÈÅ .ÏÙÅÓ ÁÒÍÉÌÌÁÒÙ ×ÁÓ Á 
memorial to a defunct soul, and it is therefore fitting that the most important 



zodiacal image should be portrayed sinking below the western horizon, into 
the Land of the Blessed. More usually, however, Virgo is located on the 
Ascendant, or is distinguished by a number of planets. Virgo is not the only 
female among the zodiacal images, but she is by far the most feminine. What 
does this mean, in spiritual terms, and how does it apply to the esoteric 
background of Washington, D.C.?  

To answer this, we must first study the nature of Virgo in greater detail. Each 
sign of the zodiac consists of two elements, which may be characterized in 
terms of light and dark. Behind the light image of the stellar goddess Isisɂthe 
prototype of Virgoɂthere lies the dark goddess Nephthys, her sister. Just as 
human beings have a darkness hidden within themselves, so do the gods and 
goddesses of mythology. The ancient Egyptians brought into the light of day 
temples in honor of Isis and her stars, but did not build to honor the dark 
sister. Our interest lies in the symbolism of the stellar goddess, but it must be 
remembered that the stars may only be seen against a backdrop of darkness, 
×ÈÉÃÈ ÉÓ ÔÈÅ %ÁÒÔÈȭÓ ÓÈÁÄÏ×Ȣ 4ÈÏÓÅ ×ÈÏ ×ÉÓÈ ÔÏ ÓÔÕÄÙ ÔÈÅ ÚÏÄÉÁÃÓ ÁÎÄ 
astrology from any place on Earth should be grateful to the dark gods and 
goddesses who reveal those of the light.  

The goddess Isis was symbol of both the past and the future, because she had 
knowledge of the secrets of time. Isis represented total consciousness, or 
those things which have been brought into the light of day, for contemplation 
by the observing mind: this probably explains why the ancient Egyptian 
builders oriented so many of their temples to her major star, Spica, at sunrise 

rather than at sunset.32 
 

In contrast, her dark sister Nephthys represented that which is hidden, the 
obscured unconsciousness of man. Did Jennewein, sculptor of the armillary 
sphere, intend his figure of Virgo to evoke this wakeful Isis, who, like the later 

sibyls, had knowledge of past, present and future?33 If so, then it is an Isis 
who, in her nakedness, symbolically reveals her sacred wisdom unveiled.  

The Isis of the Egyptian mythology did not have wings: the hieroglyphic ast, or 
throne, upon her head revealed her true royal identity. Like the later Virgin of 
the Christians, she was Queen of Heaven, and therefore merited a throne. Long 
before the Greeks called her Isis, her name in Egyptian was Ast, as she was the 
Lady or Ruler of the Secret Places. In many images, especially in the so-called 
Egyptian Book of the Dead, she is frequently shown with her arms uplifted to  



indicate that she was a goddess of the defunctɂof the secret world into which 
souls go after life.  

In addition to reflecting funerary symbolism, the Jennewein figure was also 
intended to signify the importance of Virgo to Washington, D.C.ɂan 
importance emphasized in the long-defunct meridional placing on 16th Street 
and Florida Avenue. In this, Jennewein seems to follow a well-established 
custom of emphasizing the role of Virgo, insisting that Washington, D.C., is 
under her rule and patronage.  

But what exactly does this mean? How can a spiritual beingɂa living spiritual 
archetypeɂhave an interest in, let alone a rulership over, a city? In particular, 
can it be true that such esoteric bodies as the Masons regard these ancient 
gods and goddesses of the stellar pantheon as living beings, with the power to 
exude benefices and virtues on certain parts of the Earth? Were the Masons 
dealing not in abstractions, in past and pagan images, but in a world of living 
archetypes which really could penetrate the realm of mankind?  

The idea that countries and cities are ruled by spiritual beings is very ancient.  

 



The earliest surviving comprehensive astrological text which deals with this in 
depthɂthe Tetrabiblos of Ptolemyɂis clearly a summary of astrological lore 
much earlier than the first century, when the text was compiled. In this work, 
Ptolemy lists the zodiacal rulerships over the main countries of the ancient 
world. Although several such lists have come down to us from that time, it is 
0ÔÏÌÅÍÙȭÓ ×ÈÉÃÈ ×ÁÓ ÍÏÓÔ ×ÉÄÅÌÙ ÁÃÃÅÐÔÅÄ ÉÎÔÏ ÔÈÅ ÍÅÄÉÅÖÁÌ ÁÓÔÒÏÌÏÇÙȟ ÁÎÄ 
which has survived, only slightly amended, into modern books on the 

subject.34 
 

0ÔÏÌÅÍÙȭÓ ÃÈÏÒÏÇÒÁÐÈÙȟ35 ÏÒ ȰÒÕÌÅÒÓÈÉÐÓ ÏÆ ÐÌÁÃÅÓȟȱ ÈÁÓ ÂÅÅÎ ÍÉÓÕÎÄÅÒÓÔÏÏÄ 
ÂÙ ÍÁÎÙ ÈÉÓÔÏÒÉÁÎÓȢ 4Ï ÅØÐÌÁÉÎ ÈÏ× ÔÒÁÄÉÔÉÏÎ ɉÔÈÁÔ ÉÓȟ ÔÒÁÄÉÔÉÏÎ ÉÎ 0ÔÏÌÅÍÙȭÓ 
terms, 2,000 years ago) arrived at the rulerships listed in his text, he offered a 
complicated description based on a cosmological projection. This is too 
antiquated and inaccurate to be of much interest to modern astrologers or 
geographers. His system has been explained in terms of four astrological 
trigons, which are projected onto a trapezoid map of the world Ptolemy 

knew.36 
 

The complexities inherent in this analysis, and his extensive conclusions 
drawn from it, need not concern us here. The woodcut figure on the previous 

page is an attempt made by the 16th-century astrologer, Cardan,37 to render 
0ÔÏÌÅÍÙȭÓ ÓÙÓÔÅÍ ÉÎ ÄÉÁÇÒÁÍÍÁÔÉÃ ÆÏÒÍȢ 0ÔÏÌÅÍÙ ÄÅÆÉÎÅÓ ÔÈÅ ÁÒÅÁÓ ÍÁÒËÅÄ 
out on his grid not in terms of topographical influences, but in terms of the 
temperaments and characteristics of the peoples living within these grids. 
Unfortunately, this is often overlooked, even by modern historians, who (in 
ÃÏÎÓÅÑÕÅÎÃÅɊ ÆÉÎÄ ÉÔ ÈÁÒÄ ÔÏ ÐÅÎÅÔÒÁÔÅ 0ÔÏÌÅÍÙȭÓ ÐÅÃÕÌÉÁÒ ÍÁÎÎÅÒ ÏÆ ÔÈÏÕÇÈÔȢ  



 

What is of interest to us in our present research is an important rider which 

Ptolemy added, once he had listed the traditional chorographies.38 At the end 
of his analysis, he moves from a consideration of countries, or domains, and 
passes to cities. He does not furnish a list of zodiacal rulerships for cities, but 
mentions, almost in passing, a tradition which was already old in his day and 
which later (partly thanks to Ptolemy) became so deeply enshrined in 
astrological lore that it has survived into modern times. He says that 
ȰÍÅÔÒÏÐÏÌÉÔÁÎ ÃÉÔÉÅÓȱ ÁÒÅ ÓÙÍÐÁÔÈÅÔÉÃ ÔÏ ÔÈÅ ÉÎÆÌÕÅÎÃÅ ÏÆ ÔÈÅ ÚÏÄÉÁÃÁÌ ÐÏÓÉÔÉÏÎÓ 
of the Sun and the Moon, and in particular to that of the Ascendant. From his 
text, we must assume that he is claiming that the two luminaries and the 

Ascendant are of spiritual importance in the founding of a city.39 It is 
important to remember that in astrology, the Ascendant is the eastern pointɂ
that part of the ecliptic which is rising over the eastern horizon at any given 
time. The Ascendant is said to be the most important single point in any 
horoscope.  

Ptolemy was writing of a tradition which was ancient even in his day, but this 
same astrological belief underlies the important horoscopes I have cast for 
Washington, D.C., in the 18th and 19th centuries. For example, in the 
horoscope I recorded for the founding of the federal city, on p. 65, it is evident 
ÔÈÁÔ 0ÔÏÌÅÍÙȭÓ ÒÕÌÅ ÁÐÐÌÉÅÓȟ ÓÉÎÃÅ ÔÈÅ ÓÉÇÎ 6ÉÒÇÏ ×ÁÓ ÏÎ ÔÈÅ !ÓÃÅÎÄÁÎÔ ÁÔ ÔÈÁÔ 
time. Equally, the horoscope we looked at in connection with the White House, 



ÏÎ ÐȢ φυȟ ÁÌÓÏ ÃÏÎÆÉÒÍÓ 0ÔÏÌÅÍÙȭÓ ÒÕÌÅȟ ÆÏÒ ÔÈÅ -ÏÏÎ ɉÁÎÄ ÉÔÓ Ï×Î ÎÏÄÅɊ ×ÅÒÅ 
in Virgo at this foundation.  

As we continue to investigate the stellar mysteries within this remarkable city 
we shall find that there is always an emphasis on the mystery of Virgo. The 
notion that this stellar maiden is the zodiacal ruler of Washington, D.C., echoes 
almost interminably in the zodiacs and lapidary symbols which grace the city, 
as well as in the foundation charts for each of its most important public 
buildings.  

Now we should return to the second part of the question: the Masonic 
perception of rulership. The zodiac appears in Masonic symbolism with 
surprising infrequency. However, it is possible to interpret the specialist 
-ÁÓÏÎÉÃ ÐÈÒÁÓÅ Ȱ2ÏÙÁÌ !ÒÃÈȱ ÁÓ Á ÒÅÆÅÒÅÎÃÅȟ ÁÍÏÎÇ ÏÔÈÅÒ ÔÈÉÎÇÓȟ ÔÏ ÔÈÅ ÁÒÃÈ ÏÆ 

heavenɂthat is, to the zodiac.40 In terms of symbolism, the Royal Arch is the 
vault of heaven, arising from one of the two Masonic pillars, founded at the 
eastern end in Aries, and on the western pillar in Libra (see p. 79). Aries rests 
on the pillar called (in Masonry) Stability, while Libra rests on the pillar called 
Beauty. This symbolism is by no means superficial, for it can lead the inquiring 
mind into the very depths  

of hermetic thought. Nonetheless, within the framework of Masonic 
symbolism, this kind of astrology is rare.  

In spite of this infrequent use of astrological symbolism in Masonic circles, if 
my thesis is correctɂthat is to say, if the arcane structure of Washington, D.C., 
was designed largely by members of the Masonic Brotherhoodɂthen it is 
reasonable to expect that we should be able to trace Masonic symbols relating 
to the zodiacal sign of Virgo. In other words, there should be some account in 
Masonic literature that points to ÔÈÅ ÓÉÇÎȭÓ ÁÒÃÁÎÅ ÓÉÇÎÉÆÉÃÁÎÃÅȢ ) ×ÒÉÔÅ ÔÈÅÓÅ 
words with some diffidence, for the truth is that the Brotherhoodɂlike any 
fraternity or sorority ɂguards its secrets well. While it is true that there are 
few hidden truths in the first three degrees of Masonry, it is equally certain 
that there are well-hidden secrets in the higher degrees.  

To penetrate the true arcane knowledge of Masonry, one needs to approach 
symbols and hieroglyphics which do not reveal their secrets easily. 
Fortunately, in the 19th century one or two Masons did write about some of 
their higher secrets. Usually, however they wrote in a guarded way (mainly 



for a Masonic audience) and presented their arcane images in a similarly 
guarded way. Fortunately, it is possible to study these writings and images to 
learn something of their original arcane content.  

What one finds is that, for all the reluctance with which the standard 
symbolism of Masonry approaches the zodiac, Masonic literature frequently 
refers to the hermetic importance of Virgoɂif in suitably arcane and guarded 
phrases. Among the many symbols which pertain to Virgo, and which have 
been adopted into Masonry, are the sheaf of wheat (a representative of the 
star Spica, as we have seen) and the cornucopia. Each symbol points to a deep 
hermetic lore.  

A 17th-century image of the Delphic Sibyl (next page) shows the woman 
carrying a cornucopia, from which fall fruit and wheat. She is gesturing 
toward Christ, who sits on a hillside preaching: this image is connected with 
the medieval belief that the pagan Sibyl had prophesied the coming of Christ. 
In this sense, the cornucopia is no longer a pagan symbol, but representative 
of the fulfillment of time, when the spiritual fruit is pouring onto the earth, 
that the seeds within the fruit and wheat may grow.  

 



Originally, the cornucopia was a symbol derived from classical mythology, and 
it was probably carried into Masonry from alchemical sources. It is literally 
ÔÈÅ ȰÈÏÒÎ ÏÆ ÐÌÅÎÔÙȟȱ ÆÒÏÍ ×ÈÉÃÈ ÁÌÌ ÃÒÅÁÔÅÄ ÔÈÉÎÇÓ ÅÍÅÒÇÅȢ )Î ÔÈÅ ÃÌÁÓÓÉÃÁÌ 
myth, the infant Zeus wÁÓ ÆÅÄ ÂÙ ÔÈÅ ÖÉÒÇÉÎ !ÍÁÌÔÈÅÁ ×ÉÔÈ ÇÏÁÔȭÓ ÍÉÌËȢ :ÅÕÓȟ ÔÏ 
show his gratitude for this largesse, broke off one of the horns of the goat and 
presented it to Amalthea, promising that anyone who possessed it would have 

an abundance of all things he or she might desire.41 Part of the esoteric secret 
behind this mythology is that the interior of the horn is dark, but from the 
darkness a largesse pours into the light of day, to enrich the living. 
Furthermore, the horn has come from a goatɂthe animal of Capricorn. When 
we examined the Franzoni zodiac on the Car of History (figure 7), we saw that 
one great cosmic duality within the zodiacɂthat of Cancer and Capricornɂ
relates to the idea of descent into birth (or life), and ascent into the spiritual 
realm (or death). The goat-horn cornucopia encapsulates both these extremes 
of darkness and light, of death and life.  

The alchemists (whose symbolism influenced the development of arcane 
Masonic symbols) developed this mythology into various hieroglyphical 
forms, all touching upon different aspects of the maternal nature of the milky 
gift. In one alchemical image, published in an influential work by Michael 

Maier,42 the world-nourisher Amalthea is shown feeding the child Zeus as a 
parallel to the  

story of the she-wolf feeding the two children who founded the city of Romeɂ 
Romulus and Remus. The cornucopia in both the sibyl image (opposite), and 
ÔÈÅ ÁÌÃÈÅÍÉÃÁÌ ÉÍÁÇÅÒÙȟ ÐÏÉÎÔÓ ÔÏ ÔÈÅ ÉÄÅÁ ÏÆ ȰÔÈÅ ÆÒÕÉÔÓ ÏÆ ÔÈÅ ÌÁÎÄȢȱ  

!ÍÁÌÔÈÅÁȭÓ ÃÏÒÎÕÃÏÐÉÁ ÉÓ ÓÁÉÄ ÔÏ ÈÁÖÅ ÃÏÎÔÁÉÎÅÄ ÁÌÌ ÔÈÅ ÒÉÃÈÅÓ ÏÆ ÎÁÔÕÒÅȟ ÁÎÄ 
was often shown as pouring forth corn, flowers and fruits. It is perhaps in this 
image of the cornucopia that we reach into the deeper meaning of one of the 
rituals in the Masonic cornerstone ceremonies.  

We have briefly seen that the Masonic ceremonials of the cornerstone involve 
the depositing of corn, wine and oil upon the stone itself. In the 1793 
foundation ceremonial at the Capitol, George Washington, along with the 
Grand Master Joseph Clark and three of the Worshipful Masters of the Lodges, 

descended into the cavasson43 in which the stone was laid and put upon it 



corn, wine and oil. The entire congregation then joined in prayer, followed by 
Masons chanting honors, and a volley from the artillery.  

This ritual seems to be linked with the idea of the cornucopia, with a 
lustration which will attract the benefice or largesse of the gods. Indeed, it is 
ÁÌÍÏÓÔ ÔÅÍÐÔÉÎÇ ÔÏ ÒÅÁÄ ÉÎÔÏ ÃÅÒÔÁÉÎ ÌÉÎÅÓ ÆÒÏÍ #ÁÍÏÅÎÓȭ Luciad the origins of 
the three lustrations that figure in the Masonic cornerstone ceremonials: 

Ȱ!ÍÁÌÔÈÅÁȭÓ ÈÏÒÎ ȢȢȢ ÓÃÁÔÔÅÒÓ ÃÏÒÎ ÁÎÄ ×ÉÎÅȟ ÁÎÄ ÆÒÕÉÔÓ ÁÎÄ ÆÌÏ×ÅÒÓȢȱ44 
 

In ancient times, corn was the symbol of resurrection and rebirth. For 
example, the weeping Isis of the Egyptian mythology was linked with the story 
of resurrection and rebirth in the marvelous tale of her search for the severed 
body of her husband, Osirisɂeven in Egyptian astrology, Isis is figured as a 
corn goddess. According to the Masonic writer Macoy, this explains the 

importance of corn in the Third Degree of Masonry.45 It also explains the 
importance of corn to Washington, D.C., for the Virgin of the skies is always 
portrayed grasping a sheaf of corn or wheat, or with these attributes at her 

feet.46 The sheaf of corn is one of the most recurrent symbols in the 
architectural sculpture of the city.  

A more sophisticated example of this Virgoan symbolism in Masonic imagery 
was originally linked with the picture of a crying woman called The Weeping 
Virgin. Such an association reminds us that the Egyptian equivalent of Virgoɂ 
the goddess Isisɂand her dark twin, Nephthys, were called, in the hermetic 
ÌÉÔÅÒÁÔÕÒÅȟ ȰÔÈÅ ×ÅÅÐÉÎÇ ÓÉÓÔÅÒÓȢȱ 4ÈÅ ÇÒÅÁÔ -ÁÓÏÎȟ !ÌÂÅÒÔ 0ÉËÅȟ ËÎÅ× ÔÈÁÔ ÔÈÅ 

image of the Weeping Virgin was of Egyptian origin,47 but also seemed aware  

that the connection between the image and the ancient hermeticism had been 
forgotten. He pointed out that one important branch of Masonry, though 
ȰÉÇÎÏÒÁÎÔ ÏÆ ÉÔÓ ÉÍÐÏÒÔȟȱ ÅÍÐÌÏÙÅÄ ÔÈÅ ÉÍÁÇÅ ÏÆ ÔÈÅ 7ÅÅÐÉÎÇ 6ÉÒÇÉÎ ×ÈÉÃÈ ×ÁÓ 
clearly linked with the profound myth of the Egyptian goddess Isis, and her 
search (in the company of her son, Horus) for the body of her slain husband. 
This Masonry  

still retains among its emblems one of a woman weeping over a broken 
column, holding in her hand a branch of acacia, myrtle, or tamarisk, while 
Time, we are told, stands behind her combing out the ringlets of her hair. We 
need not repeat the vapid and trivial explanation ... given, of this 



representation of Isis, weeping at Byblos, over the column torn from the 
palace of the King, that contained the body of Osiris, while Horus, the God of 

Time, pours ambrosia on her hair.48 
 

The symbolic importance of this female figure is enshrined in what the 
-ÁÓÏÎÉÃ ÌÉÔÅÒÁÔÕÒÅ ÈÁÓ ÃÁÌÌÅÄ ÁÔ ÔÉÍÅÓ ȰÔÈÅ "ÅÁÕÔÉÆÕÌ 6ÉÒÇÉÎȢȱ 4ÈÉÓ ÉÓ ÄÉÓÔÉÎÃÔÌÙ 
Egyptian in origin, but has its Masonic roots in early 19th-century literature 
and iconography.  

Writing in the Masonic Newspaper for 1879,49 the Mason Robert B. Folger 
ÏÆÆÅÒÓ Á ÆÁÓÃÉÎÁÔÉÎÇ ÁÃÃÏÕÎÔ ÏÆ ×ÈÁÔ ÈÅ ÂÅÌÉÅÖÅÄ ÔÏ ÂÅ ÔÈÅ ȰÉÎÖÅÎÔÉÏÎȱ ÏÆ ÔÈÉÓ 
important emblem. In the middle of the century, his late friend and Brother, 

Jeremy L. Cross, used to run a wholesale paper business in Pearl, New York.50 

Cross, who had studied under the great Mason Thomas Smith Webb, began to 
lecture on the Masonic circuits in 1810. Early in this work, he found the 
literature relating to the Third Degree of Masonry wanting, and determined to 

produce a guide which would be helpful.51 It was this endeavor which 
accounts for the contributions which Cross made to early American Masonry. 
Among the images he introducedɂor perhaps borrowed from another 

Masonic sourceɂwas that of the Weeping Virgin.52 
 



 

It seems that Cross believed there was a deficiency in the symbolism of the 
4ÈÉÒÄ $ÅÇÒÅÅȟ ÒÅÌÁÔÉÎÇ ÔÏ ÔÈÅ ÄÅÁÔÈ ÏÆ (ÉÒÁÍ !ÂÉÆȟ ÔÈÅ ȰÓÏÎ ÏÆ ÔÈÅ ×ÉÄÏ×ȟȱ ×ÈÏ 
had worked for Solomon during the building of the Temple. To remedy this 
deficiency, Cross labored to find a satisfactory symbol, or mnemonic, to be 
used in the degree rituals. By about 1819, he had evolved such an emblem 
(seemingly based on an earlier idea), involving the image of a broken column, 
as a memento of loss (above). When, in that year, Cross issued an edition of 
4ÈÏÍÁÓ 3ÍÉÔÈ 7ÅÂÂȭÓ &ÒÅÅÍÁÓÏÎÓȭ -ÏÎÉÔÏÒ, he added a large number of 

pictures to illustrate the text.53 Among these was an image which eventually 
developed into the picture of a weeping, or silently lamenting, woman. A most 
interesting version of this Virgo image was republished by the Mason Robert 

Hewitt Brown in his study of Masonic astronomy in 1882.54 
 

4ÈÅ ÁÍÅÎÄÍÅÎÔ ×ÈÉÃÈ "ÒÏ×Î ÐÒÏÐÏÓÅÄ ÈÁÓ ÂÅÅÎ ÃÁÌÌÅÄ ȰÔÈÅ "ÅÁÕÔÉÆÕÌ 6ÉÒÇÉÎȟȱ 
but it is quite clear from his own commentary that it was supposed to 
represent the Virgin of the zodiac. In this respect, the Isiac origins of the image 
were still being remembered, for in the Egyptian zodiac Isis had been the 



equivalent of Virgo. The version of the emblem published by Brown made no 
attempt to disguise the zodiacal origin of his figure (see above). Although he  

refers to the woman in his picture as Rhea (one of the Greek names for Virgo, 
as he admits), the sigil in the zodiacal arch above her head is certainly that of 
Virgo ɂa version of the familiar looped M. For some reason, Brown was 
referring to the zodiacal Virgo without using her name.  

This design shows the Beautiful Virgin resting her right hand on a broken 
column, and holding up in her left hand a sprig of the acacia. If we follow 
conventional symbolism, and view the acacia as a classical symbol of death 
and mourning, then in this position it seems to echo the Spica of the more 
familiar Virgo imagery. In that case, it contrasts death with life. The image of 
winged Death behind her is a reminder that the device is intended to reflect 
upon mortality. The only significant deviation from the standard zodiacal 
symbolism in this design is in the substitution of the acacia for the wheat.  

If we look at acacia on a deeper level of symbolism, then we may interpret this 
intriguing figure in a very different way. In the esoteric literature, it is 
maintained that the coffin or casket in which the pieces of Osiris (the husband 
of Isis) were kept was made of acacia wood. Since, in the mythology, his body 
was resurrected, we may see that the casket is far more than a tomb imageɂit 
is a resurrectional image. Archaeologists working in Egypt have observed that 
mummy coffins made of sycamore were often clamped shut with the harder  



 

acacia wood: perhaps this usage is reflected in the Greek equivalent for the 

ÔÒÅÅȟ ×ÈÉÃÈ ÍÅÁÎÓ Ȱ×ÏÏÄ ÎÏÔ ÌÉÁÂÌÅ ÔÏ ÒÏÔȟȱ55 since it is certainly a wood that 
will not easily fall to the scythe of time. Within such a framework of 
symbolism, the acacia in the hand of the Weeping Virgin is not an emblem of 
death, but a promise of resurrectionɂof a life after death.  

The image of the Beautiful Virgin has caused dismay in some Masonic circles. 
Perhaps this is because its deeper strands of meaning have not always been 
ÆÕÌÌÙ ÇÒÁÓÐÅÄȢ 3ÃÈÏÌÁÒÓ ÈÁÖÅ ÐÏÉÎÔÅÄ ÏÕÔ ÔÈÁÔ ÔÈÅ ȰÉÄÅÁȱ ÂÅÈÉÎÄ ÔÈÅ 7ÅÅÐÉÎÇ 
Virgin is much older than the Cross illustrations: a monument to mark the 
grave of the Temple architect (which is the main point of the Cross picture) 
was introduced into English Masonry as early as 1782. Cross merely seems to 
have fixed the form into its traditional symbolism. There are traces in earlier 
French Masonry of all the constituent elements in the Cross engraving, but we 
do not need to pursue the matter here: my own interest is in the later 
development, when the Virgin was transformed quite openly into Virgo, by 
means of the addition of the zodiacal arc and the sigil for Virgo.  

The engraving of 1819, which first appeared in a Masonic work compiled by 
Cross, is different from the later version by virtue of the fact that it does not 
incorporate the zodiacal arc. How the zodiac was introduced into the later 



wood engraving is one of the mysteries of Masonic history, and it is an 
important one. Is there, then, any way of tracing possible astrological 
influences in this curious engraving, or in its later derivatives?  

&ÏÌÇÅÒȭÓ ÁÃÃÏÕÎÔ ÏÆ ×ÈÁÔ ÈÅ ÃÁÌÌÓ ÔÈÅ Ȱ&ÉÃÔÉÏÎ ÏÆ ÔÈÅ 7ÅÅÐÉÎÇ 6ÉÒÇÉÎȱ ÉÓ ×ÅÌÌ 

intended, but seems far from accurate.56 He says that Cross, seeking a 
hieroglyphic to complete his series of mnemonics for the Third Degree, was 

inspired by a broken columnɂa memorial to a Brother,57 in Trinity 
churchyard, New York City. Cross felt that to represent the idea of death, 
expressed in the working of the Third Degree, he should use an inscription, 
describing the merits and achievements of the dead. He then hit upon the idea 
of an open book. Taking this line of thinking further, he decided that there 
should also be a reader of the book. Cross selected a beautiful virgin, who 
ÓÈÏÕÌÄ ɉÉÎ &ÏÌÇÅÒȭÓ ×ÏÒÄÓɊ Ȱ×ÅÅÐ ÏÖÅÒ ÔÈÅ ÍÅÍÏÒÙ ÏÆ ÔÈÅ ÄÅÃÅÁÓÅÄ ×ÈÉÌÅ ÓÈÅ 
ÒÅÁÄ ÏÆ ÈÉÓ ÈÅÒÏÉÃ ÄÅÅÄÓȢȱ  

The main problem with this account of the Beautiful Virgin is that it does not 
explain the later, distinctly arcane, development of the image, which is of such 
interest to us in our research into the mystery of Virgo. There seems an 
unbridged chasm between the crude imagery which Cross proposed and the 
more sophisticated imageɂclearly linked with Virgoɂwhich emerged in  

more sophisticated imageɂclearly linked with Virgoɂwhich emerged in 
Masonic circles during the 1880s.  

2ÏÂÅÒÔ (Å×ÉÔÔ "ÒÏ×ÎȭÓ ÄÉÓÃÕÓÓÉÏÎ ÏÆ ÔÈÅ ÖÁÒÉÏÕÓ ÁÍÅÎÄÍÅÎÔÓ ÔÏ #ÒÏÓÓȭÓ 
ÉÍÁÇÅÓȟ ÁÎÄ ÔÈÅ ÓÙÍÂÏÌÉÓÍ ÏÆ 2ÈÅÁ ɉȰÉÄÅÎÔÉÆÉÅÄ ×ÉÔÈ )ÓÉÓ ÁÎÄ 6ÉÒÇÏȱɊȟ ÉÓ ÈÉÇÈÌÙ 
speculative, and does not explain the particular emphasis on Virgo, or even 

the introduction of the segment of the zodiac.58 Nor does it explain the most 
intriguing and esoteric element in the designɂÔÈÅ ×ÏÒÄÓ Ȱ!ÕÔÕÍÎÁÌ 
%ÑÕÉÎÏØȟȱ ×ÈÉÃÈ ÏÆÆÅÒ Á ÓÙÍÂÏÌÉÃ ÒÅÆÅÒÅÎÃÅ ÔÏ ÔÈÅ 7ÅÓÔ ɉÔÈÅ $ÅÓÃÅÎÄÁÎÔ ÐÏÉÎÔ 
of Libra), toward which Virgo looks as she brandishes her acacia. Anyone 
familiar wi th the theory of foundation orientation cannot fail to observe that 
ÔÈÅ ÖÅÒÙ ÐÈÒÁÓÅ Ȱ!ÕÔÕÍÎÁÌ %ÑÕÉÎÏØȱ ÌÉÎËÓ ÔÈÅ ÆÉÇÕÒÅ ×ÉÔÈ ÏÒÉÅÎÔÁÔÉÏÎ ÔÈÅÏÒÙȟ 
and thus with architecture.  

There is one very interesting idea which makes sense of the way the Weeping 
Virgin of 1819 developed into the Virgo (or Rhea) of 1882. Perhaps, given the 
antiquity of the title, we do not need to question why the Virgin does not 



appear to be weeping in any of the early versions. If the image is really linked 
with the hermetic tradition (as Pike has suggested), it is possible that the idea 
of a Weeping Virgin harks back to the weeping sisters, Isis and Nephthys, 
rather than the Virgin in the crude woodcut. The Virgin in the 1882 print is 
not weeping, and seems almost defiant.  

One other important difference between the two images is that the Cross 
engraving of the Virgin shows her holding a book, while the 1882 Virgin 
merely rests her hand on the broken column. We have already seen an image 
of a woman holding a book, and linked intimately with the idea of time, in the 
Franzoni statuary clock, The Car of History (figure 7). This Clio might well 
weep at what she sees being done by mankind, yet she too is not portrayed as 
×ÅÅÐÉÎÇȢ &ÒÁÎÚÏÎÉȭÓ ÓÔÁÔÕÁÒÙ ×ÁÓ ÃÏÍÐÌÅÔÅÄ ÉÎ ρψρωɂthe same year that 
#ÒÏÓÓȭÓ 6ÉÒÇÉÎ ÓÅÅÍÓ ÔÏ ÈÁÖÅ ÂÅÅÎ ÄÅÖÅÌÏÐÅÄȢ )Î ÔÈÅ ÌÉÇÈÔ ÏÆ ÔÈÉÓȟ ÉÓ ÔÈÅ #ÒÏÓÓ 
emblem a little more sophisticated than has been recognized?  

The three zodiacal signs on which the Car of History runs are Sagittarius, 
Capricorn and Aquarius. Are we being imaginative in tracing the image of 

Sagittarius to the acacia leaves,59 the image of Capricorn to the time god 
Saturn (who rules Capricorn), and the ambrosia that was poured over the 
head of Isis in the original imagery to Aquarius, the water pourer? This latter 
ÉÄÅÁ ×ÉÌÌ ÏÎÌÙ ÍÁËÅ ÓÅÎÓÅ ×ÈÅÎ ×Å ÒÅÁÌÉÚÅ ÔÈÁÔ ÔÈÅ Ȱ×ÁÔÅÒȱ ÐÏÕÒÅÄ by 
Aquarius is not an ordinary liquid, but a celestial dew, a life forceɂin other 
words, ambrosia.  

To take this further, did Hewitt Brownɂdeeply steeped in astrological  

symbolismɂunderstand the hidden symbolism in this crude-seeming image, 
and reverse the zodiacal arc on which the Car of History runs, so that it 
becomes an arch in the heavens? The encircled Virgin he pictures (p. 176) is 
not weeping, yet is clearly identified as Virgo by the sigil over her head. Just 
so, the wingedimageofTimeismarkedwiththesigilforSaturnɂ .Inotherwords, 
just as there is a meaningful segment of the zodiac beneath the virgin Clio, so 
there is also one above the head of this feminine emblem.  

I must make clear that these correspondences are not something I would wish 
to include as an essential part of my argument that Virgo is the ruling sign of 
the city of Washington, D.C. What I have proposed is more a tentative 
suggestion for further research, by interested historians. However, the truth is 



that there are other esoteric elements in the woodcut of 1882 that should 
encourage further analysis. Moreover, it is important that this image, which so 
clearly identifies the Egyptian weeping sister with the zodiacal arch of Virgo, 
should have originated in 1881, the year which most esotericists and astrologers 
recognized would mark the beginning of the new age.  

While I was researching the origins of this curious Weeping Virgin, the 
Masonic historian Art de Hoyos suggested that I examine an 18th-century 
print which, while Masonic in subject matter, was partly derived from the 
alchemical tradition. This print not only appeared in a Masonic book, but was 
even engraved by a Mason, named Tringham, who openly asserted his 

affiliation in his signature.60 Several details in this arcane engraving certainly 
seem to evoke symbols which might have been the source for the later 
Weeping Virgin that incorporated the arc of the zodiac above the head of the 
Virgin.  

On the left of this alchemical plate is a seated Virgin. We may presume from 
the fruit and flowers which pour from beneath her dress, as though from a 
cornucopia, that she is a stellar Virgin. Behind her is Saturn, or perhaps Time, 
with his scythe. In his right hand, he dangles the circular ouroboros snake, 
biting its own tail. In his left is what appears to be a sprig of acacia leaves, 
which he is offering to the maiden. The pair are seated in the cloudsɂperhaps 
to show that they are archetypes, or stellar beings.  

On the Earth plane are a considerable number of Masonic symbols, including 
many which found their way into American Masonry: the pyramid, the bees 
and beehives, and so on. At the bottom right, on a dais reached by seven steps, 
sits a king-like figure, with a celestial globe to his left: he is working on what 

ÁÐÐÅÁÒÓ ÔÏ ÂÅ Á -ÁÓÏÎÉÃ ÔÒÁÃÉÎÇ ÂÏÁÒÄȟ ÄÒÁ×ÉÎÇ %ÕÃÌÉÄȭÓ ÆÁÍÏÕÓ ÔÈÅÏÒÅÍȢ61 In 
the  

 

bottom center is a sundial, the plinth of which is marked with Masonic 
symbols. At the bottom left are three broken columns, near the standard 
emblem of death ɂthe skull and crossbones.  

I know of several examples of pre-19th-century imagery which may have 
ÉÎÆÌÕÅÎÃÅÄ #ÒÏÓÓȭÓ ÖÉÓÕÁÌÉÚÁÔÉÏÎ ÏÆ ÔÈÉÓ ÓÉÍÐÌÉÓÔÉÃ-seeming picture. The most 



likely source is the vignettes in a collection of engravings by Jacopo Guarana, 
published in 1792 under the title Oracoli, Auguri, Aruspici. Certain details in 
these vignettes lead us to presume that the mythological figures owe their 
symbolism to the German classical scholar, Johan Graevius, who was 
Historiographer Royal to William III of England.  

figure 17 shows a vignette which contains all the elements within the Cross 
design, though on a slightly different level of Masonic symbolism. It depicts 
winged Saturn with his scythe and hourglass, the broken column, a clothed 
woman and the statue of a naked woman. The clothed one has fallen, and 
points with her index finger toward the letter G engraved on a stoneɂan 
obvious reference to the G for Geometry from the Masonic tracing boards and 
carpets. The superficial symbolism, announced in the Latin motto ɉȰ!ÌÌ ÔÈÉÎÇÓ 
ÈÁÖÅ ÁÎ ÅÎÄȱɊȟ ÁÐÐÒÏÁÃÈÅÓ ÔÈÅ ÔÈÅÍÅ ÏÆ ÔÈÅ ÉÍÐÅÒÍÁÎÅÎÃÅ ÏÆ ÔÈÅ ÍÁÔÅÒÉÁÌ 
realm, contained in the Masonic Third Degree. It is worth noting that the wing 
tip of Saturn points to the private parts of the statue aboveɂperhaps to 
emphasize that she is a virgin? I suspect that we may trace in such a source as 
this the origins of the Cross emblem.  

These symbols are far more complex than those in the simple device of the 
Weeping Virgin reproduced on p. 175. Even so, the main symbolsɂbroken 
columns, a (tearless) Virgin, Time with his scythe, the acacia, and so onɂare 
continued in the cruder woodcut. We find in this engraving some intimation 
that those Masons who insisted that Cross did not invent these symbols 
himself were probably correct. There is little doubt that Cross (no intellectual 

or historian himself, as most Masons would admit62) had borrowed his 
symbols from a much earlier tradition, even if not specifically from the 
engraving by Tringham.  

What I find of particular interest in the picture on p. 176 is the segment of the 
zodiac, marked with the sigils for Libra, Virgo and Leo. Although the two 
prints have three signs of the zodiac in common, these are not the same in 
each case. The emphasis in the English print of 1650 is on Geminiɂ
graphically demonstrated by the two cupids, one of which dangles a Masonic 
emblem: they are like flying twins, dangling between them a banderole 
ÉÎÓÃÒÉÂÅÄ ×ÉÔÈ ÔÈÅ ×ÉÓÅ ÓÁ× Ȱ3ÉÌÅÎÃÅ ÁÎÄ 3ÅÃÒÅÔȢȱ 4ÈÅ ÐÒÏØÉÍÉÔÙ ÏÆ ÔÈÉs aerial 
couple to the sign Gemini means that we must read them as pertaining to this 
sign. Gemini is renowned in  



means that we must read them as pertaining to this sign. Gemini is renowned 
ÉÎ ÔÈÅ ÐÏÐÕÌÁÒ ÁÓÔÒÏÌÏÇÉÃÁÌ ÂÏÏËÓ ÁÓ ÔÈÅ ȰÔÁÌËÁÔÉÖÅ ÓÉÇÎȟȱ ÁÎÄ ɉÔÈÅ ÅÍÂÌÅÍ 
seems to suggest) it behooves the Mason to control his tongue, to preserve in 
silence the secrets he learns within the Fraternity. Is there a deeper 
significance in this Geminian symbolism, and does it bear any relationship to 
the symbolism of the crude cut of 1880?  

The 1650 engraving was made by Masons, for Masons, in the city of London. 
This city was under the rule of Gemini, or the Twins. The year after the 
engraving was made, the astrologer William Lilly published a hieroglyphic 
predicting the coming Fire of London, conveying his meaning through the 
ȰÈÉÅÒÏÇÌÙÐÈÉÃȱ ÉÍÁÇÅ ɉÂÅÌÏ×Ɋ ÏÆ 'ÅÍÉÎÉȢ %ÖÅÎ ÂÅÆÏÒÅ ÔÈÅ ÃÏÎÆÌÁÇÒÁÔÉÏÎ ÏÆ 
1666, this hieroglyphic was recognized as a prophecy that there would be a 
fire in the city of London. The meaning was evident from the presence of the 

Heavenly Twins (representative of the city) in the skies above the flames.63 
 

The English Masonic images regularly emphasize the nature of Gemini, not 
ÍÅÒÅÌÙ ÂÅÃÁÕÓÅ ÔÈÉÓ ÉÓ ÔÈÅ ȰÚÏÄÉÁÃÁÌ ÓÉÇÎ ÏÆ ,ÏÎÄÏÎȟȱ ÂÕÔ ÂÅÃÁÕÓÅ ÉÔ ÉÓ ÔÈÅ 

ȰÍÁÌÅȱ ÓÉÇÎ ÇÏÖÅÒÎÅÄ ÂÙ -ÅÒÃÕÒÙȢ64 
 

While my interest does not lie particularly in English Masonry, it is worth 
noting that its arcane symbolism is concerned with the masculine expression 
of Mercury. Mercury is notoriously a hermaphrodite, and when we turn to the  



 

Mercury. Mercury is notoriously a hermaphrodite, and when we turn to the 
symbolism of American Masons we do not find the Geminian Mercury 
emphasized. On the contrary, time and again, we find an emphasis being 
placed on the feminine side of Mercuryɂwhich is expressed by Virgo.  

Almost certainly, it is this which explains why the arc above the Beautiful 
Virgin on p. 176 displays Virgo rising above the head of the womanɂfor this 
image pertains to, and was developed exclusively within the confines of, 
American Masonry. The imagery of the Weeping Virgin helps explain why the 
majority of images of the personification of Masonry in the United States of 
America are female.  

7ÈÁÔÅÖÅÒ ÔÈÅ ÒÅÁÌ ÓÔÏÒÙ ÂÅÈÉÎÄ ÔÈÅ ÏÒÉÇÉÎÓ ÏÆ #ÒÏÓÓȭÓ ÈÉÅÒÏÇÌÙÐÈÉÃȟ ÉÔ ×ÁÓ 
eventually adopted by 19th-century Masons. Although the Grand Lodge of the 
State of New York would not countenance this new symbolism, it was finally 

established in 1826 in the Mystic Lodge of New York City,65 after which it 
spread through the states. According to Cross, it was also received into the 
Grand Lodge in 1826. In spite of this acceptance, many Masons have remained 
unhappy with the image of the Weeping Virginɂperhaps because its open 
publication in ill ustrative form breaches one of their Mysteries.  



In his own commentary on this symbol, published in 1882, Robert Hewitt 
"ÒÏ×Î ÐÏÉÎÔÅÄ ÏÕÔ ɉÓÏÍÅ×ÈÁÔ ÁÒÃÈÌÙɊ ÔÈÁÔ ÈÁÄ #ÒÏÓÓ ȰÂÅÅÎ ÍÏÒÅ ÆÁÍÉÌÉÁÒ 
with the symbolism of those ancient Mysteries, from which Freemasonry is 
derived, he might have devised ... [an emblem which] would not have ... 
violated the traditions of our Order, and also, at the same time, have been in 

ÅÎÔÉÒÅ ÈÁÒÍÏÎÙ ×ÉÔÈ ÔÈÅ ÁÓÔÒÏÎÏÍÉÃÁÌ ÂÁÓÉÓ ÏÆ ÔÈÅ ÔÈÉÒÄ ÄÅÇÒÅÅȢȱ66 Hewitt 
Brown has not been alone in deploring what appeared to be a personal 
addition to the repertoire of Masonic symbols. However, there is evidence that 
it was not entirely personal, and that Cross did not invent the image, following 
the process outlined by Folger, but merely amended an older symbolism. 
Much later, Masons may have ÌÁÍÅÎÔÅÄ ÔÈÅ ÆÁÃÔ ÏÆ ÈÅÒ ȰÂÅÔÒÁÙÁÌȟȱ ÂÕÔ ÔÈÉÓ 
Beautiful Virgin did stem from a deep awareness within the Masonic tradition 
of the hermetic and sacred nature of Virgo.  

4ÈÅÒÅ ÉÓ ÓÏÍÅÔÈÉÎÇ ÅÌÓÅ ×Å ÓÈÏÕÌÄ ÃÏÎÓÉÄÅÒ ÉÎ (Å×ÉÔÔ "ÒÏ×ÎȭÓ ×ÏÒÄÓ ÁÂÏÖÅȡ 
what did he mean when he intimated that there were secrets in the ancient 
Mysteries which Cross had missed? Perhaps the answer hinges on what is 
ÍÅÁÎÔ ÂÙ Ȱ×ÅÅÐÉÎÇ ÓÉÓÔÅÒÓȢȱ !Ó ×Å ÈÁÖe seen, both Isis and her sister 
Nephthys were said to be weeping for the death of Osiris. However, being 
goddesses, they could not weep ordinary tears. Is the secret behind this idea 
of weeping goddesses bound up with the nature of the liquid which they are 
supposed to have wept?  

bound up with the nature of the liquid which they are supposed to have wept? 
As is so often the case with Masonic symbolism, the secret seems to be  

involved with ancient Egyptian iconography and hieroglyphics. In such 
images, the gods are not portrayed as weeping, as throwing drops of sacred 
water. The Egyptian hieroglyphic mst which looks like the threefold fall of 
×ÁÔÅÒ ÁÃÔÕÁÌÌÙ ÍÅÁÎÓ ȰÄÅ×ȟȱ ÁÎÄ ÐÏÒÔÒÁÙÓ ÄÒÏÐÓ ÏÆ ×ÁÔÅÒ ÆÁÌÌÉÎÇ ÆÒÏÍ 

heaven.67 4ÈÅ ÓÁÍÅ ÈÉÅÒÏÇÌÙÐÈÉÃ ÁÌÓÏ ÍÅÁÎÓ ȰÉÎÓÔÒÕÃÔÉÏÎȟȱ ÏÒ ȰÔÅÁÃÈÉÎÇȢȱ 4ÈÅ 

19th-century Masonic scholar John W. Simons68 believed that the sound 
values of Egyptian hieroglyphics were more closely linked with the Hebrew 
language than with Coptic, as was widely believed. When examining the 
hieroglyphic mst (above) he pointed out that the Hebrew ire ÍÅÁÎÓ ȰÔÏ ÔÈÒÏ× 

ÄÒÏÐÓ ÏÆ ×ÁÔÅÒȟ ÔÏ ÓÐÒÉÎËÌÅȟ ÁÎÄ ÔÏ ÔÅÁÃÈ ÏÒ ÉÎÓÔÒÕÃÔȢȱ69 He further pointed out 
that this hieroglyphic is linked with the Egyptian baptism, with the notion of 
shedding celestial dew on the head of the neophyteɂthat is, with initiation. In 



support of his argument, he examined a plate which showed an Egyptian 
initiation scene, where the gods Horus and Thoth pour sacred waters on the 

head of the neophyte (next page).70 The one initiated in this way, by water 
and fire, was called in Hebrew mscheȟ ÍÅÁÎÉÎÇ ÓÏÍÅÔÈÉÎÇ ÌÉËÅ ȰÂÅÇÏÔÔÅÎȟȱ ÏÒ 
ȰÂÏÒÎ ÁÇÁÉÎȱɂa word relevant to the new state of the neophyte who has been 
initiated. According to Simons, the Egyptian hieroglyphic equivalent of this 

Moses incorporated the image for dew, baptism, or celestial tears.71 
 

I am not for one moment claiming that this was the esoteric element behind 
the Weeping Virgin which Cross was not familiar with, or somehow missed 
(he did not appear to be deeply interested in such esoteric strains of thought). 
However, it is evident that the tears which Isis and Nephthys wept were not 
ordinary human tears, and were certainly involved both with initiation and 
with instructionɂthe two, in an arcane sense, being quite inseparable.  

 

 

It seems, then, that the Beautiful Virgin is a representation of the Virgin of the 
skies, the celestial Virgo, and that in certain Masonic contexts she is 
represented as weeping. The link between Virgo and Isis is nowhere more 
openly revealed than in this ÉÄÅÁȟ ÆÏÒ )ÓÉÓ ×ÁÓ ÈÅÒÓÅÌÆ ÏÎÅ ÏÆ ÔÈÅ Ô×Ï Ȱ×ÅÅÐÉÎÇ 
ÓÉÓÔÅÒÓȢȱ )Î ÓÏÍÅ -ÁÓÏÎÉÃ ÁÃÃÏÕÎÔÓȟ ÓÈÅ ÉÓ ÓÁÉÄ ÔÏ ÂÅ ×ÅÅÐÉÎÇ ÂÅÃÁÕÓÅ ÓÈÅ 
symbolizes the unfinished Templeɂthat is, the Temple of Solomon from 
which some Masonic fraternities still date the passage of the years. Since the 



Masonic symbolism sees the building of the external Temple as representative 
of the building of the internal temple of spirit, it seems that the Virgin weeps 
either for the imperfections still in mankind or because the Temple is not yet 
finished.  

In the wood engraving used by George Oliver to illustrate his encyclopedia of 
Masonry (opposite) the funerary symbolism is much in evidence. Not only 
does the Saturn-like image of Death play with the hair of the young maiden, in 
the manner of the cruel reaper of the medieval Dance of Death, but, as she 
reads the book (the memorial of a Master Mason in the early mythology of the 

Masonic Brotherhood, Hiram Abif), she holds high the cassia leaves.72 The 
accompanying text tells us something we are now aware of: the virgin is 
weeping, and she is weeping for the unfinished state of the Temple. Oliver has 
captioned the picture Burial PlaceɂTime and the Virgin, and his text indicates 
that the intended symbolism is a reference to the burial place of Hiram Abif, 
under the Holy of Holies:  

the open book implies that his memory [that is, the memory of Hiram] is  

ÒÅÃÏÒÄÅÄ ÉÎ ÅÖÅÒÙ -ÁÓÏÎȭÓ ÈÅÁÒÔȠ ÔÈÅ ÓÐÒÉÇ ÏÆ ÃÁÓÓÉÁ ÒÅÆÅÒÓ ÔÏ ÔÈÅ ÄÉÓÃÏÖÅÒÙ ÏÆ 
his remains; the urn shews that his ashes have been carefully collected, and 
Time standing behind her implies that time, patience and perseverance will 

accomplish all things.73 
 

It appears that with the passage of time, the wonderfully arcane symbolism of 
the Beautiful Virgin was demoted: she lost her celestial quality, and became 
little more than the equivalent of a Victorian funerary symbol of a lamenting 
woman. However, before this demotion took place at the hands of such 
writers as Oliver, the celestial version of this Beautiful Virgin was the Virgin 
whom the Masons used in their mystery symbols of Washington, D.C., the city 
of Virgo. The important point is this: in some way, the Masonic fraternities of 
the United States have visualized their federal city as the founding stone not 
merely for the United States, but for the Fourth Era, which will see the 
rebuilding, on the inner plane, of the Temple of Solomon.  

Anyone who takes the trouble to examine the statuary and architectural 
details of  



 

the city cannot fail to note there the extraordinary number of Virgoan images 
(and hints of Virgoan imagery in such symbolic details as the corn sheaf and 
cornucopia). It is worth pointing out that at least 50 public statues or 
buildings in the city are involved with the symbolism of Virgo, and each of the 
23 public zodiacs emphasizes (in one way or another) this same Virgoan 

symbolism.74 
 

Such imagery reflects the Masonic appreciation of the arcane significance of 
Virgo. It is in this pregnant myth of the Beautiful Virgin that we begin to see 
something of the arcane importance of the Virgo image to Washington, D.C. 
The image pointsɂby inferenceɂto the unfinished Temple of Solomon, that 

most enduring of Masonic symbols.75 This means that the Weeping Virgin 
symbolizes, in a feminine personification, a lamentation at the unfinished 
pyramid on the Seal of the United States, and on every dollar bill. The pyramid 
is incomplete because it is the Egyptian Mystery equivalent of the Temple of 
Solomon: Virgo is the star goddess weeping that so remarkable an endeavor 
still remains unfinished.  



Chapter Seven  

Of all the noble sciences ever cultivated by mankind, Astronomy is 
acknowledged to be the most sublime, the most interesting, and the most 
useful...  

(Jeremy L. Cross, The True Masonic Chart, or Hieroglyphic Monitor, 1824, p.45)  

The expressions of the sculpted lions which guard each end of the Taft Bridge 
on Connecticut Avenue, Washington, D.C., are rather supercilious. One 
wonders if they recognize just how important a role serendipity has played in 
their fame.  

The original lions were among the first sculptures made from precast concrete 
in the United States. Unfortunately, the concrete was not as enduring as the 
sculptor had been led to believe, and by 1964 the lions had to be restored. 
When the precast lions and bridge were first constructed in 1906, the animals 
appear to have been intended merely as symbolic guardians. However, after 
the death of William Howard Taft, the former president of the United States, a 
decision was made to name the bridge after this popular man. 
3ÅÒÅÎÄÉÐÉÔÏÕÓÌÙȟ 4ÁÆÔȭÓ ÂÉÒÔÈ ÃÈÁÒÔ ÈÁÄ ÂÅÅÎ ÄÏÍÉÎÁÔÅÄ ÂÙ Á ÃÏÎÊÕÎÃÔÉÏÎ ÏÆ 

three planets in the sign Leo, whose animal is the lion.1 
 

In 1909, President Taft became one of the few people to be accorded the 

ÈÏÎÏÒ ÏÆ ÂÅÉÎÇ ÍÁÄÅ Á -ÁÓÏÎ ȰÁÔ ÓÉÇÈÔȢȱ2 If one were unduly imaginative, one 
might suspect that the artist and architect had somehow collaborated to 
create these supercilious lions precisely to honor a leonine Masonic president, 
rather than merely to decorate a bridge. But imaginative play with facts is not 
necessary to link three interesting menɂarchitect, sculptor and presidentɂin 
a different and far more creative astrological context. They each, in their own 
ÓÅÐÁÒÁÔÅ ×ÁÙÓȟ ÃÏÎÔÒÉÂÕÔÅÄ ÔÏ ÔÈÅ ÃÏÎÓÔÒÕÃÔÉÏÎ ÏÆ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#ȢȭÓ ÍÏÓÔ 
beautiful public buildingɂthe Library of Congress, which houses two of the 

most impressive zodiacs in the world.3 
 

The painter-sculptor Roland Hinton Perry had been born in 1870, the same 
year  



The painter-sculptor Roland Hinton Perry had been born in 1870, the same 
year that the English novelist Charles Dickens died. This chance juncture of 
generations links these two menɂDickens, who examined the early library of 
about 50,000 books in the crowded north rooms of the Capitol building (some 
years before the fire which almost completely destroyed it), and Perry, who 
put the finishing touches to the purpose-built library which housed the 
millions of books that had outgrown the space available in the Capitol.  

When Charles Dickens journeyed through America in 1842, he was writing to 
entertain his English readers, and would probably not see beyond the 
materials of stone and human flesh in Washington, D.C. He was impressed by 
ÔÈÅ #ÁÐÉÔÏÌȟ ÁÎÄ ÂÙ (ÏÒÁÔÉÏ 'ÒÅÅÎÏÕÇÈȭs statue of George Washington, which 
looked for all the world like a Greek god inviting down lightning in retribution 
ÆÏÒ ÍÁÎȭÓ ÃÒÕÅÌÔÙ ÔÏ ÍÁÎȢ $ÉÄ $ÉÃËÅÎÓ ÐÅÒÈÁÐÓ ÆÉÎÄ ÈÉÍÓÅÌÆ ×ÏÎÄÅÒÉÎÇ ×ÈÙ 
the architect, Latrobe, had designed some of the interior columnsȭ ÃÁÐÉÔÁÌÓ 
with a corncob and tobacco motifs (opposite), instead of with traditional 
acanthus? Probably notɂDickens, well schooled in the symbolism of Europe, 
would almost certainly have recognized the corncob as symbol of American 
farming, and the tobacco as symbol of the American mercantile system. The 
magnolia capitals might have presented more difficulty to an amateur 
symbolist, but it has been proposed that this American tree may have 

represented the arts and sciences of the New World.4 
 



 

I doubt that Dickens would have sought the deeper meaning which Thomas 
Jefferson had read into the symbolism. Jefferson, a sophisticated and well- 
educated man, guessed at the underlying meaning of the corncob when he 
ÒÅÆÅÒÒÅÄ ÔÏ ,ÁÔÒÏÂÅȭÓ ÄÅÓÉÇÎ ÁÓ ȰÔÈÅ #ÅÒÅÁÌÉÁÎ ÃÁÐÉÔÁÌȢȱ )Ô ×ÁÓȟ ÁÓ *ÅÆÆÅÒÓÏÎ 
surmised, the symbol of Ceres, the goddess associated in Masonic literature 

with Virgo, the Beautiful Virgin.5 ,ÁÔÒÏÂÅ ÒÅÐÁÉÄ *ÅÆÆÅÒÓÏÎȭÓ ÒÅÃÏÇÎÉÔÉÏÎ ÂÙ 
sending him as a gift a model of the corncob capital, so that he could install it 
in his Monticello garden as the support for a sundial.  

It is even less likely that Dickens would have perceived the esoteric meaning 
in the tobacco motifs which Latrobe introduced into his architecture. His 
designs for the library in the Capitol had been the first examples of the so-

called Egyptian-revival style in America.6 The transition from archaic 
Egyptian symbolism to a symbolism acceptable to the European vision was 
nowhere more apparent than in the capitals intended for the Library of 
Congress. Latrobe took an ordinary American tobacco plant and molded from 
it a capital that not only looked distinctly Egyptian in style, but actually 
encapsulated something of profound esoteric significance (see engraving on p. 
188).  



 

The tobacco leaf designs made by Latrobe have been discussed from many 
points of view, but the arcane symbolism behind them has not been 
sufficiently examined. One surviving sketch made by Latrobe of the tobacco 
leaf idea for his capitals included a drawing of the flower, beneath the 

projected design.7 The flower is five-petaled (left). Anyone steeped in esoteric 
lore will recognize the similarity of this pattern to that described in the skies 
by the planet Venusɂa pattern which was illustrated beautifully by the 
astronomer James Ferguson in a well-known book on astronomy, with which 
Latrobe, as an amateur astronomer, would certainly have been familiar (see 

above).8 This fivefold planetary rhythm explains why the planet Venus has 
been associated with the body of Man (and in particular with the spiritual 
body of Man) in a multitude of arcane diagrams that link the image of Man 
with the pentagram, or with a five-pointed star (opposite).  



 

7ÈÅÎ ×Å ÁÔÔÅÍÐÔ ÔÏ ÔÒÁÃÅ ÔÈÅ ÇÒÁÐÈÉÃ ÅÔÙÍÏÌÏÇÙ ÏÆ ÔÈÉÓ ȰÏÃÃÕÌÔ ÍÁÎȟȱ ÏÒ 
Venusian man, back to its ancient Egyptian roots, we generally finish up 
gazing at a hieroglyphic rather like the five-pointed star. This was originally 
the Egyptian sba star, which entered Masonic symbolism in the late 17th 
century. Latrobe must have been aware of the connection between the star 
and the rhythm of Venus. It required only a short leap of imagination to see 
this same five- pointed rhythm in the petals of the indigenous tobacco flower, 
and to transfer this to its Egyptian architectural equivalent.  

The five-pointed star had been widely used in Masonic circles before the 
middle of the 19th century, but it was the Frenchman Champollion who 
confirmed its true meaning, and who linked it in one hieroglyphic form with 

the equivalent of Virgo.9 
 



 

Reading between the lines, which one often must do with Dickens, I get the 
impression that he was not especially enamored of the president, John 

Tyler.10 Nor did Dickens seem to think much of the plan of Washington itself, 
ÆÏÒ ÉÔ ×ÁÓ ÃÌÅÁÒÌÙ ÎÏÔ ÆÉÎÉÓÈÅÄ ÉÎ ÁÎÙ ÁÒÃÈÉÔÅÃÔÕÒÁÌ ÓÅÎÓÅȢ Ȱ)Ô ÉÓ ÓÏÍÅÔÉÍÅÓ 
ÃÁÌÌÅÄȟȱ ÈÅ ÆÁÍÏÕÓÌÙ ×ÒÏÔÅȟ ȰÔÈÅ #ÉÔÙ ÏÆ -ÁÇÎÉÆÉÃÅÎÔ $ÉÓÔÁÎÃÅÓȟ ÂÕÔ ÉÔ ÍÉÇÈÔ 

with greater ÐÒÏÐÒÉÅÔÙ ÂÅ ÔÅÒÍÅÄ ÔÈÅ #ÉÔÙ ÏÆ -ÁÇÎÉÆÉÃÅÎÔ )ÎÔÅÎÔÉÏÎÓȢȱ11 

Dickens surveyed the city from the top of the Capitol:  

Spacious avenues, that begin in nothing, and lead nowhere; streets, mile- long, 
that only want houses, roads and inhabitants; public buildings that need but a 
public to complete; and ornaments of great thoroughfares, which only lack 
great thoroughfares to ornamentɂare its leading features... To the admirers 
of cities it is a Barmecide Feast; a pleasant field for the imagination to rove in; 
a monument raised to a deceased project, with not even a legible inscription 

to record its departed greatness.12 
 

He likened the city to the London slum of Pentonville, burned down, and built 
up again in wood and plaster, without even the mediocre harmlessness of the 
English climate: it would be scorching hot in the morning then freezing cold in 
the afternoon, with an occasional tornado of wind and dust.  

4ÈÅ %ÎÇÌÉÓÈ ×ÒÉÔÅÒȭÓ ÖÉÅ× ÉÓ ÕÎÄÅÒÓÔÁÎÄÁÂÌÅȢ "Ù ρψτςȟ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ÈÁÄ 
ÌÏÓÔ ÉÔÓ ×ÁÙȢ 4ÈÅ ÏÒÉÇÉÎÁÌ ÐÌÁÎÓ ÄÒÁ×Î ÕÐ ÂÙ ,ȭ%ÎÆÁÎÔ ÈÁÄ ÂÅÅÎ ÍÉÓÌÁÉÄȟ ÁÎÄ 



the clarity of design marked out in the city streets, avenues and parks had 
become obscured.  

Being a literary man, Dickens cast his eye over the library used by Congress, 
which he found pleasant and commodious. Being English, he might have felt a 
twinge of conscience, as it was not as commodious as it should have been: 
most of the book collection which had started this library had been destroyed 

by the British, on August 24, 1814.13 Having entered the Capitol, Admiral 
Cockburn of the Royal Navy had arrogantly posed as Speaker, and after calling 
his rabble to order took a vote on whether they should burn the building and 
its library. There were no dissenting votes, and the books were used for 
kindling torches which were passed from hand to hand in an orgy of 

destruction.14 The repairs were extensive. The central foundation of the 
Capitol of the United States was relaid on August 24, 1818, and as soon as the 
building was completed the books began to accumulate once more, to be put 
at the disposal of Congress. Then disaster struck again: ten years after Dickens 
ÈÁÄ ÁÄÍÉÒÅÄ ÉÔȟ ÔÈÅ ȰÓÅÃÏÎÄȱ ÌÉÂÒÁÒÙ ɂwhich really comprised the national 
collection of booksɂwas seriously damaged when, on Christmas Eve 1851, a 

huge fire broke out.15 Astrologers have blamed both man-made and natural 

fires on the planet Uranus, which seems to bedevil American cultural life.16 
 

Life was easy for members of Congress in the days when Dickens used the 
library. The eccentric Philadelphian Ignatius Donnelly, elected to Congress as 
member for Minnesota in 1863, would spend many hours each week studying 
in its library. He was to become (arguably, in the opinion of some historians) 

ȰÐÅÒÈÁÐÓ ÔÈÅ ÍÏÓÔ ÌÅÁÒÎÅÄ ÍÁÎ ÅÖÅÒ ÔÏ ÓÉÔ ÉÎ ÔÈÅ (ÏÕÓÅȢȱ17 His researches and 
ruminations led to several literary works, the most influential (and perhaps 
the most imaginative) being his view of the lost continent of Atlantis which he 

revealed to the world in a readable but entirely unreliable book.18 His 
influence was pervasive, and perhaps not altogether beneficial: the modern 
ÃÒÁÚÅ ÆÏÒ !ÔÌÁÎÔÉÓ ÍÙÔÈÏÌÏÇÙ Ï×ÅÓ ÍÏÒÅ ÔÏ $ÏÎÎÅÌÌÙȭÓ ÅÎÔÈÕÓÉÁÓÍ ÉÎ ÔÈÅ 
Library of Congress than it does to the sedate Athenian academy of Plato.  

Donnelly had been able to pass from the chamber directly to the library, for, 
until 1897, the books were housed in a hall at the west front of the Capitol. 
However, the number of books increased dramatically due both to bequests 
and to improvement in copyright deposit arrangements, and, in that year, the 



entire collection was transferred to the new buildingɂan architectural 
wonder, with mysteries of its ownɂto the southeast of the Capitol.  

In many ways, the new library is the official architectural gem of Washington, 
D.C. (plate 8). Specially designed to serve as the Library of Congress, its style is 
more flamboyant than any other building in the center of the city. When it was  

more flamboyant than any other building in the center of the city. When it was 
completed, some senators complained that the glistening golden dome (above 
the Main Reading Room) detracted from the more famous dome of the Capitol 
building. Perhaps they were not concerned merely with the outer appearance 
of the library domeɂthe inner dome, with its complex program of symbolism, 
was in itself one of the wonders of the world.  

The competition for the design of the new building had been authorized by 
Congress as early as 1873, when the pressure of books was already 
threatening to burst the Capitol Library and its various annexes at their 
seams. There were numerous submissions, but it was the design by the 
Viennese architect John L. Smithmeyer, the partner of the Washington, D.C., 

architect Paul J. Pelz, that was chosen.19 As is usually the case in Washington, 
D.C., bureaucracy worked slowly, and the authorization for work to commence 
did not materialize until 1886. Two years later, an act of Congress put 
Brigadier General Thomas Lincoln Casey, chief of engineers in the army, in 
charge of the project. It was while looking into the life of Casey that I made a 
far-reaching discovery, which helped explain why this remarkable man should 
have been appointed to such an important undertaking, and why the library 
should have among its decorations so many zodiacs.  

While examining the literature relating to the transit of Venus of 1882, which 
had so obsessed the Masonic composer Sousa, I read the reports of the 

superintendent of the United States Naval Observatory, published in 1883.20 

In the course of this reading, I was astonished to learn that among the party of 
American astronomers sent to observe the transit in Wellington had been one 
Lieutenant Thomas Lincoln Casey, who was described in the offical records as 

ȰÁÓÓÉÓÔÁÎÔ ÁÓÔÒÏÎÏÍÅÒȢȱ21 These records show that he was assistant to the 

most brilliant astronomer of the day, Professor Simon Newcomb.22 This 
information opened new vistas for me.  



At first, though, the reference to Casey in this guise puzzled me. I had 
knowledge of him only in a later incarnation as Brigadier General Casey, the 
chief of engineers of the army, a military man of fine American lineage who 
served in the Civil War, and who had participated in the completion of the 
Washington Monument, leaving his own name inscribed on its aluminum 
finial at the highest point in Washingon, D.C. He had also come to my notice as 
the army officer in charge of the construction of the new Library of Congress, 
with instructions to report directly to Congress annually, and to submit all 
plans to the secretary of war and the secretary of the interior. Thus it is that, 
from 1888 until his death in 1896, Casey was entirely responsible for the 
construction of the library, and answerable directly to Congress. One of his 
wisest decisions (albeit  

library, and answerable directly to Congress. One of his wisest decisions 
(albeit nepotistic-seeming) was to appoint his son Edward Pearce Casey as 
architect, with the responsibility of overseeing the decoration of the library.  

It is in this chance listing of the official report on the transit of Venus of 1882 
that I found my first clue to the extraordinary zodiacal imagery and secret 
orientations of the Library of Congress. From its inception, the design had 
been in the hands not so much of a military man and a Mason, as one who was 
interested in astronomy, and who was in regular contact with the most 
brilliant astronomer of the dayɂan astronomer well known among specialists 
for his seminal research into the planets and the lunar motions, and yet 

famous in a more general sense for his books on popular astronomy.23 It is 
perhaps to the influence of this man on Thomas Lincoln Casey that we owe the 
erection, in Washington, D.C., of a beautiful building which not only contains 

seven zodiacs, but includes two of the most beautiful in America.24 
 

The laying of the cornerstone for the new library, on August 28, 1890, was 

almost a burlesque.25 A surviving photograph, recently republished, shows 

the stone being craned into place at 3:00 P.M. on that day.26 A sealed copper 
box, containing documents on the history of the building and newspapers for 
that day, had been put inside a special hollow in the stone, following the 
tradition of cornerstone layings. However, nothing else that day seemed to 
follow traditi on.  



The mystery of this cornerstone laying is intriguing. It appears that in May 
1890 the House of Representatives had passed a resolution that the 
cornerstone should be laid formally, under the direction of the joint 
committee on the library, in cooperation with the U.S. Army Corps of 
Engineersɂof which Casey was brigadier general. When Congress failed to act 
on the resolution, Bernard Green, the engineer overseeing the construction of 
the library, always impatient of delays, impetuously went ahead anyway with 
the unceremonial laying of the stone.  

As the photograph reveals, it was certainly no formal cornerstone ceremony: 
indeed, the event seems to have been staged as an afterthought for the benefit 
of the camera. Much of the wall behind had already been raised to a height of 
four marble facing blocksɂan estimated height of over 14 feetɂwith the 

support walls behind even higher.27 
 

The question of why Green delayed his building program by bothering to 
ÓÔÁÇÅ Á ÐÈÏÔÏÇÒÁÐÈ ÏÆ ÔÈÉÓ ȰÃÏÒÎÅÒÓÔÏÎÅ ÃÅÒÅÍÏÎÙȱ ÉÓ Á ÖÅØÉÎÇ ÏÎÅȢ 
Fortunately, the issues arising from the astrological conditions pertaining to 
the chosen time  

are not vexacious. Whoever chose the day (I would like to think it was Casey) 
must surely have realized what was happening in the skies at that time: the 
Sun and Saturn were in conjunction in the zodiacal sign Virgo. Was he aware 
of the importance of the Saturn-Sun conjunction, in an edifice which would 
ÃÏÎÔÁÉÎ ÓÏ ÍÁÎÙ ÚÏÄÉÁÃÓȩ )Æ ÓÏȟ #ÁÓÅÙȭÓ ÆÏÒÅÓÉÇÈÔ ɉÏÒ 'ÒÅÅÎȭÓ ÉÍÐÅÔÕÏÓÉÔÙɊ ÐÁÉÄ 
off. Had they waited until the next day, the chart would have pointed to 

disaster, from an astrological point of view.28 
 

4ÈÅ ÓÐÉÒÉÔÕÁÌ ÄÅÆÉÃÉÅÎÃÙ ÂÅÈÉÎÄ ÔÈÉÓ ÂÕÒÌÅÓÑÕÅ ÏÆ ȰÃÅÒÅÍÏÎÉÁÌȱ ÉÓ ÐÅÒÈÁÐÓ 
countered to some extent by the fact that two corner rooms of the building 
were later made the pivot for two sets of zodiacal arrangements, as though the 
northeast corner was the apex of a right-angled triangle, the subtended lines 
of which involved zodiacs. In the old map room to the northwest of the library 
are 12 zodiacal images, painted on the recessed window walls, while in the 
Pavilion of the Elements on the southeast corner is a magnificent ceiling 
zodiac painted by Elmer E. Garnsey (plates 9 and 10).  

As the cornerstone was lowered on August 28, 1890, that acerbic critic of 
American life, the writer Mrs. Anne Royallɂa great lover of booksɂmust 



have taken quiet satisfaction from her grave. The house in which she had lived 
on B Street had been removed in order that it might be overlaid by this 

northeast foundation stone for the national library of the United States.29 Not 
being unduly egocentric, she would scarcely have taken much satisfaction in 
the association with this posthumous literary fame. Her pleasure would have 
been increased had the stone been laid with the cooperation of the Masons 
who had supported her, and whom she had defended with much courage 

during her lifetime.30 
 

The architecture of the Library of Congress has never failed to attract 
favorable comment, and several excellent books on the sculptural program 

have been published.31 That this public building is the most beautiful in all 
America is almost beyond dispute. What is not generally recognized, however, 
is that the library is the hub of an arcane symbolism, which breathed a spiritual 
life into the city, and which had been planned about 1880, as an integral part of 
a new program of rebuilding.  

As with all high-quality architecture, the symbolism of the Library of Congress 
incorporates a system of exteriorizing space with a system of interiorizing 
time.  

4ÈÅ ÆÁÃÁÄÅ ÉÓ ÔÈÅ ÌÉÂÒÁÒÙȭÓ ÍÏÓÔ ÅØÏÔÉÃ ÄÉÓÐÌÁÙȟ ×ÉÔÈ ÂÅÁÕÔÉÆÕÌÌÙ ÃÁÒÖÅÄ  

spandrel figures by Bela L. Pratt (figure 19), and bronze doors by a number of 
American artists including Olin Warner, Frederick MacMonnies and Herbert 

Adams.32 The richly designed fountain, which shores up the stepped 
courtyard to the west and represents a court of the sea god Neptune 
ÓÕÒÒÏÕÎÄÅÄ ÂÙ ×ÁÔÅÒÙ ÎÅÒÅÉÄÓȟ ÉÓ 0ÅÒÒÙȭÓ ÍÁÓÔÅÒÐÉÅÃÅȢ 4ÈÅ ÇÒÏÕÐ ÒÅÃÁÌÌÓ ÂÏÔÈ 
Plato and Ignatius Donnelly, for the latter had noted that the Greek had 
surrounded the great statue of Poseidon (a most important god in his fable of 

Atlantis) with the image of 100 nereids, seated on dolphins.33 In the crisp air 
of Washington, D.C., the god leans forward in animated contemplation of the 
world beyond; around him are fish- men Tritons and voluptuous nymphs 
riding sea horsesɂthemselves the animals of the sea god (figure 20). In the 
water are dolphins and turtles. (Surprisingly, the trace of the exuberance of 
.ÉÃÏÌÏ 3ÁÌÖÉȭÓ Trevi Fountain in Rome, which partly inspired the American 

sculptor of the Washington fountain,34 is not out of place in this American 



clime.) No doubt the symbolism is there to remind us that Poseidon was ruler 
of the underground watery realms of the unconscious, while the library above 
was designed to service the intellect of man, which flourishes in open 
consciousness and light. This cÏÎÔÒÁÓÔ ÏÆ ÔÈÅ ȰÌÏ×ÅÒ ÄÅÅÐÓȱ ÏÆ ÔÈÅ ÕÎÃÏÎÓÃÉÏÕÓ 
×ÉÔÈ ÔÈÅ ȰÕÐÐÅÒ ÓÕÎÌÉÇÈÔȱ ÏÆ ÈÕÍÁÎ ÃÏÎÓÃÉÏÕÓÎÅÓÓ ×ÁÓ Á ÓÔÁÐÌÅ ÏÆ ÅÓÏÔÅÒÉÃ 
symbolism in hermetic circles.  

The idea of knowledge being concerned with consciousness and light is 
reflected in the symbolism of the exterior. To the east, above the second-story 
pavilion windows, are a number of keystones, each sculpted to represent the 
face of one of the major races of the world. These were designed by Otis T. 
Mason, curator of the department of ethnology at the Smithsonian National 
Museum of Natural History. The significance of these ethnographic heads is 
distinctly arcane, for there is a symbolism in their number.  

Altogether there are 33 heads: they are representative of the 33 degrees of 

Scottish Rite Masonry,35 which strives to bind together all good men in 
universal brotherhood. These 33 keystones were sculpted by William Boyd 

and Henry Jackson Ellicott,36 and, since they represent the nations of the 
world, it is evident that they symbolize the idea of space. From a Masonic 
point of view, the 33 ethnographic heads lend sculptural credence to a tenet 
expressed in the 1723 Masonic Constitutions, which insisted that the Craft was 

ȰÆÏÕÎÄ ÉÎ ÁÌÌ .ÁÔÉÏÎÓȟ ÅÖÅÎ ÏÆ ÄÉÖÅÒÓ 2ÅÌÉÇÉÏÎÓȢȱ37 
 

While some of these heads face in the four directions of space, another set of 
heads, in the portico, face only to the west. These are not racial types, but 
individual portraitsɂbusts of famous men. The nine personalized heads  

38  

represent literary genius and symbolize past achievements.38 At least three 

were famous Masons.39 
 

All of these headsɂthe 33 types and the 9 personalized geniusesɂlook out 
toward the four quarters of space. What are they trying to tell us?  

4ÈÅ ÂÅÁÒÄÅÄ .ÅÐÔÕÎÅȟ ÁÌÅÒÔ ÁÎÄ ÐÏÉÓÅÄ ÉÎ 0ÅÒÒÙȭÓ ÆÏÕÎÔÁÉÎȟ ÇÁÚÅÓ ÔÏ×ÁÒÄ ÔÈÅ 
southwest, as though there is something of interest in that direction (figure 



20). His gaze seems designed to symbolize direction, and therefore spaceɂ
with the same insistence as the 42 heads above him. The outpouring of water 
symbolizes the distribution of knowledge and spirituality which is the 
purpose of all good libraries. The outflow of water, sprayed westward by the 
personified water gods and directed by turtles back toward the library 
building (and thus in an eastern direction), represents the flow of time.  

The library is a celebration of space and time. The feeling for the 
dimensionality of space is reflected most dramatically in the symbolic details 
of the exterior, while the feeling for time is reflected most cunningly in the 
interior of the massive library above. Time is emphasized inside this 
spectacular building by means of a number of zodiacsɂthose great circles 
against which the daily and annual movement of the Earth and Sun is 
measured. This symbolism was undoubtedly intentional, for in the very center 
of the library, within the great dome of the Main Reading Room, is a huge 
clock (figure 21) designed by John Flanagan (and executed by him with a lack 
of regard for time which almost drove the superintendent of the construction 

of the library, Bernard R. Green, to despair).40 
 

Described as the most sumptuous and magnificent piece of decoration in the 
library, it is a complex allegory of time, depicting a winged Saturn, scythe and 
hourglass in his hands, striding over the top of the clock, accompanied by two 

women who are believed to represent the seasons.41 The dial of the clock is 
about four feet in diameter, but the statuary is so high in the dome of the 
library that it does not look overimposing. The important thing about this 
clock is that the face itself is a sunburst, and that behind the rich assembly of 
mythological figures above it is a zodiac, picked out in mosaic, against a gold 

ground.42 
 

Since the statuary above the clock obscures part of the zodiacal circle, only six 
of the images are visible. Moving from the left, in an anti-clockwise direction, 
we see part of Capricorn, Aquarius and Pisces (as a single fish); to the right is 
Cancer the crab, its claws reaching up toward the lion of Leo, above which is 
the image of a naked Virgo.  

Passing between Virgo and Leo is what appears to be the image of a comet, 
which may remain one of the mysteries of the Library of Congress in 
perpetuity. Records indicate that the clock was commissioned in 1894, but 



that it was not finally completed until 1902.43 Since comets appear frequently 
in the skies, it is difficult to determine if Flanagan had any particular one in 
mind. However, the great comet which appeared in 1882 (the year of Franklin 
$Ȣ 2ÏÏÓÅÖÅÌÔȭÓ ÂÉÒÔÈɊ ÉÓ ÓÁÉÄ ÔÏ ÈÁÖÅ ÂÅÅÎ ÔÈÅ ÂÒÉÇÈÔÅÓÔ ÏÎ ÒÅÃÏÒÄ Äuring the 

19th century.44 It was visible even in broad daylight: in his diary for October 
8 of that year the younger Caseyɂthe future architect of the Library of 
Congressɂrecorded rising early to watch it from the front window of the 

family house.45 
 

On the other hand, perhaps it is not necessary to identify the comet. It is quite 
possible that Flanagan did not intend to portray a historical cosmic event at 
allɂperhaps his aim was merely to point to the notion that comets are meant 
to be the harbingers of change, of historically important events. This would tie 
in with his own intention, set out in a note to Green, proposing that the entire 
ÔÈÅÍÅ ÏÆ ÔÈÅ ÃÌÏÃË ÓÔÁÔÕÁÒÙ ÓÈÏÕÌÄ ÒÅÆÌÅÃÔ ÔÈÅ Ȱ&ÌÉÇÈÔ ÏÆ 4ÉÍÅȢȱ 4ÈÉÓ ÔÈÅÍÅ ÉÓ 
expressed on the Earth plane by a small roundel below the clock, which 
ÄÅÐÉÃÔÓ ×ÈÁÔ &ÌÁÎÁÇÁÎ ÃÁÌÌÅÄ ȰÔÈÅ Ó×ÉÆÔ ÒÕÎÎÅÒÓ ȢȢȢ ËÅÅÐÉÎÇ ÔÈÅ ÌÉÇÈÔ ÏÆ 
ËÎÏ×ÌÅÄÇÅ ÃÉÒÃÕÌÁÔÉÎÇȱȡ ÏÎÅ ÒÕÎÎÅÒ ÉÓ ÈÁÎÄÉÎÇ ÏÎ ÔÏ ÁÎÏÔÈÅÒ Á ÂÕÒÎÉÎÇ 

flame.46 Just so, by means of a comet, the spiritual world hands on a burning 
flame in cyclical rhythm to mankind. If Flanagan wished to complete this 
sense of fleeting time on Earth by including an image which pointed to the 
idea of fleeting time in the heavens, what better symbol could he adopt than a 
comet, which looked so like a flame of fire streaking through the heavens?  

Whatever the intended meaning of the symbol, it is entirely appropriate that 
his clock should be depicted with a comet in Virgo, as this sign is said to rule 

over such places as libraries.47 Even if this were not the symbolism intended, 
there is a felicity in the fact that the central hub of the Library of Congressɂ 
itself redolent with zodiacal imageryɂshould be marked with a zodiac, the 
Virgo of which is emphasized by a reference to fleeting time. By such a 
symbolism, the eternity which is usually attributed to the stars is tempered by 
the brush of time, as it were, bringing Virgo down to Earth.  

&ÌÁÎÁÇÁÎȭÓ ÃÌÏÃË ÃÅÒÔÁÉÎÌÙ ÓÙÍÂÏÌÉÚÅÓ ÔÉÍÅȢ &ÕÒÔÈÅÒÍÏÒÅȟ ÉÔ ÒÅÖÅÁÌÓ ÔÈÅ ÚÏÄÉÁÃ 
as a symbol of time with the same arcane intent as the 33 faces on the outer 
walls of the library proclaim themselves as symbolic of space.  



The rich external sculptural program above the three upper frontal doorways 
to the Library of Congress also contains the image of a zodiac. Anyone who 
enters  

the Library of Congress also contains the image of a zodiac. Anyone who 
enters by the central portal passes beneath the spandrel bas-relief of a zodiac, 
held in the hand of a woman who personifies Astronomy (figure 19). 
Immediately on passing through the deep arch into the center of the atrium, 
or Great Hall, one finds oneself standing upon a marble floor into which are 
laid the 12 images of a huge brass zodiac. The arrangement of the 12 figures is 
in the form of a square, but at the center is a huge sunburst, around which is a 
compass. This central design combines solar time with the directions of space, 
suggesting that the interior of the library is dedicated to the same theme 
found on the exterior.  

As the engraving from a Masonic textbook shown on p. 200 indicates, the 
sunburst at the center of a zodiac is no new thingɂit was used symbolically in 
medieval art, even at a time when it was not recognized that the Sun was at 
the center of the solar system. This may be traced back not to astronomical 
ideas, as one might imagine, but to Christian theological notions. From 
relatively early times, theologians seized on the cosmic idea that Christ was a 

solar being, with his 12 disciples in radiant attendance around Him.48 In this 
notion, the central Sun has a much deeper symbolic meaning than any 
astronomical pagan imagery can convey, and almost certainly explains why so 
many late-19th-century zodiacs contain solar-radiant centers. The importance 
of this idea in the period the library was being built may be seen in a zodiac 
used in a book dealing with arcane astrology. This contained a solarized image 

ÃÁÌÌÅÄ ÂÙ ÔÈÅ -ÁÓÏÎÉÃ ÁÕÔÈÏÒ 0ÁÒÓÏÎÓ ȰÔÈÅ ÅÓÏÔÅÒÉÃ ÚÏÄÉÁÃȱ ɉÎÅØÔ ÐÁÇÅɊȢ49 
 

Overlooking the marble floor zodiac, and facing west upon a parapet above 
the central archway, is a lapidary inscription, flanked by eagles: it names those 

responsible for this wonderful building.50 Only one person among the four 
listed is known beyond doubt to have been interested in the starsɂthe army 
engineer Casey. However, he may have passed on his enthusiasm for such 
things to his son, who, as we have seen, was one of the chief architects of the 
building.  



At first glance, the Great Hall zodiac seems to be very simple. Brass inlay 
silhouettes of the 12 signs, each lightly modeled and marked with intaglio to 
suggest form, are set into a dark-red French marble, circled by a lighter 
marble (plate 11). The zodiacal 12 are arranged on the floor of the Great Hall 
in a square (alternating with rosettes) at the center of which is a radiant 
sunburst, marked with the four cardinal points of the compass, intimating that 
orientation may be an important factor in the zodiac. The distribution of the 
zodiacal 12, and the rosettes, is interesting, for while the order follows the 
traditional sequence in a widdershins direction, the purpose of the orientation 
is not at first apparent. Indeed, only one practiced in the secret arts of the 
Masons will recognize that its square form links this zodiac with Earth. Given 
such a linkage, is the compass it  

square form links this zodiac with Earth. Given such a linkage, is the compass 
it contains designed to indicate a hidden direction in space?  

The zodiacal 12 are beautifully designed and crafted. Pisces (plate 11) is 
portrayed in the form of two dolphins swimming in opposite directions, but 

their mouths are not connected by a cord, in the traditional manner.51 In the 
majority of medieval zodiacs, the two fishes are rarely represented as 
dolphins, but since the dolphin appeared frequently as a symbol of Christ in 

early Christian inscriptions and literature,52 we must presume that it was 
chosen to show that this floor zodiac is thoroughly Christian in spirit.  



 

Opposite the dolphins is Virgo, portrayed as a seated Virgin, supporting a  

Opposite the dolphins is Virgo, portrayed as a seated Virgin, supporting a 
sheaf of corn against her right arm, and her elbow resting on a hand scythe 
(above). This latter symbol is almost certainly intended to associate the Virgin 
of the skies with the ancient goddess Ceres, who was the link between the 
medieval Virgo and the Egyptian Isis.  

In Pisces and Virgo we perceive at least one idea behind this square zodiac. 
The orientation produced by drawing a line through the centers of these two 
signs, when projected beyond the building, points to the Capitol building, the 



dome of which is the cosmic center of Washington, D.C. Once more we find a 
zodiac designed to emphasize the role of Virgo.  

Beyond this distinctive orientation, there is nothing overtly arcane about this 
zodiac, with the possible exception of the sign Gemini (alongside Scorpio on 
the previous page). Traditionally, this sign portrays two young men, 

representing the stars Castor and Pollux, the mortal and immortal Twins.53 In 
the atrium zodiac, however, Gemini is represented by a young man and 
×ÏÍÁÎȟ ÔÈÅÉÒ ÁÒÍÓ ÌÉÇÈÔÌÙ ÅÍÂÒÁÃÉÎÇ ɉÆÉÇÕÒÅ ςςɊȢ )Î ÔÈÅ ÍÁÌÅȭÓ ÒÉÇÈÔ ÈÁÎÄȟ ÁÎÄ 
ÉÎ ÔÈÅ ÆÅÍÁÌÅȭÓ ÌÅÆÔ ÈÁÎÄȟ ÁÒÅ ÔÈÙÒÓÕÓ ×ÁÎÄÓɂin ancient times the emblem of 

initiation into the Mysteries.54 
 

Since there is a zodiac embedded in the marble floor of the atriumɂa zodiac 
which represents the Earth plane and, so to speak, supports the feet of those 
who walk into the libraryɂthere must, following hermetic principles (which 

insist that the way up is also the way down55), be another in one of the 
ceilings above, representing the spiritual plane. This other zodiac would 
radiate stellar life into the intellectual realm of those in the library, serving to 
remind one that the same contrast between lower and upper evident on the 
outside of the building also works on the inside. This upper zodiac is none 
other than the circular Garnsey  

 

zodiac in the ceiling of the Pavilion of the Elements, and it too has a solar 
center. We find that each of the 12 brassinlay images of the floor zodiac is 
replicated  



on the beautiful roundel zodiac of the tondo painted on the ceiling of the 
southeast pavilion (plate 9). This repetition implies that we are being invited 
to consider the floor zodiac as relating to the Earth (into which the figures are 
set), with the ceiling zodiac relating to the heavens. This distinction is partly 
confirmed by the fact that the Great Hall zodiac is arranged in a square, while 
the ceiling zodiac is arranged in a circle. This important difference is not 
without its esoteric import, for in Masonry the square is taken as symbol of the 
Earth, and the circle as symbol of the spiritual world. In view of this, we should 

examine the heavenly ceiling zodiac with some care.56 
 

The painter of this ceiling, Elmer Ellsworth Garnsey, was born at Holmdel, 
New Jersey, on January 24, 1862. After art-school training, he became 
assistant to the painter Francis Lathrop, specializing in mural and 
architectural art. In 1892, he began work with Francis D. Millet on the 
decorative painting for the Columbia World Exposition. He was invited by the 
architect Charles F. McKim to take charge of the decorations in the loggias and 
the Bates Hall of the Boston Public Library. This remarkable artistic endeavor 
was one of the major achievements of American artists. Garnsey found himself 
working alongside the painter John Singer Sargent, who was displaying his 
self-imposed program of mythological-biblical subjects (including a 
mythopoetic zodiac) on the ceiling and walls of the first floor of the Boston 

Library.57 After this workɂperhaps inspired by his contact with the 
sophisticated SargentɂGarnsey traveled in Europe, studying Renaissance 
decoration. Shortly after his return to America, in 1894, he was put in charge 
of the decoration of the Carnegie Institute in Pittsburgh, and then was 
appointed chief decorator of the new Library of Congress, where his learning 
in Renaissance fresco and decoration techniques was used to good effect; his 
masterpiece in this Library of Congress program is the ceiling zodiac.  

&ÏÒÔÕÎÁÔÅÌÙȟ 'ÁÒÎÓÅÙ ×ÁÓ ÎÏÔ ÐÅÒÓÕÁÄÅÄ ÂÙ 3ÁÒÇÅÎÔȭÓ ÕÎÃÏÎÖÅÎÔÉÏÎÁÌ ÓÔÙÌÅ ɉÁÔ 
least, as exhibited in the pseudo-Babylonian and Egyptian themes of his 
Boston zodiac) to work in an openly unconventional style or imagery when he 
designed his pavilion zodiac. Although the refined delicacy of his calm 
decorative quality is impressive, the zodiac appears at first glance to be quite 
traditional in its symbolism. It is only when it is examined in depth that its 
arcane associations begin to reveal themselves.  

For all that the theme of the southeast pavilion is zodiacal, the room is usually 
referred to as the Pavilion of the Elements, since it is dominated by the theme 



of the four elements (fire, air, earth and water), which nonspecialists do not 

usually associate with the zodiac.58 Symbols pertaining to the elements are 
repeated twice on the ceiling tondo itself, and the same elements are also the 
main theme of the four great frescoes on each of the four walls of the 

pavilion.59 In the center of the ceiling is an image of Apollo, driving his four-
horse chariot. No doubt this painting of the sun god is at the center of the 
zodiac as a humanized (or, properly speaking, a deified ) version of the 
massive bronze sunburst in the center of the zodiac in the Great Hall.  

Two artists worked on the paintings in the Pavilion of the Elements. Elmer E. 
Garnsey painted the two sets of elements and the surrounding zodiac within 
the tondo; while Robert Leftwich Dodge painted the central image of Apollo 
and the four wall lunettes, with their rich associations of the four elements. 
There may be little doubt about these attributions, for both sections are 
signed and dated: the section on which Garnsey painted his name, along with 
the date 1896, even goes so far as to claim copyright on the workɂno doubt a 
reflection on changes in artistic copyright laws which had recently been 
authorized by Congress. The date and signature for the zodiacal section is 
painted beneath the cartouche for water, and above the roundel for Cancer 
(figure 23). I think that the choice of this cartouche for his signature reflects 
'ÁÒÎÓÅÙȭÓ ËÎÏ×ÌÅÄÇÅ ÏÆ ÁÒÃÁÎÅ ÔÈÉÎÇÓȢ #ÁÎÃÅÒ ÈÁÓ ÎÏÔÈÉÎÇ ÔÏ ÄÏ ×ÉÔÈ ÈÉÓ ÎÁÔÁÌ 
horoscope (as one might have expected), and I suspect that it was chosen 
because it is the sign of incarnationɂthe Portal of Birth in esoteric loreɂthe 
sign through which spirit descends into matter. In signing this cartouche, 
Garnsey is recognizing that his idea has found an incarnation in the material 
world.  

'ÉÖÅÎ ÔÈÅ ÆÒÁÍÅ×ÏÒË ÏÆ ÔÈÅ ÁÒÃÁÎÅ ÓÔÒÕÃÔÕÒÅ ÏÆ ÔÈÅ ÌÉÂÒÁÒÙȟ 'ÁÒÎÓÅÙȭÓ 
symbolism for the two sets of elements is of great interest, as they reflect in a 
very distinct manner the two zodiacs we have examined: one set is depicted in 
roundels, the other in a square.  

The roundel elements are essentially personifications: Fire is represented by a 
goddess (probably Vesta, the goddess of the sacred flame) in front of a 
burning lamp behind which a tripod supports a flame of the type associated 
with the Greek Mystery centers, such as Delphi. Water is a mermaid. Earth is a 
maiden reclining in a field, alongside which is growing corn, while air is a half-
naked woman carried on the back of a great bird, which may be an eagle.  



The elements in the small square cartouche are symbolized in a most  

distinctive form: Fire is represented by a lamp, air by a swan with large 
outstretched wings, water by two interlinked dolphins, and earth by a 
tortoise. These symbols have been explained in a number of ways: for 
example, it has been argued that the tortoise represents earth because, in the 
Hindu mythology, the Earth itself is supported on the back of a sacred 

tortoise.60 
 

The same arcane theme is repeated in a more subtle form in the beautiful 
ornate stucco decorations which frame the zodiac. Among the relief rosettes 
contiguous with the tondo of the zodiac are 16 five-petaled flowers. These are 
clearly linked with the arcane tradition of the five-petaled Venus symbol I 
discussed on p. 190, as pertaining to the Egyptian hieroglyphic, the sba star. 
We may assume that Garnsey was aware of the significance of this star, for he 

was a Mason.61 
 

As I have said, the 12 images are really painterly versions of the brassinlay 
images in the Great Hall zodiac on the floor below. Since the Garnsey zodiac is 
dated 1896, and the tracings of the brass inlays are dated 1895, I am led to 

surmise that the designs for the Great Hall zodiac came first.62 These were 
stamped (perhaps as authorization for use) by Edward Pearce Casey, and we 
must therefore presume that we owe the genius of the marble workɂand 
hence the designs of the figuresɂto the architect rather than to the painter.  

The ceiling zodiacɂwhich I shall name after Garnsey, even though it may have 
been Casey who designed itɂis certainly the most beautiful and ornate zodiac 
in Washington, D.C. It was painted in thin oil directly onto the plaster dome 

(and cleaned and restored in 1986).63 Its 12 images are picked out in white 
against circles of warm terra-cotta, and these roundels are in turn set against 
an ornate repeating floral scroll in green, blue and terra-cotta (plate 10).  

As though to demonstrate the important connection with time, the 12 bronze 
images of the Great Hall zodiac square the solar circle, in the middle of which 
is a splendid sunburst in polished incised bronze. This is an interior Sunɂone 
of the great Mysteries of the initiation schools. It is the inner version of that 
external rising, culminating and setting Sun to which the spatially oriented 
ethnographic heads look. Just as the external Sun is expressed in pagan terms, 



so is the internal and personified Sun, which centers upon the pagan 
mythological images of the ceiling zodiac.  

The contrast between exteriorized space and interiorized time is in itself a 
subtle form of symbolism, of course, and it is tempting to assume that Casey  

intended to express nothing more than this in the designs he approved. 
However, he was a learned man with an interest in astronomy, and not 
surprisingly took the sophistication of time and space to their limits of 
symbolic expression. In collaboration with the architects Smithmeyer and 
(later) Paul J. Pelz, and, later still, his own architect son Edward Pearce Casey, 
he used the Library of Congress as the focal center of the symbolism which 
radiates throughout the city. It is not too much to claim that the Library of 
Congress was sited in this position, and its symbolic program established, 
precisely in order to demonstrate the profound arcane knowledge of the 
Masonic fraternity which designed Washington, D.C.  

Why did Garnsey make so signal an attempt to link the ceiling zodiac 
symbolism with the marble zodiac below? As we shall discover, this question 
cannot be answered until we have traced the arcane structure of the Great 
Hall zodiac through a single radiant into the city.  

In very simple terms, the Garnsey zodiac, painted on a dome which by its very 
nature represents the heavens, is contrasted with the Great Hall zodiac which 
is symbolized by a square form, and set in that part of the library through 
which people walk. The symbolic connection between the two zodiacs is 
vertical: one represents the stars of the distant heavens, the other the stellar 
forces that have entered into the Earth. The heavenly zodiac represents the 
spiritual, excarnated powers, while the earthly zodiac represents the 
incarnated powers, enmeshed in the physical bodies afforded by materiality.  

This vertical structure may be said to represent the spiritual line of the library 
ɂthat portraying ascent and descent through the spheres. In view of this, it 
might be rewarding to look for another orientation connected with these 
zodiacs, which points to a spatial, or earthbound, orientation. Is there any 
direction implicit in the zodiacs which lead out of the building, into the greater 
space beyond? The very fact that the radiant sunburst in the center of the 
Great Hall zodiac is marked with the four cardinal points suggests the idea of 
space, and of an outer orientation, beyond the confines of the hall.  



To trace a meaningful orientation from the Great Hall zodiac into the world 
beyond, we must stand in front of the west facade of the library and examine 
the rich sculptural program in the six spandrels above the portal. The six 
female figures above the doors of the Library of Congress, sculpted by Bela 
Lyon Pratt, were completed about 1895. We have already looked at one of 

theseɂthe figure to the right of the central portal, depicting Astronomia.64 

This figure holds a  

celestial sphere marked with images of the zodiac (figure 19). Although only 
four zodiacal images are visible on this sphere, the sign of Virgo is rising just 
ÏÖÅÒ ÔÈÅ ×ÏÍÁÎȭÓ ÈÉÐÓȢ Once again we have a subtle reference to the 
importance of Virgo. Does this zodiac, to the south side of the central doorway, 
suggest that we should look toward the south of the building in front, to seek 
out a third zodiac?  

We have already noted that the Pisces-Virgo axis of the zodiac is directed 
toward the dome of the Capitol. If you stand on the center of the sunburst 
zodiac in the Great Hall and look through the central doorway, you will be 
looking toward the edge of the south wing of the Capitol. You will have a 
zodiac around you, and you will be looking through a portal which has 
another zodiac on its spandrel, above your head. Since you are, so to speak, 
looking along a line marked by zodiacs, you might reasonably expect to find a 
third zodiacal image, somewhere beyond, in the direction you are facing.  

With this in mind, we might approach the southeast edge of the Capitol, and 
search for a zodiacɂbut we would search in vain. There is not the slightest 
trace of a zodiac on this part of the Capitol, even though there is certainly one 
in the interior of its north wingɂa remnant of that painted by Brumidi on the 

corridor walls.65 
 

Since we cannot find a third zodiac on the south wall of the Capitol, we should 
ask if there is one a little further to the west, on the edge of the Capitol 
grounds? In search of this, we descend the west stairway, and make our way 
along the southwest pathway that runs through the Capitol gardens, as far as 
the road which runs south-north at the foot of the gardens. From where we 
now stand, at the foot of the steep incline of the Capitol grounds, it is not 
possible for us to see the Library of Congress, which is hidden behind the hill. 
However, we do know we should be able to see its south wing, beyond the 



southern side of the Capitol. I say this to emphasize that we are (within a few 
yards) back on the line of orientation that sent us searching for a third zodiac.  

We are looking for a zodiac which will contain a symbolism that points to the 
importance of Virgo, the Beautiful Virgin. In front of us is the memorial statue 
ÔÏ 0ÒÅÓÉÄÅÎÔ *ÁÍÅÓ 'ÁÒÆÉÅÌÄȟ ×ÈÏȟ ÁÓ ×Å ÈÁÖÅ ÓÅÅÎȟ ÌÏÓÔ ÈÉÓ ÌÉÆÅ ÔÏ ÁÎ ÁÓÓÁÓÓÉÎȭÓ 
bullet in 1881 (figure 3).  

Has this man, who was president for little more than a few months, anything 
to do with the zodiac we seek? If we are to fully appreciate the magic of this 
promised orientation, we must digress. We must examine in some detail the 
arcane associations which its sculptor wove into the statue that he raised on 
the far side of the Capitol, out of sight of the Library of Congress.  

far side of the Capitol, out of sight of the Library of Congress.  

The bronze statue, sculpted by John Quincy Adams Ward, was erected to 
'ÁÒÆÉÅÌÄȭÓ ÍÅÍÏÒÙ ÉÎ ρψψχȟ ÂÙ ÔÈÅ ÖÅÔÅÒÁÎÓ ÏÆ ÔÈÅ !ÒÍÙ ÏÆ ÔÈÅ #ÕÍÂÅÒÌÁÎÄȢ 
Garfield was a native of Orange, Ohio: he achieved academic success in his 
youth, when he taught at Hiram College; military success in midlife, when he 
progressed to being chief of staff of the Army of the Cumberland; and political 

success when he was elected president of the United States, in 1881.66 These 
three phases of his life are symbolized in the three allegorical figures seated 
around the pedestal upon which his statue stands.  

'ÁÒÆÉÅÌÄȭÓ ÌÉÆÅ ÁÓ Á ÓÃÈÏÌÁÒ ÉÓ ÒÅÐÒÅÓÅÎÔÅÄ ÂÙ Á ÃÕÒÌÙ-haired youth, wearing a 
short tunic: he is reading from a scrolled parchment.  

His life as a soldier is represented by a Hercules-like figure, with an animal 
skin (is it a lion skin?) over his head (figure 24). His lower legs are thonged, as 
though in preparation for marching. The distinctive posture of this soldier 
bears a very closÅ ÒÅÓÅÍÂÌÁÎÃÅ ÔÏ ÔÈÅ ÐÏÓÅ ÏÆ -ÉÃÈÅÌÁÎÇÅÌÏȭÓ ÆÉÇÕÒÅ ÏÆ Giorno 
ɉȰ$ÁÙȱɊȟ ÉÎ ÔÈÅ .Å× 3ÁÃÒÉÓÔÙ ÏÆ 3ÁÎ ,ÏÒÅÎÚÏȟ ÉÎ &ÌÏÒÅÎÃÅȢ 4ÈÉÓ ÉÓ ÎÏÔ ÓÕÒÐÒÉÓÉÎÇȠ 
the statue of Giorno is part of one of the most famous funerary memorials of 
the Renaissance. By echoing the pose, Ward seems to have been drawing a 
ÐÁÒÁÌÌÅÌ ÂÅÔ×ÅÅÎ 'ÁÒÆÉÅÌÄ ÁÎÄ ,ÏÒÅÎÚÏ ÄÅȭ -ÅÄÉÃÉ ɉÂÅÎÅÁÔÈ ×ÈÏÓÅ ÓÔÁÔÕÅ ÉÎ 
the New Sacristy Giorno was placed): while Garfield once ruled Washington, 
the spiritual center of the United States, Lorenzo ruled Florence, which, in the 
15th century, was the spiritual and artistic center of Italy.  



In modern times, it has been recognized by art historians that the 
Michelangelo statue associated with day is actually that of Giuliano, brother of 
Lorenzo. Giuliano was murdered during the Pazzi conspiracy, in 1478, at the 
age of 25, and was not especially distinguished for any military or political 

achievements.67 It would strike us as curious, nowadays, that Ward should 
have sought to draw a connection between this youthful murdered Florentine 
and the high achiever Garfieldɂeven though the two did meet a similar fate.  

The statue to Garfield was erected in 1887, and at that time there was some 
controversy (based on a misunderstanding) about the identity of the 
Michelangelo figure. Ward was almost certainly following the claim of a noted 
German art historian, Herman Grimm, that the statue of Giuliano was really 
ÔÈÁÔ ÏÆ ÈÉÓ ÍÏÒÅ ÓÕÃÃÅÓÓÆÕÌ ÂÒÏÔÈÅÒȟ ,ÏÒÅÎÚÏ ÄÅȭ -ÅÄÉÃÉȢ 7ÁÒÄ ×ÁÓ ÇÉÖÉÎÇ Á 
particular twist to the symbolism of his statue. Lorenzo had survived the 
assassination attempt of 1478, to become the most powerful man in late-15th- 
ÃÅÎÔÕÒÙ &ÌÏÒÅÎÃÅȟ ÁÎÄ 'ÒÉÍÍ ÈÁÄ ×ÒÉÔÔÅÎ ÏÆ ÔÈÁÔ ÔÉÍÅ ÔÈÁÔ ÔÈÅ ȰÓÔÒÕÇÇÌÅÓ ȢȢȢ  

68  

ÓÈÏ× ×ÈÁÔ ÃÏÕÒÁÇÅ ÉÔ ÒÅÑÕÉÒÅÄ ÔÏ ÓÔÁÎÄ ÁÔ ÔÈÅ ÈÅÁÄ ÏÆ Á 3ÔÁÔÅ ÌÉËÅ &ÌÏÒÅÎÃÅȢȱ68 

*ÕÓÔ ÓÏȟ 'ÁÒÆÉÅÌÄȭÓ ÁÇÏÎÉÚÉÎÇȟ ÄÒÁ×Î-out death showed what courage had been 
required to stand at the head of the United States.  

'ÒÉÍÍȭÓ Life of Michelangelo was not translated from German into English and 
published in the United States until 1896, after the statue of Garfield had been 

completed.69 (Ï×ÅÖÅÒȟ 'ÒÉÍÍȭÓ ÖÉÅ× ÏÆ ÔÈÅ ÉÄÅÎÔÉÔÙ ÏÆ ÔÈÅ ÓÔÁÔÕÅ ÈÁÄ 
influenced the thinking of an entire generation of cultured individuals, and 

was widely accepted by those interested in art and esoteric thought.70 

0ÒÅÓÕÍÁÂÌÙ 7ÁÒÄ ÈÁÄ ÅÉÔÈÅÒ ÒÅÁÄ ÔÈÅ ÏÒÉÇÉÎÁÌȟ ÏÒ ÈÁÄ ÌÅÁÒÎÅÄ ÏÆ ÔÈÅ 'ÅÒÍÁÎȭÓ 
findings during his visit to Florence. He kept small plaster-cast reproductions 

of the Michelangelo figures in his New York studio.71 
 

Less complex than this symbol of military valor is the representation of 
'ÁÒÆÉÅÌÄȭÓ ÌÉÆÅ ÁÓ Á ÓÔÁÔÅÓÍÁÎȢ 4ÈÉÓ ÉÓ ÓÙÍÂÏÌÉÚÅÄ ÂÙ Á ÆÉÇÕÒÅ ÉÎ Á ÌÏÎÇ ÔÏÇÁȟ ×ÉÔÈ 
the draped sinus favored by Roman senators. While less puzzling than the 
Michelangelo adaptation, it does call to mind the readiness with which the 
sculptors of Washington, D.C., were prepared to interpret contemporary 



events and symbols in the light of ancient Greek or Roman costumes and 
customs.  

It is neither the statesman nor the soldier that demands our attention: we are 
seeking a zodiac upon this memorial. In fact, we seek a zodiac which has some 
connection with Masonry. Garfield was a Mason, who had been initiated into 
the very highest degrees. To judge from the richness and subtlety of the 
Masonic symbolism on this statuary, it is safe to assume that the sculptor John 

Quincy Adams Ward was a brother Mason.72 
 

Now, above the head of the bronze scholar is a curious cartouche which 
seems, even on a superficial examination, to be of Masonic design (plate 5). On 
closer inspection, it turns out to be one of the most ingenious of the Masonic 
symbols in Washington, D.C. It is, indeed, one of the best-kept open secrets of 
the city, in that it has remained unexplained until I discovered its meaning a 

few years ago.73 
 

The cartouche is an elaborate horoscope, the outer concentric of which is in 
the form of a zodiac. The horoscope is displayed in bas-relief, hanging from a 
swag; it is overlaid with sprays of acacia leaves and palms. At the bottom of 
the figure is a writing quill and a pair of Masonic compasses, no doubt 
ÓÙÍÂÏÌÉÃ ÏÆ 'ÁÒÆÉÅÌÄȭÓ ÓÃÈÏÌÁÒÓÈÉÐ ÁÎÄ -ÁÓÏÎÉÃ ÃÏÎÎÅÃÔÉÏÎÓȢ  

The seven planetary spheres are encompassed by an outer concentric on 
which are figured tiny sgraffito images of the 12 signs of the zodiac. The 
spheres are represented as channels, into which have been dropped a number 
of small  

are represented as channels, into which have been dropped a number of small 
globes that represent the planets. The planet globes are located to denote a 
specific zodiacal position, against the 12 signs. For example, at the top of the 
figure (near the swag from which the zodiacal image is pendant) is the picture 
of a crab, indicating that the segment represents the sign Cancer. Just below 
this image is a tiny planet globe. Since this ball is set in the outermost channel, 
or sphere, it must represent the furthermost of the seven planets, which is 
Saturn. We may surmise that whatever the horoscope represents, the planet 
Saturn will be in Cancer.  



The second groove, which corresponds to the sphere of Jupiter, holds a tiny 
globe just below the extruding acacia leaf. The scales of Libra are visible 
alongside the ball, which suggest that Jupiter is in Libra.  

The design of this horoscope figure is unique. The sculptor, instead of 
representing it as a standard horoscope chart (as one might expect), has 
resorted to a system of Ptolemaic spheres, favored by late-medieval 
Rosicrucians and alchemists for their own arcane diagrams. In the center of 
the seven spheres is a bas-relief image of the Earth, bearing a map of the 
Americas. The angle of the globe is adjusted to emphasize the latitudes of 
North America.  

If this bronze bas-relief is a horoscope, what does it represent? The acacia 
leaves (a well-established Masonic symbol for the resurrection into the 
spiritual life, which is usually called death) suggest that this horoscope might 
be a death chartɂÔÈÁÔ ÉÓȟ ÏÎÅ ÃÁÓÔ ÔÏ ÒÅÃÏÒÄ 'ÁÒÆÉÅÌÄȭÓ passing, or perhaps the 
moment of his assassination. Unfortunately, the mystery of the cartouche 
cannot be solved quite so easily: it certainly does not represent a death chart.  

A close survey of this elegant device indicates that, for all its initial promise, it 

ÉÓ ÎÏÔ ÁÎ ÁÃÃÕÒÁÔÅ ÈÏÒÏÓÃÏÐÅ ÏÆ ÁÎÙ ÅÖÅÎÔ ÉÎ 'ÁÒÆÉÅÌÄȭÓ ÌÉÆÅȢ74 This much is 
evident from the information I have given pertaining to the positions of Saturn 
and Jupiter. While there was a period of just over two years in the life of 
Garfield when Saturn was in Cancer, this time did not correspond to a period 

when Jupiter was also in Libra.75 Examination of the figure reveals that it 
cannot portray accurately any particular event in the skies, since one of the 
ȰÐÌÁÎÅÔÁÒÙ ÏÒÂÓȱ ÉÓ ÒÅÄÕÐÌÉÃÁÔÅÄȢ !Ó Á ÒÅÓÕÌÔȟ ÉÆ ×Å ÒÅÁÄ ÔÈÅ ÓÐÈÅÒÅÓ ÁÓ ÒÅÌÁÔÉÎÇ 
to the traditional astrology, we would be compelled to conclude that the 

horoscope has two Suns!76 
 

So, if the cartouche which includes a zodiac and planetary orbs is not a 
horoscope after all, what is it? The answer to this question does not involve us 
in astronomical gymnastics. One of the secrets of the Garfield zodiac lies in the 
demonstrable truth that it is a copyɂand, furthermore, a copy of an 
illustration  

which was not intended to be accurate in its portrayal of planetary positions. 

)Î ÔÈÅ ρχωω ÅÄÉÔÉÏÎ ÏÆ *ÁÍÅÓ &ÅÒÇÕÓÏÎȭÓ ÃÏÍÐÅÎÄÉÏÕÓ ÂÏÏË ÏÎ ÁÓÔÒÏÎÏÍÙ77 
 



is a plate designed to illustrate an orrery, or working model of the solar 

system.78 It is, like all orreries, a complex machine, intended to demonstrate 
the complicated motions of the planets in relation to the stars, zodiac and 
Earth. Ferguson, an adroit mathematician and talented in instrument making, 
was certainly being disingenuous whÅÎ ÈÅ ×ÒÏÔÅ ÏÆ ÔÈÉÓ ȰÓÉÍÐÌÅ -ÁÃÈÉÎÅȱ 
ɉ×ÈÉÃÈ ÈÅ ÃÏÎÓÔÒÕÃÔÅÄ ÉÎ ρχτφɊȡ Ȱ)Ô ÍÁÙ ÂÅ ÅÁÓÉÌÙ ÍÁÄÅ ÂÙ ÁÎÙ 'ÅÎÔÌÅÍÁÎ 
×ÈÏ ÈÁÓ Á ÍÅÃÈÁÎÉÃÁÌ 'ÅÎÉÕÓȢȱ  

Our own interest in this mechanical contrivance is the supportive detail, 
×ÈÉÃÈ ÉÌÌÕÓÔÒÁÔÅÓ ×ÈÁÔ &ÅÒÇÕÓÏÎ ÃÁÌÌÅÄ ȰÔÈÅ 0ÌÁÎÅÔÁÒÙ 'ÌÏÂÅȱ ɉÏÐÐÏÓÉÔÅɊȢ 4ÈÉÓ 
was an additional ingenious working mechanism, which consisted of a series 
of concentric channels in which were placed movable balls, inscribed with the 
planetary sigils and carried on wires. The device was really an adjunct to the 
Ferguson orrery, but its importance from our point of view is that it is quite 
ÃÌÅÁÒÌÙ ÔÈÅ ÏÒÉÇÉÎÁÌ ÍÏÄÅÌ ÆÏÒ 7ÁÒÄȭÓ ÚÏÄÉÁÃÁÌ ÃÁrtouche.  

In making a three-dimensional bas-relief of this illustration, Ward has 
changed very little. Given our own theme, and our interest in the spandrel 
zodiac which led us to the Garfield statue, we must regard it as significant that 
the major change which Ward has countenanced was the moving of the all- 
important Ascendant away from Libra, into Virgo. In addition, he has arranged 
the central map so that the figure pertains, with more or less accuracy, to 

Washington, D.C.79 
 

*ÕÓÔ ÁÓ ÔÈÅ ÐÌÉÎÔÈ ÏÆ 'ÁÒÆÉÅÌÄȭÓ ÓÔÁÔÕÅ ÉÓ ÓÕÒÒÏÕÎÄÅÄ ÂÙ ÔÈÅ ÔÈÒÅÅ ȰÔÉÍÅÓȟȱ ÏÒ 
ÓÔÁÇÅÓȟ ÏÆ ÈÉÓ ÌÉÆÅȟ ÓÏ ÄÏÅÓ &ÅÒÇÕÓÏÎȭÓ ÏÒÒÅÒÙ ÄÅÔÁÉÌ ÒÅÐÒÅÓÅÎÔ ÔÈÒÅÅ ȰÔÉÍÅÓȢȱ /Î 
ÔÈÅ ÂÁÓÅ ÉÓ ÃÌÏÃË ÔÉÍÅȢ /Î ÔÈÅ ÏÕÔÅÒ ÃÏÎÃÅÎÔÒÉÃ ÏÆ ÔÈÅ ȰÓÐÈÅÒÅÓȱ ÉÓ ÔÈÅ ÚÏÄÉÁÃȟ 
representative of stellar time. Around the Earth is the equator, which 
represents the time of the seasons. In turn, these three times are also 
symbolized in the cartouche, derived from the engraving.  



 

Complex as this cartouche is, we may take it as the third zodiac which we 
sought when we left the portals of the Library of Congress. From a point of 
view of the symbolism we are studying, it is sufficient that the Garfield 
statuary marks the termination of the line which we followed from the center 
of the floor zodiac. The Virgo on the spandrel of the portal zodiac has led us 
toward another Virgoan symbol.  

The line of direction connecting the zodiacs is not exact. The connection 
between the three zodiacs is continued in a specific direction, but not on a 
straight line. This in itself is curious. Given the architects were anxious to 
establish a connection between the three Virgoan symbols, it would have been 
relatively easy for them to adjust the positions of the symbols on a straight 
line. Or is it possible that there is some other connection between the three? Is 
there some other reason why the Great Hall zodiac should have been 
furnished with a compass indicating the cardinal points? In other words, is 
ÔÈÅÒÅ Á ÆÕÒÔÈÅÒ ÍÙÓÔÅÒÙ ÉÎ 7ÁÒÄȭÓ ÓÔÁÔÕÅ ÁÎÄ ÚÏÄÉÁÃȩ  

(ÁÖÉÎÇ ÃÏÎÓÉÄÅÒÅÄ ÁÌÌ ÔÈÅÓÅ ÉÓÓÕÅÓȟ ×ÈÁÔ ÁÒÅ ×Å ÔÏ ÍÁËÅ ÏÆ 7ÁÒÄȭÓ ÃÈÏÉÃÅ ÏÆ 
an 18th-century diagram as an arcane decoration for the pedestal of his statue 
of Garfield? There should be some deeper significance in the cartouche, for 



had Ward been interested only in introducing a zodiac into his statuary, he 
would  

Ward been interested only in introducing a zodiac into his statuary, he would 
have had little difficulty in locating, or having drawn up, a perfectly 
ÒÅÓÐÅÃÔÁÂÌÅ ÈÏÒÏÓÃÏÐÅ ÆÏÒ ÓÏÍÅ ÉÍÐÏÒÔÁÎÔ ÔÉÍÅ ÉÎ 'ÁÒÆÉÅÌÄȭÓ ÌÉÆÅȢ  

Ward does not appear to be interested in the personal potential in a zodiac 
figure at all: the cartouche is not a horoscope. Indeed, it copies almost 
precisely the same configuration set down by Ferguson, who purposely 
represented it as an impossible cosmic moment, in order to show that it had 

to be adjusted prior to rearranging the globes for practical display.80 What 
ÁÒÅ ×Å ÔÏ ÍÁËÅ ÏÆ 7ÁÒÄȭÓ ÉÎÓÉÓÔÅÎÃÅ ÏÎ ÆÉÄÅÌÉÔÙ ÔÏ ÔÈÅ &ÅÒÇÕÓÏÎ ÄÉÁÇÒÁÍȩ  

A spray of acacia leaves obscures the rising degree, yet it is quite clear that the 
all-important Ascendant is in the sign Virgo. We should recall that the 
Beautiful Virgin of the Royal Arch symbolism carries not wheat or corn (as 
does the Virgo of the skies) but acacia. The plant which symbolizes death in 
this cartouche obscures that part of the horoscope (the eastern angle, 
representative of the point of sunrise) which relates to life, and the beginning 
of life. This suggests that the bronze cartouche may be understood, on one level 
of symbolism, as reflecting upon the death of the great Mason. This symbolism 
works by linking the Beautiful Virgin that is Virgo with the spray of acacia, 
which obscures her own zodiacal sign.  

(Ï×ÅÖÅÒȟ ÔÈÅÒÅ ÉÓ ÁÌÓÏ Á ÍÕÃÈ ÄÅÅÐÅÒ ÌÅÖÅÌ ÏÆ ÓÙÍÂÏÌÉÓÍ ÉÎ 7ÁÒÄȭÓ ÒÅÌÉÁÎÃÅ ÏÎ 
Fergusonɂon a diagram which is found in a book on astronomy that was once 
in the possession of Jefferson, a copy of which is, even now, in the Library of 

Congress.81 Was Ward making merely a literary reference? It is very likely 
that through his graphic reference to the Michelangelo statue of Night, Ward 
was drawing a parallel between the destiny of Florence and the destiny of 
Washington, D.C. Is it likely that he was also drawing a connection between 
the Library of Congress and the Garfield statue, by means of his graphic 

reference to a diagram found in a rare book on astronomy in that library?82 

While this may be part of the arcane symbolism, the truth is that the 
symbolism of the Ward cartouche is so sophisticated that it must rank among 
the most esoteric of all funerary devices in the world.  



The underlying association which links the statue with the Library of 
Congress is ÉÍÐÏÒÔÁÎÔȟ ÆÏÒ ÉÔ ÐÏÉÎÔÓȟ ÏÎÃÅ ÁÇÁÉÎȟ ÔÏ &ÅÒÇÕÓÏÎȭÓ ÂÏÏËȢ )Ô ÉÓ ÉÎ ÔÈÉÓ 
ÂÏÏË ÔÈÁÔ ×Å ÄÉÓÃÏÖÅÒ ÔÈÅ ÄÅÅÐÅÒ ÓÉÇÎÉÆÉÃÁÎÃÅ ÏÆ 7ÁÒÄȭÓ ÓÙÍÂÏÌÉÓÍȢ (ÁÖÉÎÇ 
ÄÅÓÃÒÉÂÅÄ ÔÈÅ ÓÔÒÕÃÔÕÒÅ ÏÆ ÔÈÅ ÇÌÏÂÅ ÍÅÃÈÁÎÉÓÍȟ ×ÉÔÈ ÉÔÓ ÓÅÖÅÎ Ȱ"ÁÌÌÓ ÁÄÊÕÓÔÅÄ 
ÂÙ ÓÌÉÄÉÎÇ 7ÉÒÅÓȟȱ &ÅÒÇÕÓÏÎ ×ÒÉtes:  

The Ecliptic is inclined 23 and a half Degrees to the Pedestal, and is  

therefore properly inclined to the Axis of the Globe which stands upright on 

the Pedestal.83 
 

In the plate of concentrics about which Ferguson writes (diagram on p. 211) 
the pedestal to which he refers is the base. From this pedestal base project 
three upright columns, the fourth being hidden behind the mechanism itself. 
However, in relation to GarÆÉÅÌÄȭÓ ÂÁÓ-ÒÅÌÉÅÆ ÏÆ ρψψχȟ ÔÈÅ ×ÏÒÄ ȰÐÅÄÅÓÔÁÌȱ ÈÁÓ Á 
different meaning, for the statue of Garfield stands upon a pedestal: indeed, 
his zodiacal cartouche is affixed to the very same pedestal.  

4ÈÅ ÆÁÃÔ ÉÓ ÔÈÁÔ 7ÁÒÄ ÈÁÓ ÔÒÅÁÔÅÄ &ÅÒÇÕÓÏÎȭÓ ÔÅØÔ ÉÎ ÁÎ ÅÎÔÉÒÅÌÙ ÁÒÃÁÎÅ ×ÁÙȟ ÂÙ 
reading it as though it were ambiguous. Ward ensured that the pedestal for 
his statue was so located that the angle it subtended between the Astronomia, 
on the spandrel above the door of the Library of Congress, and the center of 
ÔÈÅ #ÁÐÉÔÏÌ ÄÏÍÅ ×ÁÓ ÅØÁÃÔÌÙ ςσρϳς ÄÅÇÒÅÅÓȦ  

The similarity of arc implies that anyone who recognizes the context from 
which the bas-ÒÅÌÉÅÆ ÃÁÒÔÏÕÃÈÅ ÃÁÍÅ ɉÔÈÁÔ ÉÓȟ &ÅÒÇÕÓÏÎȭÓ ÅÎÇÒÁÖÅÄ ÐÌÁÔÅɊ 
would have little difficulty in tracing from it a meaningful orientation. This 
orientation leads one back, at a precisely stated angle, from its placing on the 
Garfield statue to the zodiac on the facade of the Library of Congress. We are 
no longer dealing with straight lines connecting three points, but with precise 
angles connecting three pointsɂthe central communal angle being the cosmic 
center of Washington, D.C.  

Perhaps I need not dwell on the importance of the triangle which this 
arrangement traces on the Earth? Nor need I dwell on the fact that its angles 
are linked with cosmological measurements, one of which is subtended from 
the center of the Capitol dome. It is intriguing that the center of the dome, 
from which all radiants are supposedly measured in Washington, D.C., is tied 
in this arcane way to images of Virgo. The significance of this will become 



much clearer at a later point, when we examine the role of the Capitol dome in 
the arcane structure of the city.  

Garfield was among the most talented of 19th-century American Masons. In 
1858, immediately after graduating from Williams College with an essay on 
The Seen and the Unseen, he was invited to become professor of ancient 
languages and literature at Hiram College. He was initiated into Masonry close 
to his 30th birthday, on November 22, 1861, in the Magnolia Lodge No. 20, 

Columbus, Ohio. His rapid progress in Masonry need not distract us here,84 

but we should  

note that he was exalted to the Royal Arch Degree in Columbia Royal Arch 
Chapter No. 1, in Washington, D.C., on April 18, 1866.  

This is significant, for, as we have seen, the image of the Beautiful Virgin, so 
adroitly represented as a rising Virgo on the Masonic cartouche, is a symbol 
developed in the Royal Arch Degree. We must assume that the cartouche is 
not intended to be a horoscope marking space and time, in the ordinary way 
ÏÆ ÓÕÃÈ ÓÙÍÂÏÌÉÃ ÄÅÖÉÃÅÓȟ ÓÏ ÍÕÃÈ ÁÓ Á ÆÕÎÅÒÁÒÙ ÁÃËÎÏ×ÌÅÄÇÍÅÎÔ ÏÆ 'ÁÒÆÉÅÌÄȭÓ 
achievements as a Mason.  

On one level of Masonic symbolism, the Royal Arch represents the zodiac. The 
Virgo ascending on the cartouche is the Beautiful Virgin. What is the deeper 
significance of the acacia, which mingles with the palm leaves on the 
cartouche?  

In terms of its mortuary significance, the symbolism of the acacia is fairly 
transparent. Acacia is the shittah of the Hebrews, from which the ark of the 

Tabernacle was constructed.85 The suitability of the acacia (which flourishes 
in barren regions) for such a spiritual purpose as the building of a most sacred 
ritual object is redolent with mystical symbolism. In terms of death rites 
relevant to the Masonic symbolism, Egyptian sycamore mummy coffins were 
clamped shut with acacia wood. In the Masonic literature, the significance of 
acacia has been explained as originating in the Jewish custom of planting a 

branch of acacia on the grave of a departed relative.86 It seems, therefore, 
that one might even trace in this desert tree (used as it is for sacred and 
funerary purposes) the idea of the physical human body, consecrated for some 
high spiritual aim involving redemption, regeneration or rebirth.  



)Î ÔÈÅ ÃÁÒÔÏÕÃÈÅȟ ÔÈÅ ÁÃÁÃÉÁ ÏÂÓÃÕÒÅÓ ÔÈÅ ÅÁÓÔÅÒÎ ÁÎÇÌÅ ÏÆ ÔÈÅ ȰÈÏÒÏÓÃÏÐÅȟȱ 
darkening the life force which the Ascendant symbolizes. Ward has made 
clever use of a standard mortuary symbolism. He has represented the death-
plant acacia as obscuring, or casting a shadow over, the sunrise of life, in order 
to veil a much deeper symbolism pertaining to the Masonic symbolism of the 
Beautiful Virgin.  

Within the context of our search for an image of Virgo, these issues are not of 
great relevance to us. Our concern with this cartouche is really at an end once 
we have observed that it contains a zodiac, and that the sign Virgo is not only 
given pride of place on the eastern horizon, but is even integrated into its 
ÄÅÅÐÌÙ ÁÒÃÁÎÅ ÓÙÍÂÏÌÉÓÍȢ #ÏÍÐÌÅØ ÁÓ ÔÈÉÓ ȰÈÏÒÏÓÃÏÐÅȱ ÃÁÒÔÏÕÃÈÅ 
undoubtedly is, its importance for us lies in the fact that it performs much the 
same symbolic role as the bas-relief we examined on the portal of the Library 
of Congress: it affords a lapidary proof that an invisible radiant was intended 
by the designers, connecting the Library with Garfield.  

the Library with Garfield. 
The sculptor, Ward, must have known about the relationship which this  

memorial would bear to the Library of Congress. He completed the statue in 
1887. The library was not opened until 1897; even so, the plans for the 
buildings and the designs for the portal sculptures had been prepared some 
time earlier. In his capacity as president of the National Sculpture Society, 
Ward was often consulted by Casey on the sculptural program, and for a 
considerable time sat on a special committee which directed that program in 

minute detail.87 (Å ×ÁÓ ÁÌÓÏ ÐÅÒÓÏÎÁÌÌÙ ÉÎÖÏÌÖÅÄ ÉÎ ÔÈÅ ÌÉÂÒÁÒÙȭÓ artistic 
program, for he modeled Poetry, one of the eight symbolic statues on the 
entablature of the Main Reading Room of the library. Above this figure of 
Poetry ÉÓ Á ÑÕÏÔÁÔÉÏÎ ÆÒÏÍ -ÉÌÔÏÎȭÓ ÐÏÅÍ Paradise Lost: Ȱ(ÉÔÈÅÒȟ ÁÓ ÔÏ ÔÈÅÉÒ 

ÆÏÕÎÔÁÉÎȟ ÏÔÈÅÒ ÓÔÁÒÓȾ2ÅÐÁÉÒÉÎÇȟ ÉÎ ÔÈÅÉÒ ÇÏÌÄÅÎ ÕÒÎÓ ÄÒÁ× ÌÉÇÈÔȢȱ88 
 

These connections suggest that the precise relationship between the library 
zodiac and the Garfield zodiac cannot have been due to accident.  

Our examination of the space-time complex which is the Library of Congress 
has permitted us to trace a line connecting three zodiacs which seem to 
encode a graphic reference to Virgo, the ruling sign of Washington, D.C. This 
must surely lead us to ask, are there any other Virgoan mysteries in this 



extraordinary city? Equally, the precisely formulated orientation of the 
Garfield zodiac leads us to ask a further question about the larger bronze 
zodiac in the Great Hall of the Library: is there any orientation in this zodiac 
which may also point to another secret in Washington, D.C.?  

The answer is yes.  

However, before being able to understand fully this orientation, we must 
examine a number of other zodiacs in the city. A survey of these zodiacs will 
lead us to the greatest of all cosmic mysteries in Washington, D.C.  

Chapter Eight  

The Pyramid, then, is below Nature and the Intellectual World. This is because 
it has above it, as ruler, the Creator-Word of the Lord of all...  

(Cyril of Alexandriaɂearly fifth century A.D.; Ȱ4ÈÅ 0ÙÒÁÍÉÄȟȱ ÑÕÏÔÅÄ ÉÎ 2Ȣ 2Ȣ 3Ȣ 
Mead, Thrice-Greatest Hermes Trismegistus, 1964 ed., iii, p. 164)  

Among the letters of the architect Benjamin Latrobe, relating to his design for 
the new Capitol building, is a sketch of 1806 which he made of an eagle that he 

intended to place in an entablature of the Capitol.1 
 

The eagle was to be sculpted by Giuseppe Franzoni, who had arrived in 
America the previous month after being shipped over from Italy especially to 
work on the sculptures of the Capitol. Almost as soon as he arrived, Latrobe 
set Franzoni to carving the great eagle. However, although the Italian was an 
excellent sculptor, Latrobe was disappointed by the work: he found the eagle 
too conventional. The one he had visualized was to be distinctly American. 
Anxious to obtain guidance for Franzoni, Latrobe wrote to his friend, Charles 
Willson Peale, asking if one of his artistic sons could send him a drawing of the 

head and claws of the bald eagle.2 Peale obliged immediatelyɂnot merely 
with the requested drawings but with an actual head and claw of a stuffed 

bald eagle from his museum.3 
 

/ÖÅÒ χπ ÙÅÁÒÓ ÌÁÔÅÒȟ ,ÁÔÒÏÂÅȭÓ ÓÏÎɂJohn H. B. Latrobe (also a Mason)ɂ 
remembered the eagle which he had seen as a child, and which had been given 
pride of place in the old Hall of Representatives:  



) ÓÅÅÍ ÔÏ ÓÅÅȟ ÅÖÅÎ ÎÏ×ȟ ÔÈÅ ÓÐÅÁËÅÒȭÓ ÃÈÁÉÒȟ ×ÉÔÈ ÉÔÓ ÒÉÃÈ ÓÕÒÒÏÕÎÄÉÎÇÓȟ ÁÎÄ 
the great stone eagle which, with outspread wings, projected from the frieze, 
as though it were hovering over and protecting those who deliberated  

4  

below.4 
 

Latrobe finished off this account of his childhood memories by reminding his 
audience that when the British officer who had voted to destroy the Capitol 
building entered the great chamber over which this eagle presided, he had 
ÈÅÓÉÔÁÔÅÄ ÁÔ ÆÉÒÓÔȟ ÆÏÒ ȰÉÔ ×ÁÓ Á ÐÉÔÙ ÔÏ ÂÕÒÎ ÁÎÙÔÈÉÎÇ ÓÏ ÂÅÁÕÔÉÆÕÌȢȱ !ÍÏÎÇ ÔÈÅ 
objects destroyed was the Franzoni eagle: only sketches of it survive. The one 
which replaced it, carved about 1816 by another Italian, Giuseppe Valaperta, 
is still in situ.  

In 1828, the Masonic architect Charles Bulfinch had the Italian sculptor Luigi 
Persico place an eagle alongside his sculpture of the Genius of America over 
the central portico of the Capitol building.  

When, in 1858, the great Columbus doors were cast in bronze for the entrance 
to this same central portico, the architect Thomas W. Walter placed an eagle 
immediately below the bust of Columbus.  

7ÈÅÎȟ ÉÎ ρψφσȟ 4ÈÏÍÁÓ #ÒÁ×ÆÏÒÄȭÓ ÇÉÁÎÔ ÓÔÁÔÕÅ ÏÆ Freedom was mounted on 
the new dome of the Capitol, its helmet bore a crest of feathers. Although 
many people still believe this is the headdress of an American Indian, it is the 
head and plumage of an eagle that dominate the planned center of 
Washington, D.C., where the arch of heaven is reflected in the dome of a 
building. This symbolic crowning merely completed a sculptural program 
which had begun with the building of the Capitol.  

So it seems that, if one is going to study the arcane background to the 
formation of the United States, one should start with the eagle, which is also 
the heraldic bird on the obverse of the Seal of the United States of America. 
This fearsome-looking bird, so widely used in the symbolism of the States, is 
×ÈÁÔ ÅÓÏÔÅÒÉÃÉÓÔÓ ÈÁÖÅ ÃÁÌÌÅÄ ÁÎ ȰÏÐÅÎ ÍÙÓÔÅÒÙȱȡ ÂÙ ÃÏÎÔÒÁÓÔ ÔÈÅ ÅÁÇÌÅ ÁÓ ÕÓÅÄ 
by the early Masons, and by the Rosicrucians and alchemists before them, was 
ÁÎ ȰÏÃÃÕÌÔ ÂÌÉÎÄȢȱ 4ÈÉÓ ÍÅÁÎÓ ÔÈÁÔ ÉÔ ×ÁÓ ÄÅÓÉÇÎÅd to carry an open symbolism 



acceptable to the uninitiated, yet, at the same time, to hide a more profound 
meaning accessible only to those familiar with arcane symbolism.  

 

The eagle originally proposed for the Seal of the United States was not an 
American (or bald-headed) eagle, but was crested. Furthermore, from 

descriptions and drawings left by William Barton,5 we see that at one time he 
had proposed not only an eagle, but also a phoenix, which later gave rise to 

many misunderstandings in both Masonic and arcane literature.6 When, in 
1782, Charles Thompson was invited by Congress to revise the design, he 
insisted that it be an American eagle, not displayed, but rising (right). The 
ÐÈÏÅÎÉØ ×ÁÓ ÆÏÒÇÏÔÔÅÎȟ ÁÓ ×ÅÒÅ ÍÁÎÙ ÏÔÈÅÒ ÅÌÅÍÅÎÔÓ ÉÎ 7ÉÌÌÉÁÍ "ÁÒÔÏÎȭÓ 
design. Thompson also introduced the bundle of arrows (in the sinister talon) 
and an olive branch (in the dexter).  



 

It is very likely that the idea of an armorial eagle came to the Americas by way 
of Masonic or Rosicrucian symbolism, although the bird was heraldic long 
before speculative Masonry was established in Europe and America. This 
same symbol, renewed by its Masonic context, was returned to Europe, 
slightly amended by the requirements of the American Fraternity, yet still 
recognizable as the eagle of the alchemical tradition. A fine example is a 
3ÕÎÄÅÒÌÁÎÄ ÊÕÇ ÄÁÔÅÄ ρψπτȟ ÂÅÁÒÉÎÇ ȰÔÈÅ ÁÒÍÏÒÉÁÌ ÄÅÖÉÃÅȱ ÏÆ ÔÈÅ 5ÎÉÔed States, 
now in the museum of the Grand Lodge, in Queen Anne Street, London. 
!ÒÏÕÎÄ ÔÈÅ ÉÍÁÇÅ ÏÆ ÔÈÅ ÅÁÇÌÅ ÉÓ Á ÑÕÏÔÁÔÉÏÎ ÁÔÔÒÉÂÕÔÅÄ ÔÏ *ÅÆÆÅÒÓÏÎȡ Ȱ0ÅÁÃÅȟ 
Commerce and honest Friendship with all Nations. Entangling Alliances with 
ÎÏÎÅȢȱ 4ÈÉÓ ÉÓ ÎÏ ȰÁÒÍÏÒÉÁÌ ÄÅÖÉÃÅȟȱ ÂÕÔ Á ÄÅÓÉÇÎ ÆÒÅÅÌÙ ÄÒÁ×Î ÆÒÏÍ ÔÈÅ 
obverse of the seal, with little feeling for its symbolism. It shows 13 stars 
ranged in a curve above the head of the eagle: the stellar symbolism is spoiled 
by the addition of two other stars, one on either ÓÉÄÅ ÏÆ ÔÈÅ ÅÁÇÌÅȭÓ ÎÅÃËȢ )Î ÉÔÓ 
beak, the bird grasps a banderole bearing the incorrect motto, ex pluribus 
unum. I say that it is incorrect, but this is true only in terms of the seal 
symbolism. The seal motto insists on 13 characters for the three words, while 
this English version misses the point by presenting the phrase in good Latin, 
with the unabbreviated ex.  

Despite the popularity of the eagle, its symbolism was not welcomed by 
everyone. Long before it began to dominate the symbolism of the new federal 
city, Benjamin Franklin had lamented that it had been chosen to represent his 
country. He recognized that the ÂÁÌÄ ÅÁÇÌÅ ×ÁÓ ȰÃÏ×ÁÒÄÌÙȟȱ ÁÎÄ ÃÌÁÉÍÅÄ ÔÈÁÔ ÉÔ 



×ÁÓ ȰÂÙ ÎÏ ÍÅÁÎÓ Á ÐÒÏÐÅÒ ÅÍÂÌÅÍ ÆÏÒ ÔÈÅ ÂÒÁÖÅ ÁÎÄ ÈÏÎÅÓÔ #ÉÎÃÉÎÎÁÔÉ ÏÆ 

!ÍÅÒÉÃÁȢȱ7 
 

 

Next to George Washington, Benjamin Franklin was probably the most famous 
of all American Masons, and was deeply learned in Masonic and Rosicrucian 

symbolism.8 Undoubtedly, he would have known that the more intriguing 
symbolism of the seal was that on the reverseɂthe unfinished pyramid 
(figure 27).  

We have noted already howɂin spite of the insistence on Egyptian themes 
within Washington, D.C.ɂthe pyramid has been marginalized: in the opinion 
of many, the finest design for the Washington Monument was the pyramid 
proposed by Peter Force, yet the more hybrid design of Robert Mills was 
accepted.  

Whatever the underlying reasonsɂwhether consciously directed by Masonic 
or other esoteric bodies, or a mere exigency of historyɂthe pyramid on the 
reverse of the official seal has remained obscure in the symbolism of the 
United States and Washington, D.C. In contrast, the eagle of the obverse, with 
its various permutations of 13, became part of the national consciousness.  

The pyramid has remained something of an enigma. Partly by intent and 
partly by oversight, the arcane symbolism of the pyramid was allowed to 
languish in the shadows, while the obverse, with its bald eagle and its rather 
obvious symbolism of 13, was constantly paraded in the light.  



7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ×ÁÓ Á ÎÅ× ÕÎÄÅÒÔÁËÉÎÇȢ !Ó ,ȭ%ÎÆÁÎÔ ÈÉÍÓÅÌÆ ÈÁÄ ÒÅÃÏÇÎÉÚÅÄȟ 
its construction marked one of those rare events in history when a city was 
planned and built for a specific purpose. At almost any stage of this 
construction, the sacred pyramidɂits courses of masonry still unfinishedɂ 
would have been a more satisfactory symbol for the city, and for the United 
States itself, than the predatory bird which did eventually take pride of place.  

It is curious that the truncated pyramid on the reverse of the Seal of the 
United States is rare in the vast array of sculptural details which embellish the 
city. So far as I know, only two official buildings in Washington, D.C., include 
the image of a pyramid in their external decorations. However, even one of 

these has nothing to do with the truncated pyramid on the seal,9 and there 
seems to be only one official reproduction of that particular pyramid in the 
city itself.  

In the frieze called The Progress of Science, carved by the sculptor Lee Lawrie 
in 1923 for the National Academy of Sciences Building, is a portrayal of the 
Greek philosopher, Thales of Miletus. Thales was one of the wise men of 
ancient Greece: he is supposed to have been the first person to predict a solar 
eclipse (possibly that of 585 B.C.) and to have been the founder of abstract 
geometry. What is of interest to us here is that behind his head are shown the  

three pyramids of Giza, in Egypt (figure 25). The pyramids are relevant in the 
context of science because Thales studied in Egypt under the priests (which is 
to say that he was initiated there) and subsequently imported the secrets of 
geometry to his native Greece. Further, he demonstrated that the height of a 
pyramid could be determined from the length of its shadow: the secret was to 
hold a stick vertical, and wait until the shadow cast by it was the same length 
as the height of the stick. At that precise moment, one could measure the 
ÈÅÉÇÈÔ ÏÆ ÔÈÅ ÐÙÒÁÍÉÄ ÂÙ ÉÔÓ ÓÈÁÄÏ×Ȣ ,ÅÅ ,Á×ÒÉÅȭÓ ÂÁÓ-relief shows the Sun 

casting a shadow from the pyramid, while Thales holds a measuring stick.10 

There are a further three pyramids in a detail of the huge ceiling of the main 
hall of the National Academy: these may be taken as representative of the 
three huge pyramids at Giza.  

One other pyramid occurs in the Library of Congress. In the wall mosaic by 
Frederick Dielman, in the Council of Scholars Reading Room, a portrayal of the 
Great Pyramid of Giza appears behind the personification of Mythology. This 
represents one of the three stages of antique architectureɂor, indeed, the 



three founts of hermetic wisdomɂfor the central section depicts the 
Parthenon of Athens, while the right-hand section shows the Roman 
Colosseum.  

The one official external reproduction of the pyramid image of the reverse of 
the seal that I know is that embedded within the marble pavement of what is 
now called the Freedom Plaza, toward the western end of Pennsylvania 
Avenue, east of the White House (figure 27). Even this reproduction supports 
my argument that the pyramid has been marginalized, because on either side 
of it are two versions of the obverse of the seal, illustrating the development of 

the heraldic eagle (figure 26).11 
 

The only architectural pyramid in Washington, D.C., which seems to reflect the 
seal pyramid is distinctly Masonic. The great tower of the House of the 

Temple, designed for the Scottish Rite Freemasons,12 at 1733 16th Street, 
consists of a truncated pyramid. Unfortunately, the location of this 
magnificent building does not permit one to view the pyramidal form with any 
ease from the west (to which it facesɂfigure 1). A good viewing point is from 
the east, from beyond the gardens, where the 13-stepped pyramid of John 

Russell Pope is revealed in all its splendor.13 
 

 

The exact time for the breaking of ground for the temple was recorded as 9:00 
A.M. on May 31, 1911, the ceremony being conducted by the Sovereign Grand 



Commander James Daniel Richardson in the presence of four other Masons.14 

In contrast, the exact time for the laying of the cornerstone held on October 
18, 1911, attended by many hundreds of Masons, is no longer known. Even 
though the ceremony was extensively reported in the Washington Post (which 
had Masonic interests at heart), I have not been able to determine the exact 

time of the ceremony.15 
 

However, it is possible to reconstruct the time with fair accuracy from the 
Masonic records. According to these records, the Supreme Council met at 
10:00 A.M., and had occupied themselves with necessary business, including 
the granting of a charter to the New Bern Lodge of Perfection, North Carolina, 
before recessing to participate in the laying of the stone. After the procession 
to the new site and an invocation, there followed the Festival Te Deum (sung 
by the Scottish Rite Choir of Saint Louis) and a number of addresses and 
prayers before the cornerstone ceremony began. The ritual, along with the 
ceremonial laying, was completed under the supervision of the Grand Master 
of the District of Columbia, Most Worshipful Brother J. Claude Keiperɂ
officiating with  the original gavel used by George Washington in the Capitol 

ceremonial.16 The ceremony was brought to a conclusion by Abram Simon, 
the rabbi of Washington Hebrew Congregation, and Earle Wilfey, minister of 

the Vermont Avenue Christian Churchɂboth were Masons.17 From such 
records, I must presume that the cornerstone laying did not occur until after 
midday, and I have  

accordingly erected a chart for 1:00 P.M.ɂthough the event may have been a 

little later.18 
 

The chart for the laying of the cornerstone, on October 18, 1911, is very 
revealing from an esoteric point of view. The Moon and Venus are together 
(conjunct) in Virgo. Two planets which promote arcane endeavors (Neptune 
and Uranus) are in opposition, balancing over the horizon. Even more 
important is the fact that the Sun was one degree from the star Arcturus, and 
less than two degrees from Spica. As we shall discover, both stars are of great 
importance to Washington, D.C. The selection of the day had involved a 
balancing act, for had the ceremonial been planned for the day before, the Sun 
would have been exactly upon Spica, but, on that day, the Moon would not 
have been in Virgo.  



The temple was dedicated four years later, on October 18, 1915, when the Sun 
was within the Arcturus degree.  

Since the architect of this remarkable building was not a Mason (and indeed 
never petitioned to become one), Elliott Woods, then architect of the United 
States Capitol and a 32 degree Mason, formally acted on his behalf in the 

ceremony.19 This recognition, that Pope did not belong to the esoteric body 
for which the building was being constructed, was extended into the actual 
ÄÅÓÉÇÎ ÏÆ ÔÈÅ ÔÅÍÐÌÅȡ 7ÏÏÄÓȭ -ÁÓÏÎÉÃ ÁÎÄ ÁÒÃÈÉÔÅÃÔÕÒÁÌ ÅØÐÅÒÔÉÓÅ ×ÁÓ ÏÆ ÓÕÃÈ 
value to Pope that the two agreed to share the fee for the work, the greater 

proportion going to Pope.20 
 

Woods contributed many important ideas to the design of the buildingɂ 
especially in regard to the demands placed upon the architecture by the 
interior demands of Masonic ritual. However, the notion of adapting the tomb 
of King Mausolus at Halicarnassus for the temple was suggested by Pope. 
Whence came this idea of making a temple for ritual and worship from a 
mausoleum?  

The only image of the reconstructed Mausoleum which I have been able to 
discover in Masonic sources, and which was also circulating in architectural 
circles prior to 1910, is a wood engraving in the Hall of the Ancients literature 

which had been promulgated by the Bostonian architect, Franklin W. Smith.21 

Not only was this one of the prints reproduced in the documents submitted to, 
ÁÎÄ ÒÅÃÏÒÄÅÄ ÂÙȟ ÔÈÅ υφÔÈ #ÏÎÇÒÅÓÓȟ ÂÕÔ ÉÔ ×ÁÓ ÉÎ ÔÈÅ ÂÏÕÎÄ ÃÏÐÙ ÏÆ 3ÍÉÔÈȭÓ 

pamphlets and writings, now in the Library of the Supreme Council.22 It is 
almost inconceivable that Grand Commander James D. Richardson (a member 

of the House of Representatives for Tennessee until 190423) and the architect 

of the Capitol, Elliott Woods,24 both intimately involved in congressional 
ÁÃÔÉÖÉÔÉÅÓȟ ÃÏÕÌÄ ÆÁÉÌ ÔÏ ÈÁÖÅ ÂÅÅÎ Á×ÁÒÅ ÏÆ 3ÍÉÔÈȭÓ ÄÁÒÉÎÇ ÐÌÁÎÓ ÆÏÒ ×ÈÁÔ ÈÅ  

ÃÁÌÌÅÄ ȰÔÈÅ ÁÇÇÒÁÎÄÉÚÅÍÅÎÔ ÏÆ 7ÁÓÈÉÎÇÔÏÎ $#ȟȱ ÁÎÄ ÃÏÎÓÅÑÕÅÎÔÌÙ ÏÆ ÔÈÅ ×ÏÏÄ 
engraving in his published designs.  

The collaboration between Woods and Pope seems to have been close. 
Because of this, it is now difficult to determine which of the two conceived the 
idea of adapting the tower of the temple so that it was a truncated pyramid 
reflecting the pyramid on the seal. The issue is complicated by the fact that the 



precise appearance of the Mausoleum at Halicarnassus was not known. The 
best description of it that has survived from the ancient world is from the 

Roman Pliny,25 who mentions that above the colonnade was a pyramid with 
ςτ ÓÔÁÇÅÓ ÔÏ ÔÈÅ ÔÏÐ ÏÆ ÉÔÓ ÐÅÁËȢ 4ÈÉÓ ȰÐÅÁËȱ ÍÕÓÔ ÈÁÖÅ ÂÅÅÎ ÔÒÕÎÃÁÔÅÄȟ ÆÏÒ ÁÔ 
the top was space for a marble statuary of a four-horse chariot, sculpted by 
0ÙÔÈÅÏÓȢ )Î ÓÐÉÔÅ ÏÆ ÉÎÆÅÌÉÃÉÔÉÅÓ ÉÎ 0ÌÉÎÙȭs description, most reconstructions of 

the Mausoleum have been based on his work.26 
 

!ÌÔÈÏÕÇÈ ÔÈÅ ÍÁÎÙ ȰÒÅÃÏÎÓÔÒÕÃÔÉÏÎÓȱ ×ÈÉÃÈ ÐÒÏÌÉÆÅÒÁÔÅÄ ÉÎ ÔÈÅ ρωÔÈ ÃÅÎÔÕÒÙ 
were highly speculative, there were wise divergences from Pliny in such 
things as ratios, the number of steps on the pyramid and the number of pillars 
in the colonnades. The German archaeologist Friedrich Adler had published 
his own reconstruction in 1899, and, to judge from the final designs, it was 

ÐÒÏÂÁÂÌÙ ÔÈÉÓ ×ÈÉÃÈ ÆÉÒÅÄ 0ÏÐÅȭÓ ÉÎÉÔÉÁÌ ÅÎÔÈÕÓÉÁÓÍ ÄÕÒÉÎÇ ÈÉÓ ÒÅÓÅÁÒÃÈÅÓȢ27 
 

Pope did not merely copy Adler. A comparison between the two designs 
reveals the genius of the former, not merely in the subtle proportions he 
established between the peristyle temple section and the pyramidic tower, 
but also in his allowing ingress through what had been the podium walls of 
the antique mausoleum. All one may trace in the Pope design is the original 
idea behind the mausoleum: the subtle proportions of this major work of 
architecture, along with the distribution of masses, are entirely his own.  

There is one more point to consider. The final scheme submitted by Pope on 
May 6, 1911, specified that the building be topped by a pyramid. However, 
there are many more than 13 steps in his preliminary blueprints and 

drawings.28 I have not been able to determine which of the two architects 
determined that the tower should consist of precisely 13 stepsɂand thus link 
with the mysteries behind the foundation of the United States.  

For all their intrinsic importance and beauty, these few examples of pyramids 
in Washington, D.C., prove that while the eagle is everywhere in the city, the 
pyramid is obscured. It is clear that the histories of the obverse and the 
reverse of the seal are very different. The obverse (see figure, p. 219) was cut 
in brass as a  

die, in 1780, and was almost immediately put to use to authenticate an 

agreement governing an exchange of prisoners of war with the British.29 In 



contrast, the reverse was never cut at all, even though there has existed, for 

over a century, an authority of Congress ordering the cutting of its die.30 
 

The more one looks into this curious breach of law, the more obvious it 
becomes that there was some intention on the part of interested officials to 
ensure that the pyramid did not play an important part in the conscious 
symbolism of Washington, D.C. As late as 1883, the secretary of state 
ÁÄÍÉÔÔÅÄȡ Ȱ4ÈÅ 2ÅÖÅÒÓÅ ÏÆ ÔÈÅ ÓÅÁÌ ÈÁÓ ÎÅÖÅÒ ÂÅÅÎ ÅÎÇÒÁÖÅÄ ÂÙ ÔÈÅ 

'ÏÖÅÒÎÍÅÎÔȢȱ31 There was almost a conspiracy of silence mounted against 
the design. In January 1885, Theodor F. Dwight (in a letter to Whitmore) 
remarked oÆ ÔÈÅ ÒÅÖÅÒÓÅȡ Ȱ)Ô ÈÁÓ ÂÅÅÎ ÓÏ ÌÏÎÇ ËÅÐÔ ÉÎ ÔÈÅ ÄÁÒËȟ Á ÆÅ× ÍÏÎÔÈÓ 

ÍÏÒÅ ÏÆ ÓÈÁÄÅ ×ÉÌÌ ÄÏ ÉÔ ÎÏ ÈÁÒÍȢȱ32 
 

The reluctance to bring the pyramid into the light of day was not restricted to 
individual Masons: even bureaucrats seem to have been unhappy with 
bringing it forward. When the State Department prepared its exhibition 
display for the Chicago Exposition of 1892, it commissioned huge paintings of 
the obverse and reverse of the seal. However, in the opinion of those 
responsible for the exhibition, the design of the reverse was so lacking in 

spirit, and so inappropriate, that it was not put on display.33 The buÒÅÁÕÃÒÁÔÓȭ 
objectionsɂon aesthetic groundsɂwere clearly spurious: however we view 
ÉÔȟ ÔÈÅ ÒÅÖÅÒÓÅ ÄÅÓÉÇÎ ÉÓ ÎÅÉÔÈÅÒ ȰÌÁÃËÉÎÇ ÉÎ ÓÐÉÒÉÔȱ ÎÏÒ ÉÎÁÐÐÒÏÐÒÉÁÔÅȢ 0ÅÒÈÁÐÓ 
the truth is that the officials simply did not understand its complex hermetic 
symbolism, rooted in Masonic lore.  

This curious outbreak of bureaucratic aesthetics wove its way into the 

fantasies of the Rosicrucian Grace Kincaid Morey.34 In her book, Mystic 
Americanism, she asks, Ȱ7ÈÙ ÈÁÓ ÔÈÅ ÒÅÖÅÒÓÅ ÏÒ 0ÙÒÁÍÉÄ ÓÉÄÅ ÏÆ ÔÈÅ 3ÅÁÌ ÂÅÅÎ ÓÏ 
long unknown?ȱ ÁÎÄȟ ÉÎ ÔÈÅ ÓÔÙÌÅ ÏÆ ÃÅÒÔÁÉÎ ÏÃÃÕÌÔÉÓÔÓȟ ÁÎÓ×ÅÒÅÄ ÈÅÒ Ï×Î 
question. It has, she insists, remained unknown because it has not been 
ÕÎÄÅÒÓÔÏÏÄ ÂÙ ÔÈÅ ÐÅÏÐÌÅȢ 3ÈÅ ÒÅÍÉÎÄÓ ÕÓ ÔÈÁÔ ÐÁÉÎÔÉÎÇÓ ÏÆ ÉÔ ÅØÅÃÕÔÅÄ ȰÆÏÒ 

exhibition at expositions of National importanceȱ ×ÅÒÅ ÒÅÊÅÃÔÅÄȟ35 and sees 
ÔÈÉÓ ÒÅÊÅÃÔÉÏÎ ÁÓ ÅÍÁÎÁÔÉÎÇ ÆÒÏÍ !ÍÅÒÉÃÁȭÓ ÅÎÅÍÉÅÓȟ ×ÈÏ ÈÁÖÅ ÍÅÔ ÎÏ 
resistance from the people.  

-ÏÒÅÙȭÓ ÂÏÏË ÉÓ plagiaristic. She seems to have taken the account above 

×ÉÔÈÏÕÔ ÁÃËÎÏ×ÌÅÄÇÍÅÎÔ ÆÒÏÍ (ÕÎÔȭÓ ÂÏÏË ÏÎ ÔÈÅ ÈÉÓÔÏÒÙ ÏÆ ÔÈÅ ÓÅÁÌȢ36 It is 



also incomprehensible in parts. However, as with many writers who venture 
into the occult genre, she does at times exhibit flashes of genius. She responds 
ÔÏ ÈÅÒ Ï×Î ÑÕÅÓÔÉÏÎ ÁÂÏÕÔ ×ÈÉÃÈ ȰÓÔÁÒÒÙ ÇÒÏÕÐÓ ÏÆ ÔÈÅ :ÏÄÉÁÃÁÌ "ÁÎÄȱ ÐÅÒÔÁÉÎ 
to the  

symbolism of the seal in an edifying way: she insists that this is the zodiacal 
ÓÙÍÂÏÌÉÓÍ ÌÉÎËÅÄ ×ÉÔÈ ÔÈÅ ËÎÏ×ÌÅÄÇÅ ÏÆ ×ÈÁÔ ÓÈÅ ÃÁÌÌÓ ȰÔÈÅ -ÏÔÈÅÒ-side of 

'ÏÄȢȱ37 4ÈÅÒÅ ÉÓ ÏÎÌÙ ÏÎÅ ȰÓÔÁÒÒÙ ÇÒÏÕÐȱ ×ÈÉÃÈ ÃÏÒÒÅÓÐÏÎÄÓ ÔÏ ÔÈÅ Ȱ-ÏÔÈÅÒ- 
ÓÉÄÅȱ ÏÆ 'ÏÄȟ ÁÎÄ ÔÈÉÓ ÉÓ 6ÉÒÇÏȢ  

Morey, probably without realizing it, has strayed into what we shall 
eventually see as the great mystery of Washington, D.C.ɂa mystery which 
takes the Egyptian pyramid as an ideal triangle, and links it with the zodiacal 
sign Virgo.  

One has the feeling that the reverse of the seal remained unfinished as a die 
for exactly the same reasons as the pyramid depicted upon it was unfinished 
ɂbecause it pointed to a future development of the United States, rather than to 
the century following its designȢ 4ÈÅ ÐÒÏÍÉÓÅÄ Ȱ.Å× !ÇÅȱ (Novus Ordo 
Seclorum) set out in the banderole below the unfinished pyramid of the seal is 
linked with a Masonic belief about the destiny of mankind since the 
destruction of the Temple of Solomon. Just as the Temple was unfinished, so is 
the spiritual development of mankind.  

I must make clear that the idea of the truncated pyramid is notɂand probably 
never wasɂa symbol unique to Masonry, or to that stream of Masonry which 
guided the development of the seal. Indeed, the idea of the pyramid as a 
trinitarian symbol is easily accommodated into the Christian ethos, which is 
rooted in the Mystery of the Three in One, so beautifully represented in the 
form of the equilateral triangle. Not surprisingly, some American-based 
religious societies have adopted the truncated pyramid as a symbol of 
unfinished workɂ which takes it very close to the Masonic ideal.  



 

There is a most interesting frontispiece-foldout in volume 1 of the 1898 
edition of the extensive Christian tract Millennial Dawn (above). This adopts 
the pyramid formation, in various stages of growth, as representative of the 

relationship between mankind and God in the various ages.38 It is only in the 
future age that the pyramid will be completed: this is the Millennial Age of the 
Reign of Christ. Such diagrams may be hard to follow, and particularly difficult 
to relate to historical periods, but the idea is much the same as that contained 
in the original truncated pyramid of the seal. It is surely no accident that the 
ideal pyramidion of this frontispiece, which hovers in what might be 
described as the ideal, or spiritual realm, is portrayed in a radiant aureole.  

The precise origins of the pyramid design for the reverse of the seal, with its 
three Latin inscriptions, are still steeped in mystery.  

The very earliest deliberations about the seal, between Adams, Franklin and 

Jefferson,39 visualized (among other things) an Egyptian-biblical theme.40 

These deliberations of July 4, 1776ɂwhich came so close to the famed 
Declarationɂwere not adopted for the final seal. The only graphic survivals 
from this time were the Eye of Providence and the 13-letter motto, E pluribus 

unum.41 There was no suggestion in these records of a pyramid. The national 
flag of 13 stripes and 13 white stars was adopted by Congress on June 14, 
1777, but further deliberations on the much-needed seal were not put in hand 
until March 25, 1780. The idea of a truncated pyramid for the seal (next page) 
was first proposed in 1782 by William Barton. The pyramid was already 
widely used as a symbol in Masonic fraternities in Europe, and we should 



therefore not be surprised that it should have been proposed in the context of 
a national symbol for a republic guided by so many Freemasons.  

The designs for the obverse and reverse of the seal were adopted by  

 

Congress on June 20, 1782. Although the obverse, with its dominant eagle, was 
later redesigned by the secretary of state, Charles Thompson, who placed 
arrows and an olive branch in the talons of the bald-headed eagle, the reverse 

ÄÉÄ ȰÎÏÔ ÁÐÐÅÁÒ ÔÏ ÈÁÖÅ ÃÁÕÓÅÄ ÍÕÃÈ ÄÉÓÃÕÓÓÉÏÎȢȱ42 
 

In fact, prior to the adoption of the design for the seal in 1782, the two 
mottoes had been changed by Thompson. It was he who introduced the Latin 
scripts which now appear on the reverse (figure 27). When the two designs 
were passed by Congress on June 20, 1782, it was recognized that the motto 
Novus Ordo Seclorum ÓÉÇÎÉÆÉÅÄ ɉÁÓ #ÈÁÒÌÅÓ 4ÈÏÍÐÓÏÎ ×ÒÏÔÅɊ ȰÔÈÅ ÂÅÇÉÎÎÉÎÇ ÏÆ 
ÔÈÅ ÎÅ× !ÍÅÒÉÃÁÎ !ÅÒÁȢȱ 4ÈÉÓ ×ÁÓ ÓÕÐÐÏÓÅÄ ÔÏ ÈÁÖÅ ÃÏÍÍÅÎÃÅÄ ÆÒÏÍ ÔÈÅ 
date of the Declaration of Independence. Curiously, the account of this 
symbolism given by Thompson is left out of the journals of Congressɂthe first 
of a series of interesting lacunae which seem to bedevil the design for the 

reverse.43 Nonetheless, the following questions arise: what was this New Age 
promised on the reverse of the seal, and why was the design to prove 
something of an embarrassment to officialdom?  

On July 7, 1884, Congress alloted one thousand dollars to enable the secretary 
of state to obtain new dies of the obverse and reverse of the seal. In 
consquence, Theodor F. Dwight, chief of the Bureau of Rolls and Library of the 
Department of State, consulted several specialist authorities for their 
opinions. Among these was the scholar Justin Winsor, who declared the design 
ÏÆ ÔÈÅ ÒÅÖÅÒÓÅ ȰÂÏÔÈ ÕÎÉÎÔÅÌÌÉÇÅÎÔ ÁÎÄ ÃÏÍÍÏÎÐÌÁÃÅȢȱ  



Was Winsor also being disingenuous? If he really thought the design was 
unintelligent, then he had not looked at it with any care. Winsor was learned 

in American history,44 and cannot have failed to have been aware of the 
ÓÙÍÂÏÌÉÓÍ ÂÅÈÉÎÄ ÔÈÅ ȰÕÎÆÉÎÉÓÈÅÄ ÐÙÒÁÍÉÄȢȱ (Å ×ÏÕÌÄ ÈÁÖÅ ËÎÏ×Î ÏÆ ÔÈÅ 
ÄÅÓÉÇÎȭÓ ÁÎÔÅÃÅÄÅÎÔÓȟ ÆÏÒ Á ÓÉÍÉÌÁÒ ÍÏÔÉÆ ÈÁÄ ÁÐÐÅÁÒÅÄ ÏÎ Á υπ-dollar bill, 
issued in 1778, along with the motto Perennis, which had appeared in the first 
design. While the Barton pyramid also had the motto Perennis at its base, the 
upper part of the truncated pyramid was completed by the Eye of Providence, 
and bore the additional motto Deo Favente.  

 

The fact is that Justin Winsor either failed to understand the symbolism of the 
pyramid, or elected not to write about it in letters which would undoubtedly 
one day become public. Yet in some ways one may sympathize with his view, 
since, from an exoteric point of view, the choice of a pyramid for the American 
seal does seem curious. However, the pyramid, in a variety of forms, had been 
popular in Masonic fraternities in Europe for much of the 18th century. In 
particular, it had been used widely in British Lodges prior to the Declaration 
of Independence, and was certainly known and used in American Lodges 
during this period. Some of these pyramidic images are still preserved in 
public and Masonic museums, including a number in the museum of the 
&ÒÅÅÍÁÓÏÎÓȭ (Áll in London.  

For example, a Spode ceramic of about 1790 has, imprinted within the bowl, a 
color transfer of a Masonic design, which shows three pyramids, each 
ÓÅÐÁÒÁÔÅÄ ÂÙ Á ÆÏÒÅÇÒÏÕÎÄ ȰÌÉÇÈÔȟȱ ÏÒ ÃÁÎÄÌÅȢ (ÅÒÅ ÔÈÅÒÅ ÉÓ Á ÃÌÅÁÒ ÁÉÍ ÏÆ 

linking the three flames of the candles with the three pyramids.45 While there 



is distinct Masonic symbolism in this combination, it was once a symbolism 
rooted in the ancient Mystery lore. The Greek pyroeis (often used for Mars, the 
ÆÉÒÅ ÐÌÁÎÅÔɊ ÈÁÄ Á ÓÉÍÉÌÁÒ ÓÏÕÎÄ ÔÏ ÔÈÅ ×ÏÒÄ ȰÐÙÒÁÍÉÄȟȱ ÁÎÄ ÓÅÅÍÓ ÔÏ ÈÁÖÅ 
been etymologically connected with it. On a more esoteric level, it is 
recognized that pyrinos ÍÅÁÎÔ ÎÏÔ ÏÎÌÙ ȰÆÉÅÒÙȱ ÂÕÔ ÁÌÓÏ Ȱ×ÈÅÁÔÅÎȱɂrecalling 
ÔÈÁÔ ÔÈÅ ÃÏÒÎ ÇÏÄÄÅÓÓ ÏÆ ÔÈÅ %ÇÙÐÔÉÁÎÓȟ )ÓÉÓȟ ×ÁÓ ÓÏÍÅÔÉÍÅÓ ÃÁÌÌÅÄ Ȱ-ÉÓÔÒÅÓÓ ÏÆ 

ÔÈÅ 0ÙÒÁÍÉÄÓȢȱ46 
 

From a slightly earlier time, circa 1770, is a first-period Worcester tankard, 

which shows a pyramid with a stellar globe over the apex.47 This calls to 
mind a number of engravings of about that period, which show pyramids with 
the Sun  

and Moon hovering over them. Also in the collection is an apron of circa 1789, 
painted for, and sold by, Brother Berring of Greenwich, displaying two 

pyramids.48 
 

Such examples show that the idea of the pyramid was circulating widely in 
Masonic circles prior to the Declaration. However, while it is evident that the 
seal design was directed and overlooked by a group of men that included 
Masons, the pyramid has never been widely used in American Masonic 
iconography.  

A Lodge Summons of 1757, to Philadelphia Ancient Lodge No. 2, seems to 
incorporate virtually all the symbols pertinent to Masonry. Among these, we 
may trace one or two which were finally incorporated into the seal: the Eye of 
Providence, in a Glory, and a constellation of stars. However, there is no 
pyramid in this complex symbolism. Even the Master Carpet print of 1819 (on 

p. 90), which is recognized as an attempt to standardize Masonic symbols,49 

and which contains at least 40 distinct Masonic emblems, does not display a 
pyramid. This omission leads us to ask what was the arcane meaning of the 
pyramid, as it appeared in 18th century Masonic contexts, prior to becoming 
part of the iconography of the Seal of the United States.  

The Masonic pyramid appears to have derived from the 18th-century 
European fascination with Egyptian hermeticism, which resulted in several 
soi-ÄÉÓÁÎÔ Ȱ%ÇÙÐÔÉÁÎȱ ÈÅÒÍÅÔÉÃ ,ÏÄÇÅÓ ÂÅÉÎÇ ÃÒÅÁÔÅÄȢ )Î ÃÏÎÓÅÑÕÅÎÃÅȟ ÔÈÅ 
pyramid appears with startling frequency on 18th-and 19th-century French 



and English Masonic aprons. By curious good fortune, one beautifully painted 
Master Mason apron (famous for its depiction as a line drawing in Manley 

0ÁÌÍÅÒ (ÁÌÌȭÓ ÍÕÃÈ- reprinted work on arcane symbolism)50 is now in the 
collection of the Masonic Temple, Supreme Council, Washington, D.C. (plate 
12). The two pyramids on this apron are proportioned fairly closely to those 
at Giza, but not all Masonic aprons are of this ratio.  

 

Of the many surviving examples of the Masonic pyramid from this phase of 
development, among the most fascinating (in that it clearly incorporates an 
enigma) is a beautiful Masonic medal minted in 1742. This displays on its 
reverse a pyramid between two columns (below). In the foreground is a 
sphinx, with a lunar crescent marked upon its side, revealing a symbolic 
connection with the Egyptian goddess Isis, whose significance has been 

discussed.51 The bronze medal was designed in Rome by a body of practicing 
foreign Masons, at a time when indigenous Masonry had been banned by the 

Catholic Church.52 It was minted in recognition of the appointment of the 
Englishman, Martin Folkes, as Deputy Grand Master of the Grand Lodge of 

England, on 24 June 1724,53 and a bust of him is on the obverse. The Latin 
ÌÅÇÅÎÄ ÏÎ ÔÈÅ ÒÅÖÅÒÓÅ ÍÁÙ ÂÅ ÉÎÔÅÎÄÅÄ ÁÓ Á ÒÅÃÏÇÎÉÔÉÏÎ ÏÆ ÔÈÉÓ -ÁÓÏÎȭÓ 
interest in astronomy and astrology, or it may apply to English Masonry in 
general, since Sua Sidera Norunt ÍÁÙ ÂÅ ÔÒÁÎÓÌÁÔÅÄ ÁÓ Ȱ4ÈÅÙ ÁÒÅ ÁÃÑÕÁÉÎÔed 
×ÉÔÈ ÔÈÅÉÒ Ï×Î ÓÔÁÒÓȢȱ  



 

4ÈÅ ÍÅÄÁÌȭÓ %ÇÙÐÔÉÁÎ ÔÈÅÍÅ ÓÈÏÕÌÄ ÎÏÔ ÓÕÒÐÒÉÓÅ ÕÓȟ ÆÏÒ ÉÎ ρχτς ÔÈÅÒÅ ×ÁÓ Á 
deep interest in Egyptology. Folkes, as a Fellow of the Royal Society, had been 
a friend of Sir Christopher Wren (a fellow Mason), and was acquainted with 
the antiquarian Stukeley, who had been made a Mason of the Lodge in 

1721.54 Folkes also knew Sir Hans Sloane, who had been president of the 
Royal Society from 1727, and was almost certainly familiar with the private 
collection which eventually formed the basis for the British Museum, after 
Sloane died (at the age of 93) in 1753. In the collection which reached the 

British Museum was a remarkable Masonic document55 and a selection of 
Egyptian antiquities, none of which appear to be of particular importance. 
However, in addition to this contact with Egyptology through his friendship 
with Sloane, Folkes was, at the time of his election, a member of the Egyptian 
Society, whicÈ ×ÏÕÌÄ ÍÅÅÔ ÉÎ #ÈÁÎÄÏÓ 3ÔÒÅÅÔȟ ,ÏÎÄÏÎȟ ÉÔÓ ÐÕÒÐÏÓÅ ÂÅÉÎÇ ȰÔÈÅ 
ÐÒÏÍÏÔÉÎÇ ÁÎÄ ÐÒÅÓÅÒÖÉÎÇ ÏÆ %ÇÙÐÔÉÁÎ ÁÎÄ ÏÔÈÅÒ ÁÎÃÉÅÎÔ ÌÅÁÒÎÉÎÇȢȱ 4ÈÉÓ 
Society was short-livedɂit seems to have continued for only two yearsɂand 
had ceased to meet shortly after Folkes was made Deputy Grand Master of the 
Grand Lodge. However, its influence had been considerable. Relevant to the 
medal was the fact that it had first met on the old-style date of December 11, 
ρχτρȟ ÒÅÇÁÒÄÅÄ ÂÙ ÔÈÏÓÅ ÇÁÔÈÅÒÉÎÇ ÁÓ ÍÁÒËÉÎÇ ȰÔÈÅ &ÅÁÓÔ ÏÆ )ÓÉÓȢȱ 4ÈÉÓ 
ceremonial explains the crescent Moon mark of Isis on the body of the 

sphinx.56 
 

However, the most intriguing mystery behind this medal is not the Isis- 
sphinx, but the shape of the left-hand side of the pyramid, which is notched 



and reangled at the 13th course. This curiosity of design has never been 
explained. Could it have been the source of the inspiration of the 13-tier 
truncation of the  

pyramid which appeared on the reverse of the seal (figure 27)? The curious 
ÎÏÔÃÈÉÎÇ ÈÁÓ ÂÅÅÎ ȰÁÍÅÎÄÅÄȱ ÂÙ ÌÁÔÅÒ ÃÏÐÙÉÓÔÓ ÏÆ ÔÈÅ ÍÅÄÁÌȟ ÔÏ ÉÍÐÌÙ ÔÈÁÔ ÔÈÅ 
crenellated wall to the left was actually built into the pyramidɂbut this is not 

in the original design, and is architecturally impossible.57 Significantly, the 
original medalɂor engravings after its designɂwould have been known in 
America, for by 1742 there were certainly at least six Lodges under the 

English Provincial Grand Lodge at Boston.58 
 

A medal is a relatively formal thing, the design of which may be regulated by a 
small group of individuals conversant with esoteric symbolism: such designs 
are notoriously difficult to interpret, without the aid of a formal declaration of 
meaning, or some knowledge of the symbology adopted by the group. This is 
one reason why the meaning of the curiously notched pyramid in the Folkes 
medal remains elusive. In contrast, the designs of Masonic regalia are rarely 
intended to be quite so sophisticated or esoteric, and even when they are, it is 
generally possible to interpret their meanings within the context of Masonic 
symbolism. This is relevant to our search, as so many pyramids are found in 
Masonic regalia surviving from early European Lodges, and American Lodges 
after circa 1820 (though lost examples may have been older). For example, a 
Masonic apron, formerly in the collection of the historian Gould, and certainly 
from the pre-1790 phase of French Masonry (in that it pertained to the Grand 

Orient of France), displays a pyramid among its plethora of symbols.59 
 

I should emphasize that, for all the pyramid was explored and exploited in a 
few European Masonic medals, in Romantic literature and operas associated 

with MasonryɂÍÏÓÔ ÎÏÔÁÂÌÙȟ ÉÎ -ÏÚÁÒÔȭÓ -ÁÓÏÎÉÃ The Magic Flute60ɂthis 
kind of symbolism did not extensively permeate Masonry in America. The 
Masonic pyramid, while not widespread at the end of the 18th century, was a 
European Masonic symbol rather than one which had found popularity among 
American Masons. Why did the Americans elect to graft onto their own 
influential seal the symbol of the pyramid?  

Were these American Masons perhaps impressed by the relevance of a 
particular variant of the pyramid to their project? In this context, the 



importance of the seal pyramid rests in its incompletenessɂit is in the 
process of being built, the Egyptian equivalent of the yet-unfinished Temple of 
Solomon. In the early days of the Republic, the United States was being built 
on a new and perhaps ill-prepared foundation of democracy: did it please the 
symbolizing propensity of the Masons to represent this building in terms of 
courses of masonry in a yet-incomplete building? In a slightly later phase, the 
new federal city was being built, as an extension of this new experiment in 
federalism. Could  

city was being built, as an extension of this new experiment in federalism. 
Could the unfinished pyramid refer to this notion of an experiment in 
democratic governance?  

The symbolismɂof a pyramid with 13 completed coursesɂwas intended to 
ÐÏÉÎÔ ÔÏ ÔÈÅ ÆÕÔÕÒÅȢ 4ÈÅ ÃÏÕÒÓÅÓ ×ÅÒÅ ȰÆÉÎÉÓÈÅÄȱ ÂÙ ÔÈÅ ÔÒÉÁÎÇÕÌÁÒ %ÙÅ ÏÆ 
Providence. By means of this symbolic touch, the 13 courses of masonry were 
spiritualized by their unionɂthey were, so to speak, given a cosmic purpose, 
or at least linked symbolically with the spiritual realms above. Alongside this 
symbolism was the notion that the 13 courses might be added to: there was 
ample room for other states to join the original 13. The space above the 
pyramid was a space in potentia, a spiritual area which would allow for 
federal expansion. Yet the space was ambiguous, for it also pointed to the idea 
that the building of the inner Temple was not yet finished.  

The connection between America and Egypt is quite implicit in the imagery, 

and is a connection recognized by Masonic scholars.61 We must assume that 
for all it was incomplete, the 13-layer pyramid was intended as a reference to 
the famous pyramid at Giza. This was completedɂÉÔÓ ÐÒÅÓÅÎÔ ȰÕÎÆÉÎÉÓÈÅÄȱ 
appearance is due to the removal of its pyramidion in antiquity, and to the 
later use of its original marble covering as building materials by the Arabs 
who conquered Egypt. This much was recognized a century later by Tiffany 
and Co., when they were commissioned to examine the redesign for both 
obverse and reverse of the seal. On December 13, 1884, in its report on the 
ÓÕÂÊÅÃÔȟ ÔÈÉÓ ÆÉÒÍ ÉÎÓÉÓÔÅÄ ÔÈÁÔ ÔÈÅ ÐÙÒÁÍÉÄ ÏÆ ÔÈÅ ÒÅÖÅÒÓÅ ÈÁÄ ÂÅÅÎ ȰÄÒÁ×Î ÔÏ 
the scale of the great pyramid; the side seen in perspective to the right means 

%ÁÓÔȟ ÔÈÉÓ ÖÉÅ× ÂÅÉÎÇ ÄÅÓÉÒÅÄȢȱ62 
 

As a matter of fact, Tiffany and Co. were incorrect. The pyramid on the seal is 
not in a proportion even remotely close to that of the Great Pyramid of Cheops 



at Giza. The proportions of the American pyramid are more closely linked 
with those of the pyramids shown on a French medal, cut to commemorate 
the Battle of the Pyramids of 1789, and reminds us of the close connection 
between France and America during the last decades of the 18th century.  

During the 19th century, many proposals were made for changing both the 
obverse and the reverse of the seal, but good sense prevailed, and the 
numerous suggestions of scholars and committees (including the proposals of 
Tiffany and Co.) were ignored. The seal of 1884, cut by Messrs Bailey, Banks 
and Biddle, of Philadelphia, was as near as possible the version approved by 
Congress in 1782: this, however, was merely the obverse of the seal, with its 
wide-winged eagle. The reverse, with the pyramid, was not cutɂstill in open 
defiance of the orders  

of Congress.  

We must not overlook the fact that the pyramids of the Americasɂthose of 
the Mayans and the Aztecsɂhad always been truncated: on their leveled tops 
were groups of temples, or a single temple. In symbolic terms, therefore, the 
pyramid on the seal seems more nearly to represent the Central American 
temple- pyramids than those of Egypt. I personally do not believe that the 
truncated pyramid on the U.S. seal design was influenced by the 
Mesoamerican temple- pyramids, yet this association has been suggested by 
some writers in the field. However, we may presume that, within the 
framework of this Mayan symbolism, the space above the truncation is 
Á×ÁÉÔÉÎÇ ÔÈÅ ÃÏÎÓÔÒÕÃÔÉÏÎ ÏÆ Á ÔÅÍÐÌÅȢ 4ÈÉÓ ȰÉÎÖÉÓÉÂÌÅȱ ÓÙÍÂÏÌÉÓÍ ÒÅÃÁÌÌÓ ÏÎÅ 
important strain of arcane symbolism within Masonry itself, which maintains 
that the present era is that during which the Temple of Solomon is being 
rebuilt. At the completion of this Temple, the present era will come to an end, 

and be succeeded by a more splendid spiritual era.63 
 

It is only because the Masonic symbolism may be traced back to Egyptian 
Masonic models that we can accept with any sense of security the connection 
with Egypt. At the end of the 18th century, when the pyramid was first 
mooted by Barton for the seal, the connection between Masonry and the 
ancient pyramid of Giza itself had not been explored with any depth in 
writing. It was not until the extraordinary investigative work of the Mason 
Marsham Adams, shortly after 1894, that the intimate relationship between 
the initiation practices and the structure of the Great Pyramid was 



revealed.64 In spite of this, it was widely believed by such Masons as Pike that 
certain Masonic hermetic beliefs, and even one or two rituals, could be traced 
back to ancient Egypt. There is some substantiation for this belief in the 
importance accorded to the Masonic square, which is the ancient Egyptian 
kanȢ )Î ÁÎ ÁÒÔÉÃÌÅ ÏÆ ÔÈÅ ρψςπÓ ÏÎ Ȱ0ÌÁÃÅÓ ÏÆ )ÎÉÔÉÁÔÉÏÎȟȱ ÔÈÅ 2ÅÖÅÒÅÎÄ 'ÅÏÒÇÅ 
Oliver, Provincial Deputy Grand Master for Lincolnshire, in England, had 
recognized that the pyramids of Egypt were initiation centers, even if he was 
erroneous in his view that they were built shortly after the dispersion of the 

Jews.65 If this idea of the pyramid as an initiation center had been around a 
few decades earlier, then we would have yet another level of meaning in the 
image of the truncated formɂthe unfinished pyramid would refer to an 
incomplete initiation into the Mysteries.  

The idea of a truncated pyramid being completed by a spiritual being is 
simple, yet ingenious. Even were there not other arcane devices on the 
reverse of  

ÔÈÅ ÓÅÁÌȟ ÔÈÅ ÎÏÔÉÏÎ ÏÆ Á ȰÓÐÉÒÉÔÕÁÌ ÂÅÉÎÇȱ ɉÓÙÍÂÏÌÉÚÅÄ ÂÙ ÁÎ ÁÕÒÅÏÌÁÔÅÄ %ÙÅ ÏÆ 
Providence) would suggest a Masonic origin of the design. The symbolism of 
this eye is profound and complex, but in essence it represents the all-seeing 
Eye of God. Its roots, in hermetic literature at least, may be traced back to the 

Eye of Horus imagery in Egyptian papyri.66 
 

4ÈÕÓȟ ÔÈÅ ÓÐÉÒÉÔÕÁÌÉÚÉÎÇ ȰÃÏÍÐÌÅÔÉÏÎȱ ÏÆ ÔÈÅ ÐÙÒÁÍÉÄȟ ÌÉËÅ ÔÈÅ ÍÁÔÅÒÉÁÌ 
stratification of the pyramid itself, is Egyptian in origin. These Mysteries of 
eye and pyramid were appreciated even by the early Christian writers, who 
were disposed to reject most pagan-seeming ideas. Given the erudition of 
many early American Masons, it is inconceivable that some of the ideas 
expressed in ancient theological and hermetic literature did not circulate in 
Masonic circles.  

Cyril of Alexandria, writing in the early fifth century A.D., was a churchman 
enlightened enough to recognize the wisdom of the ancient Mystery Schools. 
Two surviving fragments of his writings deal with the appreciation of the 
%ÇÙÐÔÉÁÎ -ÙÓÔÅÒÉÅÓȡ ÏÎÅ ÉÓ ÅÎÔÉÔÌÅÄ Ȱ4ÈÅ )ÎÃÏÒÐÏÒÅÁÌ %ÙÅȱ ÁÎÄ ÔÈÅ ÏÔÈÅÒȟ Ȱ4ÈÅ 
0ÙÒÁÍÉÄȱȡ  

If there be an incorporeal eye, let it go forth from the body unto the Vision of 
the Beautiful. Let it fly up and soar aloft, seeking to see neither form, nor body 



(nor even the types of such things), but rather That which is the Maker of 
these things...  

The Pyramid, then, is below Nature and the Intellectual World. This is because 

it has above it, as ruler, the Creator-Word of the Lord of all...67 
 

In contrast to such flights of hermetic fancy, the numerology of the Masonic 
design seems to be banal: the 13 levels of the pyramid relate to the original 13 
colonies. That these will be added to in the fullness of time is symbolized by 
the structure being perpetually incomplete.  

However, there is a much more subtle numerology in the seal pyramid than at 
first meets the eye. If the scroll-like section at the bottom (which contains the 
date 1776 in Roman numerals) is discounted, then there are 72 bricks in the 
pyramid face. This 72 is probably the most esoteric of all numbers (see p. 
290).  

Nor are the two inscriptions and date without their own numerology. The top 
motto Annuit Coeptis consists of the obligatory 13. However, the bottom 
motto, Novus Ordo Seclorum, consists of 17 letters. Even so, if these are added 
to the 9 numerals in the Roman date, there is a total of 26. This means that the 
lower sets of letters and figures total 2 X 13. This simple numerology was 
certainly  

intentional, for, in order to introduce it, the designer cut a letter from the Latin 
word saeclorum (which is the most usual spelling of the word) to give 
seclorum. There are therefore 3 sets of 13 on the reverse of the medal. This 3 
is so important that it is reflected in the trinity of the Eye of Providence, and in 
the nominal triangle from which the pyramid is constructed.  

Perhaps this is an appropriate place to examine the arcane meaning in the two 
mottoes on the reverse of the seal.  

The motto at the top of the seal, Annuit Coeptis, is from Virgil, adapted in order 
to give the 13 characters. It is from the Aeneid, the original of which runs, 

Audacibus annue coeptis68 This is a prayer to the god Jupiter, requesting that 
ÈÅ ȰÆÁÖÏÕÒ ÍÙ ÄÁÒÉÎÇ ÕÎÄÅÒÔÁËÉÎÇȢȱ 4ÈÅ ÃÈÁÎÇÅ ÏÆ ÐÅÒÓÏÎ ÁÎÄ ÔÅÎÓÅ ÉÎ ÔÈÅ 
American version introduces the requisite change in number of letters. We 
should observe that while the subject matter of the reverse of the seal is 



undoubtedly paganɂif symbolic of hermetic Egyptɂthe superior motto is 
itself a prayer to a pagan god. Could this be the reason why there has been so 
much reluctance to bring the reverse of the seal into the light of day? 
Whatever the nature of the god, the prayer directed in this way is a petition 
that the daring undertaking (symbolically, the building of the pyramid) may 
be completed, and that the new age will find fulfillment.  

The motto Novus Ordo Seclorum ÈÁÓ ÂÅÅÎ ÁÄÁÐÔÅÄ ÆÒÏÍ 6ÉÒÇÉÌȭÓ Bucolics,69 

where the relevant text reads magnus ab integro saeclorum nascitur ordo ɉȰÔÈÅ 
ÇÒÅÁÔ ÓÅÒÉÅÓ ÏÆ ÁÇÅÓ ÂÅÇÉÎÓ ÁÎÅ×ȱɊȢ 4ÈÅ Ȱ!ÍÅÒÉÃÁÎÉÚÁÔÉÏÎȱ ÏÆ ÔÈÅ seclorum 
would be unforgivable in a classical sense, except that it was intended to 
incorporate a numerological meaning.  

What is this age that is about to begin anew? In order to understand the 
arcane significance of this motto, we shall have to examine what expectations 
those who designed the seal might have had regarding the future of the United 
States. When we have grasped the importance of these New Age expectations, 
we shall be in a better position to understand why the design for this reverse 
has remained so consistently hidden.  

As we have seen, the report by Tiffany and Co. on the reverse of the seal 
ÒÅÃÏÇÎÉÚÅÄ ÔÈÁÔ ÉÎ ÔÈÅ ÐÙÒÁÍÉÄȟ ÔÈÅ ȰÐÅÒÓÐÅÃÔÉÖÅ ÔÏ ÔÈÅ ÒÉÇÈÔ ÍÅÁÎÓ %ÁÓÔȢȱ 
What exactly did this mean? At first glance, the sentence does not make sense: 
there is no indication whatsoever that the pyramid is being viewed from its 
eastern aspect. It is true that the side to the left of the image is in darkness, 
and the larger face in light (see figure 27), but this could be just as well a 
reference to a western  

face in light (see figure 27), but this could be just as well a reference to a 
western view as to an eastern.  

4ÈÅ ÆÁÃÔ ÉÓ ÔÈÁÔ ×ÈÏÅÖÅÒ ÒÅÃÏÇÎÉÚÅÄ ÔÈÉÓ ȰÅÁÓÔÅÒÎȱ ÖÉÅ× ÃÁÎÎÏÔ ÈÁÖÅ ÂÅÅÎ 
familiar with some of the more obscure Masonic beliefs. The colored picture 
used to illustrate the reverse of the seal shows the left-hand side of the 

pyramid in shadow, with the facing section in the light.70 This contrast of 
dark-light is primal to Masonic symbolism, and was enshrined in early 
American Masonry. For example, the membership certificate printed in 1780 
by the famous Mason Paul Revere, for the Rising States Lodge, began with a 
reference to the firÓÔ ÖÅÒÓÅÓ ÏÆ ÔÈÅ 'ÏÓÐÅÌ ÏÆ 3ÔȢ *ÏÈÎȡ Ȱ!ÎÄ ÔÈÅ $!2+.%33 



comprehended it not. In the EAST, a place of LIGHT, where reigns SILENCE & 

0%!#%Ȣȱ71 
 

The contrast between darkness and light is absolutely primal to the ancient 
art of laying foundations of buildings. We must look at this in connection with 
the pyramid under discussion. Traditionally, the first foundation stone is 
usually laid in the northeast corner of the edifice. This Masonic practice seems 
to be a continuation of the medieval tradition recorded by the medieval 

historian of architectural symbolism, Durandus.72 Cosmologically, it seems to 
reflect the emergence of the light (sunrise to the east) from the darkness (the 
sunless north). A well-laid cornerstone would daily reflect this symbolism of 
duality.  

There are many explanations for this practice, which is enshrined in medieval 
architectural theory as indicated by Durandus, but the rationale taken over by 
the speculative Masons is that the north represents darkness, whilst the east 
(being the place of sunrise) represents light. In view of this, the image of the 
pyramid on the reverse of the seal cannot represent an eastern sunrise, but a 
western sunset.  

It is evident, then, that the larger (frontal) face of the pyramid on the reverse 
is intended to represent the west, and is therefore symbolically bathed in the 
light of the setting Sun. This solarization is enshrined in the hidden 
numerology of the eastern face of the structure. This fact leads us to ask, why 
should the symbolism of this American seal point to the setting Sun?  

It is this solarization and orientation which demonstrate, more than any other 
element in the design of the Seal, that it evolved under Masonic control. The 
early visualization of the pyramid (see p. 228) was entirely frontal. There was 
no attempt to instill a sense of orientation, with its consequent feeling for the 
majesty of conflict between dark and light. Equally, while the rather obvious 
symbolism of the 13 tiers was established in the first visualization, the secret 
numerology of the stones was missing. Insofar as they may be counted, there 
appear to be 122 stones in this first pyramid design, which means that the 
symbolism of the mystery of the Sun is missed altogether. It was the later 
stage  

symbolism of the mystery of the Sun is missed altogether. It was the later 
stage of the design of the reverse of the seal which connected it with the 



mystery of the setting Sun. The relevance of all this to the story of Washington, 
D.C., will become clear at a later point.  

4ÈÅ ÔÒÉÁÎÇÕÌÁÒ ÁÐÅØȟ ÏÒ ȰÃÏÍÐÌÅÔÉÏÎȟȱ ÏÆ ÔÈÅ ÓÅÁÌ ÐÙÒÁÍÉÄ ×ÁÓ ÍÉÓÓÉÎÇ ÉÎ ÔÈÅ 
original design. The Eye of Providence, set in an aureole, was a Masonic 
symbol long before the Declaration of Independence, and has remained so 
since that time. A medal (above) to commemorate the centenary of the Grand 
-ÁÓÔÅÒȭÓ ,ÏÄÇÅȟ ÏÎ *ÁÎÕÁÒÙ σȟ ρψτω ÐÏÒÔÒÁÙÓ Á ÓÐÅÃÕÌÁÔÉÖÅ -ÁÓÏÎ ÉÎ ÔÈÅ 
operative phase of laying a foundation stone. Above his head is an aureolated 
eye very similar to that on the pyramid seal sketch. It was when the eye was 
encased in a triangle, thus completing the shape of the pyramid and radiating 
a puissant spirituality, that the design became esoteric. In this is a graphic 
recognition of the words of the Christian, Cyril of Alexandria, which I quoted 
on p. 236:  

The Pyramid, then, is below Nature and the Intellectual World. This is because 

it has above it, as ruler, the Creator-Word of the Lord of all...73 
 

The official explanation given by Hunt for the extraordinary combination of 
eye and pyramid in the original seal design was intended for public 
consumption. I must emphasize that the design, whether derived from 
Masonic sources or not, is one of the most arcane of all American symbols. 
!ÌÂÅÒÔ 0ÉËÅ ×ÁÓ ×ÒÉÔÉÎÇ ÁÌÍÏÓÔ ρππ ÙÅÁÒÓ ÁÆÔÅÒ ÔÈÅ ÄÅÓÉÇÎ ÏÆ ÔÈÅ ÒÅÖÅÒÓÅȭÓ 
pyramid, but he nonetheless expressed  



 

ρππ ÙÅÁÒÓ ÁÆÔÅÒ ÔÈÅ ÄÅÓÉÇÎ ÏÆ ÔÈÅ ÒÅÖÅÒÓÅȭÓ ÐÙÒÁÍÉÄȟ ÂÕÔ ÈÅ ÎÏÎÅÔÈÅÌÅÓÓ 
expressed sentiments about the truncated pyramid that were more accessible 
than those of Cyril of Alexandria. These sentiments had been around in 
esoteric literature for a very long time:  

And our expression, that our Lodges extend upwards to the Heavens, comes 
from the Persian and Druidic custom of having to their Temples no roofs but 

the sky.74 
 

This pyramid, which extends upward to the heavens, seems to advocate an 
unabashed reliance upon the wise spiritual direction of God in earthly affairs. 
No doubt this was the future spirituality which the founders hoped would find 
expression in the social and political life of the new America. Their dreamɂ
that the symbolic pyramid would be completed in Americaɂprobably 
explains the presence of the three pyramids outside the walls of the vast 
museum proposed by Franklin Smith in 1897. These were really the three 
pyramids of 18th-century Masonry, transposed to the banks of the Potomac: 
they were not emblems of the past, but a celebration of an anticipated 
spiritual future.  

The examples above convey the true significance of the pyramid in the minds 
of those who founded the independent United States. In view of this, it would 
appear most unusual that the pyramid remained hidden in the symbolism of 



Washington, D.C. It is a mystery which can be understood, not in terms of the 
form of the pyramid itself, but in terms of the triangle into which it is resolved. 
No matter whether this form is inscribed with the name of God, or marked 
with the Eye of Providence, or whether it remains denuded of symbolism, it is 
still representative of the spiritual domain of the Trinity.  

As will become evident a little later, the truth is that the arcane secret of 
Washington, D.C., is deeply involved with the simple geometric form of a 
triangle. This triangle is so largely imprinted upon the map of the city that it is 
identifed by a name which emphasizes its function as much as its geometric 
shape. I refer to the Federal Triangle, which runs its hypotenuse along 
Pennsylvania Avenue. Before we examine the significance of this particular 
triangle, which is replete with cosmic and arcane meaning, we should look a 
little more closely at the symbolism of the triangle itself.  

Chapter Nine  

Wisdom was never more exemplified than when it adapted the pyramidial 
and triangular form, from the sublime architecture of the heavens...  

ɉ-ÁÄÁÍÅ "ÅÌÚÏÎÉȟ Ȱ-Ù 5ÎÌÅÔÔÅÒÅÄ 4ÈÅÏÒÙ ȢȢȢ ÄÅÄÉÃÁÔÅÄ ÔÏ ÔÈÅ -ÁÓÏÎÉÃ ÂÒÅÔÈÒÅÎ 
ÕÎÉÖÅÒÓÁÌÌÙȢȱ 1ÕÏÔÅÄ ÏÎ ÐȢ σςȟ *Ȣ 2ÏÓÓ 2ÏÂÅÒÔÓÏÎȟ The Egyptian Obelisk! And the 
Masonic Emblems found at its base, 1880)  

Perhaps it was of little public importance that Edwin Eugene Aldrin, who was 

one of two men to step onto the Moon on July 20, 1969, was a Mason.1 

However, it was public knowledge that he and his companion in the Apollo 11 
spacecraft carried the Stars and Stripes. The photograph of Aldrin standing on 
the lunar surface, his globular visor reflecting the landed spacecraft, and the 
American flag set on a vertical pole in front of him, is probably one of the most 
famous in history.  

What is not widely known is that alongside the national flag, Aldrin also 
carried a Masonic banner (plate 13). This had been embroidered especially for 
this strange journey by the librarian of the Masonic House of the Temple, in 

Washington, D.C.2 
 



The popular name of the national flag of the United States leaves one in no 
doubt that there were stars upon it. These stars were five-pointedɂand 
exactly like the secret star on the Masonic banner.  

What is the mystery of this star which can be at once so public, yet so esoteric?  

In 1821, the young French genius Jean Franëois Champollion became the first 
manɂin modern timesɂto read the secret name of an Egyptian queen in the 

form in which it had been incised upon basalt almost 2,000 years earlier.3 
 

Through spelling out the name of Cleopatra in this sacred writing, 
Champollion discovered the lost meaning of the Egyptian hieroglyphics. 
Within three years, he could read this forgotten language with sufficient ease 

to publish a book explaining his method of interpretation.4 Among the 
hieroglyphics he revealed in this original and seminal work was one which, in 
several variations, had the form of a star.  

In his first book on the subject, based on the lectures he had given to the 
Institute of France in 1823, he gave the following variations of the star 

hieroglyph (lower entry of third column): 5 
 

Champollion, believing that most of the ancient Egyptian hieroglyphics had 
sound equivalents linked with Coptic, offered the following definition to his 
three sample characters:  

At that stage, Champollion believed that the five-pointed star hieroglyphic 
represented the names of constellations and decans (that is, ten degree 

divisions of the heavens, in Egyptian astronomy and astrology).6 Some 
Egyptologists gave the more ancient star form the name sba:  

Later Egyptologists gave a different sound value, but confirmed what 
Champollion had suspected while compiling his dictionary of Egyptian 
hieroglyphicsɂthat the sba ɉÁÂÏÖÅɊ ×ÁÓ Á ȰÄÅÔÅÒÍÉÎÁÔÉÖÅȢȱ 7ÈÅÎ ÆÏÕÎÄ ÉÎ Á 
text, the star determined (or indicated to the reader) that the group of 
hieroglyphics associated with it was related to spiritual matters. It was related 
ÔÏ ÔÈÅ ÈÅÁÖÅÎÓȟ ÔÏ ÉÎÖÉÓÉÂÌÅ ÅÎÅÒÇÉÅÓ ɉ×ÈÉÃÈ ÔÈÅ 'ÒÅÅËÓ ÌÁÔÅÒ ÃÁÌÌÅÄ ȰÁÅÔÈÅÒÉÃȱɊȟ 
to time, and so on. The sba hieroglyphic was a five-pointed star, within the 
center  



 

of which was an encircled dot, somewhat like the modern sigil for the Sun. So 
far as the ancient Egyptians were concerned, this was a symbol of a high 
spirituality, which, while it might border on the familiar world, was quite 

inaccessible to ordinary vision.7 
 

In 1821ɂthe same year that Champollion made his momentous discoveryɂ a 
little -known Bostonian engraver, Amos Doolittle, attempted to standardize a 
large number of secret symbols used in the Masonic Lodges of America, in an 
engraving he made of 4ÈÅ -ÁÓÔÅÒȭÓ #ÁÒÐÅÔ. In a wood engraving based on this 
picture by Doolittle, pride of place was given to a particular symbol, which 
was centered beneath two other sacred symbols (above). These were the Eye 
ÏÆ 0ÒÏÖÉÄÅÎÃÅ ÁÎÄ ÔÈÅ ÓÅÃÒÅÔ ÌÅÔÔÅÒ ' ɉȰÔÈÅ ÍÏÓÔ ÓÁÃÒÅÄ ÏÆ ÔÈÅ Masonic 

ÅÍÂÌÅÍÓȟȱ ×ÈÉÃÈ ÒÅÐÒÅÓÅÎÔÓȟ ÁÍÏÎÇ ÏÔÈÅÒ ÔÈÉÎÇÓȟ 'ÅÏÍÅÔÒÙɊȢ8 Below these 
was the five- pointed starɂprecisely the same as that which, thousands of 
years ago, the Egyptian priests had called sbaɂdivested of its encircled dot.  

Only two years earlier, in 1818, the American Congress had determined that 
the symbol of a five-pointed star should be adopted to represent every state 
joining the Union. They decreed that, as each new state joined, a new star 
should be added to the 13 state stars already on the flag. Thus the stars would 
increase in number, as symbol of this growing fellowship, while the 13 red 
and white stripes, which had represented the original 13 states, would remain 
as symbol of the original union of states. This proposal was made by the 
Mason senator  



 

Benjamin Latrobe. Latrobe was merely extending the heraldic use of stars on 
the Seal of the United States, as had been determined by a committee directed 

by Benjamin Franklin, in 1782.9 !ÃÃÏÒÄÉÎÇ ÔÏ &ÒÁÎËÌÉÎȭÓ ÃÏÍÍÉÔÔÅÅȟ ÔÈÅÒÅ ×ÁÓ 
ÔÏ ÂÅ Á ÓÕÒÒÏÕÎÄ ÏÆ Ȱρσ ÓÔÁÒÓȟ ÆÏÒÍÉÎÇ ÃÏÎÓÔÅÌÌÁÔÉÏÎȟ ÁÒÇÅÎÔȟ ÏÎ ÁÎ ÁÚÕÒÅ 

ÆÉÅÌÄȢȱ10 ,ÁÔÒÏÂÅȭÓ ÓÕÇÇÅÓÔÉÏÎ ×ÁÓ ÁÄÏÐÔÅÄȟ ÁÎÄ ÔÈÅ ÓÔÁÒÓ ÂÅÇÁÎ ÔÏ ÁÐÐÅÁÒ 
upon the flag in ever-increasing numbers.  

Almost 50 years would pass before the massive statue of Freedom, sculpted by 
Thomas Crawford, would be raised to crown the new dome of the Capitol, in 
1863. The statue is nearly 20 feet high, but from the ground it looks 
ÄÉÍÉÎÕÔÉÖÅȡ ÁÓ ×Å ÈÁÖÅ ÓÅÅÎȟ ÔÈÅ ÅÁÇÌÅȭÓ ÐÌÕÍÁÇÅ ÏÎ ÔÈÅ ÈÅÌÍÅÔ ÉÓ ÏÆÔÅÎ ÔÁËÅÎ 
for the feathers of an Indian chieftain. So it is not surprising that the circle of 
ÓÔÁÒÓ ÓÅÔ ÁÒÏÕÎÄ ÔÈÅ ÈÅÁÄ ÏÆ #ÒÁ×ÆÏÒÄȭÓ ÓÔÁÔÕÅ ÓÈÏÕÌÄ ÎÏÔ ÂÅ ÖÉÓÉÂÌÅȡ ÉÔ 
requires powerful binoculars to see that Crawford ensured that each of the 

stars was five- pointed.11 
 

Thomas Crawfordɂlike Champollion, Amos Doolittle, Benjamin Latrobe and 

Franklinɂwas a Mason.12 All five Masonic Brothers were interested in secret 
symbols, and must have been aware of the esoteric background to the star. It 
is unlikely that Franklin, who had lived for some considerable time in France, 
was unaware of the remarkable book by his brother Mason Theodore 



Tschoudy,13 which equated the French Masonic movement with a burning 
five- pointed star, ,ȭOtoile Flamboyante, with the triangular Eye of Providence 
in the middle. In the 19th century, Albert Pike traced an even more specific 
Masonic meaning into the star, and linked it with the sacred Sirius:  

The Ancient Astronomers saw all the great Symbols of Masonry in the Stars. 
Sirius still glitters in our Lodges as the Blazing Star ɉÌȭOtoile  

 

14  

Flamboyante).14 
 

Pike borrowed very many of his literary ideas from earlier writers, and this 
particular idea he took from John Fellowsɂa Mason who had been deeply 

interested in the influence of the early Mystery lore on Masonry.15 In linking 
Sirius with the five-pointed star, Fellows was merely continuing an idea which 
had its roots in early Masonry.  

We have already looked at the significance of Sirius in the astrological 
tradition, and observed that it still carries some of its early Egyptian 
associations. These associations are even more deeply expressed in the 
Masonic view of the star. In his exposition of the ancient Mysteries, of 1835, 
&ÅÌÌÏ×Ó ÎÏÔ ÏÎÌÙ ÌÉÎËÅÄ ÔÈÅ ÂÌÁÚÉÎÇ ÓÔÁÒ ÏÆ ÔÈÅ #ÒÁÆÔ ×ÉÔÈ ÔÈÅ Ȱ%ÇÙÐÔÉÁÎ ÓÔÁÒȟȱ 
Sirius, but further explained the veneration in which this is held in Masonic 
circles by reference to the fact that the rising of the dog star forewarned of the 
flooding of the Nile. The worship of the dog starɂthe Egyptian Anubisɂdid 
not begin until about 3300 B.C., when its heliacal rising began to mark the 



inundation.16 &ÅÌÌÏ×Ó ×ÁÓ ×ÒÉÔÉÎÇ ÓÙÍÂÏÌÉÃÁÌÌÙȟ ÏÆ Á ÎÏÎÌÉÑÕÉÄ Ȱ&ÌÏÏÄȱ ÏÆ 
anarchy threatening his own world.  

In the same work, Fellows tells us that one of the mysterious symbols of early 
Masonry is the key, said to be an attribute of the dog-headed Anubis, who was 
for the Egyptians an emblem of the dog star, and keeper of the ancient 
Mysteries. The key was meant to symbolize the closing of one year and the 
opening of another, because the Egyptians formerly commenced the year at 
the rising of this star. When Fellows adds that this marking of the year by the 
star was later extended to the opening and shutting of the place of departed 
spirits, he was reaching into the mystery of Cancer and Capricorn, which I 
ÄÉÓÃÕÓÓÅÄ ×ÉÔÈ ÒÅÆÅÒÅÎÃÅ ÔÏ &ÒÁÎÚÏÎÉȭÓ Car of History. From this single 
reference, we begin to see how important Sirius really is within arcane 
Masonic circlesɂnot merely because it was a star of prime importance to the 
Masons, but also because it was linked with Masonic symbolism in such a 
simple-seeming device as a key.  

This same key symbolism had been used in medieval Christian art, to portray 
entrance into and between two realmsɂthe higher spiritual realm of the 
living and the lower purgatorial realm. The idea is no more perfectly 
expressed than in an 11th-century drawing (next page) which shows a key in 
ÒÅÌÁÔÉÏÎ ÔÏ ×ÈÁÔ ÕÓÅÄ ÔÏ ÂÅ ÃÁÌÌÅÄ ÔÈÅ ȰÔÈÒÅÅ ×ÏÒÌÄÓȱɂthe heavenly, the 

earthly and the demonic.17 In the top register, which is the heavenly part of 
the triad, Saint Peter opens the gates of Heaven, represented as a walled city. 
In the earthly division, where the  

good angels of Heaven struggle with the evil of Hell, Saint Peter uses the same 
key to strike away a devil who contends with the angels for a soul (the book in 
the hand of the angel is the Book of Life, while that in the claws of the demon 
is the Book of Death). On the bottom level of Hell, an angel uses the key to lock 
the gates upon the unfortunates thrown in there by the demons. This 
medieval key may not have been a descendant of the Egyptian star, yet it 
performed much the same function. It allowed access to the heavenly regions: 
it represented the archetypal realm of God.  

)Î &ÅÌÌÏ×Óȭ ÒÅÖÅÁÌÉÎÇ ÁÃÃÏÕÎÔ ÏÆ 3ÉÒÉÕÓȟ ×Å ÓÅÅ ÔÈÅ ÃÏÍÐÌÅÔÅ ÔÒÁÎÓÆÏÒÍÁÔÉÏÎ ÏÆ 
a symbol, to serve Masonic purposes. The original sba star was Egyptian. 
Indeed, it was the most important star in ancient Egyptian times, whether as 
symbol of Sirius or of the god-like spiritual realm. By a transformation which 



was not strictly accurate from a historical standpoint, the specifically Egyptian 
sba star (which related only to the heavens) was taken as representing 
entrance into both Heaven and Hell, and thus by extension, the realm of the 
Earth, where  

 

angels and demons might meet to contend for human souls. 
The blazing star of the Masons is a symbol of an accessible Heaven. It is  

equated with the sacred key, which can unlock the mysteries of Heaven, Earth 
and Hell.  

When it became possible to trace the influence of this ancient star to 
horoscope data relating to the United States, the transformation and 
adaptation of an Egyptian symbol to modern arcane purposes seemed to have 
been completed. As we learned on p. 150, the day on which the Declaration of 
Independence was agreed saw the passage of the Sun over Sirius. The 
importance of that star was recognized in later major Masonic rituals. We saw 



that the laying of the cornerstone of the Washington Monument, in 1848, was 
arranged for the day on which the Sun passed over Sirius.  

However, this development of the Sirian symbolism does not explain why a 
symbol which had been of prime spiritual importance to the ancient Egyptians 
should have been adopted (even under Masonic guidance) into the design of 

the national flag.18 Nor could this communality account for the same star 
having been regarded as so important a device that, in 1789, it was 

incorporated into the obverse of the Seal of the United States.19 
 

The five-pointed starɂperhaps bereft of the meaning later placed upon it by 
the Masonic fraternitiesɂcertainly does trace its origins to ancient Egypt. It 
came to Europe by way of early-Christian, alchemical and Rosicrucian 
symbolism. The early history of the star is a romantic one, but, as it plays no 
further part in our study of the zodiacs of Washington, D.C., is not needed 
here. It is sufficient to note that the five-pointed star, preeminent in Egyptian 
tombs and pyramids, was eventually adopted by the Christians and appeared 
in their catacomb art. Thence it was preserved in the Gnostic and hermetic 
streams of symbolism which entered European esoteric thought in the 11th 
and 12th centuries. Even when the Americans began independently to forge 
their nation, the symbol still carried a number of arcane associations, some of 
which could be traced to ancient Egypt.  

The idea of placing a head girdle of stars on the statue of Freedom atop the 
dome of the Capitol had been proposed by Jefferson Davis. He said the stars 

×ÏÕÌÄ ÂÅ ȰÅØÐÒÅÓÓÉÖÅ ÏÆ ÅÎÄÌÅÓÓ ÅØÉÓÔÅÎÃÅ ÁÎÄ ÈÅÁÖÅÎÌÙ ÂÉÒÔÈȢȱ20 This 
Masonic view is sufficiently spiritual for us to link it with the ancient Egyptian 
priestcraft. A more complicated and subtle explanation may be found in the 
later writings of  

Albert Pike, who had no hesitation in recognizing the Egyptian connection 
with Sirius. He could see the connection the star had with the important 
Masonic equivalent, the five-ÐÏÉÎÔÅÄ ÓÔÁÒȟ ×ÈÉÃÈ ÈÅ ÄÅÓÃÒÉÂÅÄ ÁÓ ȰÁÎ ÅÍÂÌÅÍ 

ÏÆ &ÅÌÌÏ×ÓÈÉÐȢȱ21 
 

0ÉËÅȭÓ ×ÏÒÄÓ ÍÁÙ ÁÐÐÅÁÒ ÕÎÄÉÓÔÉÎÇÕÉÓÈÅÄȟ ÂÕÔ ÔÈÅÙ ÐÏÉÎÔ ÔÏ ÃÏÎÓÉÄÅÒÁÂÌÅ 
esoteric scholarship. The five-pointed star had been adopted into Masonry as 
ÁÎ ÅÍÂÌÅÍ ÏÆ ÔÈÅ ȰÆÉÖÅ ÐÏÉÎÔÓ ÏÆ &ÅÌÌÏ×ÓÈÉÐȢȱ %ÖÅÎ ÅÁÒÌÉÅÒ ÉÔ ÈÁÄ ÂÅÅÎ ÕÓÅÄ ÉÎ 



ancient initiation centers to symbolize the invisible spiritual world which may 
be penetrated by specially preparedɂthat is, initiatedɂhuman beings. Part of 
this symbolism was rooted in the esoteric teaching that the physical body of 
man, as well as those spiritual bodies which sheathed the physical body, could 
be likened to a five-pointed star (left).  

Pike, writing in 1871, was certainly familiar with the discoveries of 
Champollion, and even with the symbolism behind the proposal of Jefferson 
Davis. However, he chose his words with great deliberation, for he knew that 
within the Masonic tradition, the five-pointed star was regarded as a vestigial 
drawing of three men embracing in brotherhood (shown on p. 117). He also 
knew that this symbol could be traced to surviving architectural details left by 
their fellow operatives, who built the great French cathedrals of the 13th 
ÃÅÎÔÕÒÙȢ 4ÈÅÓÅ ÏÐÅÒÁÔÉÖÅÓ ɉÁÓ ÔÈÅ ÌÁÔÅÒ ȰÓÐÅÃÕÌÁÔÉÖÅȱ -ÁÓÏÎÓ ÃÁÌÌÅÄ ÔÈÅÍɊ 
wore tough leather aprons, for they dealt with raw stone, the rough ashlar of 
the later speculative Masons. Yet, for all the rudeness of their work, they were 
as learned in esoteric truths and in secret geometries as those later 
speculatives, who wore soft lambskin aprons in their rituals, and frequently 
had little need for physical labor. It is perhaps not surprising that when called 
on to devise a symbol of fraternity they should depict two men, feet apart, 
ÈÕÇÇÉÎÇ ÅÁÃÈ ÏÔÈÅÒȟ ÁÎÄ ×ÈÉÓÐÅÒÉÎÇ Á ÓÅÃÒÅÔ ×ÏÒÄ ÉÎÔÏ ÅÁÃÈ ÏÔÈÅÒȭÓ ÅÁÒȢ "ÅÉÎÇ 
versed in the secret geometry which was the very essence of cathedral 
building, they interwove these  

 

geometry which was the very essence of cathedral building, they interwove 
these figures so that they formed a five-pointed star.  

When the medieval French operative mason Villard de Honnecourt drew two 
men embracing, enclosed within a pentagram, he was referring to this ancient 
ÈÅÒÍÅÔÉÃ ÄÅÖÉÃÅȢ (ÏÎÎÅÃÏÕÒÔȭÓ ÒÏÕÇÈ ÄÒÁ×ÉÎÇ ÉÓ ÎÏ× ÆÁÍÏÕÓȟ ÙÅÔ ÉÔ ÉÓ ÒÁÒÅÌÙ 



recognized that it was merely a preliminary sketch for an idea which was 
often used by his contemporary Masons. The idea contained in this drawing is 
set in stone, not on the facade of Chartres Cathedral, as one might expect, but 
in the decorative stonework of a medieval building facing its west front. 
-ÏÒÅÏÖÅÒȟ ÔÈÉÓ ȰÆÅÌÌÏ×ÓÈÉÐȱ ÓÔÁÒ ÓÙÍÂÏÌ ÉÓ ÏÆ ÓÕÃÈ ÉÍÐÏÒÔÁÎÃÅ ÔÈÁÔ ÉÔ ÉÓ ÅÖÅÎ 
preserved in the stained glass of Chartres Cathedral itself, as well as in the 

glass of the nearby church of Saint Pierre.22 From these survivals it is evident 
that the idea of the star of fellowship was ancient long before the Masonic 
ÆÒÁÔÅÒÎÉÔÉÅÓ ÂÅÃÁÍÅ ȰÓÐÅÃÕÌÁÔÉÖÅȟȱ ÁÎÄ ÔÕÒÎÅÄ ÔÈÅ ÁÒÔ ÏÆ ÂÕÉÌÄÉÎÇ ×ÉÔÈ ÆÁÂÒÉÃ 
into the art of building with spirit.  

The Masonic explanation for this ritual star-like embrace is complex, and need 

not concern us here.23 What is relevant to my argument is that such evidence 
as this star of fellowship suggests indicates that even if Masonry is not quite as 
old as some Masons claim, it is probably older than most of them believe.  

The star-ÌÉËÅ ÇÅÓÔÕÒÅ ÓÔÉÌÌ ÃÁÌÌÅÄȟ ÉÎ -ÁÓÏÎÉÃ ÃÉÒÃÌÅÓȟ ȰÔÈÅ &ÉÖÅ 0ÏÉÎÔÓ ÏÆ 
&ÅÌÌÏ×ÓÈÉÐȱ ÉÓ ÎÏÔ ×ÉÔÈÏÕÔ ÉÔÓ ÍÏÒÅ ÁÎÃÉÅÎÔ ÓÉÇÎÉÆÉÃÁÎÃÅȟ ÁÓ !ÌÂÅÒÔ 0ÉËÅ 
recognized when he quoted the first-century B.C. Roman Cicero concerning the 
nature of the stars. Pike would have known that Cicero had many qualities in 
common with himself. Like Pike, Cicero was a scholar and politician, who had 
been swept into the maelstrom of a civil war against his will. Just as Cicero 
was a great speaker and lawyer, who served in the Senate and lived to see the 
assassination of his Caesar, so Pike was a great speaker and earned his living 
as a lawyer. He too lived to see the assassination of his president. Cicero, as 
Pike reminded us, claimed thÁÔ ÔÈÅ ÓÔÁÒÓ ×ÅÒÅ ÌÉÖÉÎÇ ÇÏÄÓȟ ÂÅÉÎÇÓ ȰÃÏÍÐÏÓÅÄ 

ÏÆ ÔÈÅ ÎÏÂÌÅÓÔ ÁÎÄ ÐÕÒÅÓÔ ÐÏÒÔÉÏÎÓ ÏÆ ÔÈÅ ÅÔÈÅÒÅÁÌ ÓÕÂÓÔÁÎÃÅȢȱ24 Pike must 
have realized that only an initiate could have really understood the truth of 
such words.  

Is there a meaningful link between the ancient worlds of the Romans and 
Egyptians, and the symbolic credo of the Masons? Is it possible to trace the 
five- pointed star, stage by stage, century by century, through the secret 
schools which claim their own origins in ancient Egypt? To put it another way, 
is it reasonable to assume that the original meaning of the sba star had never 
really been lost? If  



so, may we recognize as legitimate the claimsɂfrequently made in Masonic 
circlesɂthat their esoteric traditions and symbols do go back, in an 
uninterrupted tradition, to the secret schools of ancient Egypt?  

It is an interesting question, for if there is such a direct and tangible 
connection between the sba and the Masonic star, then there must be a link 
between the ancient Mysteries and the founding of the United States of 
America. Certainly, without some awareness of the extraordinary lengths to 
which Masons and architects have gone to establish a connection between 
Washington, D.C., and the stars, the city remains an enigma. This is why, when 
we begin to look carefully at the architecture in the center of Washington, D.C., 
we discover that it speaks an ancient language of the stars.  

In our own day, there is a danger that the wisdom of the stars (as opposed to 
the wisdom of the planets) may already be lost to astrologers. Modern 
astrology does not concern itself unduly with the fixed stars in chart 
interpretation. This was not so in the past, when the stars were held to be 
more powerful indicators of destiny than the planets. Even in the decades 
during which the federal district was being planned and the new city was 
being built, the ancient tradition of star lore was still very much in evidence in 
ÁÓÔÒÏÌÏÇÉÃÁÌ ÓÔÕÄÉÅÓȢ &ÏÒ ÅØÁÍÐÌÅȟ 4ÈÏÍÁÓ *ÅÆÆÅÒÓÏÎȭÓ ÌÉÂÒÁÒÙ ÉÎÃÌÕÄÅÄ ÆÁÒ 
more works on the stars than on the planetsɂfar more works on astronomy 

than on astrology.25 
 

This survival of the ancient star lore (which may be traced back to tenth- 
century Arabic astrology, and even beyond) will become clear when we study 
a chart for an individual born before the siting of the federal city, who had 
some influence upon it in its early years of construction. Such a chart will 
enable us to see the extent to which fixed stars played their part in astrology 
at this time. What better horoscope may we take than that (below) of King 
George IV, the son of the British king whose maladministration lost the 
colonies, and who even contemplated abdicating because of that loss?  

'ÅÏÒÇÅ !ÕÇÕÓÔÕÓ &ÒÅÄÅÒÉÃË ×ÁÓ ÂÏÒÎ ÏÎ !ÕÇÕÓÔ ρςȟ ρχφςȟ ÉÎ 3ÁÉÎÔ *ÁÍÅÓȭÓ 
0ÁÌÁÃÅȟ ,ÏÎÄÏÎȢ $ÕÒÉÎÇ ÔÈÅ ×ÏÒÓÔ ÐÅÒÉÏÄ ÏÆ ÈÉÓ ÆÁÔÈÅÒȭÓ ÉÎÓÁÎÉÔÙȟ ÉÎ ρψρρȟ ÈÅ 
became prince regent: he was therefore technically head of state when the 
British destroyed the official buildings of Washington, D.C., in 1812. He 
became king of Great Britain and Ireland on January 29, 1820, when his father 
died, still insane. His natal horoscope, which I have selected here as an 



example of early- 19th-century star lore, is one cast by R. C. Cross, who has 
been called the first journalistic astrologer in Europe: it was published four 
years after George  

26  

became king.26 
 

The first thing we observe about this chart is that it contains the names of 
three stars: Arista, Arcturus and Pleiades.  

When this chart was cast, it was believed that Arista (one of many names for 

Spica) was in 21 degrees of Libra in the year 1762.27 This explains why the 
name of the star has been written below the symbol for Libra 19 to the bottom 

left.28 In the space above is the word Arcturus. This star is the alpha of BoÏȃtes, 
which in 1762 was believed to be in 22 degrees of Libra. Clearly, in the 
ÏÐÉÎÉÏÎ ÏÆ ÔÈÅ ÁÓÔÒÏÌÏÇÅÒ ×ÈÏ ÄÒÅ× ÕÐ ÔÈÅ ËÉÎÇȭÓ ÃÈÁÒÔȟ !ÒÃÔÕÒÕÓ ×ÁÓ 
sufficiently close to Arista to become operative in the life of the king.  

 



 

Arcturus is represented in the constellation of the giant, BoÏȃtes, as is evident 
from the engraving made for the astronomer Gallucci in the late 16th 

century.29 The star, is located near the thigh of the spear-wielding giant 
(picture on p. 251).  

If we stick to the rounded-ÏÆÆ ÄÅÇÒÅÅÓ ÉÎ ÔÈÅ ËÉÎÇȭÓ ÃÈÁÒÔȟ ÔÈÅÎ ÉÎ ρχφς ÔÈÅ ÓÔÁÒ 
Spica was said to be close to 19 degrees Libra. The position of the star 
Arcturus was also given in the same degree of longitude, even though they are 

separated by a latitude of about 33 degrees.30 
 

The majority of 19th-century astrologers who contemplated the chart of 
George IV would not have concerned themselves unduly with these matters: 
they would have read the positions of Spica and Arcturus from tables 
prepared by specialists, and that would have been sufficient for their 
purposes. Their main purpose would be to interpret the significance of these 
stellar placings. What, they might have asked, would the two stars mean when 
ÔÈÅÙ ÁÐÐÅÁÒÅÄ ÏÎ ÔÈÅ ÃÕÓÐ ÏÆ Á ËÉÎÇȭÓ ÈÏÒÏÓÃÏÐÅȩ  



A brief reading for this double placing would be that the stars would bring 
great popularity, but attract false male friends. The seven stars of the Pleiades 
(marked in the top right of the chart) would bring losses from legal affairs, 
and troubles with children. In sum, the fixed stars in the birth chart do reflect 
some  

troubles with children. In sum, the fixed stars in the birth chart do reflect 
some of the life events which the king later experienced.  

In fact, the more proficient astrologers of the time would have considered as 
of greater importance a star which had been omitted from the horoscope. 
Robert Cross Smith had been delicate in his handling of the stellar influences. 
Perhaps wisely, given the rank of the native, the astrologer omitted the fixed 
star Pollux, which would have been in the same degree as the Sun in this chart. 
He left it out because of its evil reputation for bringing sickness and blindness, 
and because of the extent to which the Sun reflects symbolically the influence 
of the fatherɂin this case, the insane George III, who died restrained and 
blind. It was mainly the working of this difficult stellar influence into the life 
and reign of George IV which accounts for his extraordinary unpopularity.  

Fortunately, our present interest lies not so much in the accuracy of the chart, 
as in what we can learn from it. In fact, with one exception, the chart is 
reasonably accurate by modern standards, and even the reading which Smith 

published alongside it contained some insights.31 What we learn from it, 
however, is that in the early part of the 19th century, astrologers were just as 
interested in the influences of the fixed stars as in the influences of the planets.  

The chart offers us an insight into the fact that star lore was still important at 
the end of the 18th century, when the grand schema for what became 
Washington, D.C., was visualized, and laid out on the Earth. It is this, as much 
as the fact that the rising and setting of stars were linked with weather 
predictions, which explains why the astronomer Benjamin Banneker should 
have included so many references to the major fixed stars in his own 
almanacs.  

It is almost accidental that the two stars marked on the chart of George IVɂ 
Arcturus and Aristaɂare of profound importance to the ground plan of the 
ÆÅÄÅÒÁÌ ÃÉÔÙ ÄÒÁ×Î ÕÐ ÂÙ ,ȭ%ÎÆÁÎÔ ÉÎ ρχωρȢ  



4ÈÅ ÆÕÎÄÁÍÅÎÔÁÌ ÔÒÉÁÎÇÌÅ ÖÉÓÕÁÌÉÚÅÄ ÂÙ ,ȭ%ÎÆÁÎÔ ×ÈÅÎ ÈÅ ÐÌÁÎÎÅÄ ÔÈÅ ÆÅÄÅÒÁÌ 
city was the one that may still be traced between the three most important 
architectural structures on his planɂthe Capitol, the White House and the 
Washington Monument. Perhaps it ×ÁÓ ÉÎÔÅÎÄÅÄ ÂÙ ,ȭ%ÎÆÁÎÔȟ ÂÕÔ ÉÆ ÎÏÔȟ ÔÈÅÎ 
history itself conspired to ensure that each of these three points of the triangle 
would be linked with the life and achievements of George Washington:  

Ɇ 4ÈÅ #ÁÐÉÔÏÌ ÃÏÒÎÅÒÓÔÏÎÅ ×ÁÓ ÌÁÉÄ ÂÙ 7ÁÓÈÉÎÇÔÏÎȢ 
Ɇ !ÌÔÈÏÕÇÈ ÈÅ ÄÉÄ ÎÏÔ ÓÕÒÖÉÖÅ ÔÏ ÌÉÖÅ ÉÎ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȟ ÔÈÉÓ ÄÉÄ  

ÂÅÃÏÍÅ Á ÓÙÍÂÏÌ ÏÆ 7ÁÓÈÉÎÇÔÏÎȭÓ ÒÏÌÅ ÁÓ ÆÉÒÓÔ ÐÒÅÓÉÄÅÎÔȢ 
Ɇ !ÇÁÉÎÓÔ ÁÌÌ ÏÄÄÓȟ ÔÈÅ ÍÅÍÏÒÉÁÌ ×ÁÓ ÅÒÅÃÔÅÄ ÔÏ ÈÏÎÏÒ ÔÈÅ ÁÃÈÉÅÖÅÍÅÎÔÓ ÏÆ  

Ɇ !ÇÁÉÎÓÔ ÁÌÌ ÏÄÄÓȟ ÔÈÅ ÍÅÍÏÒÉÁÌ ×ÁÓ ÅÒÅÃÔÅÄ ÔÏ ÈÏÎÏÒ ÔÈÅ ÁÃÈÉÅÖÅÍÅÎÔÓ ÏÆ 
7ÁÓÈÉÎÇÔÏÎȭÓ ÌÉÆÅȢ  

)Ô ÉÓ ÁÌÍÏÓÔ ÁÓ ÔÈÏÕÇÈ ,ȭ%ÎÆÁÎÔ ÌÁÉÄ ÕÐÏÎ ÈÉÓ ÖÉÒÇÉÎ ÐÁÒÃÈÍÅÎÔ ÔÈÅ -ÁÓÏÎÉÃ 
square as symbol of the spirit of George Washington, and dedicated its three 
points to the founder of the nation. In the early map of the city, these three 
points formed a right-angled triangle, with the 90-degree angle on the 
monument, and the hypotenuse running down Pennsylvania Avenue, joining 
the White House with the Capitol. The longest edge of the triangle runs down 
the center of the Mall (see next page).  

4ÈÅ ÔÈÒÅÅ ÁÒÃÈÉÔÅÃÔÕÒÁÌ ÓÔÒÕÃÔÕÒÅÓ ×ÈÉÃÈ ÃÏÎÓÔÉÔÕÔÅÄ ÔÈÅ ÇÅÎÉÕÓ ÏÆ ,ȭ%ÎÆÁÎÔȭÓ 
plan have been erected in more or less the same position which he suggested 

in 1791.32 So fundamental is the idea of a triangle to the map of Washington, 
D.C., that, in this present century, the triangular block to which this original 
,ȭ%ÎÆÁÎÔ ÇÁÖÅ ÒÉÓÅ ÈÁÓ ÂÅÅÎ ÃÏÎÄÅÎÓÅÄȢ )Ô ÒÅÔÁÉÎÓ ÔÈÅ ÈÙÐÏÔÅÎÕÓÅ ÏÆ 
Pennsylvania Avenue, but has pulled in the right-angled triangle formed by 
the Mall with 15th Street, to make a smaller triangle appropriately named the 
Federal Triangle. I shall examine the symbolism of this Federal Triangle 
shortly: meanwhile, to distinguish it from its more expansive earlier original, I 
ÓÈÁÌÌ ÒÅÆÅÒ ÔÏ ÔÈÉÓ ÌÁÔÔÅÒ ÉÎ ÆÕÔÕÒÅ ÁÓ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÔÒÉÁÎÇÌÅȢ  

4ÈÅ ,ȭ%ÎÆÁÎÔ ÔÒÉÁÎÇÌÅ ÉÓ ÉÍÐÒÉÎÔÅÄ ÉÎÔÏ ÔÈÅ %ÁÒÔÈȟ ÉÎ ÍÕÃÈ ÔÈÅ ÓÁÍÅ ×ÁÙ ÁÓ ÔÈÅ 
three Masons draw a triangle with their shoes when they combine to make the 
Royal Arch (see p. 117). The analogy might initially appear to be far-fetched. 



After all, the three Brothers, while drawing this earthly triangle, are also 
forming  

 

a triangle above their own heads, in the realm of the stars, and no doubt 
recalling the Trinity in the spiritual world. Their gesture was designed to unite 
the celestial realm of the stars with the Earth, through the medium of the 
human body. However, as we contemplate this drawing of a ritual embrace, 
we may begin to ask if the analogy suggested between this arcane gesture and 
the Federal Triangle is so far-fetched after all. Is it possible that the earthly 
ÔÒÉÁÎÇÌÅ ÏÆ ,ȭ%ÎÆÁÎÔ ÉÓ ÁÌÓÏ ÒÅÆÌÅÃÔÅÄ ÉÎ ÔÈÅ ÓËÉes?  

As a matter of fact, this idea of the duality of the upper spiritual and the lower 
earthly, which as we saw played a part in the light-dark symbolism of the 
Masonic cornerstone ceremonies, is also expressed through other Masonic 
symbols. The blade of the trowel, which is the fundamental implement of 
cornerstone laying, and which is both an operative and a speculative Masonic 
tool, has two sides. When it is being used to lay the cement, one side is 
facedown, directed toward the Earth, and literally covered in the dark matter 
of the Earth. In his book on Masonic symbols, the Reverend George Oliver 
discussed this duality, pointing out that the black trowel represented 
darkness, which was emblematic of the profound secrecy under which 

initiates were bound.33 By extension of this symbolism, we must take it that 
the other side of the trowel represents light , and is presumably the light which 
the true Mason spreads by his example. It is certain that the Masons involved 



in the planning and building of the Federal Triangle were aware of this 
duality.  

It remains for me to demonstrate that this same triangle of light, with all its 
extraordinary levels of symbolism, is directly linked with that cosmic Virgin of 
light, the zodiacal sign Virgo.  

By now, we should have few doubts that matters have been so arranged in 
Washington, D.C., that Virgoɂor the Masonic equivalent of Virgo, the Beautiful 
Virginɂdominates the symbolism of the city. This Virgoan symbolism is not 
restricted merely to details of statuary: it permeates even the basic planning 
of Washington, D.C., itself, and reaches into the symbolism of obscure 
cartouches, light fittings and ceiling moldings. Strange as it may at first seem, 
the Virgoan symbolism of the stars is also expressed through the triangle. The 
,ȭ%ÎÆÁÎÔ ÔÒÉÁÎÇÌÅȟ ×ÉÔÈ ÉÔÓ ÔÈÒÅÅ ÐÒÉÍÁÌ ÂÕÉÌÄÉÎÇÓ ÁÔ ÉÔÓ ÃÏÒÎÅÒÓȟ ÉÓ ÁÌÍÏÓÔ the 
same as a right-angled triangle which may be traced in the skies, around the 
constellation Virgo.  

To appreciate this stellar symbolism fully, we must look first of all at the 
ÎÁÔÕÒÅ ÏÆ ÔÈÅ ÔÒÉÁÎÇÌÅȟ ÓÅÔ ÏÕÔ ÉÎ ,ȭ%ÎÆÁÎÔȭÓ ÐÌÁÎ ÆÏÒ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣ (ÁÖÉÎÇ 
done this, we must then relate it to a less obvious triangle, set in the stars 
around  

done this, we must then relate it to a less obvious triangle, set in the stars 
around the constellation Virgo.  

,ȭ%ÎÆÁÎÔ ÓÅÔ ÄÏ×Î ÈÉÓ ÔÒÉÁÎÇÌÅ ÏÎ ÔÈÅ %ÁÒÔÈ ×ÉÔÈ ÇÒÅÁÔ ÃÁÒÅȢ (ÉÓ -ÁÓÏÎÉÃ 
Brothers who continued his work ensured that each of the three points of the 
figure was consecrated, and linked in a meaningful relationship with the stars. 
I will recapitulate:  

Ɇ 4ÈÅ 7ÈÉÔÅ (ÏÕÓÅ ÃÏÒÎÅÒÓÔÏÎÅ ×ÁÓ ÌÁÉÄ ÁÔ ÎÏÏÎ ÏÎ /ÃÔÏÂÅÒ ρσȟ ρχωςȢ 4ÈÅ 
-ÏÏÎ ÁÎÄ ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄ ×ÅÒÅ ÉÎ 6ÉÒÇÏȢ  

Ɇ 4ÈÅ #ÁÐÉÔÏÌ ÃÏÒÎÅÒÓÔÏÎÅ ×ÁÓ ÌÁÉÄ ÂÙ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎ ÏÎ 3ÅÐÔÅÍÂÅÒ ρψȟ 
ρχωσȢ !Ô ÔÈÁÔ ÔÉÍÅȟ ÔÈÅ 3ÕÎȟ -ÅÒÃÕÒÙ ÁÎÄ ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄ ×ÅÒÅ ÉÎ 6ÉÒÇÏȢ  

Ɇ 4ÈÅ 7ÁÓÈÉÎÇÔÏÎ -ÏÎÕÍÅÎÔ ÆÏÕÎÄÁÔÉÏÎ ÓÔÏÎÅ ×ÁÓ ÌÁÉÄ ÁÔ ÎÏÏÎ ÏÎ *ÕÌÙ τȟ 
ρψτψȢ 4ÈÅ -ÏÏÎ ÁÎÄ ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄ ×ÅÒÅ ÉÎ 6ÉÒÇÏȢ  



Besides the obvious connection with Virgo, the one thing which these 
ÆÏÕÎÄÁÔÉÏÎ ÃÈÁÒÔÓ ÈÁÖÅ ÉÎ ÃÏÍÍÏÎ ÉÓ ÔÈÁÔ ÔÈÅÙ ÅÁÃÈ ÈÁÖÅ ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄ ÉÎ 
ÔÈÁÔ ÓÉÇÎȢ 4ÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄ ÉÓ ÔÈÅ ÎÏÄÅ ÍÁÒËÉÎÇ ÔÈÅ ÐÏÉÎÔ ×ÈÅÒÅ ÔÈÅ ÐÁÔÈ ÏÆ 
the Moon intersects the path of the Sun. The term relates to an early phase of 
ÁÓÔÒÏÌÏÇÙ ×ÈÅÎ ÉÔ ×ÁÓ ÂÅÌÉÅÖÅÄ ÔÈÁÔ ÔÈÅ ÃÉÒÃÕÉÔ ÏÆ ÔÈÅ %ÁÒÔÈȭÓ ÓÁÔÅÌÌÉÔÅ ×ÁÓ ÔÈÅ 

invisible body of a stellar dragon.34 
 

In terms of the triangulation of the plan for Washington, D.C., this means that 
ÔÈÅ ÃÏÒÎÅÒÓ ÏÆ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÔÒÉÁÎÇÌÅ ×ÅÒÅ ÓÙÍÂÏÌÉÃÁÌÌÙ ÆÉØÅÄ ÉÎÔÏ ÔÈÅ %ÁÒÔÈ 
when this beneficial pointɂthe solar-lunar meeting pointɂwas in Virgo.  

This same triangulation is reflected in the stars gathered within and around the 
constellation Virgo.  

One of the few modern Masons to write openly about the deeper secrets of 

astrology in the Craft was the Frenchman Brunet.35 
 

Among his many astute observations relating to esoteric astrology is that 
pertaining to the triad of stars surrounding the constellation Virgo. As Brunet 
points out, the constellation of Virgo is encased in a stellar triangle traced 
between the three first-magnitude stars, Regulus (alpha Leonis), Spica (alpha 
Virginis), and Arcturus (alpha BoÏȃtes).  

 

While one should not confuse the tropical sign Virgo with the constellational 
pattern Virgo, the undeniable fact is that this triangle of stars seems to reflect 
the central triangle in the plan of Washington, D.C. The stars of the Virgoan 
Triangle correspoÎÄ ×ÉÔÈ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÔÒÉÁÄȟ ÁÓ ÆÏÌÌÏ×Óȡ  



Ɇ !ÒÃÔÕÒÕÓ ÆÁÌÌÓ ÏÎ ÔÈÅ 7ÈÉÔÅ (ÏÕÓÅȢ 
Ɇ 2ÅÇÕÌÕÓ ÆÁÌÌÓ ÏÎ ÔÈÅ #ÁÐÉÔÏÌȢ 
Ɇ 3ÐÉÃÁ ÆÁÌÌÓ ÏÎ ÔÈÅ 7ÁÓÈÉÎÇÔÏÎ -ÏÎÕÍÅÎÔȢ  

The White House star is Arcturus, a golden-yellow star which the Greeks 
called the Bear Watcher, and the Arabs, Al Simakȟ ÔÈÅ ȰÏÎÅ ÒÁÉÓÅÄ ÏÎ ÈÉÇÈȱȡ ÉÔ ÉÓ 
a guardian star. It is also a beneficial star, which confers high renown and 
prosperity. Just as the White House was the first of the three to be founded, so 

is Arcturus said to be among the first stars to be named.36 
 

4ÈÅ #ÁÐÉÔÏÌ ÓÔÁÒ ÉÓ 2ÅÇÕÌÕÓȢ !Ó ÔÈÅ ,ÁÔÉÎ ÎÁÍÅ ɉȰ,ÉÔÔÌÅ +ÉÎÇȟȱ ȰÒÕÌÅÒ ÏÆ Á ÓÍÁÌÌ 
ËÉÎÇÄÏÍȱɊ ÓÕÇÇÅÓÔÓȟ ÉÔ ÉÓ ÁÍÂÉÔÉÏÕÓ ÏÆ ÐÏ×ÅÒ ÁÎÄ ÃÏÍÍÁÎÄȢ )Ô ÈÁÓ ÌÏÆÔÙ ÉÄÅÁÌÓ 

and a developed sense of independence.37 
 

The Washington Memorial star is Spica. This is the most powerful star in the 
constellation Virgo. It gives renown and advancement. In the star maps, it 
represents the wheat ear held by Virgo; it also represents the largesse of 
nature, and its germinal power. Spica promises future growth, nourishment, 
and wealth ɂthe very things which George Washington bestowed upon the 

people of America.38 
 

In terms of this stellar mythology, then, we can see that the symbolic 
relationship between the three is that Arcturus keeps its watchful eye on 
autocratic Regulus while, in turn, the largesse of Spica will vivify and nourish 
both. Although there is a limit to the application of such stellar mythologies to 
city planning, it is clear that the three stars typify, almost archetypally, the  

city planning, it is clear that the three stars typify, almost archetypally, the 
functions of the three material equivalents founded into the earth of 
Washington, D.C.  

The following table sets down a synopsis of the archetypal relationship 
ÂÅÔ×ÅÅÎ ÔÈÅ ÓÔÅÌÌÁÒ ÔÒÉÁÎÇÌÅ ÁÎÄ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÔÒÉÁÎÇÌÅȟ ÁÓ ÍÅÄÉÁÔÅÄ ÂÙ ÔÈÅ 
planets and nodes in Virgo:  

We have examined one stellar schema of the modern French writer Brunet to 
reveal something of the significance of a city plan drawn up by another 
Frenchman, in 1791. Is there any indication that schemas similar to that 
proposed by Brunet in 1979 were in existence earlierɂperhaps in the late 



ρψÔÈ ÃÅÎÔÕÒÙȟ ×ÈÅÎ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎ ×ÁÓ ÄÅÖÅÌÏÐÅÄȩ /ÎÌÙ ÉÆ ÔÈÉÓ ÉÓ ÔÈÅ ÃÁÓÅ 
×ÉÌÌ ÉÔ ÂÅ ÐÏÓÓÉÂÌÅ ÆÏÒ ÍÅ ÔÏ ÁÒÇÕÅ ÃÏÎÖÉÎÃÉÎÇÌÙ ÔÈÁÔ ,ȭ%ÎÆÁÎÔ ɉÏÒ ×ÈÏÅÖÅÒ 
helped him with the astrology of his planning) knowingly set the three main 
buildings of his city according to the stars.  

The idea of a stellar triangle enclosing Virgo is certainly expressed in the 
Masonic literature of the 19th century. In an obscure passage dealing with star 
patterns, Albert Pike traces several stellar triangles in the skies, and links 
these with Masonic sÙÍÂÏÌÓȢ (Å ÓÅÅÓ ÉÎ ÏÎÅ ÔÒÉÁÄ ÔÈÅ 'ÒÁÎÄ -ÁÓÔÅÒȭÓ 

square.39 In another triad, which closely resembles the Virgoan triangle of 
Brunet ɂDenebola in Leo, Arcturus in BoÏȃtes and Spica in Virgoɂhe traces an 

equilateral triangle, which, he says, is a universal emblem of perfection.40 It is 
quite possible that this specifically Masonic approach to triangular star 
ÐÁÔÔÅÒÎÓ ÉÎ 6ÉÒÇÏ ÉÓ ÔÈÅ ÓÏÕÒÃÅ ÏÆ "ÒÕÎÅÔȭÓ Ï×Î ÃÁÒÅÆÕÌÌÙ ÔÒÁÃÅÄ Ȱ'ÒÁÎÄ 
-ÁÓÔÅÒȭÓ ÓÑÕÁÒÅȱ ÁÒÏÕÎÄ 6ÉÒÇÏȢ  

A careful search reveals similar notions of star triads in the astronomical 
ÌÉÔÅÒÁÔÕÒÅ ÏÆ ÔÈÅ ρψÔÈ ÃÅÎÔÕÒÙȢ )Î ÔÒÕÔÈȟ "ÒÕÎÅÔȭÓ ÓÏÐÈÉÓÔÉÃÁÔÅÄ ÁÐÐÒÏÁÃÈ ÔÏ ÔÈÅ 
Virgo triangle (while perhaps sparked off by his reading of Albert Pike) was 
really developing very ancient astronomical ideas. Indeed, there is nothing 
ÖÅÒÙ ÏÒÉÇÉÎÁÌ ÉÎ "ÒÕÎÅÔȭÓ 6ÉÒÇÏÁÎ ÔÒÉÁÎÇÌÅȢ !Ó ÅÁÒÌÙ ÁÓ ÔÈÅ ÆÉÒÓÔ ÃÅÎÔÕÒÙ ÏÆ ÏÕÒ 

era, the Egyptian astronomer Ptolemy41 gave many examples of how to 
distinguish stars by tracing straight lines between three or more stars, from 
constellation to  

 

ÃÏÎÓÔÅÌÌÁÔÉÏÎȢ 4ÈÅÓÅ ÉÄÅÁÓ ×ÅÒÅ ÅÖÉÄÅÎÔÌÙ ÏÌÄ ÅÖÅÎ ÉÎ 0ÔÏÌÅÍÙȭÓ ÄÁÙȟ ÆÏÒ ÉÎ ÈÉÓ 
text on the stars he constantly acknowledges that his information was derived 

from the ancient Greek astrologer Hipparchus.42 The method Ptolemy 
followed had been the accepted way of locating the stars or describing them, 
without the aid of diagrams, for hundreds of years, if not millennia.  



Although the ancients used different names and followed rather cumbersome 
methods of describing the stars, they recognized that the simplest way of 
locating them was by means of imaginary straight lines. They knew, for 
example, that a line drawn from Regulus (in the heart of Leo) to Arcturus, in 
the lower body of BoÏȃtes, would pass through four stars (the beta of Leo, and 
the nu of BoÏȃtes). This line then provided a standard, or fiducial, for locating 
and describing the positions of other stars.  

The importance of Regulus and Spica in stargazing cannot be overemphasized. 
They are both so close to the ecliptic that they were often used in ancient 
astronomies as fiducials for tracing this hidden solar pathway in the night 
skies. The ancients took both these stars as markers of two of the so-called 
lunar mansionsɂan ancient system by which the ecliptic was divided into 28 

divisions, based on the mean daily movement of the Moon.43 
 

The ancient stargazers would have known that a line drawn from Regulus to 
Spica would pass very close to the Zavijava (beta Virginis), and that a line 
drawn from Spica to Arcturus would pass very close to the zeta of Virgo. In 
ancient times, the technique of drawing such straight lines was a useful way of 
locating stars against recognized stellar patterns. The implications of this will 
become clear when we look into the night sky, and study the stars ourselves.  

 

Undoubtedly, even a simplified image of a section of the night skies (see 
above) will look confusing to those not familiar with stargazing. However, the 
minute such an identifiable pattern as the Virgoan triangle is drawn in (next 
page), it becomes relatively easy to distinguish the stars of the constellation 



Virgo, merely from the position of Spica at the right angle. It is just as easy to 
make out the constellations of Leo and BoÏȃtes (to right and left, respectively). 
Important to our study here is that a survey of the 12 constellational images 
along the ecliptic reveals that Virgo is the only sign which may be described 
accurately as being located in a clear triangulation of first-magnitude stars.  

We know from such sources as Ptolemy that the ancients used this practical 
form of distinguishing the constellations. However, we must ask, is there any 
evidence that this form of stargazing was known in the 18th century? Or was 
"ÒÕÎÅÔȭÓ ÓÕÇÇÅÓÔÉÏÎ ÍÅÒÅÌÙ a clever yet archaic afterthoughtɂa throwback to 
ancient astronomies, with no particular relevance to the building of such a city 
as Washington, D.C.? To answer this, we need to turn to a late-18th-century 
account of such an approach to the stars, in a book known to have been 
available in Maryland. We can do no better than examine the study made by 
ÔÈÅ &ÒÅÎÃÈ ÁÓÔÒÏÎÏÍÅÒ -ÏÎÔÉÇÎÏÔ ÏÆ 0ÔÏÌÅÍÙȭÓ ÄÅÓÃÒÉÐÔÉÏÎÓȢ 4ÈÉÓ ÓÔÕÄÙ ÉÓ 
ÐÒÅÓÅÎÔÅÄ ÁÓ Á ÐÁÒÁÌÌÅÌ ÔÒÁÎÓÌÁÔÉÏÎ ÉÎÔÏ &ÒÅÎÃÈ ÏÆ 0ÔÏÌÅÍÙȭÓ ÏÒÉÇÉÎÁÌ 'ÒÅÅË 

work on the stars.44 It will be recalled that this work was in the personal 
library of Thomas Jefferson, and eventually found its way into the Library of 

Congress.45 
 

If we turn to what the Egyptian stargazer had to say about Virgo, we shall see 
that Ptolemy (following Hipparchus, upon whom he leans heavily throughout) 
believed that a straight line drawn through two stars in Virgo would  

 



trace a line through the right foot of BoÏȃtes. There are, he tells us, two stars on 
that line which joins Arcturus and the southern foot of the Virgin. Having 
ÌÉÎËÅÄ 6ÉÒÇÏ ×ÉÔÈ ÔÈÅ ÃÏÎÓÔÅÌÌÁÔÉÏÎ ȰÁÂÏÖÅȱ ÉÔȟ (ÉÐÐÁÒÃÈÕÓ ÔÈÅÎ ÌÉÎËÓ ÈÅÒ ×ÉÔÈ 
the snake-like stars of Hydra below. Ptolemy also tells us that Hipparchus had 
observed that, between the star called Spica and the second star toward the 
tail of Hydra (gamma), three stars are touched by the same straight line.  

From the analogies I have drawn between the three stars and the three points 
ÏÆ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÔÒÉÁÎÇÌÅȟ ×Å ÍÁÙ ÎÏ ÌÏÎÇÅÒ ÄÏÕÂÔ ÔÈÁÔ ÔÈÅ ÄÅÓÉÇÎÅÒÓ ÏÆ 
Washington, D.C., intended to draw a connection between a segment of the 
skies and their city. That they elected to use a triangle as the basis of this 
connection is perhaps a reflection of the importance of the triangle in Masonic 
symbolism. The question is, can we take this analogy further? Can we find 
more evidence of there being a direct connection between the stars and the 
triangle which lies at the heart of Washington, D.C.?  

The answer to this question is found in the Federal Triangle at the downtown 
heart of the city. However, before we look closely at the symbolism of this 
triangle, I would like to point to something else about the larger triangle 
which joins the White House, the Capitol and the Washington Monument into 
a three-in-one unity.  

/Î ÔÈÅ ÏÒÉÇÉÎÁÌ ,ȭ%ÎÆÁÎÔȾ%ÌÌÉÃÏÔÔ ÍÁÐÓȟ ÔÈÅÒÅ ÉÓ ÎÏ ÄÏÕÂÔ ÔÈÁÔ ÔÈÅ ÉÎÔÅÎÔÉÏÎ 
was to join these three federally important points into a perfect right-angled 
triangle. The maps and the accompanying descriptions are testimony to this. 
However, this did not happen. The three elements are not united by a perfect 
triangle at all. As we saw, when the site for the Washington Monument was 
chosen, it was decided that the foundations were not secure enough in the 
ÐÌÁÃÅ ÉÎÄÉÃÁÔÅÄ ÂÙ ,ȭ%ÎÆÁÎÔȢ )Î ÏÒÄÅÒ ÔÏ ÅÎÓÕÒÅ Á ÓÅÃÕÒe foundation, the 
monument was sited in such a position that it was neither on the north-south 
line from the White House, nor on the line extended due west from the Capitol 
building. It was set to the east of the northwest line, and to the south of the 
east-west line.  

The displacement of the monument from the position surveyed by Ellicott in 
1791 was 371.6 feet east of the original meridian line (which ran through the 
White House) and 123.17 feet south of the east-west line, which was centered 
on the Capitol dome. These figures may not seem to be excessive, but there is 
one way to see just how massive they are in terms of orientation. It is possible 
to test the displacement from the meridian line by standing with your back to 



the center of the Jackson equestrian memorial, 100 yards or so to the north of 
the White House, and centering your vision with the middle of the White 
House portico.  

House, and centering your vision with the middle of the White House portico. 
You will now be looking exactly down the meridian line as set out by Andrew 
Ellicott, in 1791, before any important buildings were erected in the federal 
city. In theoryɂthat is, ÉÎ ÁÃÃÏÒÄÁÎÃÅ ×ÉÔÈ ,ȭ%ÎÆÁÎÔȭÓ Ï×Î ÐÒÏÐÏÓÁÌÓɂyou 
should be able to see the Washington Monument towering over the center of 
the White House. In fact, the monument is displaced so far to the east, that it is 
hidden behind the trees. This experiment will give you some idea of just how 
far removed the monument is from the site originally envisaged.  

Unfortunately, it is not possible to play a similar sighting game with the 
monument on the east-west line. Faced with the fait accompli of a displaced 
monument on the important east-west line, when the park commissioners 
redesigned the Mall, under the impetus of the McMillan plan, they decided to 
realign the Mall to the monument. This has been done with such consummate 
artistry that one becomes aware of it only when one learns the history of this 
orientation, or studies the map of Washington, D.C., with great care. All this 
was very cleverɂand perhaps even necessary, in terms of park designɂbut if 
%ÌÌÉÃÏÔÔ ÁÎÄ ,ȭ%ÎÆÁÎÔ ÈÁÄ ÉÎÔÅÎÄÅÄ ÔÈÅ ÍÏÎÕÍÅÎÔ ÔÏ ÁÃÔ ÁÓ Á ÓÏÌÁÒ ÍÁÒËÅÒ ɉÁÓ ) 
am sure they had), then the purpose of that orientation was completely lost. 
Even JeÆÆÅÒÓÏÎȭÓ 0ÉÅÒ ×ÁÓ ÒÅÍÏÖÅÄȟ ÓÏ ÔÈÁÔ ÁÎÙÏÎÅ ÎÏ× ×ÉÓÈÉÎÇ ÔÏ ÅÓÔÁÂÌÉÓÈ 
what the true east-west line of the Capitol dome is, must carry a magnetic 
compass and adjust for true north!  

Of course, all these apparently minor adjustments were made by architects 
×ÈÏ ×ÅÒÅ ÎÏÔ Á×ÁÒÅ ÔÈÁÔ %ÌÌÉÃÏÔÔ ÏÒ ,ȭ%ÎÆÁÎÔ ÈÁÄ ÓÏÍÅ ÃÏÓÍÉÃ ÐÌÁÎ ÉÎ ÍÉÎÄ 
when they designed the city. Even so, we must ask: do these alterations imply 
that the sacred triangle visualized in the early plans was marred? Did they 
diminish the arcane significance of the original plan of Washington, D.C.? 
Whatever the answer to this question, we must recognize that the original 
right - ÁÎÇÌÅÄ ÔÒÉÁÎÇÌÅ ÄÅÓÉÇÎÅÄ ÂÙ ,ȭ%ÎÆÁÎÔ ÉÓ ÎÏ ÌÏÎÇÅÒ Á ÐÅrfect right angle.  

It is here that one of the true wonders of the city begins to emerge. My 
assumption is that the earthly triangle of White House/Capitol/ monument 
was intended as a reflection of the stars around the constellation Virgo. Now, 
the truth is that the three stars I have used to symbolize this triangleɂ



Arcturus, Spica and Regulusɂare not themselves arranged in a perfect right-
angled triangle!  

This deviation can be measured against the ecliptic. Regulus is, to all intents 
and purposes, on the ecliptic, but Spica is two degrees to the south. When 
these arcs are applied to the displacement of the monument, the 
correspondence is so close that one has the impression that it must have been 
planned. When the sky triangle is measured against the Earth triangle, the 
correspondence between the  

triangle is measured against the Earth triangle, the correspondence between 
the two the almost exact.  

Spica is not exactly at a right angle with Arcturus, as they do not set at the 

same time.46 The differences are slight, yet highly significant. The distribution 
of the stars resembles closely the triangle drawn between the three federal 
points. In other words, the deviation from the right angle made by the siting of 
the monument is consistent with that found in the stellar triangle round Virgo. 
Is it possible that someone involved in the original siting of the monument 
knew about these cosmic alignments?  

There are two tentative conclusions we may draw from these remarkable 
facts. First, the final placing of the Washington Monument may not have been 
determined purely by geotectonic motives, but in order to establish a closer 
correspondence between the earthly triangle and the stellar triangle around 
Virgo. Second, it is quite in accordance with the original plan of the federal city 
to regard the Mall, or the western projection of the Capitol grounds, as being 
symbolic of the ecliptic.  

Chapter Ten  

The right angled triangle of unequal sides ... which ... squares the south and the 
westɂthe symbol of justice and representative in symbolic Masonry of Justice 
and Integrity.  

(Henry P. Homes Bromwell, Restorations of Masonic Geometry and Symbolry, 
1905)  



The Mason Dudley Clarke, a personal friend of President Theodore Roosevelt, 
×ÁÓ ÄÅÅÐÌÙ ÉÎÔÅÒÅÓÔÅÄ ÉÎ ÁÓÔÒÏÌÏÇÙȟ ÁÎÄ ÄÉÓÃÕÓÓÅÄ ÔÈÅ ÐÒÅÓÉÄÅÎÔȭÓ Ï×Î 

horoscope with him on several occasions.1 The chart appears to have been 
ÃÁÓÔ ÁÔ ÔÈÅ ÒÅÑÕÅÓÔ ÏÆ 4ÈÅÏÄÏÒÅȭÓ ÆÁÔÈÅÒ ×ÈÅÎ ÔÈÅ ÂÏÙ ×ÁÓ ÏÎÌÙ ÔÅÎ ÈÏÕÒÓ ÏÌÄȠ 

he had been born at 11:03 A.M. on October 27, 1858, in New York City.2 It 
seems that in later life Theodore Roosevelt mounted an enlarged figure of this 
horoscope on a chessboard, perhaps humorously relating life to an intellectual 
game.  

Roosevelt, the 26th president of the United States, was a Mason of high 

initiationɂa man of action, as well as of deep contemplation.3 One imagines 
that it must have been inevitable that, on June 8, 1907, he should have been 
invited by the Grand Master Francis J. Woodman to spread the cement of the 
cornerstone and deliver an oration at the new Masonic Temple on 13th Street 
and New York Avenue.  

This ceremonial was held in public, but it was only those in close proximity to 
the president who noticed that, as he tied his Masonic apron, he exposed the 
pistol he was carrying in his hip pocket.  

Was the pistol a reminder of the fact that his predecessor, William McKinley 
ɂalso a Masonɂhad been assassinated six years earlier while exposed to the 

public gaze in Buffalo, New York?4 'ÉÖÅÎ 2ÏÏÓÅÖÅÌÔȭÓ ËÎÏ×ÌÅÄÇÅ ÏÆ ÁÓÔÒÏÌÏÇÙȟ 
it is more likely that he was aware from a study of his chart that on June 8, 
1907, his life would be under threat. On that day, Neptune was exactly upon 

his natal Moon, while Mars was passing over its own place in his birth chart.5 
 

Roosevelt was already famous as a man of action and sophistication when he 
came to the presidency, and well known for his interest in architecture. Plans 
to improve Washington, D.C., had been in the air for some time, and it was 
probably nothing more than coincidence that the new Masonic Temple was 
not far from the Hall of the Ancients, where Franklin W. Smith, and a large 
number of well-disposed Masons, had fought so hard to put such 
improvements into operation. Roosevelt became president just in time to 
open the first exhibition of the McMillan commission of 1901ɂa commission 
which was to change the face of Washington, D.C. Thus it happened that it was 
a Mason with some knowledge of astrology who presided over the opening of 
a wide-sweeping plan, devised under the name of a brother Mason, to return 



Washington, D.C., to the stars.6 In particular, this involved developing a 
triangle of built-up land to the south of Pennsylvania Avenue and to the north 
of B Street (below). This triangle was inset in the same triangle that I have 
shown to have been connected with the three stars Spica, Regulus and 
Arcturus.  

7ÈÅÎ ,ȭ%ÎÆÁÎÔ ÌÁÉÄ ÄÏ×Î ÈÉÓ ÆÁÍÏÕÓ ÍÁÐ ÏÆ ÔÈÅ ÃÉÔÙȟ ÈÅ ÄÅÓÉÇÎÅÄ ÔÈÅ ÁÖÅÎÕÅ 
which was first called B Street, and later Constitution Avenue, so that it ran 
from the east, along the northern edge of the Capitol and along the muddy 
flats called Foggy Bottom that bordered on the Potomac.  

This avenue paralleled the Mall, which, in terms of the celestial science which 
we have just examined, was the equivalent of the ecliptic. So far as the early 
designers of the city were concerned, at the eastern end of the Mall was the 
star Regulus, in the form of the Capitol. Near the western end (overlooking the 
Potomac, in those days) was Spica, in the form of the monument site which 
was  

 

Potomac, in those days) was Spica, in the form of the monument site which 
was later dedicated to George Washington.  

)Î ÈÉÓ ÍÁÐ ÏÆ ρχωρȟ ,ȭ%ÎÆÁÎÔ ÈÁÄ ÎÏÔ ÖÉÓÕÁÌÉÚÅÄ Á ÔÒÁÆÆÉÃ-bearing road marking 
this route between the Capitol and the Washington Monument: he seems to 
have intended the Mall to be a garden-like promenade. He called this wide 
ÒÏÕÔÅ ÔÈÅ Ȱ'ÒÁÎÄ !ÖÅÎÕÅȢȱ )Ô ×Ás a term that led to some confusion later, as 



'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎ ÈÁÄ ÒÅÆÅÒÒÅÄ ÔÏ 0ÅÎÎÓÙÌÖÁÎÉÁ !ÖÅÎÕÅ ÁÓ ÔÈÅ Ȱ'ÒÁÎÄ 
!ÖÅÎÕÅȟȱ ÁÎÄ ÐÌÁÃÅÄ ÇÒÅÁÔ ÅÍÐÈÁÓÉÓ ÏÎ ÔÈÅ ÉÍÐÏÒÔÁÎÃÅ ÏÆ ÔÈÉÓ ÔÈÏÒÏÕÇÈÆÁÒÅ 

that was to link the legislative with the executive.7 
 

This elementary design remained through the years as a warning that the 
executive should keep a watchful eye on the legislative (and vice versa). It also 
laid the foundations for a meaningful triangle (see picture on p. 265), capable 
of a wide range of terrain adjustments on the map of Washington, D.C. 
Howsoever this adjustment was made, the triangle would still reflect the 
stellar triangle formed by Regulus, Spica and Arcturusɂprovided, of course, 
the hypotenuse of the triangle lay upon Pennsylvania Avenue.  

The original right angle lay in the Mall, on the original site for the Washington 
-ÏÎÕÍÅÎÔȟ ÙÅÔ ÉÔ ÈÁÄ ÂÅÅÎ ÖÉÓÕÁÌÉÚÅÄ ÅÖÅÎ ÉÎ ÔÈÅ ÄÁÙÓ ÏÆ ,ȭ%ÎÆÁÎÔ ÁÎÄ %ÌÌÉÃÏÔÔ 
as susceptible to a more northerly line. In the relationship which had been 
established between the stars and the Earth, Regulus and Spica were placed 

close to the ecliptic, the pathway of the Sun.8 This means that the Mall itself 
was intended to be the Earthly equivalent of the ecliptic. The Mall was itself a 
sacred solar way: the Way of the Sun, while Pennsylvania remained the Way 
of Man.  

The roadway which paralleled the Mall, and which was contiguous to it, was 
later called Constitution Avenue. It was a name derived from the most sacred 
of all concepts behind the spiritual concept of the United States, that people 
should be governed by a formulated constitution rather than by an hereditary 
ÔÙÒÁÎÎÙȢ #ÏÎÓÔÉÔÕÔÉÏÎ !ÖÅÎÕÅ ÒÁÎ ÉÎ ÐÁÒÁÌÌÅÌ ×ÉÔÈ ,ȭ%ÎÆÁÎÔȭÓ 'ÒÁÎÄ !ÖÅÎÕÅȟ 
and was thus a via sacra, or sacred route.  

Something of this sacred nature is still reflected in the symbolism which lies 
along Constitution Avenue. Indeed, it is quite astonishing that the section of 
the avenue which marks the eastern end of the Capitol grounds (at the 
intersection of Constitution with First Street) is occupied by the Dirksen 
Building, which contains no fewer than 12 complete zodiacs, incorporated 
into 6 arcane patterns. On the other hand, near the western end of 
Constitution Avenue, are no fewer than 3 zodiacs, one huge horoscope and 
one planetary arrangement. It would appear that the designers of Washington, 
D.C., marked off this central section of Constitution Avenue with a stellar 
symbolism which proclaims to those with ears to hear that the avenue is 
indeed cosmologically sacrosanctɂconfirming  



ears to hear that the avenue is indeed cosmologically sacrosanctɂconfirming 
that it is a sacred road, linked with the stars.  

Let us examine the nature of these stellar and zodiacal symbols more closely, 
starting with the one to the east, touching upon the grounds of the Capitol.  

In September 1980, Cliff Young finished restoring the 19th-century paintings 
of the zodiacal signs by Constantino Brumidi in one of the northern corridors 

of the Capitol building.9 Similar restorations had been made before, because 
ÉÎ ÔÈÅ ÒÏÏÍ ÁÂÏÖÅ ÔÈÅ ÃÏÒÒÉÄÏÒ ×ÁÓ Á ÓÅÎÁÔÏÒÓȭ ÂÁÔÈÒÏÏÍ ÆÒÏÍ ×ÈÉÃÈ ×ÁÔÅÒ 

occasionally overflowed.10 Even when Cliff Young began the work, the 12 
images probably did not contain a scrap of the pigment applied by the genius 
Brumidi, who had used watercolor directly on the plaster, instead of tempera 
paints or fresco. Cliff Young later stated in a letter that the pictures had been 
ÒÅÐÁÉÒÅÄ ÍÁÎÙ ÔÉÍÅÓ ÂÅÆÏÒÅ ÁÎÄ ÔÈÁÔ ȰÔÈÅ ÁÒÔÉÓÔÉÃ ÓÔÁÎÄÁÒÄ ÏÆ ÔÈÉÓ ×ÏÒË ×ÁÓ 

ÖÅÒÙ ÁÍÁÔÅÕÒÉÓÈȢȱ11 
 

The restoration work had taken Young 16 weeks. If the records of 
correspondence in the files are anything to go by, the project had begun in the 
late 1950s. In 1957, a search had been made by the acting architect of the 
Capitol to obtain suitable astrological reference material for this restoration 

work.12 Toward this end, the Office of the Architect wrote to the publishers of 
an encyclopedia in Chicago, to see if their editor could provide suitable images 
of the signs of the zodiac. The publishers, in their innocence, sent back images 
not of the 12 zodiacal signs, but of the 12 constellations. The fact that some of 
ÔÈÅ ÍÁÔÅÒÉÁÌ ÐÒÏÖÉÄÅÄ ÁÓ ÔÈÅ ÂÁÓÉÓ ÆÏÒ #ÌÉÆÆ 9ÏÕÎÇȭÓ ÒÅÓÔÏÒÁÔÉÏÎÓ ×ÁÓ 
inaccurate ɂbeing, among other things, images of the constellations rather 
than the 12 zodiacal signsɂÍÁÙ ÅØÐÌÁÉÎ ×ÈÙ ÏÎÅ ÏÒ Ô×Ï ÏÆ ÔÈÅ ȰÒÅÓÔÏÒÅÄȱ 

images in the Capitol corridor are inaccurate.13 
 

As an outstanding example of how deviant the images of Brumidi have 
become, we need only glance at the zodiacal sign apportioned to December. 
This was certainly based on the image of the goat-fish (the traditional creature 
of Capricorn), save that, unaccountably, the artist has turned the horned goat 
into a unicorn. It is very likely that Cliff Youngɂor one of his predecessorsɂ
had mistaken the tuft of hair on the forehead of the goat-fish for an incipient 
horn, and had extended it. Perhaps it had been extended slowly, over a period 
of decades, through a sequence of restorations.  



 

A tracing taken from an 18th-century star-map engraving (above) shows the 
kind of material which was submitted to Young to aid his work: a person 
unfamiliar with the iconography of Capricorn might well be tempted to read 
the hair tuft as a horn. This, in turn, might encourage him to turn the image 

into a fishy monoceros.14 
 

The original Brumidi drawings have not survived, and so little of his original 
ȰÆÒÅÓÃÏȱ ÉÎ ÔÈÅ ÚÏÄÉÁÃÁÌ ÃÏÒÒÉÄÏÒÓ ÉÓ ÆÒÏÍ ÈÉÓ ÂÒÕÓÈ ÔÈÁÔ ÉÔ ÉÓ ÍÉÓÌÅÁÄÉÎÇ ÔÏ ÒÅÆÅÒ 
to them as Brumidi pictures at all. It has proved impossible to determine at 
what time the corridor Capricorn grew the horn. Research into the idea of a 
unicorn in zodiacal art has proved fairly unrewarding, though at least one 
ancient Roman gemɂa cornelianɂshows the sign Virgo with an attendant 
unicorn. This is perhaps not surprising, as there are medieval legends which 
tell of the taming of the unicorn by the Virgin Mary, in consequence of which 
the link between the Mother of Jesus and the stellar Virgin has always been 
strong. Were not the other 11 zodiacal signs also on the cornelian, then it 

might have been interpreted as being purely Christian.15 
 

When we consider the rich astrological symbolism in Washington, D.C., we see 
that there was no reason why any restorer should have been so ill-provided 
for work on a zodiacal series as Cliff Young. Two of the seven zodiacs in the 
nearby Library of Congress not only are totally accurate in the representation 
of the zodiacal images, but are superb examples of the arcane tradition of 
astrology which has run through the design of Washington, D.C., for over a 
century and a half. There is no shortage of zodiacal pictures in the city.  

-Ù ÍÁÉÎ ÐÕÒÐÏÓÅ ÉÎ ÍÅÎÔÉÏÎÉÎÇ ÔÈÅ ȰÍÏÎÔÈÓȱ ÏÆ "ÒÕÍÉÄÉ ÉÓ ÎÏÔ ÔÏ ÌÁÍÅÎÔ ÔÈÅÉÒ 
destruction. My purpose has been to point to the fact that, in the north wing of 
the Capitol, there is a sequence of zodiacal pictures.  



Across the avenue from the north wing of the Capitol is another building 
which  

contains a number of ceiling zodiacs. This is now called the Dirksen Office 
Building, after the politician Everett McKinley Dirksen. (It is interesting that 
the dedication to this remarkable man, cut into a marble block near the 
entrance to the building, should have been written by a Brother, to 

acknowledge his achievements.16)  

Before looking at these zodiacs, I would like to make the general point that the 
section of Constitution Avenue which runs contiguous with the Capitol 
grounds is edged on either side by zodiacs. It seems as though the designers of 
the city have gone to great lengths to ensure that this eastern section of the 
avenue is, so to speak, sealed off cosmically by stellar images. It is as though 
the sacred stretch of the via sacra is symbolically terminated at the Capitol 
building.  

A further set of files in the archives of the architect of the Capitol indicates just 
how easy it is for errors to be made in regard to images of the zodiacɂ 
particularly those which appear on public display in Washington, D.C.  

In May 1974, Senator Biden made an official inquiry about the astrological 
symbols on the ceiling of the Senate Post Office and the Civil Service 
Committee room. An employee of what was then called the Art and Research 

Staff in the Capitol responded.17 3ÈÅ ÔÏÌÄ ÔÈÅ ÓÅÎÁÔÏÒȭÓ ÓÅÃÒÅÔÁÒÙ ÔÈÁÔ ÔÈÅ 
ÓÙÍÂÏÌÓ Ȱ×ÅÒÅ ÊÕÓÔ ÄÅÃÏÒÁÔÉÖÅ ÄÅÖÉÃÅÓ ÔÈÁÔ ÈÁÖÅ ÂÅÅÎ ÉÎ ÕÓÅ ÆÏÒ ÍÁÎÙ ÙÅÁÒÓ ÉÎ 
ÔÈÅ #ÁÐÉÔÏÌ (ÉÌÌ ÂÕÉÌÄÉÎÇÓȢȱ 4ÈÅ ÉÎÆÏÒÍÁÔÉÏÎ ×ÁÓ ÉÎÁÃÃÕÒÁÔÅȡ ÔÈÅ ÓÙÍÂÏÌÓ ÏÎ 

the ceiling of this room in the Dirksen Office Building18 are esoteric, and far 
from being merely decorative devices.  

4ÈÅÓÅ ȰÄÅÃÏÒÁÔÉÖÅ ÄÅÖÉÃÅÓȱ ×ÅÒÅ ÄÅÓÉÇÎÅÄ ÂÙ ÔÈÅ .Å× 9ÏÒË ÁÒÃÈÉÔÅÃÔÓ %ÇÇÅÒÓ 

and Higgins in 1958.19 It is evident from their work that this firm had 
considerable inside knowledge of the Masonic symbolism of the Beautiful 
Virgin. Of course, a person not expert in such matters may be forgiven for not 
realizing that the zodiacs of the Capitol buildings are more than merely 
decorative. Few people who live in Washington, D.C., seem to be aware of just 
how much astrological imagery surrounds them, and even fewer are aware 
that most of these images are linked with the mysteries of Virgo.  



The extraordinary thing about these official misunderstandings20 is that even 
as the Capitol zodiac was being restored with such ineptitude, and even as 
3ÅÎÁÔÏÒ "ÉÄÅÎȭÓ ÑÕÅÓÔÉÏÎ ×ÁÓ ÂÅÉÎÇ ÆÏÂÂÅÄ ÏÆÆȟ ÔÈÅ ÁÒÃÁÎÅ ÔÒÁÄÉÔÉÏÎ ÏÆ ÔÈÅ 
zodiac was alive and well in Washington, D.C.  

According to the records, the Additional Senate Office Buildingɂin popular  

parlance the Dirksen Buildingɂwas constructed between 1947 and 1958 to 
relieve the demand for office space in the Capitol. The site had been acquired 
for an additional Senate office building, and had been cleared (in some cases 

forcibly, against the wishes of the owners) of 78 properties before 1949.21 
 

By 1957, Fred Othman, a reporter on the Washington Daily News, was 
recording that the buildingɂthe very lap of senatorial luxuryɂwould be 
finished within a year. Meanwhile, the journalist was picking his way through 
×ÈÁÔ ÈÅ ÃÁÌÌÅÄ ȰÄÅÂÒÉÓ ÄÅÌÕØÅȱ ÁÍÉÄÓÔ ÔÈÅ ÕÓÕÁÌ ÂÕÉÌÄÅÒÓȭ ÃÈÁÏÓ ÏÆ Á ×ÅÌÌ- 
scaffolded site. In spite of his sense of public outrage at the costs, Othman 
could see that already the splendor of the building was beginning to show 
through: a huge zodiacal ceiling molding was being lifted into place in one of 

the committee rooms.22 
 

For all his skill as a reporter, Othman could not draw Harvey Middleton, the 
engineer in charge of these activities, into discussing the high costs or 
explaining why the building had been allowed to exceed by five million dollars 

the seventeen million allocated.23 In retrospect, these sums of money do not 
seem so important. Certainly, few astrologers, and no one interested in the 
history of astrology, is likely to lament the vast expenditure. On six floors of 
this building are specially designed conference rooms, with podiums and 
ornate ceilings. In every case, their ceilings are inset with recessed square 
panels each containing a sign of the zodiac, along with its corresponding sigil 
(figure 28). However, this decorative arrangement is no simple sequence of 12 
imagesɂaltogether there are 38 zodiacal images on each ceiling.  

Since this curious zodiacal arrangement is found on 6 ceilings, the implication 
is that there are 38 X 6 recessed designs in the buildingɂno fewer than 228 
zodiacal images! The architects were clearly intending to make some zodiacal 
or cosmic statement about the building which they erected to the northeast of 
the Capitol, on Constitution Avenue. Did the architects feel that those in 



conference deliberating the future of the United States should be aware that 
the spiritual world is above, and that its invisible exigencies should not be 
ignored?  

 

Each of the zodiacal images and sigils is in bas-relief, with delicately 
modulated lines that pick out the salient points of the imagery, which is, on 
the whole, traditional. The sign Cancer (above, left) is represented in the usual 
guise of a crab, while the image for Libra (above, right) shows a pair of scales 
hanging from the horns of what might be a steerɂperhaps a unique attempt 
to render a zodiacal image in strictly American iconography. As is usual in 
Washington, D.C., the image for Virgo is particularly well thought out and, to 
some extent, escapes the traditional form. The Virgin is represented playing a 
harp, a decorative item of which is a small ram or curly-horned sheep (figure 
28).  

The designs of the ceilings on the various levels of the building are identical in 

structure, but sometime in the mid-1990s were painted.24 On all of them the 
zodiacal images have been left in white plaster, but their fields, or surrounds, 
have been painted in a flat matt monochrome, in a different color for each 
ceiling.  

At first glance, the order of these 38 signs appears to be meaningless. The full 
range of 12 signs is repeated twice. Running the longer length of each room 
are a series of 12 signs, starting at one side with Aries, the first sign, and on 
the opposite side with the last sign, Pisces (next page).  



The two widths contain seven signs each, starting at one end with Gemini 
(through to Sagittarius) and at the opposite end with Sagittarius (through to 
Gemini). Although the images follow the natural sequence, the arrangement 
appears to be haphazardɂindeed, the bas-relief zodiac signs seem to be 
ÍÅÒÅÌÙ ȰÄÅÃÏÒÁÔÉÖÅȟȱ ×ÉÔÈÏÕÔ ÁÎÙ ÏÆ ÔÈÅ ÕÓÕÁÌ ÈÅÒÍÅÎÅÕÔÉÃ ÑÕÁÌÉÔÉÅÓȢ /ÎÅ ÉÓ 
left with the impression of considerable disorderɂuntil the underlying 
structure is revealed. The entire sequence consists of 38 individual signs, 
arranged as follows, with a floral motif in each of the corners.  

floral motif in each of the corners.  

 

To the casual observer, this arrangement may appear to be haphazard. In fact 
the entire sequence has been arranged to place the sign Virgo in a very special 
position. The two pairs of Virgo (VG) face each other across the room.  

Because of this careful arrangement, the four images of Virgo form a 
distinctive cross in the ceiling. It is as though the architect or designer wished 
to emphasize the Christian nature of this stellar Virgin. The fact that this cross 
may be traced in the decorative arrangement may explain something of the 
unusual symbolism in this image for Virgo (figure 28), who is playing the harp.  

Part of the inner meaning of the figure may rest on the idea of the Virgin being 
involved in playing the music of the spheres. In addition, one cannot help 
ÏÂÓÅÒÖÉÎÇ ÔÈÅ ÅÍÐÈÁÓÉÓ ÐÌÁÃÅÄ ÏÎ ÔÈÅ ÎÕÍÂÅÒ ÆÏÕÒ ÉÎ ÔÈÅ ÉÍÁÇÅȢ 4ÈÅ 6ÉÒÇÉÎȭÓ 
hair is divided into four falling ringlets. Her harp has four strings. Perhaps the 
sculptor chose an animal support in order to permit the harp to rest upon four 
legs? Even the distinctive sigil for the sign (left) emphasizes the four 
descenders in an untraditional way.  



May we take it that this emphasis on four is designed to point the way to the 
fourfold cross which lies behind the secret symbolism of this Virgoan 
arrangement? It would almost appear as though the architect had attempted 
to represent a Christian view of the early pagan imageryɂsanctifying, by 
means of the cross, the pagan goddess of the skies. On mature reflection, 
however, it becomes evident that the cross itself is involved with orientation in 
space. Uniquely, we find that in this ceiling the four cardinal points are 
directed  

 

outward, as though Virgo were at every extreme of the cosmos. 
Since the Dirksen Building is integrated into one of the grids laid down by  

,ȭ%ÎÆÁÎÔȟ ÔÈÅ ÌÏÎÇ ÏÒÉÅÎÔÁÔÉÏÎ ÏÆ ÔÈÅ ÃÅÉÌÉÎÇ ÉÓ ÌÉÔÅÒÁÌÌÙ ÏÎ ÔÈÅ ÅÁÓÔ-west 
orientation, which means that each of the images for Virgo is directed 
symbolically to one of the four cardinal points. Could there be any more 
obvious reflection on the dominance of Virgo over Washington, D.C.?  

If we are to read the Dirksen zodiacal symbolism correctly, we must see it as 
an injunction to study the orientation of Washington, D.C., on cosmological 
lines. As a matter of fact, this same insistence on the fourfold is exhibited time 
and time again in the arcane symbolism of Constitution Avenueɂmainly 
through a program of symbolism based on the four elements derived from the 
astrological repertoire.  

In essence, the vast zodiacal cross of Virgo on the Dirksen Building was a 
sophisticated attempt to reaffirm the importance of Virgo to the city, and 
perhaps to point to further secrets of orientation involving the great cross of 
the cardinal points against which Washington, D.C., was aligned. The 
symbolism seemed to keep alive the great secret of the Beautiful Virgin which 
could be traced back for well over a century in the city.  

This Dirksen astrology had really been the last flowering of a move to return 
7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ÔÏ ÔÈÅ ÍÁÇÉÃÁÌ ÖÉÓÉÏÎ ÏÆ ,ȭ%ÎÆÁÎÔ ÁÎÄ %ÌÌÉÃÏÔÔȟ ×ÈÉÃÈ ×Å ÓÈÁÌÌ 
explore in the next chapter. The intention of the planners seems to have been 
to seal off the eastern end of Constitution Avenue, alongside the Capitol, with 



this influx of zodiacs. We shall see that they did the same thing with the 
western end of that avenue, which I have called the via sacra ÏÆ ÔÈÅ ,ȭ%ÎÆÁÎÔ 
plan.  

At the western end of Constitution Avenue are two beautifully designed 
buildings, with very different functions. One is the National Academy of 
Sciences, the other the Federal Reserve. Both buildings are replete with 
arcane symbolism, and both exhibit two delightful and unique zodiacs. The 
National Academy of Sciences has an external zodiac in horoscopic form in the 
modern statue of Einstein, which was sculpted by Robert Berks in 1979. 
Perhaps we should begin our examination of the western symbolism of 
Constitution Avenue by glancing at this statuary, which includes what is 
probably the most remarkable horoscope in the world.  

%ÁÒÌÉÅÒȟ ) ÄÉÓÃÕÓÓÅÄ ÔÈÅ ȰÄÅÇÒÅÅ ÏÆ ÆÅÌÉÃÉÔÙȱ ×ÈÉÃÈ ÕÎÉÔÅÄ ÔÈÅ ÆÏÕÎÄÉÎÇ ÍÏÍÅÎÔ 
of the Capitol building with the founding moment of the Washington 
Monument.  

7ÈÁÔ ) ÄÉÄ ÎÏÔ ÓÁÙ ÁÔ ÔÈÁÔ ÐÏÉÎÔ ×ÁÓ ÔÈÁÔȟ ÉÎ ÁÄÄÉÔÉÏÎ ÔÏ ÍÁÒËÉÎÇ ÔÈÉÓ ȰÄÅÇÒÅÅ ÏÆ 
ÆÅÌÉÃÉÔÙȟȱ ÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄ ÏÆ ÔÈÅ ρψτψ ÃÈÁÒÔ ×ÁÓ exactly on a powerful fixed 
star. This star is the beta of constellation Virgo, which in the tradition is called 
Zavijava, and which was usually shown in the star maps set in the wing of 

Virgo (figure 13).25 
 

In the astrological tradition, this star is entirely beneficial, and so one would 
wish to see it playing an important role in a foundation chart. However, it just 
ÈÁÐÐÅÎÓ ÔÈÁÔ ÔÈÉÓ ×ÁÓ ÁÌÓÏ ÔÈÅ ÓÔÁÒ ÕÓÅÄ ÔÏ ÒÅÃÏÎÆÉÒÍ %ÉÎÓÔÅÉÎȭÓ ÔÈÅÏÒÙȟ ÄÕÒÉÎÇ 
the solar eclipse of September 21, 1922, which occurred in 28 degrees of 
Virgo. In view of this, it is probably no surprise that an imposing memorial to 
Einstein has been erected in Washington, D.C.  

The sculptor Robert Berks represents Einstein sitting on a semicircular bench 
of white granite (plate 1). The smooth surface in front of him is actually a 
representation of a sky mapɂa sophisticated horoscopeɂwith the major 
stars and planets inset into the marble.  

The marble surround on which the bronze statue is placed is marked out with 
stainless steel studs which reveal the positions of more than 2,700 stars and 
ten quasars, along with the Sun, Moon, planets and asteroids. It is in effect a 



28-foot diameter horoscope for noon on April 22, 1979, when the statue was 

dedicated.26 It is probably the largest marble horoscope in the world. Of 
course, I do not suggest that it is the largest zodiac in the world (that in the 
Great Hall of the Library of Congress is much larger), but I know of no 

horoscope of this size.27 
 

 

A simplified schema of this horoscope is set out opposite: the black dots  

A simplified schema of this horoscope is set out opposite: the black dots 
represent the positions of important stars, while the circles represent the 
planets. Below is a graphic key to these stars and planets, with the stellar 
patterns marked out in the form of the familiar constellations.  

These constellations, marked with their major stars, along with the visible 
planets, may be read from the following key:  

1. The star Sirius in constellation Canis Major 
2. The star Procyon in constellation Canis Minor 3. The stars Betelgeuse and 
Rigel in Orion 
4. The star Pollux in constellation Gemini 
5. The star Aldebaran in constellation Taurus 
6. The star Capella in constellation Auriga 
7. The star Deneb in constellation Cygnus 
8. The star Vega 
9. The star Fomalhaut in Piscis Austrinus  



10. The constellation Ursa Major 11. The constellation Ursa Minor 12. The 
constellation Draco 
13. The constellation Hercules 14. Sun in zodiacal Taurus  

15. Mercury in zodiacal Aries 16. Mars in zodiacal Aries 17. Moon in zodiacal 
Pisces 18. Venus in zodiacal Pisces  

 

The bronze statue of Einstein looks in some puzzlement at the pavement of 
stars, and almost negligently tilts the side of his shoe over the northern stars 
of BoÏȃtes and Hercules. With his left hand, Einstein supports against his leg a 
sheaf of papers, on the top one of which are written the formulae which 
summarize his most important mathematical equationsɂthe photoelectric 
effect, the general theory of relativity, and the expression of the equivalence of 
energy and matter.  

%ÉÎÓÔÅÉÎȟ ×ÈÏ ÁÐÐÌÁÕÄÅÄ "ÅÒËÓȭ ÐÏÒÔÒÁÉÔ ÏÆ ÈÉÍÓÅÌÆ ÉÎ ρωυτȟ28 would not have 
foreseen that his 21-foot-high statue would become among the most popular 
of all photographic perches for youngsters visiting Washington, D.C. Children 
now scramble upon his back, more often than not wrapping their legs around 
his neck so that their knees touch his ample mustache, before smiling for the 
camera. The classical theme of the contrast between youth and age is 
delightful, and the freedom of the children to do these acrobatics seems to 
ÅÃÈÏ %ÉÎÓÔÅÉÎȭÓ ÅØÐÒÅÓÓÅÄ ÄÅÓÉÒÅ ÆÏÒ ÆÒÅÅÄÏÍ ÔÏ ÓÅÅË ÔÒÕÔÈ ÉÎ ÈÉÓ Ï×Î ×ÁÙȢ 
This desire is inscribed in a lapidary script on the back of the monument on 
which his statue sits. In truth, the children and Einstein owe their freedom to 



the secretary of the interior, who conferred on the National Academy of 
Sciences a title to the land on which the statue now sits only with the 

understanding that free public access should be available at all times.29 
 

Since the sign Leo was rising over the horizon at noon on April 22, the 
constellations Leo and Virgo were beneath the Earth, as were the planets 
Jupiter and Saturn. However, in keeping with the Virgoan tradition which we 
have repeatedly noted as the hallmark of Washington, D.C., Saturn and the 

ÌÕÎÁÒ ÎÏÄÅ ɉÔÈÅ $ÒÁÇÏÎȭÓ (ÅÁÄɊ ×ÅÒÅ ÉÎ 6ÉÒÇÏ ÁÔ ÔÈÉÓ ÆÏÕÎÄÁÔÉÏÎ ÔÉÍÅȢ30 
 

Remarkably, the real mystery of the Einstein Memorial seems to have been 
overlooked by scholars. The eclipse of September 21, 1922, saw the fixed star 
:ÁÖÉÊÁÖÁ ÂÅÉÎÇ ÕÓÅÄ ÔÏ ÃÏÎÆÉÒÍ %ÉÎÓÔÅÉÎȭÓ ÔÈÅÏÒÙȟ ×ÈÉÃÈ ×ÁÓ ÆÉÒÓÔ ÃÏÎÆÉÒÍÅÄ ÂÙ 
means of the solar eclipse of May 29, 1919, that fell on 8 degrees Gemini. The 
solar eclipse of September 1922 had fallen on 28 degrees of Virgo. Was it 
merely serendipity which led the astronomical advisers who erected the 
Einstein Memorial chart to choose a time for the unveiling of their celestial 

figure when the planet Venus was exactly opposite this degree?31 
 

It is almost 20 years since Robert Berks designed this marvelous statuary and 
ÚÏÄÉÁÃȟ ÁÎÄ ÅÖÅÎ ÌÏÎÇÅÒ ÓÉÎÃÅ ÈÅ ÍÏÄÅÌÅÄ %ÉÎÓÔÅÉÎȭÓ ÈÅÁÄ ÆÒÏÍ ÌÉÆÅȠ ÙÅÔ ÈÅ ÉÓ 
still pleased with the work. When we spoke, he seemed especially excited by 
the glyphs he had invented for the metal studs on the planisphere. When 
Berks undertook the commission there were no standardized symbols or 
sigils for such things as quasars, in consequence of which he invented some of 
the glyphs incised on the metal studs.  

He shaped the studs in a particular beveling of six degrees, to ensure that they 
could be seen at any human height, when viewed from beyond the marble 
surface. Berks confirmed that he had intended to reflect in miniature the 
circular harmonics of the planisphere and statue. He told me that the three 
×ÒÉÎËÌÅÓ ÏÎ %ÉÎÓÔÅÉÎȭÓ ÆÁÃÅɂlike the circular folds of his sweatshirtɂwere 
designed to emphasize the natural convexity of the studs. This convexity also 
was reflected in the shape of the flat planisphere (or exhedra) against which 
they lay. His design had been worked out with the profundity one might have 
expected of a statue of a genius like Einstein.  

2ÏÂÅÒÔ "ÅÒËÓȭ ÆÁÓÃÉÎÁÔÉÏÎ ×ÉÔÈ ÔÈÅ ÕÎÉÔÙ ÏÆ ÔÉÍÅ ÁÎÄ ÇÒÁÖÉÔÙ ɉ×ÈÉÃÈ ×ÅÒÅ ÔÈÅ 
materia philosophica of Einstein) has led him to trace a connection between 



time and memory and between gravity and the human ego. He spoke quite 
openly of a sixth and seventh sense of time and gravity in mankind. In the light 
of this philosophy, one is tempted to see the Einstein zodiac as the brain of 
manɂ literally, as gray matterɂspread out on the floor, on the principle that 
ÍÁÎȭÓ ÈÉÓÔÏÒÙ ÉÓ ÒÅÃÏÒÄÅÄ ÉÎ ÔÈÅ ÓÔÁÒÓȟ ×ÈÉÃÈ ÈÁÖÅ ÇÁÚÅÄ ÄÏ×Î ÏÎ ÍÁÎËÉÎÄ ÆÏÒ 
millennia. Just as the planisphere is the memory of mankind, so the brain 
ɉÒÉÎÇÅÄ ÂÙ ÔÈÅ ÔÈÒÅÅ ÃÒÅÁÓÅÓ ÏÎ %ÉÎÓÔÅÉÎȭÓ ÆÏÒÅÈÅÁÄɊ És the personal history of 
this representative of humanity.  

7ÈÅÎ ) ÁÓËÅÄ 2ÏÂÅÒÔ "ÅÒËÓ ÁÂÏÕÔ ÔÈÅ ÓÙÍÂÏÌÉÓÍ ÏÆ %ÉÎÓÔÅÉÎȭÓ ÆÏÏÔ-rest, he 
confirmed that it had been his intention to have the genius stepping onto that 
particular area of the universe: the foot of this intellectual giant is on the 
cosmic giant, BoÏȃtes. IÎ ÔÅÒÍÓ ÏÆ "ÅÒËÓȭ ÇÒÁÐÈÉÃ ÐÈÉÌÏÓÏÐÈÙȟ %ÉÎÓÔÅÉÎ ÉÓ 
stepping out  

giant, BoÏȃÔÅÓȢ )Î ÔÅÒÍÓ ÏÆ "ÅÒËÓȭ ÇÒÁÐÈÉÃ ÐÈÉÌÏÓÏÐÈÙȟ %ÉÎÓÔÅÉÎ ÉÓ ÓÔÅÐÐÉÎÇ ÏÕÔ 
(that is, adjusting his center of gravity) to rest his foot on the cosmic memory.  

The connection between the Einstein zodiac and zodiacal Virgo may have 

been fortuitous.32 Even so, if we wish to see yet another image that confirms 
the ancient role of Virgo in the city, we must turn our backs on this huge 
marble zodiac and follow the pathway to the steps that lead into the National 
Academy of Sciences itself.  

On either side of the entrance hall (now used as a reception area) are two 
beautiful cast-iron gates. One is at the southern entrance, while the other is at 
the further end, opening on to an exhibition room, over which the symbols for 
the planets are painted on the octagonal dome.  

Each of the four valves of the two doors is dedicated to three signs and sigils 
for the zodiac. These start at the top left of the first door with the panel 
depicting Aries, and end on the second door, bottom right, with Pisces. The 
three sigils for each sign run as decorations along the top of the corresponding 
valve. On the first valve to the left, on the entrance door, is the image of Virgo, 
represented as the Egyptian goddess Isis playing a harp (plate 2).  

Is there some mystery in the fact that the two conventional zodiacs which seal 
off the eastern and western ends of Constitution Avenue (what I have called 
the via sacra) should portray Virgo playing a harp?  



Between them, the entirely modern constellational horoscope of Einstein and 
the pseudo-Egyptian design of the zodiac in the National Academy, mark the 
western end of the Constitution Avenue symbolism. Beyond the Einstein 
figure, which is on the corner of 22nd Street, Constitution comes to an end, 
ÍÏÒÅ ÏÒ ÌÅÓÓ ×ÈÅÒÅ ,ȭ%ÎÆÁÎÔ ÅÎÖÉÓÁÇÅÄ ÉÔ ÓÈÏÕÌÄȢ  

As I have already intimated, however, the building next to the Academy, on 
21st Streetɂthe magnificently designed Federal Reserve Buildingɂis also 
enriched by two zodiacs.  

It may well be the placing of this building on Constitution which determined 
that it should be studded on the outside with Virgoan emblems, and that it 
should have two zodiacs on the inside. It seems to me there was a danger that 
this zodiacal theme, which has been represesented with consummate 
architectural skill, might not have been necessary. Originally, the building was 
earmarked to occupy the site of the historic home of John Hay, who had been 
secretary of state under the two Masonic presidents, McKinley and Roosevelt. 
Hay, who was himself a Mason (and an important biographer of Abraham 
Lincoln), had  

33  

occupied a house across Lafayette Park, to the north of the White House.33 My 
feeling is that if the Federal Reserve had been erected there, the architect, Paul 

Cret,34 would not have felt the need to introduce such a high degree of 
zodiacal symbolism, to continue to emphasize the stellar theme of the via 
sacra of Constitution Avenue. It is fortunate for us that the building was finally 
located on this later prime site, rather than overlooking Lafayette Park.  

The two Federal Reserve zodiacs (plate 3) are located on Saturn-like rings 
which run in planes horizontal to the Earth, around the star-studded globe of 
a light fixture. The 12 zodiacal images engraved on these glass rings were 
designed by the sculptor Sidney Waugh, and cut on the glass by Steuben. It is 
felicitous that the two glass zodiacs should be on a site contiguous with (and 
indeed at one time overlaid by) the glassworks which were built to serve the 
needs of builders, in the early days of the construction of the city.  

The two Federal Reserve glass zodiacs are identical, and make wonderful use 
of the light which the glass ring both protects and embellishes. Did Waugh 



conceive of the lightbulb within the glass bowl as a Sun at the center of the 
cosmos, rather than set in its traditional pathway of the ecliptic? There is a 
hidden meaning in this symbolism, for the halo around the head of Virgo is 
ÁÌÓÏ Á ȰÓÏÌÁÒ ÌÉÇÈÔȱ ɉÅÎgendered by the inner Sun), so that the light within the 
bowl falls upon the light of the Virgin in a magical alchemy of great profundity. 
The fact that, in these images, Virgo is depicted with a halo (plate 3) also 
suggests that there has been the same urge to Christianize the zodiac at this 
western end of Constitution Avenue as we saw in the cross structure of the 
Dirksen zodiacs. Not only are both the central sections of Constitution Avenue 
sealed, as it were, with a multitude of zodiacal images, but these also include 
zodiacal images which point to the celestial Virgin in the guise of Mary, the 
Mother of Jesus and to the cross of Christ.  

There are several other important Virgoan motifs in the Federal Reserve 
Building which should not go unnoticed. For example, on the ceiling of the 
first floor are two images of Ceres, with bas-relief images of corn on either 
side. The five-petaled devices, which we shall explore shortly in connection 
with Virgo, floriate everywhere in this building. For example, in the rear 
entrance rotunda ceiling are 96 soffits, above which is a continuous narrow 
frieze, showing a series of five-petaled plants. The same image is repeated on 
the elevator doors.  

 

Perhaps an even more surprising evocation of the sign is the Virgoan motifs 
around the top external frieze of the building: here, I have counted 590 wheat 
ears in total. A more luxuriant form of the wheat ear is found on bronze bosses 
in the window divides of the building (left): there are 34 such wheat ears 
distributed around it. These alternate with two other images: one is of an 
unidentified Greek profile, and the other, tellingly, a profile of Mercuryɂthe 
planetary ruler of Washington, D.C. I counted 15 heads of Mercury on the 
window divides around the building.  



As though to emphasize the Mercurial presence on the exterior of this 
remarkable building, Paul Cret arranged for a marble image of Mercury to 
grace the north facade, on C Street. He commissioned the sculptor John 
Gregory to carve for the eastern of two high piers to the sides of the rear 
entrance a bas- relief of a female Mercury holding the sacred caduceus (figure 
16). This bas- relief is seen to greatest advantage shortly before a summer 
sunset, when the rays of the Sun dramatically contrast the low relief, showing 

the intensity with which the female (said by some to represent America35) is 
looking at the sacred caduceus.  

I have already discussed something of the background to the notion of a 
female Mercury, but it may be of value to point out that from time to time the 
equivalent of the female Mercury has appeared in arcane contexts. One 
excellent example is this copperplate engraving of 1563, which shows a bare-
breasted woman holding in her right hand the caduceus. In her left hand, she 
holds a compass and a square (which later became standard symbols in 
-ÁÓÏÎÒÙɊȢ 3ÈÅ ÉÓ ÓÕÒÒÏÕÎÄÅÄ ÂÙ ×ÈÁÔ ÁÒÅ ÕÓÕÁÌÌÙ ÃÁÌÌÅÄ ȰÔÈÅ ÃÈÉÌÄÒÅÎ of the 
ÐÌÁÎÅÔȢȱ 4ÈÉÓ ÌÁÓÔ ÇÒÏÕÐ ÁÒÅ ÉÎÄÉÖÉÄÕÁÌÓ ×ÈÏ ÌÅÁÄ ÔÈÅÉÒ ÐÒÏÆÅÓÓÉÏÎÁÌ ÌÉÖÅÓ ÕÎÄÅÒ 
the influence of the planet Mercury: we see the sculptor, the easel-painter, the 
cosmographer, the teacher and, in the background, the builder. Around this 

female Mercury are images of the seven Liberal Arts.36 
 



 

It is now clear that both ends of the via sacra in the downtown section of 
Constitution Avenue are embellished with numerous zodiacsɂ12 at the 
eastern end, and 4 at the western end. These zodiacs are surrounded by a 
plethora of related Virgoan symbols: we shall examine a few of these later. At 
this point, however, we must ask if there is any zodiacal symbolism between 
these two extremes, in that stretch of Constitution which forms the southern 
side of the Federal Triangle. Is there any indication of zodiacs, or of Virgoan 
symbolism, in this federal heart of Washington, D.C., along the stretch of the 
triangle marked by Constitution Avenue?  

The answer to this question is, unequivocally, yes. The acute end of the 
triangle, where Pennsylvania runs through Constitution Avenue, is itself 
marked with one of the most splendid modern high-relief zodiacs in 
Washington, D.C.  

About five years before work was begun on the zodiac ceiling of the Dirksen 
Building, another architect was working on yet another zodiacal design for the 
city. The artist who designed this zodiac was commissioned to complete it in 
memory of a remarkable Mason.  



In July 1947, Congress approved the erection of a memorial fountain to the 
late Andrew W. Mellon, one of the richest and most influential Masons of the  

first half of the century, who had died in 1937, leaving his important art 

collection to the nation.37 It was Congress who ordered that the fountain be 
constructed in front of the National Gallery at the intersection of Pennsylvania 

and Constitution Avenues.38 The fountain was completed by 1952, and 
located ɂas Congress orderedɂin a triangular area at the eastern tip of the 
&ÅÄÅÒÁÌ 4ÒÉÁÎÇÌÅȢ 4ÈÅ ×ÁÔÅÒ ÆÒÏÍ ÔÈÅ ÆÏÕÎÔÁÉÎȭÓ ÊÅÔÓ ÒÁÉÎÓ ÄÏ×Î ÉÎÔÏ Á ÒÁÉÓÅÄ 
inner bowl, which overflows to discharge into an even larger basin, whence it 
flows into a wide basin at ground level: thus, the water overflows three times 
from the central basin into the ground-level bowl. Below the lip of the second 
bowl, inset on the sides so as to be obscured by the flow of water, are the 12 

signs of the zodiac designed by Sidney Waugh (plate 15).39 
 

These zodiacal images were carved with considerable insight and feeling. It 
was probably the architect Eggersɂaware of the Masonic tradition that 
permeated Washington architectureɂwho insisted that the image for the 
zodiacal sign Aries (figure 29) should be oriented so that it received the first 
rays of sunlight on March 21, which marks the vernal equinox.  

The United States Courthouse to the northeast of the fountain, across 
Pennsylvania Avenue, has shut off the complete effect of the first sunlight. The 
beams of the early Sun do light up the Aries segment and the two adjacent 
signs of Pisces and Taurus at this time of the year, but even this light is now 
filtered by the foliage of the trees to the east of the fountain. In spite of this, it 
is a delightful experience to study the way in which the zodiacal reliefs are 
pulled into life by the delicate early light (plate 16). This is exclusively an 
early-morning experience, as not only do the shadows of trees obscure the 
light as the Sun rises, but the pumps are programmed to work the fountain at 
an early hour, with the result that the images are hidden beneath the flow for 
the remains of the day.  

This orientation of Aries toward the vernal equinox Sun may sound merely 
like sensible architectural planning, with no special arcane overtones, yet 
there is a secret in this design: a secret connected with Virgo.  

If one draws an imaginary diameter across the 18-yard bowl of the fountain, 
from Pisces to Virgo, one finds that the line follows the orientation of 



Pennsylvania Avenue. The vernal orientation is designed to run directly down 
Constitution Avenue, with the fountain bowl acting, as it were, as the fulcrum 
of balance for the two massive groups of zodiacs which hang at either end of 
this section of the avenueɂthe Dirksen Building to the east and the National 

Academy of Sciences to the west.40 
 

It is evident that Eggers must have known something of the mystery of the 
Virgo orientations which radiate through Washington, D.C. It is Virgo, to the  

Virgo orientations which radiate through Washington, D.C. It is Virgo, to the 
west of the fountain, that participates in the arcane structure of the city, as she 
ÌÏÏËÓ ÄÏ×Î 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ 'ÒÁÎÄ !ÖÅÎÕÅ ÁÌÏÎÇ ×ÈÉÃÈ ÃÏÕÌÄ ÂÅ ÓÅÅÎ 
ÔÈÅ ÐÒÅÓÉÄÅÎÔȭÓ ÐÁÌÁÃÅȢ  

Since the tip of the Federal Triangle is so clearly marked with a magical 
zodiac, we might wonder if there is any other arcane symbolism in this 
Constitution Avenue side of the Federal Triangle?  

In fact, the arcane symbolism touching upon Virgo is so extensive in this 
Federal Triangle that it would be beyond the scope of this book to analyze it 
completely. In view of this, in order to indicate something of the richness of 
the symbolism, I propose to discuss only the most salient zodiacal themes. I 
will limit myself to indicating only the Virgoan symbols found in the nine huge 
buildings in the Federal Triangle. At first, I will restrict myself mainly to 
examining only those buildings which front on the Constitution Avenue side of 
the Federal Triangle, even though for the sake of completeness the map below 
shows the positions of all the buildings in it. I should point out that each 
building exhibits Virgoan, or other zodiacal symbolism, on a considerable 
scale.  

The Federal Triangle has been over a century in construction. The Old Post 
Office, with its distinctive campanile-like tower, was completed in 1897, while 
the magnificent District Building (finished 1908) is presently undergoing 
extensive restorations (which fortunately are not in any way disturbing its 
external beauty). At least one structure (the Ronald Reagan Building) is not 
complete internally at the time of writing, in 1999. In consequence, I think 
that for the sake of clarity it will be as well to provide a diagram marking the 
ten main building groups which now make up the Federal Triangle (opposite).  



A comparison with any pre-1900 map (see, for example, the one on p. 254) 
will show that in order to establish this massive triangular form, some of the 
ÏÒÉÇÉÎÁÌ ÓÔÒÅÅÔÓ ÏÆ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎ ×ÅÒÅ ÒÅÍÏÖÅÄȢ ! ÃÏÍÐÁÒÉÓÏÎ ÂÅÔ×ÅÅÎ 
this modern map and the corresponding area in the Ellicott map is revealing, 
against the background of the intentions behind the McMillan report.  

 

the background of the intentions behind the McMillan report. 
Constitution Avenue was the old B Street, which was bordered to the south as 
far as the former Missouri Avenue, by the Tiber Canal. The Central Market,  

where now stands the National Archives, fronted on to a huge square 
(inevitably, named Market Square by the mid-19th century) that destroyed 
much of the thrust of Pennsylvania Avenue. Across this Market Square ran 
Louisiana Avenue as far as the Tiber Basin, which fronted the site now 
occupied by the IRS building. Running into this basin from the northwest was 
Ohio Avenue, roughly parallel to Pennsylvania Avenue. For all the early-20th-
ÃÅÎÔÕÒÙ ÁÒÃÈÉÔÅÃÔÓ ÔÁÌËÅÄ ÇÌÉÂÌÙ ÏÆ ÒÅÓÐÅÃÔÉÎÇ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎȟ ÉÎ ÏÒÄÅr to 
establish the triangle they destroyed the entire length of Ohio. Along with 
Ohio went the southeastern end of Louisiana and the north Tiber ends of four 
streets (13th Street and its half-street, 11th Street and 8th Street, which ran 
through the market). Somehow, this seems irresponsible planning by those 
ÁÓÓÕÒÉÎÇ ÔÈÅ ÐÕÂÌÉÃ ÏÆ ÔÈÅÉÒ ÄÅÄÉÃÁÔÉÏÎ ÔÏ ÒÅÁÓÓÅÒÔÉÎÇ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎȦ 4ÈÅÓÅ 
architects and planners certainly had other aims in mind than merely 
returning to an idea drafted well over 100 years earlier. In truth, to establish 
the Federal Triangle, these planners completely effaced the original plan laid 
ÏÕÔ ÂÙ ,ȭ%ÎÆÁÎÔ ÁÎÄ %ÌÌÉÃÏÔÔ. This is not to suggest that what these architects 
did was not impressiveɂindeed, they added a new depth of arcane 
symbolism to the center of Washington, D.C. However, I think that it should be 
recognized that this depth of symbolism had little to do with ×ÈÁÔ ,ȭ%ÎÆÁÎÔ 
had in mind.  



To understand the arcane significance of the triangle, we must take a look at 
the plan which has emerged in the course of the 20th century. The numbers in 
the diagram of the modern triangle (next page) refer to the buildings, not all of 
which I discuss in the text, my main interest being in those which front on to 
the via sacra of Constitution Avenue.  

1. The Mellon Fountain zodiac  

 

2. Federal Trade Commission 
3. National Archives 
4. Department of Justice 
5. Internal Revenue Building 
6. Old Post Office building 
7. Federal Triangle Building, with the Departmental Auditorium 8. Ronald 
Reagan Building  

9. District Building 
10. Department of Commerce  

It will be noted that the Mellon Fountain zodiac stands out somewhat from the 
general orientation line of the Federal Triangleɂpresumably in order to align 
its Aries-Libra orientation directly east-west, along the axis of Constitution 
Avenue. In this way, the zodiac invests the length of the avenue with stellar 
power. As I have observed, an alternative orientationɂthat of Pisces-Virgoɂ
is projected visually, if not geometrically, along Pennsylvania Avenue.  

For historical reasons, the avenue which connected the Capitol with the White 
House was liberally scattered with hotels from the first decades of the 19th 
century. By 1900, no part of the avenue was more filled with hotels than that 
around the crossroads of 6th Street with Pennsylvania. On the four blocks of 
this were the National Hotel, the Fritz, the Reuter, the Metropolitan and the 



3ÁÉÎÔ *ÁÍÅÓ (ÏÔÅÌ ɉȰ%ÌÅÃÔÒÉÃ "ÕÓ ÔÏ ÁÎÄ ÆÒÏÍ ÎÅ× 5ÎÉÏÎ 3ÔÁÔÉÏÎȟ υ ÍÉÎÕÔÅÓȟȱ ÁÓ 
a prospect of 1908 claimed), their sometimes patchy, yet always colorful, 
histories reflected in their changes of name.  

4ÈÅ -ÅÔÒÏÐÏÌÉÔÁÎȟ ÏÎ 0ÅÎÎÓÙÌÖÁÎÉÁȟ ÈÁÄ ÂÅÇÕÎ ÌÉÆÅ ÉÎ ρψπς ÁÓ 7ÏÏÄ×ÁÒÄȭÓ 
#ÅÎÔÅÒ 4ÁÖÅÒÎȟ ×ÈÉÃÈ ×ÁÓ ÒÅÂÕÉÌÔ ÁÓ $ÁÖÉÓȭ (ÏÔÅÌȟ ÒÅÎÁÍÅÄ ÆÉÒÓÔ ÔÈÅ -Ã+ÅÏ×Î 
Hotel (circa 1815), then the Indian Queen (seemingly in reference to 
Pocahontas, to judge from the image on the signboard) about five years later. 
It was in this hotel that John Tyler was sworn in as president. After substantial 
ÒÅÂÕÉÌÄÉÎÇȟ ÉÔ ×ÁÓ ÒÅÎÁÍÅÄ "ÒÏ×ÎȭÓ (ÏÔÅÌ ÕÎÔÉÌ ÁÆÔÅÒ ÔÈÅ #ÉÖÉÌ 7ÁÒȟ ×ÈÅÎ ÉÔ 
was refurbished (some say, almost rebuilt) and christened anew the 
Metropolitan. In his account of a three-month tour in the United States in 
1867, Henry Latham mentions in particular one famous barman at this hotel 
×ÈÏ ×ÁÓ ÓÕÃÈ ȰÁ ÓËÉÌÆÕÌ ÃÏÍÐÏÕÎÄÅÒ ÏÆ ÁÌÌ ÍÉØÅÄ ÄÒÉÎËÓȱ ÔÈÁÔ ÔÈÅ ÈÏÔÅÌ 

became a halfway house wherever one might happen to be going in the city.41 
 

For such reasons, this hotel tended to remain popular with congressmen,  

despite being outstripped in splendor, in the 1880s, by the neighboring 
National Hotel. The manager of the day, G. F. Schutt, described this hotel as 
ȰÔÈÅ ÏÎÌÙ ÏÌÄ ÔÉÍÅ ÈÏÍÅ-ÌÉËÅ ÈÏÓÔÅÌÒÙ ÉÎ ÔÈÅ ÃÉÔÙȟȱ ÅÖÅÎ ÔÈÏÕÇÈȟ ÉÎ ÔÒÕÔÈȟ ÉÔ ×ÁÓ 

among the most expensive.42 Mr. Schutt was anxious to advertise its 
modernity (boasting electric light and heat in every room) yet it was probably 
the oldest of the still- operative hotels in the city. It was a five-story building 
of whitewashed brick, marked by two commemorative tablets listing its 
earlier functionsɂfirst as a residence for General Roger C. Weightman, mayor 
of the city, then as mayoral offices. Later, up to 1832, it was the Bank of 
Washington, and became the National Hotel in 1826 (retaining a strange 
duality of function as a bank)ɂthe largest in the city when under the 
management of John Gadsby.  

In the 20th century, all this bustle of commercial and congressional life was 
removed to make way for staid and bureaucratic federal activities, leaving the 
area somehow desolate, even to this day. In later yearsɂshortly before it was 
pulled downɂthe National Hotel witnessed the shameful treatment of the so- 
called bonus army when (much to the horror of most Americans) unarmed 
veterans, demanding only their rightful pay, were routed by professional 
soldiers. The site of the Saint James Hotel is now occupied by the Mellon 
Fountain, with its marvelous zodiac.  



To the south, cramped between Pennsylvania and B Street, was the splendid 
Howard, in the block adjacent to the market. The same block had been 
overlooked by the towers of the Baltimore and Potomac railway station (next 
page), until, one by one, the lines of the stations in Washington, D.C., were 
scooped up by 20th-century planners, and dropped into a centralized service 
at the single Union Station, its architectural front guarded by such giants as 
Thales, grasping the sharp bolts of electricity, and Prometheus with his stolen 
fire. On a wall of the Baltimore and Potomac railway station, near the spot 
where Garfield was shot, a bronze memorial had been fixed. Although it gave 
only the date of his inauguration and made no mention of his murder, the old 
guidebooks suggest that by the end of the 19th century the plaque had 

become an object of pilgrimage among Americans.43 
 

 

It was about this time, in the late 1930s, that something seemed to go wrong 
with the arcane symbolism of the Federal Triangle. Perhaps the original 
impetus of the McMillan Plan, and of the personal attention put into the 
triangle by Andrew Mellon, was lost among the financial restrictions which hit 
the later development of the triangle.  

The Federal Trade Commission Building (2 on the map on p. 284) was 
conceived from the very beginning as the eastern tip of the Federal Triangle, 
which is probably why it was called for a considerable timeɂeven before its 
specific federal function was decidedɂthe Apex Building. The designs first 
suggested by the architects, Bennett, Parsons and Frost, involved not only a 



suitably colonnaded rounded apex, but a large sculpture wall and terracing, to 
offer an architectural finish to the idea of the triangle.  

Perhaps the mistake which was made in this crucial part of the construction of 
the triangle was when, in July 1937, the Treasury Department decided to hold 
an open competition among American sculptors to provide two works to 
grace the eastern sides of the Apex Building. The brief offered to the 
competitors did not specify any details which were likely to inspire works 
with arcane undertones, and it is probably this which explains why such a 
wonderful opportunity to continue the esoteric Virgoan theme at this crucially 

important location was missed.44 
 

The Apex competition was popular, and attracted almost 500 models from 
234 sculptors. The winner was an unknown sculptor, Michael Lantz. His 
ÔÈÅÍÅ ÏÆ Á ÓÔÒÏÎÇ ÍÁÎ ÓÕÂÄÕÉÎÇ Á ÈÏÒÓÅȟ ÓÙÍÂÏÌÉÃ ÏÆ Ȱ-ÁÎ #ÏÎÔÒÏÌÌÉÎÇ 4ÒÁÄÅȟȱ 
might well have satisfied the banal requirements of official art, but resulted in 
two sculptures flanking the building (though not actually part of its structure) 
which  

sculptures flanking the building (though not actually part of its structure) 
which stand out incongruously in the sophisticated symbolism of the triangle. 
&ÏÒÔÕÎÁÔÅÌÙȟ ÔÈÅ ÓÙÍÂÏÌÉÃ ×ÅÁËÎÅÓÓ ÅØÈÉÂÉÔÅÄ ÂÙ ,ÁÎÔÚȭÓ ÒÅÓÔÒÁÉÎÅÄ ÈÏÒÓÅÓ ÏÎ 
either side of the Apex Building was not allowed to touch the sculptural 
program on the building itself.  

As it happens, not all the competitors failed to grasp the Virgoan theme 
behind the Federal Triangle. For example, the sculptor Henry Kreis (who had 
the advantage of having worked on other projects in the triangle) certainly 
grasped the opportunity to introduce a Virgoan theme at the Apex, in 
accordance with the nature of the triangle. Kreis had submitted an agricultural 
theme with a standing woman, nude above the waist, clasping the head of a 

reclining bull, and sickle in hand, holding against her body a sheaf of wheat.45 

His plaster models received an honorable mention, and the judges passed over 
an excellent opportunity to continue the arcane theme of the Federal Triangle 
to its very tip.  

In fact, Virgo has reasserted herself, and it is as though the Federal Trade 
Commission Building has received the zodiacal impulse of the Mellon 
Fountain at its eastern edge. Above the eastern doorway, overlooking 



Constitution Avenue, is a striking image of a woman holding a large sheaf of 
corn (figure 30). Thus, while a zodiac marks the furthest limit of the Federal 
Triangle, a low-relief carving of a corn maiden (by the sculptress Concetta 
Scaravaglione) marks the furthest end of the most easterly building. Another 
bas-relief, to the west of the same facade, is by Carl Schmitz, and shows two 
men trading: one is an African holding a hornɂperhaps the tusk of an 
elephant. The significance of this image within the context of the Virgin will 
emerge later.  

Almost from the first stirrings of commercial life in the federal city, the south 
side of the plaza between 7th and 9th Streets had been the site of the famous 
Central Market, which had been not only spacious and convenient but one of 

ÔÈÅ ÍÏÓÔ ȰÐÉÃÔÕÒÅÓÑÕÅ ÅÓÔÁÂÌÉÓÈÍÅÎÔÓ ÏÆ ÉÔÓ ËÉÎÄ ÉÎ ÔÈÅ ÃÏÕÎÔÒÙȢȱ46 Like most 
markets, Central Market was not planned, but grew up out of local exigencies. 
In the first decade of the 19th century, a handful of traders began selling their 
wares on the north bank of the canal, conveniently near the hotels which were 
springing up around the Capitol. Gradually, the huddle of sheds was turned 
into a more permanent set of buildings, and eventually a formal market was 
constructed. Its proximity to the muddy banks of the canal, and the frequent 
flooding, gave it the more popular name Mash Marketɂa corruption of Marsh 
Market.  

Slave auctions were regularly held there until 1850. Near the B Street side of 
the market, and conveniently near the canal, had been what was probably the 
last slave pen in central Washington, D.C. In her rag-bag collection of local city 
gossip, Mrs. Chapin tells how an old Virginian once sold three of his own 
ÍÕÌÁÔÔÏ ÇÒÁÎÄÃÈÉÌÄÒÅÎ ÈÅÒÅȟ Ȱ×ÉÔÈÉÎ Á ÈÁÌÆ ÍÉÌÅ ÏÆ ÔÈÅ #ÁÐÉÔÏÌȟ ×ÈÏÓÅ ÄÏÍÅ 

was crowned with a 15-ÆÏÏÔ ÆÉÇÕÒÅ ÏÆ ÔÈÅ 'ÏÄÄÅÓÓ ÏÆ ,ÉÂÅÒÔÙȢȱ47 There was 
more irony in her words than even she realized, as the enormous statue of 
Freedom had been cast by means of slave labor. As a further irony, the 
splendid new Justice Department would overlook the site where such terrible 
things had been done with the support of the law. The huge and strangely 
ÂÅÁÕÔÉÆÕÌ ÍÁÒËÅÔ ×ÁÓ ÃÌÅÁÒÅÄ ÉÎ ÔÈÅ ÌÁÔÅ ρωςπÓ ÔÏ ÍÁËÅ ×ÁÙ ÆÏÒ ÔÈÅ Ȱ(ÁÌÌ ÏÆ 
2ÅÃÏÒÄÓȱɂthe National Archives (3 on the map on p. 284), which so many 
scholars and politicians had fought to establish in preceding decades.  

The construction of the National Archives building was saturated in the 
Virgoan impulse. Both the formal breaking of ground for the structure and the 
formal foundation laying were conducted under Virgo. The ground was 



broken on the morning of September 9, 1931, when no fewer than four 
planets were in the sign Virgoɂthese being the Sun, Mercury, Venus and 

Neptune.48 The cornerstone for the National Archives was laid by President 

Herbert Hoover on February 20, 1933.49 Once again, the emphasis in the 
chart was on Virgo. Three planets and one nodal pointɂMars, Jupiter, 

.ÅÐÔÕÎÅ ÁÎÄ ÔÈÅ $ÒÁÇÏÎȭÓ 4ÁÉÌɂ were in this sign.50 
 

It was a curious moment for a foundationɂnot because there was anything 
outrageous or threatening in the cosmic moment, but rather because of the 
choice of the master of the ritual. President Hoover had lost the election in the 
previous year, and was just on the point of handing over the presidency to one 
of the most remarkable of all Masonic presidents, Franklin Delano Roosevelt. 
Hoover had shown scant interest in the idea of the National Archives (his 
attention was taken up by the Depression); by contrast, Roosevelt had 
recognized the need for such an archive for some years, and had been active in 
the extensive movement to persuade Congress of the need. One cannot help 
ÆÅÅÌÉÎÇ ɉÇÉÖÅÎ 2ÏÏÓÅÖÅÌÔȭÓ ÕÎÄÅÎÉÁÂÌÅ ÉÎÔÅÒÅÓÔ ÉÎ ÔÈÅ ÄÅÓÉÇÎ ÏÆ ÔÈÅ ÂÕÉÌÄÉÎÇɊ 
that it would have been more satisfactory to have allowed him to preside over 
the foundation ceremony.  

The Virgoan symbolism is reflected in several design elements on the facade 
of the building, but perhaps nowhere more openly than in the statue on the 
low terrace to the south-facing side of the National Archives, looking on to  

Constitution Avenue, to the west of the main entrance (figure 31). This is a 
bare- breasted woman cradling in her right arm a sheaf of corn and 
supporting against the corn a young child. The statue was entitled Heritage. It 
was modeled by David K. Rubins, after a design by James Earle Fraser, who 
had worked under the close direction of the architect of the building, John 

Russell Pope.51 (This architect, it will be recalled, had designed the Masonic 
4ÅÍÐÌÅ ÏÎ ρφÔÈ 3ÔÒÅÅÔȢɊ 4ÈÅ ÍÏÔÔÏ ÂÅÌÏ× ÔÈÅ ÓÔÁÔÕÅ ÒÅÁÄÓȡ ȰThe Heritage of 
ÔÈÅ 0ÁÓÔ ÉÓ ÔÈÅ 3ÅÅÄ ÔÈÁÔ "ÒÉÎÇÓ &ÏÒÔÈ ÔÈÅ (ÁÒÖÅÓÔ ÏÆ ÔÈÅ &ÕÔÕÒÅȢȱ  

George Gurney, who has made a detailed study of the production of many of 
the sculptural designs in the Federal Triangle, offers excellent descriptions of 
ÔÈÅÉÒ ÏÆÆÉÃÉÁÌ ÓÙÍÂÏÌÉÓÍȢ (Ï×ÅÖÅÒȟ 'ÕÒÎÅÙȭÓ ÂÒÉÅÆ ÄÉÄ ÎÏÔ ÉÎÃÌÕÄÅ ÁÎ 
examination of their arcane meanings. For example, he interprets the sheaf of 
wheat as suggestive of a new generation and growth, and is under the 



impression that the urn supported by the left hand of the seminaked woman is 

filled with the ashes of past generations.52 The contrast between life and 
death is susceptible to many levels of interpretation, but within the 
framework of our own analysis we must see the woman with the child, backed 
by corn, as a prototype of the celestial Virgin, who bears so many different 
names throughout historyɂfrom Isis with her son Horus, through to the 
Virgin Mary with the Child. This arcane approach to the sculpture confirms 
the esoteric meaning of the inscription on its base.  

Beneath this building ran the Tiber, which meant that the soil on which it 
stood was unstable. To get round this problem, the architects had over 8,500 
concrete piles driven to a depth of 21 feet into the ground, to offer a specially 
secure foundation for the building, while the waters of the Tiber were used in 

the air-conditioning system.53 Even as the builders worked, the vast armies of 
rats which had found sustenance in the old market attacked the luncheon 
boxes set out by workmen, and caused consternation among pedestrians.  

4ÈÅÒÅ ÉÓ ÍÕÃÈ ÉÎ ÔÈÅ ÓÙÍÂÏÌÉÓÍ ÏÆ ÔÈÉÓ ÂÕÉÌÄÉÎÇ ÔÈÁÔ ÒÅÆÌÅÃÔÓ 0ÏÐÅȭÓ ÉÎÔÅÒÅÓÔ ÉÎ 
the sacred buildings of the past. For example, he surrounded it with 72 
colossal columns, with Corinthian capitals. No doubt he was aware of the 
sacred nature of the number 72, which, we have seen in another context, is 
said to be the most arcane figure in numerology.  

In truth, the number 72 appears in many traditions. In the Sufi tradition, 
which had developed the science of numerology to the highest level of 
ÓÏÐÈÉÓÔÉÃÁÔÉÏÎȟ ÉÔ ÉÓ ÒÅÃÏÇÎÉÚÅÄ ÔÈÁÔ ÅÖÅÒÙ ÎÕÍÂÅÒ ȰÃÏÎÔÁÉÎÓ ÉÎ ÉÔÓÅÌÆ ÁÎ 
esoteric secret which is not to be foÕÎÄ ÉÎ ÁÎÙ ÏÔÈÅÒ ÎÕÍÂÅÒȢȱ (Ï×ÅÖÅÒȟ ÅÖÅÎ 
within such  

ÓÅÃÒÅÔ ×ÈÉÃÈ ÉÓ ÎÏÔ ÔÏ ÂÅ ÆÏÕÎÄ ÉÎ ÁÎÙ ÏÔÈÅÒ ÎÕÍÂÅÒȢȱ (Ï×ÅÖÅÒȟ ÅÖÅÎ ×ÉÔÈÉÎ 
such a framework, the primal importance of 72 (and its derivatives, 18 and 9) 
was recognized. The number 72 touches upon the intimate connection 
between man and the cosmos, for 72 expresses the esoteric secret of the 
circulation of human blood, and (at the same time) the cosmic drift of the 
stars, which is called precession. The average healthy heart beats 72 times in 
one minute: the Sun drops back against the zodiac one degree every 72 years. 
In this important connection which the number draws between the human 
blood and the drift of the stars we see something of the cyclic relationship 



between microcosm and macrocosm: a minute of human time is the 
equivalent of a year of cosmic time.  

The recognition of the importance of 72 among esotericists has led some 
writers in the field to formulate their ideas in 72 paragraphs, or 72 chapters. 
For example, the 13th-century Sufi, Haydar Amuli, whose words I quoted in 
the previous paragraph, described his treatise on numerology, spirituality and 
ÔÈÅ ÈÉÓÔÏÒÙ ÏÆ ÒÅÌÉÇÉÏÎ ÁÓ ÔÈÅ ÅØÐÒÅÓÓÉÏÎ ÏÆ ȰÔÈÅ ÂÁÌÁÎÃÅ ÏÆ ÓÅÖÅÎÔÙ-Ô×ÏȢȱ )Î 
1128, the Knights Templars were officially recognized at the Council of 
Troyes, in consequence of which Bernard of Clairvaux drew up the Rule of 
Observances which was to guide them. From its inception, the order had been 
ÒÏÏÔÅÄ ÉÎ ÅÓÏÔÅÒÉÃÉÓÍȟ ÁÎÄ ÉÔ ÉÓ ÔÈÅÒÅÆÏÒÅ ÎÏ ÓÕÒÐÒÉÓÅ ÔÈÁÔ "ÅÒÎÁÒÄȭÓ 2ÕÌÅ 
ÓÈÏÕÌÄ ÈÁÖÅ ÃÏÎÔÁÉÎÅÄ χς ÁÒÔÉÃÌÅÓȢ !Ó !ÌÂÅÒÔ 0ÉËÅ ÐÏÉÎÔÅÄ ÏÕÔȟ ÉÔ Ȱ×ÁÓ ÎÏÔ 
without a secret meaning, that twelve was the number of the Apostles of 

Christ, and seventy-two ÔÈÁÔ ÏÆ ÈÉÓ $ÉÓÃÉÐÌÅÓȢȱ54 
 

Pope had been a member of the Commission of Fine Arts from 1917 to 1922, 
and was already well known for a number of exciting buildings in the city: in 
many ways he was ideally placed to find an arcane expression for the idea 
lying behind an archive. Although the new building was not begun until 
September 1931, the story leading up to this beginning of the archives goes 
back very many yearsɂthe last phase of most active support for such an 
archive being under the direction of Professor J. Franklin Jameson, of Brown 
5ÎÉÖÅÒÓÉÔÙȢ *ÁÍÅÓÏÎ ÂÅÇÁÎ ÃÁÍÐÁÉÇÎÉÎÇ ÁÓ ÅÁÒÌÙ ÁÓ ρψωυȟ ÁÎÄ ÓÁ× 0ÏÐÅȭÓ 
magnificent building reaching completion only in the last two years of his life, 

while he was head of the Manuscript Division of the Library of Congress.55 
 

In the early 19th century, the red-ÂÒÉÃË ÔÈÅÁÔÅÒ ÐÏÐÕÌÁÒÌÙ ËÎÏ×Î ÁÓ "ÕÔÌÅÒȭÓ 
New Bijou (which replaced the old Bijou, destroyed in a fire shortly before 
1873) was located near 9th Street corner on the lower reaches of Louisiana 
Avenue. This section of the avenue, along with the old theater, was removed to 
make way for the new Department of Justice (4 on the map on p. 284), which 
straddles the block, facing across Pennsylvania Avenue on to the Federal 
Bureau of  

block, facing across Pennsylvania Avenue on to the Federal Bureau of 
Investigation Building, finished in 1975. To accommodate this austere 
structure, a whole block was razed. Among the buildings destroyed was the 



&ÒÁÎËÌÉÎ .ÁÔÉÏÎÁÌ "ÁÎË ÁÔ ÏÎÅ ÅÎÄȟ ×ÉÔÈ ÔÈÅ ÏÌÄ ÁÎÄ ÆÁÍÏÕÓ $ÒÏÏÐȭÓ -ÕÓÉÃ 
store, housed in a Romanesque-style building, at the other end.  

The Department of Justice building was dedicated at 3:00 P.M. on October 25, 

1934, in the presence of the Masonic president, Franklin Delano Roosevelt.56 

One suspects that the afternoon time had been selected because of its 
symbolical importance. At that moment, the sign Virgo was on the 
Descendant, with Mars and Neptune bracketing the degree. Jupiter, the planet 

usually associated with justice, was conjunct the Sun, in Scorpio.57 There was 
Á ÄÉÓÔÉÎÃÔÌÙ -ÁÓÏÎÉÃ ÆÌÁÖÏÒ ÔÏ ÔÈÅ ÅÖÅÎÔȡ ÔÈÅ ÍÕÓÉÃ ÂÅÇÁÎ ×ÉÔÈ Ȱ&ÒÁÎËÌÉÎ 
$ÅÌÁÎÏ 2ÏÏÓÅÖÅÌÔȟȱ ÃÏÍÐÏÓÅÄ ÂÙ 7ÏÏÄÉÎȟ ÁÎÄ ÅÎÄÅÄ ×ÉÔÈ ÔÈÅ ÅÖÅÒ-popular 

ÍÁÒÃÈ ÂÙ 3ÏÕÓÁȟ Ȱ4ÈÅ 3ÔÁÒÓ ÁÎÄ 3ÔÒÉÐÅÓ &ÏÒÅÖÅÒȢȱ58 
 

When we turn to the arcane program drawn up for the Department of Justice 
we are, for once, in the happy position of being able to identify the source of 
the striking esoteric ideas which permeate it. Although the artist Jennewein 
was allowed considerable freedom to control the complex program of 
sculptural symbols within and without the building, he was fortunate in 
having as an adviser the Mason Dr. Harley B. Alexander, the former chairman 

of the philosophy department at the University of Nebraska.59 Dr. Alexander 
was profoundly interested in arcane symbolism, and this reflects in certain 
details of the symbolism adopted here.  

The esoteric element nowhere plays such an important role as in the lapidary 
panels on the outside of the building. Among these panels is one designed by 

Jennewein, carved by the John Donnelly Company,60 and installed in 1935 on 
the Constitution Avenue facade (figure 32). This work is a rarity in 
Washington, D.C., for it was designed to make a hermetic use of sunlight in the 
slow buildup toward an esoteric meaning. Given the context, this symbolism 
equates the sunlight with the light of justice, and deepens the significance of 
the Latin above the figures, Lege atque Ordine Omnia Fiunt: Ȱ!ÌÌ ÔÈÉÎÇÓ ÁÒÅ 

ÃÒÅÁÔÅÄ ÂÙ ,Á× ÁÎÄ /ÒÄÅÒȢȱ61 
 

Since the facade (and hence the panel) is oriented on the west-east line, the 
morning sunlight falls upon the figures fairly evenly, picking them out 
dramatically, as the relief is highlighted above the shadows. However, the 
panel has been inset in such a way that, until the whole relief is lighted, a 



shadow remains over the stick in the hand of the nude figure to the extreme 
right. As the Sun moves higher up the skies, the hand of the man is eventually 
picked out. The  

Sun moves higher up the skies, the hand of the man is eventually picked out. 
The sunlight then slides slowly down the stick in his hand until the bottom 
symbol is revealed by its rays. This last penetration of light reveals the intent 
of the symbolismɂa serpent, coiled in the bottom-right corner. Such a light-
darkness symbolism was widely used in Egyptian architectural devices.  

The interpretation of the symbolism of this darkened snake seems to depend 
on the significance of the naked man who holds the staff below which the 
reptile curls. The official explanation is that the man represents Order, and 

ÔÈÁÔ ÔÈÅ ÓÅÒÐÅÎÔ ÉÓ ȰÔÈÅ ÓÎÁËÅ ÏÆ 7ÉÓÄÏÍȢȱ62 However, it is clear that whoever 
wrote this had not examined the statuary with any care. The serpent is not 
wrapped around the stick, as is the case with the majority of religious or 
arcane symbols, but is actually pinned to the Earth. A close examination 
reveals that the man is holding not a stick, but a spear, the point of which 
penetrates the body of the serpent. This is no snake of Wisdom.  

The significant thing is that the man is standing on the speared snake, to show 
that he has triumphed over it. Rather than being a snake of Wisdom, it 
represents the overcome lower natureɂthe dark chthonic forces which all 
men and women must overcome in their search for spiritual growth. 
However, remarkable though this relief is, it does not lie within my remit to 
examine its symbolism in further detail, for, while it clearly contains 
interesting Masonic symbolism of redemption, it does not represent the 
Virgoan theme which is my main concern.  

As it happens, this Virgoan theme is represented splendidly in the aluminium 
doors below. These huge door valves were designed and made by Jennewein 
in his own studio: each is decorated with lions, represented at the base of 
steps from which grow six robust ears of wheat.  

The message of the symbolism is zodiacal, for the wheat of Virgo is a 
continuation in the zodiacal progression of the lion of Leo. The idea that from 
the bestial realm of animality (Leo) may grow the life-giving corn, with all the 
Christian implications of the pelanos, or sacred bread, is a profound reflection 
on the inner propensity of Virgo for order and perfection. This redemptive 



theme is also expressed in the spear in the hand of the man above, the bottom 

part of which transfixes the serpent.63 Just as this portal imagery associates 
the snake with the lower lion, so it associates the growing wheat with the 
hand of man, by which he remains creative in the world. The lion-guardians of 
the celestial Virgin are found in an arcane engraving which we have looked at 
before (figure 9).  

The slow evolution of the image under the changing light confirms our  

interpretation. Just as the snake remains in darkness to the last, so the hand of 
man is first picked out by the light of the Sunɂa sort of lapidary commentary 

on the words Fiat lux ɉȰ,ÅÔ ÌÉÇÈÔ ÂÅ ÍÁÄÅȱɊȟ ÉÎ 'ÅÎÅÓÉÓȢ64 The snake is the dark 
inner serpent which must be overcome to free the inner light. The lions are 
the beasts within which must be pushed aside to allow the wheat ears to 
flourish in the light.  

With one or two exceptions, the murals and other paintings inside the 
Department of Justice are of a mediocre standard. Among the exceptions is the 
tempera mural by the Russian-born Symeon Shimin, who had become an 

American citizen only a decade before he painted it.65 His Contemporary 
Justice and the Child (figure 33) shows the dispossessed and uneducated 
children on the left of the picture, the protected and educated on the right. In 
the center, a young mother (albeit fearfully) directs her child toward the 
future. What is of profound interest to us is the presence (in the foreground) 
of a large triangle, in the guise of a set square, held in the hand of a figure that 
we must presume is the artist himself. Since the painting was not begun until 
1936, the artist clearly had an opportunity to contemplate the symbolism 
behind the idea of the Federal Triangle, and its Masonic significance. Perhaps 
this is why he placed a blueprint of a building behind the square. In addition, 
ÓÉÎÃÅ *ÅÎÎÅ×ÅÉÎȭÓ ÌÁÐÉÄÁÒÙ ÐÁÎÅÌ ×Ás in situ by 1934, it is reasonable to 
assume that Shimin had the opportunity to reflect upon the redemptive 
meaning of its inscription.  

The creative human hand of Order, which holds the speared serpent, and 
which is linked with the idea of doing, or creativity (Fiuntȟ ȰÔÈÅÙ ÁÒÅ ÍÁÄÅȱɊȟ ÉÓ 
ÅÃÈÏÅÄ ÉÎ 3ÈÉÍÉÎȭÓ ÐÉÃÔÕÒÅȢ *ÕÓÔ ÁÓ ÔÈÅ ÁÒÔÉÓÔ ÈÏÌÄÓ ÈÉÓ Ï×Î ÔÒÉÁÎÇÌÅȟ ÓÏ ÔÈÅ 
tempera itself is an example of the redemptive doing or creative workɂand 
thus also of the Federal Triangle itself. It is surely no accident that the other 



hand of the artist holds a divider, and that both divider and triangle hover 
over the blueprint map for a building. We seem to have here a symbolic echo 

of the Three Lights of Masonry.66 
 

I should point out that even the position of the triangle itself points to 
redemption. Its left-hand corner runs into the head of a sleeping boy (the 
ȰÓÌÅÅÐÅÒȱ ÉÎ ÁÒÃÁÎÅ ÁÒÔ ÉÓ ÔÈÅ ÏÎÅ ×ÈÏ ÉÓ ÕÎÁ×ÁËÅ ÔÏ ÈÉÓ ÏÒ ÈÅÒ Ï×Î 
spirituality), while another points at  the forehead of a young girl who is 
looking intently at a map. This is perhaps an analogy for the blueprint of her 
own wholesome future, doubling as the blueprint for the building itself, which 
is within the Federal Triangle. Whatever the content of the arcane symbolism, 
it is certainly intriguing to come across this creative reference to a triangle in 
the heart of a building which is itself set in the heart of a triangle.  

which is itself set in the heart of a triangle. 
The interior of the building is replete with further arcane symbolism, linked  

not only with the four cardinal directions, the four virtues, the four winds and 
with an emphasis on the four elements. Personifications of fire, earth, air and 
water, and of the four seasons, were designed by Jennewein in a variety of 

aluminium and lapidary details.67 
 

The entrance to the building from the Constitution Avenue side is so designed 
that everyone must pass the image (above) of a Babylonian priest pouring a 
libation to the ground, in front of a man carrying a sheaf of corn. On the inner 
wall of the entrance is a triple arrangement of bas-relief friezes depicting 
three stages of justice, from ancient times up to the written constitution of 
1789. These images were conceived by Dr. Alexander, and drawn by 
Jennewein.  

The corn bearer, representative of Earth, is in the form of a young woman 
holding up to her shoulder a child who is carrying a sheaf of corn. This image, 
though one of a series of four portrayals of the elements, is distinctly Christian 
in form, yet it recalls the ancient imagery of Demeter, the corn goddess also 
called Ceres.  



 

 

In truth, Virgoan imagery so proliferates in the building that it is impossible to 
deal with it adequately within the framework of this book. However, worth 
special mention, are the American walnut roundels in the conference room of 
the attorney general. These were carved by Anthony di Lorenzo (under the 
direction of Jennewein) and portray splendid ears of corn. Even more 
noteworthy, in that they are quite obviously Virgoan, are the unique 
polychromatic terra-cotta snow cleats (designed to ensure that snow piled 
upon the steep roofs of the building does not slide off in massive tranches) 



wired to the roofs around the inner courtyard. These combine the sigil for 
Pisces ( ɂthe sign opposite to Virgo) with the five-petaled symbol which is 
frequently associated with the corn goddess of the skies. There are 1,100 such 
snow cleats affixed to the roof of the building.  

One of the mysteries of the Department of Justice is the inscription over the 
pediment leading to the Great Hall. On either side of the image of an eagle,  

 

grasping in its talons a luxuriant olive branch, is a Latin motto, which has 
attracted the attention of many scholars because of its curiosity. It reads QUI 
02/ $/-).! *534)4)! 3%15)452ȟ ÁÎÄ ÈÁÓ ÂÅÅÎ ÔÒÁÎÓÌÁÔÅÄ ÁÓ Ȱ7ÈÏ ÐÕÒÓÕÅÓ 

[justice] on behalf of Lady JÕÓÔÉÃÅȢȱ 4ÈÅ ÓÃÈÏÌÁÒ 3ÁÎÃÈÅÓ68 has suggested that 
the Latin originated in Elizabethan England, and was used to denote or 
describe the attorney general of that time. However, we must recall that 
%ÌÉÚÁÂÅÔÈ ×ÁÓ ÆÒÅÑÕÅÎÔÌÙ ÄÕÂÂÅÄ ȰÔÈÅ 6ÉÒÇÉÎ 1ÕÅÅÎȟȱ ÁÎÄ ×ÁÓ ÌÉnked not only 
with Astraea, the Greek corn goddess, but also with the Virgin of the skies. In 
ÔÈÅ ÌÉÇÈÔ ÏÆ ÔÈÉÓȟ ×Å ÍÉÇÈÔ ÉÎÔÅÒÐÒÅÔ ÔÈÅ ,ÁÔÉÎ ÁÓ ÒÅÁÄÉÎÇ Ȱ(Å ×ÈÏ ÆÏÌÌÏ×Ó 
*ÕÓÔÉÃÅ ÏÎ ÂÅÈÁÌÆ ÏÆ ÔÈÅ ,ÁÄÙȱɂthe Lady being, of course, the stellar Virgin.  

Within this translation is an arcane meaning with which I feel the architects 
must have been familiar. Astraea was said to have been the goddess of 
innocence during the Golden Age of the world. With the spread of sin among 
mankind, Astraea left the Earth, and metamorphosed into the constellation 
Virgo. The Latin might therefore be interpreted as implying a return to the 
spiritual archetypal worldɂthe realm of ideasɂaway from the sins which 
beset the modern world.  

Facing southward, across Constitution Avenue, is what is often called the 
Federal Triangle Building (7 in the map on p. 284), an immense structure 
incorporating the United States Customs Service, the Departmental 
Auditorium, and the Interstate Commerce Commission. The original design 



was not intended to house these three, however, and from the point of view of 
our own interests in arcane symbolism we may treat the building as though 
designed for a single purpose. This unified approach is supported by the fact 
that the building was designed by one architectɂArthur Brown of San 

Francisco.69 
 

The central pediment above the portico, designed by Edgar Walter for Brown, 
is a formal allegory of Columbia. The bare-breasted figure of Columbia holds 

up a flaming torchɂone of the attributes of the corn goddess Ceres.70 To her 
right, a totally nude woman clutches a sheaf of corn (figure 34). The bland 
ȰÏÆÆÉÃÉÁÌȱ ÉÎÔÅÒÐÒÅÔÁÔÉÏÎ ÏÆ ÔÈÉÓ ÆÉÇÕÒÅȟ ×ÈÉÃÈ ÓÅÅÍÓ ÔÏ ÂÅ ÂÁÓÅÄ ÏÎ ÔÈÅ 
traditional image of Europa and the bull, is that she symbolizes national 
resources. However, her symbolism is rather more arcane than this would 
suggest, for while the wheat sheaves inevitably recall the sign and 
constellation Virgo, the bull she rides might remind even the casual observer 
of the other zodiacal Earth sign, Taurus.  

On the Interstate Commerce Commission Building is another astrological 
symbol. The fourth pediment from the left, sculpted by Wheeler Williams in  

symbol. The fourth pediment from the left, sculpted by Wheeler Williams in 
1935, is a direct reference to the elements. The male nude, reclining upon 
swirling clouds, holds a caduceus to show that he represents the god Mercury 
(ruler of Virgo). Like the eagle above the god, the two winged wind gods on 
either side point to the symbolism of the pedimentɂit represents the element 
air.  

On the same Commission building, the fifth pediment from the left shows a 
naked woman riding a sea horse, with leaping dolphins to front and rear 
(figure 35). This tympanum, sculpted by Edward McCartan, represents the 
element water.  

Like most of the sculptural programs in Washington, D.C., these strange 
images are derived from classical sources. My impression is that many of the 
classical motifs and ideas which find expression on the exterior of the Federal 
Triangle Building may be traced back to the illustrations in a single scholarly 
work which is still in the Library of Congress. This is a German lexicon of 
classical mythology by the classical scholar Roscher. Well illustrated with 



excellent wood engravings, it was certainly available to the architects and 

sculptors of Washington, D.C., during the building of the triangle.71 
 

For example, in one volume of this work appears a picture of the fish-tailed 
horse carrying a woman who holds two torches (above). This could easily be 
ÔÈÅ ÓÏÕÒÃÅ ÆÏÒ %Ä×ÁÒÄ -Ã#ÁÒÔÁÎȭÓ ÆÉÓÈ-tailed horse on the Interstate 
Commerce Commission Building overlooking Constitution Avenue (figure 35). 
4ÈÅ ÍÁÉÎ ÄÉÆÆÅÒÅÎÃÅ ÉÓ ÔÈÁÔ %Ä×ÁÒÄ -Ã#ÁÒÔÁÎȭÓ ÆÅÍÁÌÅ ÉÓ ÎÕÄÅȟ ÁÎÄ ÓÉÎÃÅ ÓÈÅ ÉÓ 
designed to represent water, could not wisely be shown carrying torches, the 
attribute of fire. The central figure of Columbia (by Edgar Walter) on the 
Departmental Auditorium does hold a torch, however. This symbolizes the 
light of knowledge.  

On the Department of Labor Building, first pediment from the left, is a naked 
woman, sculpted by Sherry Fry. The woman rests her right arm on a jar, from  

 

woman, sculpted by Sherry Fry. The woman rests her right arm on a jar, from 
which pour fruit, as though from a cornucopia (figure 36). In terms of classical 
symbolism, she represents spring, when nature begins once again to reveal 
her bounty. This symbolism is confirmed by the two rams in each corner of 
ÔÈÅ ÔÙÍÐÁÎÕÍȢ /ÆÆÉÃÉÁÌÌÙȟ ÔÈÅÓÅ ÁÒÅ ÓÕÐÐÏÓÅÄ ÔÏ ÒÅÐÒÅÓÅÎÔ Ȱ0ÒÏÄÕÃÔÉÖÉÔÙ ÁÎÄ 
3ÅÃÕÒÉÔÙȢȱ (Ï×ÅÖÅÒȟ ÔÈÉÓ ÐÉÅÃÅ ÏÆ ÎÏÎÓÅÎÓÉÃÁÌ ÏÆÆÉÃÉÁÌÅÓÅ ÄÉÓÇÕÉÓÅÓ ÔÈÅ ÏÂÖÉÏÕÓ 
fact (given the astrological background of the other three tympana) that these 
are the rams of the fire sign, Aries. This tympanum represents the element of 
fire.  



On the same department facade, second pediment from left, is a naked man 
leaning against a bull (figure 37). He is stretched out upon rocks. At his feet is 
a millstone, and in the far pediment corner is a sheaf of wheat. The weight of 
rocks and millstone suggests the Earth, while the bull could be the bull of 
Taurus, which is an earth sign, and the wheat is a product of earth. Given the 
context of the other tympana, this is symbolic of the earth element, and 
confirmation that the central pediment represents something higher than 
merely the earth element. Being the fifth pediment, it is possible to read the 
symbols around Virgo (and Virgo herself) as pertaining to the fifth element, 
the Quintessence.  

It is clear that, on one level of symbolism, each of the four tympana represents 
one of the four elements. However, as my analysis of the last one has 
intimated, they represent far more than merely the elementsɂthey represent 
the four initiation periods of the seasons, as determined by the tropical zodiac.  

Ɇ 4ÈÅ ÆÉÒÅ ÔÙÍÐÁÎÕÍ ÒÅÐÒÅÓÅÎÔÓ ÔÈÅ ÖÅÒÎÁÌ ÅÑÕÉÎÏØ ɉ!ÒÉÅÓ ÏÆ -ÁÒÃÈ ςρȾςςɂ 
Aries being a fire sign).  

Ɇ 4ÈÅ ÁÉÒ ÔÙÍÐÁÎÕÍ ÒÅÐÒÅÓÅÎÔÓ ÔÈÅ ÁÕÔÕÍÎÁÌ ÅÑÕÉÎÏØ ɉ,ÉÂÒÁ ÏÆ 3ÅÐÔÅÍÂÅÒ 
22/23ɂLibra being an air sign).  

Ɇ 4ÈÅ ×ÁÔÅÒ ÔÙÍÐÁÎÕÍ ÒÅÐÒÅÓÅÎÔÓ ÔÈÅ ÓÕÍÍÅÒ ÓÏÌÓÔÉÃÅ ɉ#ÁÎÃÅÒ ÏÆ *ÕÎÅ ςρȾςς 
ɂCancer being a water sign).  

Ɇ 4ÈÅ ÅÁÒÔÈ ÔÙÍÐÁÎÕÍ ÒÅÐÒÅÓÅÎÔÓ ÔÈÅ ×ÉÎÔÅÒ ÓÏÌÓÔÉÃÅ ɉ#ÁÐÒÉÃÏÒÎ ÏÆ $ÅÃÅÍÂÅÒ 
22/23ɂCapricorn being an earth sign).  

I need hardly point out that these four orientations are expressed in the 
,ȭ%ÎÆÁÎÔ ÐÌÁÎȟ ÁÎÄ ÔÈÁÔ ÔÈÅ &ÅÄÅÒÁÌ 4ÒÉÁÎÇÌÅ "ÕÉÌÄÉÎÇ ÉÓ ÉÔÓÅÌÆ ÓÑÕÁÒÅÌÙ ÓÅÔ ÉÎ 
accordance with these orientations. These are the dates which determine the 
symbolic orientation of the major buildings in Washington, D.C., and which 
also play a most important role in Masonic orientation speculations. In view of 
this, we must ask, why are these pointsɂbest exemplified when distributed in 
the  

we must ask, why are these pointsɂbest exemplified when distributed in the 
four directions of spaceɂset in a single line? Why, one might ask, did Arthur 
Brown take the circle of the zodiac, and bend it into a straight line?  



What the architects of the Federal TriangleɂArthur Brown among themɂ 
appear to have been doing is reflecting through their symbolism on the 

esoteric nature of the geometric triangle itself.72 
 

They were constructing buildings which emphasized, through their 
decorations, the fourfold nature of the material worldɂfire, air, water and 
earth. That is to say, they were reducing the zodiacal 12 to the constituent 4. 
Where does this number 4 fit into the symbolism of a triangle? How can the 
earthly 4 be merged in a significant way with the spiritual 3?  

This merging is possible through the famous Euclidean theorem, in which the 
relationship between the triangle and the square is demonstrated in a simple- 

seeming diagram.73 
 

By means of this symbolism, the triangle, which is essentially a symbol of the 
higher spiritual world, is tied down to Earth. The elemental symbolism on the 
exteriors and interiors of the Federal Triangle buildings is intended to pin 
down the spiritual stellar triangle into the fourfold grid of the city.  

Within certain arcane studies, the theorem of Euclid (which the Freemasons 
insist on calling the Problem of Euclid) is used as an image for contemplation, 
or meditation. Within the literature of Masonry, the fourfold nature of the 
square is I extended into both mythological and archetypal regions: the four 

elements are linked with the four cardinal virtues, for example,74 while the 
triangle is  

 



75  

extended into the idea of the three upward-leading steps.75 The square of 
elemental forces is sometimes changed, its fourfold nature transformed into 
the Cross of Matter.  

By drawing links between these geometric figures and the archetypes, a 
profound spiritual connection may be established between the nature of the 
spirit (the triangle) and the material plane (the square): within the Euclidean 
ÄÉÁÇÒÁÍ ÉÓ ÔÈÅ ȰÓÏÌÕÔÉÏÎȱ ÔÏ Ôhe problem of how spirit may find a working 
relationship with matter. It is for this reason that Arthur Brown (among other 
architects) elected to take the zodiacal circle and stretch it into a straight line. 
As a circle, the zodiac symbolizes time, and cycles and recurrence. When it is 
spread out into straight lines, to form a square, it symbolizes space. The 
triangle contained within the Euclidean diagram represents spirit dwelling 
within, and sanctifying matter. In this sense, it represents all living things, but 
especially the human being, who is a spiritual being dwelling for a limited 
time within the prison of the body.  

This theorem of Euclid, which reverberates around the Federal Triangle, 
serves to emphasize the sacred and spiritual nature of the triangle itself. It is 
also imbued with philosophical ramifications which carry one well beyond 
such notions.  

The four tympana we have examinedɂwhat we might call tympana of 
orientationsɂwere sculpted by four different artists. Their unified symbolism 
is derived from the fact that they were designed to the specifications of a 
single architect, Arthur Brown.  

The unity of the four tympana is undeniable. The meaning of the zodiacal 
symbolism is also undeniable. The two fishes of the water tympanum 
represent the two fishes of Pisces. The two winged putti of the air tympanum 
represent the twins of Gemini. The two rams of the fire tympanum represent 
Aries. The wheat, and the millstone which grinds the wheat, of the earth 
tympanum represent Virgo.  

We may not doubt that Brownɂwho was, as we shall see, both a practicing 
and a speculative Masonɂsought to emphasize the fact that the Federal 
Triangle  



 

and a speculative Masonɂsought to emphasize the fact that the Federal 
Triangle was somehow linked with the stars, and even with the sacred 
orientation points of sacred geometry and operative Masonic practices. This is 
confirmed by a wonderful statuary, partly hidden by the portico on the 
Departmental Auditorium.  

Set back behind the columns of the Virgoan allegory of the huge tympanum of 
the auditorium is a portal decorated with a beautiful panel and spandrels. This 
bas-relief, carved by Edmond Romulus Amateis, is one of the glories of the 
Federal Triangle sculptural program, even though it is now in desperate need 
of cleaning. Because of its position, behind the massive colonnades of the 
portico, it is impossible to photograph, so we have to content ourselves with a 
line drawing:  

The panel depicts George Washington during the Revolutionary War, before 
ÔÈÅ "ÁÔÔÌÅ ÏÆ 4ÒÅÎÔÏÎȢ 4Ï 7ÁÓÈÉÎÇÔÏÎȭÓ ÌÅÆÔ ÉÓ .ÁÔÈÁÎÁÅÌ 'ÒÅÅÎÅȢ 4Ï ÈÉÓ ÒÉÇÈÔȟ 
carrying charts needed to direct the course of the battle, is John Sullivan. At 
first glance, this panel seems to be the only one in the entire decorative 
program of the Federal Triangle which is historical, rather than allegorical, in 

theme.76 In fact, the sculpture is both historical and allegorical, for the three 

main figures of this relief were Masons.77 
 

Even this hidden Masonic theme is taken to a deeper level of symbolism than 
we are accustomed to. The face of Nathanael Greene is not a portrait. This is 
certainly not because of lack of authentic portrait modelsɂmany portraits 
and engravings of Greene have survived. The face is not authentic because the 
sculptor replaced it with a likeness of the architect of the building, Arthur 
Brown. This implies that Brown is revealed as a Mason, by means of one of  



 

those open secret symbols in which the Craft delights. 
My purpose in examining here this George Washington relief is not to revert  

yet again to the enduring theme of the Masonic involvement in the making of 
the Federal Triangle. My interest lies in the left-hand spandrel below the 
Greene- Brown figure in the Masonic group. Here, a bare-breasted woman 
reclines against a bough of foliage, her profile presented to the viewer. In front 
of her is a sheaf of corn and a drinking horn.  

Officially, the figure represents agriculture, but this was not the arcane 
intention of the sculptor or the architect, both of whom were versed in 
esoteric symbolism. A deeper reading of the figure would suggest that she 
represents Virgo. She is another version of the Beautiful Virgin, and her corn 
and drinking horn recall the corn and wine of the Masonic ceremonials. 
However, what is important about this Virgoan archetype is not the Masonic 
symbolism so much as her posture. She is in profile, on the facade directed 
along Constitution Avenue. This means that she is looking toward the westɂ
toward the point of sunset.  

When we examined the Mellon zodiac, we found an image of Virgo directed 
toward the White House, and thus oriented toward the northwest, along 

Pennsylvania Avenue.78 Now we find another arcane image of Virgo looking 

directly westward, along one of the other sides of the Federal Triangle.79 The 
deep significance of this will become clear at a later point.  



The Internal Revenue Building was the first new structure in the triangle to be 
completed sufficiently for occupation. According to the original plans, the 
building was to be much larger. The entire block between Pennsylvania and 
Constitution was to be developed in at least two stages, the first (and major) 
section being completed on schedule by 1930.  

The Internal Revenue Building is beautiful, though perhaps somewhat austere 
due to lack of external sculpture or ornamentation. However, records do 
suggest that a fairly extensive sculptural program had been visualized by the 

architect, Louis A. Simon.80 Unfortunately, this seems to have been discarded 
for financial reasons. The few decorations which have survived from this 
vision are not particularly strikingɂfour panels of eagles to the sides of the 
three central entrances to the building, designed by Simon and modeled by 

the firm Ricci and Zari.81 
 

This paucity of sculptural detail would suggest that our own interest in the 
building should be limited. However, it is worth putting on record that the 
original plan had involved the destruction of the Old Post Office, to facilitate a  

original plan had involved the destruction of the Old Post Office, to facilitate a 
later expansion of the Internal Revenue Building. An exploratory arm of this 
expansion survives in the extension (completed in 1935) reaching as far as, 
and angled along, Pennsylvania Avenue to the west of 10th Street. 
Fortunately, Congress wisely never gave approval for the demolition of the 
Post Office, with its wonderful Italian-style campanile, and the arm of this 
extension reached out to the Old Post Office in vain. Congress had made a 
happy decision, for, as we shall discover later, this campanile seems to play an 
important role in the mystery of Washington, D.C.  

4ÈÅ ÎÏÒÔÈ×ÅÓÔ ÃÏÒÎÅÒ ÏÆ ÔÈÅ &ÅÄÅÒÁÌ 4ÒÉÁÎÇÌÅ ×ÁÓ ÏÎÃÅ ÔÈÅ ÓÉÔÅ ÏÆ !ÌÂÁÕÇÈȭÓ 
Grand Opera HouseɂÏÒ 0ÏÌÉȭÓ 4ÈÅÁÔÒÅ ÁÓ ÉÔ ×ÁÓ ÃÁÌÌÅÄ ÂÙ ÔÈÅ ÇÅÎÅÒÁÌ ÐÕÂÌÉÃȢ 
The building had been designed by the Washingtonian architect Harvey L. 
Page, who was later responsible for the magnificent Masonic Temple in San 
Antonio, Texas. At the next intersection south, was the notorious red-light 
district of Ohio Avenue, which framed in its triangular intersection the 
Panorama Building, and other sleazy enterprises.  

Most of these buildings were razed in the late 1920s to make way for the 
triangle dreamed up by McMillan. No one seemed to lament the passing of the 



huge Navy Department to the south of the blocks, or the demise of Ohio 
!ÖÅÎÕÅȟ ÔÈÏÕÇÈ ÍÁÎÙ ÔÈÅÁÔÅÒÇÏÅÒÓ ÄÉÄ ÒÅÇÒÅÔ ÔÈÅ ÐÁÓÓÉÎÇ ÏÆ 0ÏÌÉȭÓȢ 4ÈÅ ÈÕÇÅ 
rotunda known as Manassas Panorama Building, between Ohio Avenue and C 
Street, had been razed in 1918, by which time it had been converted into 
7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#ȢȭÓ ÆÉÒÓÔ ÉÍÐÏÒÔÁÎÔ ÁÕÔÏÍÏÂÉÌÅ ÇÁÒÁÇÅȢ "ÅÆÏÒÅ ÔÈÁÔȟ ÉÔ ÈÁÄ ÂÅÅÎ 
an exhibition hall for a vast panoramic mural painting of the second Battle of 
Manassas (1862). By 1892, the display had been changed to a panoramic of 
the Battle of Gettysburg, but, as one historian reports, business cannot have 
been all that good, for the management also sponsored midget shows and the 

ÄÅÍÏÎÓÔÒÁÔÉÏÎ ÏÆ %ÄÉÓÏÎȭÓ ÎÅ× ÐÈÏÎÏÇÒÁÐÈȢ82 
 

These curious snippets of history have been effaced, and the entire block is 
dominated by the seven-story Department of Commerce (10 in the plan on p. 
284). At the time of building, this was the largest purpose-built office in the 

world.83 Finished in 1931, it was the first building to be erected in accordance 
with the McMillan Plan, which was nominally concerned with an attempt to 
ÒÅÔÕÒÎȟ ×ÈÅÒÅÖÅÒ ÐÏÓÓÉÂÌÅȟ ÔÏ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÐÌÁÎȢ 'ÅÎÅÒÁÌ (ÕÇÈ *ÏÈÎÓÏÎ ɉÏÎÅ ÏÆ 
the first to set up offices in the labyrinthine iÎÔÅÒÉÏÒɊ ÃÁÌÌÅÄ ÉÔ ȰÔÈÅ ×ÏÒÓÔ-

ÐÌÁÎÎÅÄ ÁÎÄ ÌÅÁÓÔ ÅÆÆÉÃÉÅÎÔ ÍÏÄÅÒÎ ÂÕÉÌÄÉÎÇ ÉÎ ÔÈÅ ×ÏÒÌÄȢȱ84 
 

The newspapers which recorded the opening of the immense block 
emphasized its incredible cost. Seventeen and a half million dollars (one  

journalist recorded triumphantly) was a tenth more expensive than the price 
of bringing ten new states into the Union, by way of the Louisiana Purchase. In 
weak riposte, the official federal documents emphasized the massive amount 
of materials which had goÎÅ ÉÎÔÏ ÔÈÅ ÂÕÉÌÄÉÎÇ ɉȰ4ÈÅÒÅ ÁÒÅ σȟσρρ ÒÏÏÍÓȟ ÁÎÄ 

υȟςππ ×ÉÎÄÏ×Óȟ ÃÏÎÔÁÉÎÉÎÇ ςυπȟπππ ÓÑÕÁÒÅ ÆÅÅÔ ÏÆ ÇÌÁÓÓȢȢȢȱɊȢ85 
 

As with all those federal buildings which fronted on to the old Tiber, concrete 
piles were required to ensure a safe foundation:  

Here, through subterranean passages, ran almost forgotten Tiber Creek, still 
running towards the Potomac and draining as a wide area as it did in years 
long ago. So great is the flow from these old streams that it created a water 
pressure from below that seemingly impeded the driving of piles ... a deep- sea 

diver was finally employed [to facilitate driving].86 
 



Eighteen thousand piles, each 24 feet long, were embedded in the earth 
beneath the waters. Since these ran 16 degrees cooler than the temperature 
above ground, they were ducted into the building to serve as a cooling system.  

President Herbert Clark Hoover laid the cornerstone on July 10, 1929, not 
realizing that in the 1980s the building would be renamed after him. The date 

was well chosen, for both the Moon and Mars were in Virgo.87 There is in the 
chart for this event a most extraordinary coincidence. The planet Pluto, which 
was not discovered by Clyde Tombaugh until January 1930, had a most 
profound influence on this chart of 1929. Pluto, which happened to be in 
Cancer in January 1930, was exactly on the Sun during the laying of the 

cornerstone.88 
 

As one might expect of so great an architectural undertaking, Hoover touched 
the cement with the same trowel that George Washington had used in the 
cornerstone laying of the Capitol in 1793. Cornerstone ceremonies can be 
serious affairs, but for once, a delightful quirk of imagination was exercised. In 
the cavity of the cornerstone were placed documents of great interest, in the 
form of copies of important patents. The earliest recorded patentɂthat issued 
to Francis Bailey on January 29, 1791, was enclosed, but the more interesting 
ones were those historic patents which influenced the course of history. Those 
for the telephone, the telegraph, the cotton gin, the sewing machine, the 
reaper, the incandescent electric lamp and a submarine were encased for 

posterity in this way.89 
 

The Department of Commerce, built under the direction of the architectural 
firm of Cope and Stewardson, was completed in the first month of 1932. The 
long facade of this imposing building looks over the executive grounds which  

long facade of this imposing building looks over the executive grounds which 
were once the private gardens of presidents. This facade marks the short edge 
of the Federal Triangle, and so its symbolism must be considered with the 
same care as those facades overlooking Constitution Avenue. Was there 
anything in the symbolism pertaining to this huge building which could be 
linked with the stars? Is it possible that this linear western edge of the Federal 
Triangle shows some sign of a zodiac, or the stars, in the way that its acute-
angled apex does with the outstanding symbolism of the Mellon zodiac?  



The answer to this question is surprising, for an initial examination of the 
facade does not reveal anything particularly astrological or astronomical. 
Nonetheless, on the western facade of this building is a series of pediments 
which offer a remarkable distillation of the star wisdom which we saw on the 
southern facades of the Interstate Commerce Commission Building. These 
were designed in 1934 by James Earle Fraser, who also sculpted them. Like 
the pediments of Arthur Brown, these represent the four elements, but in a 
somewhat more forthright manner:  

Ɇ 4ÈÅ -ÉÎÉÎÇ ÔÙÍÐÁÎÕÍ ÃÌÅÁÒÌÙ ÒÅÐÒÅÓÅÎÔÓ ÅÁÒÔÈȢ Ɇ 4ÈÅ &ÉÓÈÅÒÉÅÓ ÔÙÍÐÁÎÕÍ 
represents water. 
Ɇ 4ÈÅ #ÏÍÍÅÒÃÅ ÔÙÍÐÁÎÕÍ ÒÅÐÒÅÓÅÎÔÓ ÆÉÒÅȢ 
Ɇ 4ÈÅ !ÅÒÏÎÁÕÔÉÃÓ ÔÙÍÐÁÎÕÍ ÒÅÐÒÅÓÅÎÔÓ ÁÉÒȢ  

Once again, this is an expression of the elemental nature which lies behind the 
zodiacal signs.  

There is a marked difference, in both imagery and symbolism, in the 
Department of Commerce tympana. While the Arthur Brown pediments drew 
on classical and zodiacal symbolism for their arcane meanings, these Fraser 
tympana are more humanized. This can be seen most clearly in the curious 
symbolism of the third pediment from the leftɂthat designed to represent 
aeronautics by way of the theme of air.  

Two seminude aviators, wearing leather flying caps, support the raised arms 
of a third aviator who is strapped to artificial wings. The four eagles who look 
on from the corners of the tympanum are the only classical symbols of air. 
What we have here is an entirely original symbolism, in which air is 
represented as the boundless human desire to fly or soar. Undoubtedly, the 
symbolism was linked with contemporaneous elation about the success of 
flight: in the same year that the building was erected, a Curtis-Condor, 
operated by Eastern Air Transport, Inc., had started flying a regular service 
between Washington, D.C., New York and Richmond. The Curtis-Condor was 
state-of-the-art, for it had been furnished  

and Richmond. The Curtis-Condor was state-of-the-art, for it had been 
furnished with two -way radio telephones, andɂÂÅÉÎÇ ȰÔÈÅ ÌÁÒÇÅÓÔ ÐÁÓÓÅÎÇÅÒ 
ÐÌÁÎÅ ÉÎ ÔÈÅ %ÁÓÔȱɂwas designed to carry 21 people, including the crew. The 
aviator who has been strapped to wings on the pediment is being urged to fly 
skyward in celebration of commercial aviation.  



Dare we ask if there is any overt astrological symbolism in this somewhat 
austere and modern structure that is the Commerce Building? The answer is, 
yes. In the years following the completion of the building, a stellar observatory 
had been installed on its roof. This mechanism, accessible through a trapdoor, 
was designed to facilitate the testing of instruments used in geodesic surveys 

involving the stars.90 However, the trapdoor has been sealed, and the 

observatory is no longer in situ: its present whereabouts are not known.91 
 

What is the force of symbolism behind this rooftop observatory? The Mellon 
zodiac, at the eastern end of the Triangle, is very specificɂit measures the 
radiant of Aries at a specific point of sunrise, and it signals the angle of 
Pennsylvania Avenue. These two measurements determine the acute angle of 
the Federal Triangle, radiating from the Mellon zodiac.  

If the Mellon zodiac was designed to point to the two primal orientations of 
Constitution (with Aries-Libra) and Pennsylvania (with Virgo), then, in a 
poetic sense, the stellar device on the roof of the Department of Commerce 
wafted these points upward, and back into the skies whence they came. The 
Mellon zodiac fixes the Federal Triangle to a point in spaceɂto a position on 
the Earth. In contrast, the instrument on the roof of the Commerce Building was 
designed to sweep through all the stars, in a symbolic flourish.  

There is an echo of this idea in one arcane plate which we have already 
examined (figure 40). To the right of the uplifted hand of the lunar-solar 
goddess is a celestial globe. Above it is what the text calls einen schimmernden 

Triangelȟ ÏÒ ȰÁ ÒÁÄÉÁÎÔ ÔÒÉÁÎÇÌÅȢȱ92 The celestial globe grows from a seven-
ÒÁÄÉÁÎÔ ÓÔÁÒȢ )Ô ÉÓ ÃÌÅÁÒ ÔÈÁÔ ÏÎÅȭÓ ÇÁÚÅ ÉÓ ÂÅÉÎÇ ÄÉÒÅÃÔÅÄ ÕÐ×ÁÒÄ ɉÂÙ ÔÈÅ ÆÏÒÃÅ ÏÆ 
ÔÈÅ ÔÒÉÁÎÇÌÅɊ ÔÏ×ÁÒÄ ÔÈÅ ÌÁÒÇÅ ȰÃÅÌÅÓÔÉÁÌ ÉÍÁÇÅȟȱ ×ÈÉÃÈ ÉÓ ÔÈÅ ÚÏÄÉÁÃɂin this 
instance, a great wheel directed by the seven archangels. This movement 
upward from a model of the zodiac, toward the living zodiac in the skies, is 
precisely the same symbolism which the architects instilled into their own 
radiant triangle, the Federal Triangle.  

If we imagine the Mellon zodiac at the sharp point of the triangle as being 
rooted in the Earth, then we see that the zodiacal power it engenders moves 
upward, through the whole length of the Federal Triangle. Here, at the high 
western end of the triangle, it radiates its stellar influence into the skies.  



western end of the triangle, it radiates its stellar influence into the skies. 
If we can consider the Federal Triangle in this way, we see not only that its  

lengths are punctuated by remarkable zodiacal symbolism, but that this 
symbolism is so directed as to link the Earth (the Mellon zodiac) with the skies 
(the rooftop stellar observatory).  

The Department of Commerce observatory was a continuation of a long 
tradition. Its exquisite stellar symbolism is linked with the National Oceanic 
and Atmospheric Administration, which worked within the building. This was 
a modern version of the 19th-century Coast and Geodetic Survey (so named 

after 1871), charged with collecting data on the oceans, space and the Sun.93 

One delightful piece of information which emerged from my research into the 
Geodetic Survey is that it was the first of all federal government bodies to hire 
a female astronomer to work in its professional team. This young lady was 
Maria Mitchell, who joined the U.S. Coast Survey in 1845. Born on Nantucket 
Island in 1818, Maria learned astronomy from her father, and in her 29th year 
discovered a new comet, so earning a gold medal from the king of Denmark. In 
1861 she was invited to become the first professor of astronomy at Vassar, 

where she established an observatory.94 
 

The architectural symbolism of the Federal Triangle, which we have 
considered in such detail, indicates that, in Masonic circles at least, the old 
magic of Virgo was not being ignored. During that period between 1930 and 
1950, when the sculptural program of the Federal Triangle was undertaken, 
zodiacal and Virgoan symbolism flourished. The Masonic Triangle that tied 
down the triad of Masonic structuresɂthe Capitol, the White House and the 
Washington Monumentɂwas linked with the stars. It takes no great leap of 
imagination to see the Federal Triangle as the architectural equivalent, or 
reflection, of this symbolism. Without doubt, the major program of sculptural 
decoration is zodiacal in character, and emphasizes the role of Virgo. The apex 
of the triangle, which points to the Capitol, subtends from a zodiac in which 
Virgo is emphasized. What more evidence would one need in support of the 
argument that the Masonic architects and planners, who have guided and 
guarded the city of Washington, D.C., for almost two centuries, have attempted 
to stamp the Earth with the munificent power of the Beautiful Virgin?  

The iconography of the Federal Triangle is so rich and varied that I find it 
difficult to summarize its meaning. However, it is evident that the one theme 



which dominates is that of Virgoɂin her various disguises as Ceres, Isis and 
so on; in fact, in disguises so numerous that she was also called Myrionyma, 
the  

goddess with a thousand names. 
If we were to seek a literary source for the various symbols of the triangle,  

then we might be well advised to look into a work on sacred iconography 
which was standard in the late 18th century, in which the name Myrionyma 

appears.95 Here are some relevant epithets, lifted by the author of this 18th-
century work from such classical sources as Apuleius. It is the Virgin Queen 
speaking:  

I am Nature ... mistress of the elements... It is I who govern the luminous 
firmament of the heaven, the salutary breezes of the sea ... the Egyptians 
honour me with peculiar ceremonies, and call me by my true name Isis... I am 
Isis, Queen of Egypt, instructed by Mercury... I first invented the use of corn... I 

shine in the Dog-star.96 
 

The transition from words to images is not always easy to follow, so that it is 
not at first apparent that the four elements we have seen repeated in the 
Federal Triangle should be ruled by Isis, the Virgin Queen. However, pictures 
speak more clearly than words, and anyone seeking to understand the rich 
symbolism of the triangle could do no better than return to an engraving from 

one of the finest collections of esoteric engravings of the 18th century.97 

ÆÉÇÕÒÅ ω ɉÆÒÏÍ ÄÅ (ÏÏÇÈÅȭÓ ÅÎÇÒÁÖÉÎÇÓɊ ÉÓ ÁÎ ÅØÃÅÐÔÉÏnal image, a visual 
commentary on the nature of the Virgin Mother, the Isis or Virgo behind all 
ÔÈÉÎÇÓȟ ȰÍÉÓÔÒÅÓÓ ÏÆ ÔÈÅ ÅÌÅÍÅÎÔÓȢȱ 3ÈÅ ÓÉÔÓ ×ÉÔÈ ÔÈÅ ÃÏÒÎÕÃÏÐÉÁ ÉÎ ÈÅÒ ÌÅÆÔ 
hand, corn streaming from her lap and tumbling onto a scythe, such as we 
have seen in the hands of several Virgo images in Washington, D.C. Around her 
is a zodiac, with the signs in a curious order: Pisces is above her head, with 
Sagittarius, impossibly, next to the fishes. On her breast is the goat of 
Capricorn, while, on the hem of her dress is the crayfish of Cancer (an 
accepted alternative to the crab since the days of medieval astrology). This 
last pair shows that beyond a shadow of doubt the zodiac is a sacred one, 
intended to be understood only by those initiated into the sacred wisdom.  

Above is a plethora of symbols, all of which deal with the attributes of the 
ȰÍÁÎÙ-ÎÁÍÅÄȱ 6ÉÒÇÉÎȟ ÏÒ ×ÉÔÈ ÈÅÒ ÖÁÒÉÏÕÓ ÐÅÒÓÏÎÉÆÉÃÁÔÉÏÎÓȢ ! ÃÏÎÓÉÄÅÒÁÂÌÅ 



number of the symbols in this engraving can be found on the facades of 
buildings in the Federal Triangle, but virtually all the triangle symbols may be 

found among the many plates within this work.98 
 

4ÈÅ ÄÏÇ ÏÎ ÔÈÅ ÂÁÓÅ ÏÆ ÔÈÅ ÓÅÁÔ ÔÏ×ÁÒÄ ÔÈÅ ÔÏÐ ÒÉÇÈÔ ÏÆ ÄÅ (ÏÏÇÈÅȭÓ ÅÎÇÒÁÖÉÎÇ 
reminds us of the important connection between Washington, D.C.,  

and the star Sirius, for this dog is nothing other than the star Sothis in its 
Egyptian hieroglyphic form. The two dogs in the corners of the pediments of 
the National Archives might be read on an ordinary level of symbolism as 
ÂÅÉÎÇ ȰÇÕÁÒÄÉÁÎÓȟȱ ÆÏÒ ÔÈÅ Âuilding is dedicated to the idea of guarding the 
archives of the nation. However, given the Virgoan nature of the Constitution 
Avenue symbolism, we might be tempted to trace yet another connection with 
the celestial Virgin in these dogs. In some late-18th-century star maps (see 
below), Virgo is depicted looking across the skies toward a nearby pair of 
dogs, the Canes Venaticiȟ ÏÒ Ȱ(ÕÎÔÉÎÇ $ÏÇÓȢȱ 4ÈÅÓÅ ÄÏÇÓ ɉ×ÈÉÃÈ ÁÒÅ ÁÌ×ÁÙÓ 

represented in pairs) are usually shown in the hands of the giant BoÏȃtes.99 
 

I am not suggesting that the architects of the triangle were directly influenced 
by these arcane plates. Even so, this level of correspondence is sufficient to 
indicate something of the esoteric depth of its sculptural program, and to 
emphasize the close relationship so many of the triangle symbols hold to the 
esoteric tradition of the stellar Virgin. Note, for example, the black Virgin 
ÃÁÒÒÙÉÎÇ ÔÈÅ ÈÏÒÎ ÉÎ ÔÈÅ ÃÅÎÔÒÁÌ ÔÏÐ ÁÒÅÁ ÏÆ ÄÅ (ÏÏÇÈÅȭÓ ÅÎÇÒÁÖÉÎÇ ɉÆÉÇÕÒÅ ωɊȟ 
and the close connection this has with the African carrying a horn on the 
Constitution facade of the Federal Trade building. Although the graphic ideas 
were not copied, they certainly had a communal source in the flow of ideas 
relating to the stellar Virgin.  



 

The question which remains amidst this plethora of symbols is, if the 
emphasis of Virgo is laid on the Federal Triangle, what was the purpose of this 
symbolism? What is it about the Federal Triangle that it should seem to be 
ÄÅÓÉÇÎÅÄ ÁÓ ÁÎ ÅÎÓÅÍÂÌÅ ×ÉÔÈ ÔÈÅ ÓÙÍÂÏÌÉÃ ÐÏ×ÅÒ ÔÏ ÌÉÆÔ ÍÁÎȭÓ ÇÁÚÅ ÕÐ×ÁÒÄ 
toward the stars and toward Virgo in particular? Is it possible that the angles of 
the Federal Triangle, when subtended into space, are somehow linked with 
the stars and the mythology of Virgo in some other way than merely as a 
reflection on the Earth plane of the stellar triangle of Virgo?  

The answer to this question brings us to the main arcane theme of my book, 
and pulls together most of the hermetic streams which we have seen flowing 
through Washington, D.C. The answer to this question about the stellar 
triangle of Virgo reveals the mystery of the city. It offers a glimpse into the 
ÓÅÃÒÅÔ ÏÆ ,ȭ%ÎÆÁÎÔȭÓ ÐÌÁÎȟ ÁÎÄ ÅØÐÌÁÉÎÓ ×ÈÙ 6ÉÒÇÏ ÈÁÓ ÒÅÍÁÉÎÅÄ ÓÕÃÈ Á 
fundamentally important symbol in the federal city for almost two centuries.  

Chapter Eleven  

The selection of this site, the ground plan of this city, show the outline of a 
master, and years must elapse ere any school which we can found will be 
capable of worthily filling it.  



(Horatio Greenough, Aesthetics at Washington: The Travels, Observations, and 
Experience of a Yankee Stonecutter, 1852)  

From whatever direction one approaches the history of Washington, D.C., the 
ÐÒÏÃÅÓÓÉÏÎÁÌ ÁÖÅÎÕÅ ÏÆ ,ȭ%ÎÆÁÎÔ ÓÅÅÍÓ ÁÌ×ÁÙÓ ÔÏ ÆÉÎÄ ÉÔÓ ×ÁÙ ÉÎÔÏ ÔÈÅ ÓÔÏÒÙȟ 
and the tale is usually linked with Masons. If we glance at the history of the 
capital from the viewpoint of, say, sculpture, we find a seamless fabric which 
joins together generations of artists through almost two centuries. And, this is 
a fabric woven in the vicinity of Pennsylvania Avenue.  

Today, the Old Post Office is set back from Pennsylvania Avenue, oriented to 
the squares drawn on the original map along D Street, as though some planner 
ÈÁÄ ÆÏÒÇÏÔÔÅÎ ÁÂÏÕÔ ×ÈÁÔ ,ȭ%ÎÆÁÎÔ ÈÁÄ ÉÎÄÉÃÁÔÅÄ ÏÎ ÈÉÓ ÍÁÐȢ !ÃÒÏÓÓ ÔÈÅ ÒÏÁÄ 
is the beaux-arts building which once housed the most influential of all 
newspapers in the city, the Washington Evening Star, its facade still looking 
onto the statue of Benjamin Franklin, who occupies the triangular-shaped 
declivity in Pennsylvania Avenue (plate 17). It is entirely fitting that this 
building, so intimately linked with a setting star, should look onto one of the 
most influential of early American Masons, one who had a knowledge of the 
stars and was a keen astronomer. The sculpture, commissioned of Jacques 
Jouvenal as a gift to the city by the newspaper proprietor Stilson Hutchins, 
was designed to look onto Pennsylvania from 10th Street, because in those 
ÄÁÙÓ ÔÈÅ ÁÖÅÎÕÅ ×ÁÓ ÆÌÁÎËÅÄ ÂÙ ÐÒÉÎÔÅÒÓ ÁÎÄ ÎÅ×ÓÐÁÐÅÒÓȡ ×ÉÔÈÉÎ Á ÓÔÏÎÅȭÓ 

throw was the largest litho printer in the United States.1 Now, the printers 
and newspapers have fled in the wake of threatened and actual development, 
leaving Franklin, displaced from his original symbolism, raising his right hand 
as though astonished at their disappearance.  

Nonetheless, there seems to be a destiny even in accidents, and this placing of 
a Mason on one side, and a building named after an evening star on the other, 
is propitious.  

The Evening Star departed its famous building in 1955, leaving only its stellar 
name in metallic and lapidary inscriptions overlooking the Pennsylvania 
frontage. The reception hall of the newspaper has been revamped in modern 
times, but it is possible that a meaningful symbolism has survived from earlier 
days. In its marble floor is a huge sunburst, or starburst pattern. The five 
splendid radiants throw their beams out toward this magical avenue, 



encompassing in their angle the statue of Franklin on the far side, as though 

he were part of the profound secret of Washington, D.C.2 
 

Pennsylvania Avenue is the spiritual center of Washington, D.C. It is true that 
some of the buildings on the north side are without taste. For example, the 
hard- edged facades of the FBI building are far from pleasant, while the inside 
has been likened to Á ÖÁÓÔ ÌÁÂÙÒÉÎÔÈ ÔÈÁÔ Ȱ×ÏÕÌÄ ÍÁËÅ Á ÍÉÎÏÔÁÕÒ ÂÅÇ ÆÏÒ 

ÍÅÒÃÙȢȱ3 It is true also that on the south side of Pennsylvania, on 3rd Street, is 
what must be the most unpleasant building in Washington, D.C.ɂthe East 
Building of the National Gallery of Art. It is an affront to the city that such a 
structure should be allowed in the environs of the Capitol, and actually on an 
avenue which George Washington had visualized as a triumphal Grand 
Avenue, sacred in its arcane significance.  

/Î ÔÈÅ ÓÉÔÅ ÏÆ ÔÈÅ Á×ÆÕÌ %ÁÓÔ "ÕÉÌÄÉÎÇ ÏÎÃÅ ÓÔÏÏÄ ÔÈÅ ÆÁÍÏÕÓ ÌÁÎÄÍÁÒËȟ -ÁÄÅÓȭ 
Hotel, owned and run by Charles Mades. The Mason John C. Proctor, who had 

worked as a journalist on the Washington Sunday Star,4 reminded his readers 
that the unfortunate Augustus Sutter had died here. Born in Switzerland in 
ρψπσȟ 3ÕÔÔÅÒ ÈÁÄ ÂÅÅÎ ÏÎÅ ÏÆ ÔÈÅ Ȱ#ÁÌÉÆÏÒÎÉÁ ÐÉÏÎÅÅÒÓȟȱ ÁÎÄ ÉÔ ×ÁÓ ÉÎ ÔÈÅ 
millrace he had constructed that gold was discovered, in 1848. This discovery 
led to mass emigrations to the far west, resulted in the admission of California 
to the Union in 1850, and eventually spawned the myth of the cowboy.  

In spite of his discovery, Sutter gained almost nothing, and even lost the 
considerable wealth he had owned before: questionable litigation about land 
rights handed his claims to others, and he finished up living on a pittance of 
$250 per month from the California legislature. According to the Masonic 
ÈÉÓÔÏÒÉÁÎ $ÅÎÓÌÏ×ȟ 3ÕÔÔÅÒȭÓ ÄÅÓÃÅÎÄÁÎÔÓ ×ÅÒÅ ÓÔÉÌÌ ÓÅÅËÉÎÇ ÃÏÍÐÅÎÓÁÔÉÏÎ ÆÒÏÍ 
Congress for these losses as late as 1955, long after the hotel had been pulled 

down.5 
 

When, in 1805, Thomas Jefferson did the obvious thing and decked out the 
wide expanse of Pennsylvania Avenue to serve as a route for his inaugural 
ÐÒÏÃÅÓÓÉÏÎ ÂÅÔ×ÅÅÎ ÔÈÅ #ÁÐÉÔÏÌ ÁÎÄ ×ÈÁÔ ×ÁÓ ÔÈÅÎ ÃÁÌÌÅÄ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ 

House, he was continuing a sort of tradition.6 The processional which 
followed George Washington in 1793 to the laying of the cornerstone of the 
Capitol had picked its way up that same avenue in what was supposed to pass 
for a marchɂthe progress made hazardous by the tree stumps which were 



still rooted in the avenue. In the later Jefferson procession, there was one 
advantage not offered to us moderns: it was still possible for an onlooker to 
ÓÔÁÎÄ ÏÎ ÔÈÅ ×ÅÓÔÅÒÎ ÓÉÄÅ ÏÆ *ÅÎËÉÎÓ (ÅÉÇÈÔÓ ÁÎÄ ÓÅÅ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅȟ 
just over a mile in the distance.  

A charming engraving, dated 1839 and now in the Library of Congress 
(above), shows a view from the other side of the avenueɂa prospect of the 
Capitol, seen from the balustraded terrace of the presidential home (already 
called the White House). In this picture, one has an unimpeded view up the 
avenue, to the splendid building on Capitol Hill: in the foreground are trees, 
and beyond, the straight avenue bordered by houses.  

This pleasing view would have been the only advantage, however, for in those 
days Pennsylvania Avenue was little more than a rough trackway. A few years 
ÂÅÆÏÒÅ ÔÈÉÓ ÉÄÙÌÌÉÃ ÅÎÇÒÁÖÉÎÇ ÈÁÄ ÂÅÅÎ ÍÁÄÅȟ ÁÎÄ ςπ ÙÅÁÒÓ ÁÆÔÅÒ *ÅÆÆÅÒÓÏÎȭÓ 
parade, the irrepressible Anne Royall described Pennsylvania Avenueɂonce 
,ȭ%ÎÆÁÎÔȭÓ ÖÉÓÉÏÎÁÒÙ ÃÏÕÐɂin trenchant terms:  

... the principal part of the city, Pennsylvania Avenue, being built in a marsh 
which a common shower overflows, and from want of sewers and proper  

 

attention, or rather no attention at all, it is overspread with standing puddles 
ÏÆ ×ÁÔÅÒ ÆÒÏÍ ÙÅÁÒȭÓ ÅÎÄ ÔÏ ÙÅÁÒȭÓ ÅÎÄȢ &ÒÏÍ ÎÅÇÌÅÃÔ ÏÆ ÔÈÅ ÃÏÒÐÏÒÁÔÉÏÎ ÔÈÅÓÅ 
puddles, as well as the gutters, are choked up with filth, which being acted 
upon by the heat of the sun becomes green and putrid. That is not all. The 
whole of the flat land between the settled part of the city and the Potomac, 



much of which is marsh, is also overspread with stagnant pools of fetid 
water... Over and above, there is a great, oblong, deep hole from which the 
earth has been scooped out in years past intended for, and called, a canal, but 
which has been the receptacle for dead dogs, cats, puppies, and, we grieve to 
add, of infants. This also contains green, stinking water which has 
accumulated for years, and doubtless has been the cause of annual bilious 

fever since this death-ditch, called a canal, was dug.7 
 

0ÅÒÈÁÐÓ ÓÈÅ ×ÁÓ ÂÅÉÎÇ ÉÒÏÎÉÃ ×ÈÅÎ ÓÈÅ ×ÒÏÔÅȟ ÉÎ Á ÄÉÆÆÅÒÅÎÔ ÃÏÎÔÅØÔȟ Ȱ/ÕÒ 
Congressmen are too valuable to be killed off as rapidly as they are by the 

ÕÎÓÁÎÉÔÁÒÙ ÃÏÎÄÉÔÉÏÎÓ ÈÅÒÅ ÁÔ ÔÈÅ ÃÁÐÉÔÁÌ ÃÉÔÙȢȱ8 By chance, one of the earliest 
photographs of the Capitol building, still in construction and without its dome, 
ÈÁÓ ÓÕÒÖÉÖÅÄȢ 4ÈÉÓ ÃÏÎÆÉÒÍÓ !ÎÎÅ 2ÏÙÁÌÌȭÓ ÄÅÐÒÅÓÓÉÎÇ ÄÅÓÃÒÉÐÔÉÏÎ ÏÆ ÔÈÅ ÃÈÉÅÆ 
ÁØÉÓ ÏÆ 'ÅÏÒÇÅ 7ÁÓÈÉÎÇÔÏÎȭÓ ÄÒÅÁÍ ÃÉÔÙȡ ÉÎ ÔÈÅ ÆÏÒÅÇÒÏÕÎÄ ÁÒÅ ÔÈÅ fetid waters 
which othersɂbut not Anne Royallɂcalled a canal, fed by the Tiber. The 
daguerreotype was taken in 1860, and Washington, D.C., had to wait over a 
decade for the architect Adolf Cluss (who had also designed the first Masonic 
temple in the city) to cover up this failed canal and drainage system, in 

preparation for the making of what is now called the Mall.9 
 

A wood engraving, of the kind produced for popular guidebooks in the 19th 
century (see p. 61), presents a view of the city as though the onlooker were 
standing on a raised garden in front of the Capitol building. Directly in front is 
the straight line of Pennsylvania Avenue, its great width shaded by poplars 
said to have been planted by Thomas Jefferson. All around are signs of rural 
contentment.  

From the inset picture of the Capitol, we might imagine that the view was 

drawn before 1855,10 when the rather squat dome designed by Charles 
Bulfinch was removed, and the architect Thomas U. Walter began to build his 
now- familiar and more splendid domeɂundoubtedly one of the architectural 
wonders of Americaɂsupported from the inside by a great network of cast 
iron.  



 

In such early prints, the avenue seems to go on foreverɂstriking confidently 
toward the hills to the west. In the 1860s the visitor could visit the highest 
outer gallery of the Capitol dome, almost 300 feet above the ground. When Dr. 
John Ellis made the climb in 1869, he recorded:  

The view is magnificent. The whole city is at our feet, with its long lines of 
streets, its splendid public buildings, its parks and gardens, and beyond is a 

panorama of unsurpassed beauty.11 
 

Ellis looked to the west, over the Potomac, and following the insistent thrust 
of Pennsylvania Avenue toward the White House, saw beyond the soft hills of 
ȰÁ ÖÁÓÔ ÔÒÁÃÔ ÏÆ ÃÏÕÎÔÒÙ ÉÎ 6ÉÒÇÉÎÉÁȢȱ )Î ÍÏÄÅÒÎ ÔÉÍÅÓȟ ÔÈÅ ÖÉÅ× ÆÏÒ ÔÈÅ ÃÁÓÕÁÌ 
traveler is very different. It is distinctly less rural, and on the lower terraces 



the vista toward the west is cut short at about a mile and a half by the high 
buildings  

vista toward the west is cut short at about a mile and a half by the high 
buildings behind the straight line of Pennsylvania Avenue. Even the prospect 
which has been left us has changed. The famous poplars have gone, and with 
them the shade which Jefferson had planned with such foresight. During the 
hot sun of July or August, a walk down the avenue may now be a distressing 
experience.  

Virtually every building you see in the engraving on p. 61 has disappearedɂ 
even the soft undulations of hills to the west are hidden by a skyline of 
buildings. The only thing which remains is the insistent rectilinear of 
Pennsylvania Avenue, with its view toward the White House.  

4ÈÅ ×ÏÒÄÓ Ȱ7ÈÉÔÅ (ÏÕÓÅȱ ÃÏÍÅ ÁÌÍÏÓÔ ÕÎÂÉÄÄÅÎ ÁÔ ÔÈÉÓ ÐÏÉÎÔȟ ÆÏÒ ÉÔ ÈÁÄ ÂÅÅÎ 
ÔÈÅ ÅØÐÒÅÓÓÅÄ ÉÎÔÅÎÔÉÏÎ ÏÆ ÔÈÅ ,ȭ%ÎÆÁÎÔ ÍÁÐ ÔÏ ÁÌÌÏ× ÔÈÏÓÅ ÓÔÁÎÄÉÎÇ ÏÎ *ÅÎËÉÎÓ 
Heights to see the White House, down Pennsylvania Avenue. However, 
something went wrong. The great edifice one sees in the wood engraving, 
marking the end of Pennsylvania Avenue, is not the White House, but the 
Treasury building. How can that be? How can the early plans for Washington, 
D.C., have been so radically changed?  

)Ô ÉÓ ÔÒÕÅ ÔÈÁÔ ÓÉÎÃÅ ÔÈÅ ÏÐÅÒÁÔÉÖÅ ÄÁÙÓ ÏÆ ,ȭ%ÎÆÁÎÔ ÉÎ 7ÁÓÈÉÎÇÔÏÎȟ $Ȣ#Ȣȟ ÂÏÔÈ ÔÈÅ 
#ÁÐÉÔÏÌ ÂÕÉÌÄÉÎÇ ÁÎÄ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ÈÁÖÅ ÂÅÅÎ ÒÅÂÕÉÌÔɂmost famously 
after destruction by the British. It is also true that, in the 20th century, a great 
many of the houses and markets which bordered on Pennsylvania Avenue 
have been pulled down to make way for offices and archives. Yet there should 
ÂÅ ÎÏ ÒÅÁÓÏÎ ×ÈÙ ÔÈÅ ÕÎÉÍÐÅÄÅÄ ȰÒÅÃÉÐÒÏÃÁÌȱ ÖÉÅ× ÂÅÔ×ÅÅÎ #ÁÐÉÔÏÌ ÁÎÄ 
7ÈÉÔÅ (ÏÕÓÅȟ ÐÌÁÎÎÅÄ ×ÉÔÈ ÓÕÃÈ ÃÁÒÅ ÂÙ ,ȭ%ÎÆÁÎÔ ÁÎÄ %Ìlicott in 1791, should 
not have been preserved to our own day.  

The semiofficial explanation for the symbolism behind this stretch of 
Pennsylvania Avenue was not particularly deep, yet, as George Washington 
ÒÅÃÏÇÎÉÚÅÄȟ ÉÔ ×ÁÓ ÉÍÐÏÒÔÁÎÔ ÔÏ ÔÈÅ ÉÄÅÁ ÏÆ ÄÅÍÏÃÒÁÃÙȢ ,ȭ%ÎÆÁÎÔɂalmost 
ÃÅÒÔÁÉÎÌÙ ÆÏÌÌÏ×ÉÎÇ 7ÁÓÈÉÎÇÔÏÎȭÓ ÄÉÒÅÃÔÉÖÅɂhad insisted that in an open 
democracy the legislature, centered on the Capitol, should be able to keep an 
eye on the executive, centered on the White House. That is one reason why he 
had planned for the two buildingsɂthough separated by well over a mileɂto 
be visible to one another, along Pennsylvania Avenue.  



Two sculpted women look down the length of the avenue toward the hidden 
White House, from the top of an ornate pedestal at the foot of Capitol Hill 
(plate 18). One is weeping, and a cruel historian might claim that she is 
weeping for what has been done to the city by some of its architects. The truth 
is less  

imaginative, for her sculptor had intended her to represent America weeping 
on the shoulders of Clio, the Muse of History, for the honored naval dead of the 
Civil War. This naval monument was sculpted in Rome, in 1877, by the 

talented Mason Franklin Simmons,12 following a sketch made by Admiral 

David D. Porter.13 Since the monument was designated for the Capitol 
grounds, Simmons also had the benefit of guidance from Edward Clark, who 
was at that time the architect of the Capitol.  

On the eastern side of this statuary, facing toward the Capitol building, is the 
statue of a seminaked woman (plate 19). Her right arm has been lost, but 
records indicate that she held up an olive branch, as symbol of peace. On the 
ground, to her left, are the well-established Masonic symbols of a sheaf of 
wheat and a cornucopia. It is not surprising, given these emblems of peace, 
that, as memories of the naval dead faded, the beauty of this woman with the 
olive branch should have been remembered, and Washingtonians began to 
refer to the entire sculptural group as the Peace Monument.  

On the ground to her right is an assemblage of symbols which are ostensibly 
intended to represent the progress of literature and art. Alongside these is a 
huge cogwheel which, like that on the Buberl statue (plate 4), probably 
represents industryɂwhich, it is supposed, flourishes in times of peace. Of 
great interest, in view of what we have learned about the city so far, is the 
huge triangle in this amorphous mass of symbols. The apex of the triangle has 
been broken off in fairly recent times, but it is clearly intended as a Masonic 

symbol: it is the Masonic square, one of the working tools of the Craft.14 What 
is left of this triangular shape lies almost in parallel to Pennsylvania Avenueɂ
perhaps a reminder of the triangle this avenue skirts.  

With our own insight into the secret symbolism of Masonry, and the obvious 
Masonic influence in the design of the Peace Monument, we might reasonably 
ask if there is some secret behind this sculptural group. The answer is, yes. 
The sculpted figures may well symbolize peace on one level, but on another 



they point to something altogether different. As their position on an extension 
of one of the triangle lines intimates, they are linked with the mysteries of 
Washington, D.C.  

Sculpture and Pennsylvania Avenue were intimately woven together even 
from the early days. In 1783, the Continental Congress first voted to erect an 
equestrian statue to Washington. It was to accommodate this statue that 
,ȭ%ÎÆÁÎÔ ÓÅÔ ÁÓÉÄÅ Á ÐÏÉÎÔ ɉÍÁÒËÉÎÇ the right angle of his triangle) to the south 
ÏÆ ÔÈÅ 0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ÁÎÄ ÔÏ ÔÈÅ ×ÅÓÔ ÏÆ ÔÈÅ #ÁÐÉÔÏÌȟ ÆÁÉÒÌÙ ÃÌÏÓÅ ÔÏ ×ÈÅÒÅ 
the  

0ÒÅÓÉÄÅÎÔȭÓ (ÏÕÓÅ ÁÎÄ ÔÏ ÔÈÅ ×ÅÓÔ ÏÆ ÔÈÅ #ÁÐÉÔÏÌȟ ÆÁÉÒÌÙ ÃÌÏÓÅ ÔÏ ×ÈÅÒÅ ÔÈÅ 
Washington Monument was finally erected. However, in spite of this initial 
congressional enthusiasm, the statue was not to grace the federal city for 
nearly 80 yearsɂnot until 1860, when the self-taught genius Clark Mills 
erected his statue. The sculptor visualized the great man at the decisive Battle 
of Trenton, catching the moment when the lieutenant general soothes the fear 
of his wild- ÍÁÎÅÄ ÈÏÒÓÅȢ -ÉÌÌÓȭ ÍÁÇÎÉÆÉÃÅÎÔ ÓÔÁÔÕÅ ×ÁÓ erected on 
Pennsylvania Avenue, at the intersection with New Hampshire Avenue, now 
the Washington Circle. So far as Mills himself was concerned, the statue was 
only half-finished: lack of congressional financial support had forced him to 
drop his sophisticated bronze pedestal, with its scenes from the life of 
Washington and its subtle Masonic symbolism. The statue has remained in 
ÔÈÉÓ ȰÕÎÆÉÎÉÓÈÅÄȱ ÓÔÁÔÅ ÅÖÅÒ ÓÉÎÃÅȢ  

The Mason Clark Mills15 had come to the notice of Congress with his statue of 
Andrew Jackson, which had been raised seven years earlier to the north of the 
White House. This had been the first equestrian statue ever cast in the United 
States. To make the complex and difficult casting possible, Mills had built a 
private furnace alongside his studio on Pennsylvania Avenue, near the spot 
where the Sherman monument now stands.  

In 1864, Clark Millsɂby then the most famous artist in the cityɂtook as 

student the young and beautiful Vinnie Ream,16 who was to become the most 
celebrated female artist in Washington, D.C. Vinnie was employed as a clerk in 
the Post Office, but, in consequence of this meeting with Mills, she was to gain 
the attention of art-loving Washingtonians for her bust of Lincoln, which she 
modeled from life in a series of half-hour sittings. She was to become even 
more well knownɂperhaps infamousɂin Masonic circles through her 



friendship with the scholar Albert Pike, who fell in love with her, and began 
writing bad poetry in her praise.  

6ÉÎÎÉÅȭÓ ÂÕÓÔ ÏÆ ,ÉÎÃÏÌÎ ÈÁÄ ÂÅÅÎ ÍÏÄÅÌÅÄ ÄÕÒÉÎÇ ÌÕÎÃÈÔÉÍÅ ÖÉÓÉÔÓ ÔÏ ÔÈÅ 
president in the White House (her studio was conveniently placed on 

Pennsylvania Avenue17), and fortuitously was almost finished on April 14, 
1865 ɂa Good Friday. Within three days, the living head she had modeled so 
lovingly in clay had been shot through and repaired with embalming waxes. It 
is said that she was one of the last people to speak with Lincoln, before his 
short carriage ride to the Ford Theater later that evening. Perhaps he had told 
her about his dream, from which he knew that something important was 

about to happen.18 One wonders if she, in turn, had mentioned that there 
were rumors in Washington, D.C., of an intended assassination.  

 

In his Monthly Planet Reader (above) for the last three months of 1864, the 
astrologer L. D. Broughton had unwisely read defeat for Lincoln in the coming 
election for the presidency. Even if Lincoln was not to be defeated, the stars 
still did not augur well:  

Shortly after the election is over, Mr Lincoln will have a number of evil aspects 
afflicting his Nativity (I do not think that any of them will begin to be felt until 
the election is past). They will be in operation in Nov. and Dec. of this year. 


